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EDITOR’S NOTE 


Each section begins with two introductory 
essays. For Spare Parts, The Rapture and 
The Chimes of Midnight, these are by the 
story's writer and director. The Spectre of 
Lanyon Moor, however, is prefaced by 
introductions by actor Colin Baker and 
writer/director Nicholas Pegg. 

The writer essays on Spare Parts and 
The Rapture include the Radio Times- 
style episode listings that were intended for 
the CD booklets, but due to a redesign went 
unused. The Rapture introduction also 
includes the original back cover blurb 
intended for the CD, whilst the writer's 
introduction to The Chimes of Midnight 
includes a poem which inspired that story. 


Each script is followed by a Notes section, 
which lists annotations that mark where 
these scripts differ from the released plays, 
along with comments from the writers and 
directors. Words or sentences which do not 
appear in the play are struckthrough. Words 
or sentences which were changed or added 
are emboldened. 

For more details on the production of these 
stories, including fuller cast lists and 
production credits, see Doctor Who: The 
New Audio Adventures — The Inside 
Story by Benjamin Cook (ISBN 1-84435- 
034-7). 

Original outlines for all four stories can be 

found in the Appendices. 


SPARE PARTS 
By Mare Platt 


A Cyberman story was probably the last thing I expected, or even wanted, to write. 
As far as I know, the nearest I've got to real spare parts was my dad's hearing aid, 
which hung in a pouch round his neck and started to whistle if he fiddled with it, 
usually in embarrassing places like the cinema or theatre. 

Back in the Sixties, Doctor Who was beyond criticism for me, obsession is 
probably putting it mildly. All stories were great because the series was great 
Everything else in the world went into eclipse. My friends and parents seem to have 
suffered with astonishing good grace (well, most of the time). Anyway, there wasn’t 
a lot else to compare it to apart from Thunderbirds or Lost In Space - or was I just 
too infatuated to look elsewhere? That doesn’t mean I wasn't aware of the 
shortcomings of some stories or special effects or acting, or even scripting. There 
have always been martyrs to the BBC budget, but the inventiveness and enthusiasm 
of the production still carried it through, 


Doctor Who 7 and woe betide anyone who said 2 word 
A brand-new audio adventure in space | against it 
and time. } 


Since then, of course, we've all got a lot 
wiser, haven't we? Or do I mean more 
cynical? As far as E was concerned, the 
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DERREN NESBITT 
PAMELA BINNS 


Cybermen had just lost it over the years. 
The Tenth Planet and The Tomb of the 
Cybermen were the two great stories. The 
first story had that frisson of the best 
science fiction: one day this could be you. 
The first Cybermen, although they're held 
together by sellotape, are convincingly half 
human, half machine. At the age of 13, 
] found this really chilling. And even today, 
their first appearance and sound is 
genuinely weird and frightening. 

After which came The Moonbase, which, 


at the time, was exciting and menacing. The Cybermen were big and frightening and 
marched about a lot. It’s still a good story, even if it is a re-run of the aliens attack 
human base formula of The Tenth Planet, but the Cybermen now had metal faces. 
This was the Sixties, when it was fab to be futuristic and everything new round the 
house was all chrome and plastic. And the Cybermen went the same way - all shiny 
and new and casy for Mum to wipe clean - and not quite as half human as they used 
to be. 

Tomb does one of the things that Doctor Who always does best: take a familiar 
genre, in this case The Mummy's Tomb movie, twist it round and give it a silver 
sprayed finish. Tomb is quite filmic - it has a start of season budget. But even here, 
although the Cybermen are droning on about converting everyone, and give poor 
old Toberman a new arm, we are losing sight of the original moral argument. 


And after that, despite a little renaissance thanks to the perspex chin-pieces in 
Earthshock, and they soon got the silver spray treatment, there was a sad decline in 
the lost humanity stakes. The Cybermen became easier and easier to defeat and even 
displayed worrying traits of emotional behaviour. 

So I'd rather given up on them. Of course when Gary Russell asked, ‘How do you 
feel about doing an “origin of the Cybermen” story?’ I lied horribly and said,‘Yes, 

lease’ 

5 In fact, Gary handed me this story on a plate.All the ground work had been done 
for me, I just had to sort out which bits I wanted and find the right world to set 
them in. The inescapably doom-laden future was already in place. I just had to 
unearth the past. It's not unlike The Fires of Vulcan in that respect. We've got the 
ever-present menace of the volcano, it’s just that we don’t know when it will erupt 
or who's going to get hurt 

So I went back and looked at The Tenth Planet, and it was immediately obvious 
how much of the original concept had been lost. Even in their first appearance, the 
Cybermen only talk about the fate of their human ancestors. They don’t actually get 
round to converting anyone until they have a go at Toberman two stories later. 

Gary and 1 were very much in agreement that this story should be a tragedy. The 
Daleks have always been driven by power 


and a Nazistyle belief that they are the Doctor Who . 
superior über-race. The Cybermen, however, A prane rng audio adventure in space 
and time. 


always seem to be on their uppers. Despite 
their apparent status as a Great Space Power, 
they usually seem to be staring extinction in 


Starring Peter Davison as the Doctor 
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ji il HAR Spare Parts 
the face. ‘We will survive’ has always been 
their raison dietre.And ‘You will be like us' ran Tao afa four part adventure by 


is the key to the whole concept. But for it to | No business for Thomas Dodd 
be a tragedy, they must have got into this | No hay for the Cyberhorses. 
mess through a mix of accident and the best | sisterman Constant. AMELA BINNS 
of all possible intentions. 1 really wanted to | Doctorman Allan. ALLY KNYVETTE 
get back to Gerry Davis and Kit Pedler’s elit HARTLEY 
original concept. Mondas is Earth's twin. The TaN N 
Cybermen were once human. But what in „DERREN NESBITT 
Heaven drove them to such a terrible -PAUL COPLEY 
solution? Producers Gary Russell, Jason 
Davis and Pedler’s celebrated Seventies TV cee ee er 
series Doomwatch about an environmental 
watchdog was gritty, genuinely frightening and groundbreaking. Gerry Davis's 
Proposed Cybergenesis story is bright and colourful, peopled by Kings and Queens 
and chock-full of palace politics. It’s more like Flash Gordon than Doctor Who.The 
story describes Mondas as ‘orbiting further away from the sun than Earth’, which 
doesn't exactly make it Earth’s twin. Surely an identical orbit is fundamental or 
evolution will be different? The upside-down BBC globe that appears in The Tenth 
Planet implies that Mondas and Earth are identical twins - in an inverse sort of way. 
And the main point of the Cybermen is that they relate to humans. (Let's not even 
think about whatever happened to Mondas’s equivalent race of Silurians.) The 
closer the Cybermen’s world is to ours, the more hortific their genesis would be. 


So Mondas went out of orbit. Its atmosphere froze over and its remaining 
population withdrew underground. The reason why its sealed city looks and sounds 
like post-war England in the Fifties is because that’s where I was born. Wimbledon 
wasn't quite so grim and rationing was over, but there was still a sort of dowdy 
hangover from the War that only really lifted once we got well into the Sixties. So 
home and family are the starting point. 

On TV, the Cybermen might be trying to invade Earth. But an Antarctic base is a 
world away from a Cyberman coming through the real front door and invading your 
home. That’s when it gets really frightening. You can't even hide behind the sofa 

anymore. Isn’t that the sort of thing Doctor 
Doctor Who a Who fans dream about? There's a lot of 
A brand-new audio adventure in space everyday home detail in the Hartley 
and time. 4 3 
Starcing Peter Davison aé the Doctor houschold - particularly the Christmas 

8 dan 

and Sarah Sutton as Nyssa stuff, T suppose pa ass didn’t really get 
Spare Parts visits from the district nurse or the 
Part Three of a four-part adventure by | CYberpolice. I swear I can remember trams, 
Marc Platt. but it turns out they were decommissioned 
No tears for Vonnie. before I was born. The Hartley family are 

No power for the Committee. very much out of Bill Naughton’s northern 
Thomas Dodd... plays. Thomas Dodd is a latter-day Sweeney 
Sisterman Constan Todd with echoes of the backstreet 
abortionist in Naughton’s Affie. And the 
clunky technology of Doctorman Allan and 
her crew is very Quatermass. 

Because Gary wanted a Fifth Doctor and 
Nyssa story, I was handed the added bonus 
of all the unfinished business over Adric.At 
last a chance for long-suffering Nyssa to really lay into the Doctor - with the utmost 
Trakenite decorum, of course.And after that verbal bloodbath, I thought she should 
throw a complete wobbly and go off on a vendetta after the Master. No such luck. 
In fact, Gary made me tone down her tirade about Adric too, since it had been 
covered in earlier stories. Probably sensible. I didn’t want to eclipse the Doctor. 

The story and script had been going well, until I realised that by the end of the 
third episode, I'd said it all. The events for the finale were all in place, but the Doctor 
needed extra motivation, otherwise his final showdown with the Cyberplanner was 
just going to be a standard run of the mill ending. It was time for the Cybermen to 
get personal, so I decided to really turn the knife. if the Doctor was here at this 
crucial moment in the Cybermen's evolution, he had to have played a vital part in 
their birth. So I let him inadvertently provide a final solution to the tissue rejection 
problem that has always defeated Doctorman Allan. From the beginning, every 
Cyberman that the Doctor has ever met or fought, has had a section of the Doctor's 
own brain structure copied into its design. So who did kill Adric? No wonder Peter 
Davison’s performance sounds so spectacularly angry. 

Another potential pitfall was the Cyber dialogue. Gary and I both knew we should 
go back to the original voices and, with Nick Briggs providing them, I knew I was 
in very safe hands. But | had doubts about any extended scenes with no humans 
present. Daleks usually shout the plot at each other. Cybermen just give orders, but 


PAMELA BINNS 
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IM HARTLEY 


Frank Hartley. 
Zheng. OLAS BRIGGS 
Written ucers Gary Russell, Jason 
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for the Committee scenes I really wanted full-scale debates with several voices, 
sometimes speaking separately and sometimes coming together in unison like a 
Cyber Greek Chorus. A bit too ambitious and I don't think we really got it fight. 
Fortunately we were using several different style voices, including the Committee’s 
final evolved form as the Cyberplanner with the voice from The Wheel in Space, so 
that did add variety to the purely Cyber scenes. a 

What really works best is the dialogue between emotive humans and clinically 
cold Cybermen. ] love the entirely logical reasoning with which Commander Zheng 
sends the injured Sisterman Constant off for Cyberprocessing. And poor 
CyberYvonne's little reaction to the disgusted Thomas Dodd’s assertion that she is 
horrible. Both are occasions when I didn’t write anything; the characters wrote 
themselves. Nick played alf the Cybervoices in the play. How he differentiated 
between them all is a wonder and his performance as CyberYvonne is nothing short 
of marvellous. 

I thought of Spare Parts as an historical Doctor Who S 
story and I wanted it to be quite filmic too. Alaia audio adventure in space 
RER oe karten A eL y Dad Starring Peter Davison as the Doctor 
Hartley, storm the palace using a hijacked a an Sutton as Nyssa 
trum with the Christmas tee tied to the |S ue oFa four-part adventure b 
side as a battering ram. It was Russian Marc Platt pi y 
Revolution sort of stuff, but we had to lose No ho fo h ity. 

A A pe for humanity. 
it for time constraints. We also lost another No escape for the Doctor. 
sequence earlier in the same episode, | Doctorman Allan. SALLY KNYVETTE 
where Dad invites everyone into his house 
to pay their respects to CyberYvonne, who 
is laid out in the parlour. It was right for 
Dad's character: very sad and correct, but | Haigh-Eliery; Executive Producer Jacqueline Rayner; 
also calculated to incite the crowd to | Director Gary Russell Stereo 
rebellion. 

Despite all the deliberately epic-style scenes, Spare Paris is really about the little 
man in the Mondas street helplessly caught up in big events. Paul Copley, a seasoned 
radio and TV actor, had been in my head as the voice of Dad as soon as I started 
writing. The night before the recording, he was on TV in Hornblower It’s a mystery 
why he’s never done Doctor Who before. I'd worried in case I'd overdone the 
Yorkshire stuff in the dialogue, but Paul was actually asking if he could add extra 
local dialectal details. 

I don't know if Spare Parts would ever have been produced as a TV story. Parts 
of it are very grim indeed, and quite rightly so if we're taking the implications of the 
Cybermen seriously. Something tells me that it would almost be more likely to have 
appeared in the early series, maybe as a William Hartnell or a Patrick Troughton 
story. In the later years, I’m sure that the scene where Yvonne comes home would 
have been toned down considerably or removed completely. It is deliberately 


distressing. It's a credit to Gary and the cast for having faith in the idea and playing 
it with such whole-hearted conviction. 


I Y SPARE PARTS 
By Gary Russell 


Having decided, in my role as Producer (notice the capital P; it makes me feel 
grander than writers or directors. Except when I’m a Director with a capital D), that 
we needed a sort of origin story for the Cybermen, Marc Platt was the first person 
I asked. I said I didn’t want a ‘Genesis of the Cybermen’ story exactly, rather 
something that veered more towards the human tragedy than a species tragedy. And 
by default, it had to be Tenth Planet-style Cybermen. None of your flashy Eighties 
nonsense, oh no. I did, of course, check with fount of audio knowledge Nicholas 
Briggs that we could recreate the Tenth Planet Cybervoices. | also said to Marc that 
there were to be no CyberGuns, CyberBombs or CyberWeaponsofmassdestruction. 
He gave me CyberHorses, CyberMats and CyberVonnie instead. Bless ‘im. 

I knew the moment the first draft of the script arrived that I wanted to direct this 
one. Why? The Hartleys. And Thomas Dodd. He wasn’t called Thomas Dodd then, he 
was the Grinderman. He had a few other names before we settled on Thomas Dodd, 
but ] loved the character. And Sisterman Constant was the creepiest character we'd 
had yet. I often sign off emails to the Big Finish team, ‘Heaven bless you all’. I don’t 
think they get the reference, and just think Fve gone evangelical. Or insane. 

Casting was quite troublesome. Marc had suggested Paul Copley for Dad. I wanted 
Roger Lloyd-Pack but although he liked the script a lot, we couldn't fit it around his 
schedule. Then, by chance that morning, a CD arrived in the post from the agency 
which represented Paul Copley. It was a sign, I thought (probably from Sisterman 
Constant). 1 phoned them, Paul was agreeable and they asked if there was anyone 
else they could offer for other parts. I looked through their list - there was Derren 
Nesbitt. Thomas Dodd, without a doubt. Sorted. 

1 knew Briggsic was going to do the Cybervoices. Never in doubt. The other 
Hartleys? Jim Hartley had auditioned for us a while back. I listened to the recording 
we made: a whiny Yorkshireman. And he had the same surname, another sign from 
the good Sisterman. He is a top guy, and oozed the right amount of teenaged angst 
the part needed, But what of Vonnie? I asked Big Finish regular (and big butch 
Yorkshireman himself) Bob Curbishley if he knew any Yorkshiregirlies. He gave me 
a couple of names - one of which was that of Kathryn Guck. [ knew her from a 
commercial on TV where she and a complete stranger order the same junk food 
Spoke to her - wasn't sure she quite knew what Doctor Who was, but she sounded 
game. On the day in studio... blimey, I wanted to write a whole series about the 
Hartley family. The three actors clicked, laughed, joked and acted just like real 
people. And in a Doctor Who environment, that’s not always easy. 

For Sisterman Constant, I knew I needed age and authority, plus a dollop of 
Wicked Witch of the West scariness. Ages back, I'd had a voice tape sent to me by 
the lovely Pam Binns. She was Janet Dale in Mrs Dale’s Diary, you know - a 
reference that'll mean nothing to anyone under forty. But / was impressed. She said 
later she didn’t get villain roles very often - she was a sweetheart and you could sec 
why. She didn't have a bad bone in her body. But as Sisterman Constant, she rocked! 

Finally there was Doctorman Allen. I asked former Doctor Wbo companion 


Deborah Watling, but she was working elsewhere and couldn’t do it. Then 
I remembered that I'd met Blake’s 7 blonde bombshell Sally Knyvette a few years 
back and had got on rather well with her at a convention in Stoke. One of the other 
stars of that series had been bloody rude to Big Finish’s John Ainsworth, so he, Sally, 
the adorable Jacqueline Pearce and I had sat down afterwards for a drink. 
I asked Sally if one day she'd do a Who and she said yes. I had asked her to do an 
earlier audio, Primeval, but she'd been off to Switzerland or somewhere similarly 
exotic and said no, but to keep her in mind. When I asked her if she was interested 
in playing the creator of the Cybermen, she said yes, especially if she could bring 
her dog to the studio. I couldn't see a problem - we'd had babies and a sick budgie 
once, so a dog seemed no problem. 

When Sally arrived in the studio, she recognised Peter Davison. ‘What are you 
doing here?’ she asked. 

‘He plays the Doctor; 1 pointed out rather helpfully. Sally only worked with Peter 
Davison, Sarah Sutton and Briggsie in this story - Pamela Binns and Derren Nesbitt 
having recorded all their bits the day before. She and Briggsie got very saucy and 
found a lot of double entendres where Marc Platt and I were convinced there 
weren't any. She, and her dog, sat in the studio cubicle rather than the actors’ green 
room when not working - she was fascinated to see how it all worked. Either that 
or she thought the dog would eat all the bars of chocolate in the green room if it 
went in there. 

I love Spare Parts. I love it as a Producer at Big Finish, because it excels at 
everything we strive to do as an audio production company. | love Spare Parts asa 
director because working alongside Marc Platt is fun, we had brilliant, witty and 
generous actors and soundmeister Gareth Jenkins worked his hide off to get it to be 
brilliant. And I love Spare Parts as a Doctor Who fan, because it’s exactly the story 
Td want to hear as an origin for the Cybermen. When I see (or hear) some of the 
audio plays that win awards every year, it annoys, and indeed makes me despair that, 
as a small company, we're not eligible to even get nominated. I honestly believe 
Spare Parts would wipe the floor with anything else in this medium over the last 
few years. 


SPARE PARTS 


CAST 
THE DOCTOR Peter Davison 
NYSSA Sarah Sutton 
YVONNE HARTLEY Kathryn Guck 
DAD Paul Copley 
THOMAS DODD Derren Nesbitt 
SISTERMAN CONSTANT Pamela Binns 
FRANK HARTLEY Jim Hartley 
MRS GINSBERG Ann Jenkins 
DOCTORMAN ALLAN Sally Knyvette 


ZHENG Nicholas Briggs 


PART ONE 


1. NEWSREEL. 

In a pastiche of those Pathé news bulletins, herofe, gung-ho and 
thoroughly Fifties music starts to play as a background. The 
commentator is a bit Bob Danvers-Walker... Hurrah! 


COMMENTATOR It’s taken six years training, but the sky’s the limit 
today as mankind sets out on its mission to see the stars. Crewman 
Donald Philpott, seen here waving to well-wishers, was chosen from over 
thirty recruits for the honour of being the first man to set foot on the 
Surface. At a special reception, Crewman Philpott was presented to 
dignitaries from the Central Advisory Committee and got an extra special 
farewell from Ruby Craddock, this year’s Miss Beetroot Factory. Whoops, 
steady on, Crewman. Better wipe that lipstick off your visor before the 
Missus sees. (Music swelis) And now we say God speed to you as you set 
off on Man’s greatest endeavour... 

Fade as the music climaxes... 


2. INSIDE CREWMAN PHILPOTT’S HELMET. 
We can hear the crewman’s steady breathing as the MINISTER speaks to 
him from the other end of the phone line. 


MINISTER Good evening, Mr Crewman. I’m speaking to you, on 
behalf of the Central Committee, in what must be the strangest telephone 
call ever*. In moments you will step out of your capsule, the first man to 
set foot on the Surface since our tiny world began. Strengthened by the 
finest technology the science factories can muster, you carry our future 
in your hands — our light into the endless dark.’ Good luck, Crewman. We 
are praying for you. 

Clunk of a phone being put down, followed by the dialling tone which 
fades. Philpott takes a deep breath. The buzz of a door opening. The 
enclosed sound vista opens out onto the wide, frozen surface of Mondas. 
A gentle moaning wind. Somehow we need to convey the absolute 
vastness of space around and above him. Philpott’s breathing quickens 
as he tries to take it in. He gives a single wailing scream and the 
perspective pulls back as it echoes across the landscape. 

“Direct quote from Nixon’s message to Apollo 11. 


3. THE CITY — OUTSIDE THE PICTUREHOUSE. 
We are in a street of the underground city. But the place is deserted — no 
traffic, no people about. The DOCTOR and NYSSA are reading a poster. 


NYSSA (Bemused) Battle From Above The Sky. See visitors from 
the stars. All Action Adventure. Thrilling. Astounding. Startling? 
DOCTOR Sunday for seven days. Sounds suitably tawdry and 


unrealistic. If we could find an usherette in the gloom, Nyssa, I'd buy you 
a strawberry mivvie. 

NYSSA I thought ‘the pictures’ meant a sort of art gallery. 
DOCTOR Not exactly. But it is an entertainment... of sorts. 


He rattles the closed doors. 


DOCTOR And this cinema must have been shut for years. 

NYSSA A boarded-up picturehouse doesn’t prove this is Earth. 

DOCTOR (Uneasy) You know, I'm not sure coming here was such a 
od idea. 

rvs You didn’t say much at all. Just that the coordinates 

weren’t right. This isn’t Barth is it...? (Beat) Doctor? 

DOCTOR (Beat) Everything shuttered up. Not a soul on the street. 

NYSSA Maybe there's a curfew. Or perhaps it’s just late. 

DOCTOR That clock said a quarter to eight. And the atmosphere’s 


stuffy. Like a hothouse. (Covering up) Yes. Yes, of course, it’s Earth. We're 
right in the heart of London.’ I just didn’t recognise it under the street 
lights. Trafalgar Square is that way with the lighted tree. And that’s the 
Palace beyond it. Must be Christmas. 


NYSSA (Sternly) Doctor... 

DOCTOR Look, tram lines! Probably the nineteen-fifties. You see, 
nothing to worry about at all. 

NYSSA Doctor, even I know that cities on Earth aren’t built inside 


huge stone caverns. And Earth certainly isn’t an isolated grey planet, 
drifting light years from any star. 


DOCTOR The atmosphere’s frozen, hence the underground city. 
And you must admit it looks like Earth... down here at any rate. 
NYSSA This close to the Cherrybow! Nebula? Much too close, you 
said. 

DOCTOR I'm not sure. Can we go now? 

NYSSA You know where we are, don’t you? 

DOCTOR No. Not for certain.’ 

NYSSA But you have a good idea. 

DOCTOR To be honest Nyssa, I'd really rather not know. (Beat) 


And yes, I know I'll never get another moment's peace if I don’t find out. 
But I’m resigned to that. (Beat) Quite adamant, actually. (Double beat) Oh, 
all right. Just another half an hour. 


NYSSA I didn’t say a word. 
DOCTOR You go that way. PI go this. But be careful. Just look. 
Don't get involved. 
ae bg A All right. (Going) Half an hour. Back at the TARDIS. 
at. 
DOCTOR And I used to be such a good liar. 
4, CITY STREET. 


A Cybermat burbles past, diving for cover under a huge wobbly stack of 
timber. DAD HARTLEY and YVONNE are present in pursuit. 


YVONNE (Calling out) There he goes. Under the timber stack. Dad! 


(Catehing his breath) Hi on then. Crumbs Vc i i 
getting past all this. ane pe yonne te 


YVONNE He’s under there. Looked like a Deluxe. 


DAD Let's have a look. (Squinting under the ti 
The Cybermat squeaks. 7 O ADA. O TS: 


Deluxe Mark 6. Thinks he’s safe holed up in there 
YVONNE Here's the cheeser. p f 


It’s a sort of electronic rat trap. 
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DAD Ta, love. Right, let’s sort you out, you little silver vermin. 
(Studying the cheeser) Now then, setting number one’ll do for a little un. 
He turns a dial. 


YVONNE Hurry up, Dad. The last tram's gone already. It can’t be 
far off Lights-out. 

DAD Not to worry. The patrols won't be out for ages yet. 
Creak of unsteady timbers. The Cybermat squeaks. 

YVONNE Careful. You'll have the whole lot down. 

DAD places the cheeser on the planks. 

DAD Steady. 


It starts to hum. 
DAD There now. (Backs off a bit) He can’t resist that. I'll give 
him three minutes. Then we can be off home to tea. Got the net?* 
YVONNE Yep. 


DAD Good, lass. And here’s the tongs. 

The Cybermat squeaks again. 

YVONNE He's not budging. 

DAD Give him time. 

Another Cybermat squeaks behind them. 

YVONNE What's that? 

DAD There’s another blooming one behind us. Typical. 
YVONNE You don’t think it’s a nest. 


The first Cybermat squeaks again. The second answers back. 

DAD Crafty little perishers. They're ganging up. 

More squeaks. Then the second cybermat comes squealing across past 
DAD. 

YVONNE Look out! 

DAD Ow! Little bleeder! 

The timber topples forward... 


YVONNE Dad! 
And comes crashing down. YVONNE scrambles in. 
YVONNE Dad. It’s all right. Dad? Don’t worry, I'll move this stuff. 


(Pushing at the timber) Come on. Come on, move! (Gives up) No good." 
Look Dad, l'U go and get help. Dad? (Beat) Dad! (He’s not moving) Oh, 
God. Help! Someone, please help! 

NYSSA comes clambering over wood. 


NYSSA Hello? What’s happening? 

YVONNE The timber’s across his chest. I can’t lift it on my own. 
She starts to cough. 

NYSSA What about you? 

YVONNE battles to unscrew a pill jar. 

YVONNE (Spluttering) Just need my pills, that’s all. (Swallows) 
There. Fine now. Please, my dad. 

NYSSA Let’s look at him. 

YVONNE He’s not moving. 

NYSSA We'll need something to lift the wood. 

YVONNE It isn’t safe. 

NYSSA That metal rod. (Pulling) If I can... 

The rod comes free. 

NYSSA Got it. 

YVONNE Be careful. 

NYSSA I'm going to lever up the wood. You try to pull him free. 
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YVONNE Yep. 


NYSSA (Exerting pressure) Right. Here it comes. 
The timber starts to creak. Small bits clatter down. 
YVONNE It’s lifting. Push harder! 
A ‘Sti i I'm trying to. 
YVONNE RRA cone on, Dad. (Pulling him clear) Out you come. 
NYSSA Please... hurry. 
YVONNE Nearly clear. 
NYSSA gasps. The timber clatters sideways. 
YVONNE Are you all right? Hello? 
Beat. 
NYSSA (Coughing) Fine. Really. What about your father? 
YVONNE Dad? Come on, please. (Beat) I don’t know. He’s not 
moving 
NYSSA (Moving in) Let’s see. (Beat) He’s not breathing. 
YVONNE What are you doing? 
NYSSA Just a second. I can’t find his pulse. (Beat) 
YVONNE I don’t understand. 
NYSSA (Gently) I'm sorry... Look, I don’t even know your name. 
But your father... I don’t think he’s... well, he’s not... 
DAD Her name’s Yvonne, lass. 
NYSSA Oh! 
YVONNE Dad! 
DAD Gave us all a fright, that did. Pm a bit dusty, but still all 
in one piece. 
YVONNE Are you sure? 
DAD My arm’s a bit... No, course I’m fine. Now, who’s your 
friend? 
NYSSA I’m sorry. Your pulse... I mean, I thought you were... 
YVONNE I really couldn’t've got Dad out on my own. Thank you... 
erm... 
NYSSA My name’s Nyssa. 
DAD (Lai 


ughing) Nyssa! Well, that’s original. We’re obliged to 
you, Nyssa. Oh lor’, look at the state of your lovely clothes. We'd best get 
you cleaned up. 
NYSSA 


No. Really, I’m fine. 


DAD Well, you can’t have far to go, not so close to Lights-out. 
NYSSA I'm not actually from around here, you see. 

Sound of distant claxons. Plink as the street lights go out. 

YVONNE Lights-out. You'll never get home now. 

NYSSA I can look after myself. 


(Laughs) With night patrols out? I reckon you’d best come 
back with us. It’s the least we can do. 


NYSSA Sorry, but I have to meet someone. 

YVONNE It's not safe after Lights-out. No one goes out. 
DAD Only blood-market spivs and civil servants. 
YVONNE (Foreboding) And the Police. 

NYSSA No, truly I have to meet... 


(Sharp) Now then. No arguing, young lady. It’s back home 
quick as you can. And we'll see what’s set for tea. 
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8. CITY STREET. 
The DOCTOR’s solitary footsteps approach and stop. 


DOCTOR (To himself) The Empress of China once had a great 
fright, She couldn't remember her left from her right... (Beat) Right, 
I think... (Beat. Then reading) Tram stop. (Beat) Or maybe left. Ahhh... 
A shop door opens sounding its little bell. 


DODD We're closed. 

DOCTOR Ob, I’m sorry. Just exploring. 

DODD Well, you won't catch a tram to go “exploring” from 
around here at this time of the night. No more trams until the morning.” 
DOCTOR Ah, well. I don’t think I’ve ever travelled on a tram. I'm 
the Doctor by the way. How far does the city reach? 

DODD (Very cagey) Doctor, eh? Public or... private? (He makes 
‘private’ sound deeply dubious) 

DOCTOR That's between me and my clients. 

DODD Private, then. 

DOCTOR Very possibly. Is that a problem? by 

DODD We've a lot of doctors round here already. Where's your 
identity papers? 

DOCTOR Sorry. Seem to have mislaid them. 

DODD Or your ration book? Any family?* 

DOCTOR Lost them too. Very careless. 

DODD (Suddenly starts to chuckle) A doctorman. Yes, I like it. 
Clothes, hair, teeth, eyes. Very nice. Very... healthy. All your own, are 
they? 

DOCTOR Just something I go about in. 

DODD Outside and in? 

DOCTOR Down to the last ligament. Strange. I heard artificial 
organs were all the rage round here. 

DODD (Annoyed) Newfangled Committee gadgetry. 

DOCTOR (Sharp) Committee? So, there’s no more demand for good 
old-fashioned, natural transplants. 

DODD Oh, you should see my waiting list. You ever thought of a 
new career as a donor, Doctor? It can be very lucrative. 

DOCTOR Is this your shop? (Reads) Thomas Dodd, purveyor and 


fitter of necessary bodily parts. Discounts negotiable. Perhaps I should 
take a look. 


DODD | (Worried) You a Health Inspector? You're certainly not 
Police. 

DOCTOR Tell me, Mr Dodd. Tell me about the City. 

DODD (Suddenly chummy) Listen, Doctor. How’s about a glass 


or three?” We can have a nice little chat. Just us. 


6. THE HARTLEYS’ APARTMENT. 
Key in the front door. It opens to let in DAD, YVONNE and NYSSA. 


DAD (Calling) We're home, lad. (fo others) In you come, you 
two. Let’s see what our Frank’s got for tea. 

NYSSA Thank you, but I really shouldn’t... 

DAD Oh, nonsense. Yvonne, take Nyssa through while I lock 


up. 
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He starts throwing bolts and jingling chains. 


YVONNE Through here, Nyssa. 

She opens the door to the parlour. 

YVONNE Frank, we've got a visitor. Oh... 

CONSTANT (Rather overbearing) Good evening, Yvonne. 

YVONNE (Wary) Sister Constant. Hullo. 

FRANK The Sisterman’s been waiting for hours. Where’ve you 
been? 


CONSTANT Don't exaggerate Frank. I've been waiting fifty-six 


FRANK Who's that? 
NYSSA My name’s Nyssa. Good evening. 
DAD (Coming in) Nyssa missed her last tram home. We 


couldn’t leave her out on the streets. You're out late, Sister. 

CONSTANT Just on my rounds. (To NYSSA) Do I know you, dear? 
NYSSA I don’t think so. 

DAD Nyssa's down from the South district. Not under your 
jurisprudence up there, is she? 

CONSTANT Regrettably not. How are you, Yvonne? Still employed at 
the hydroponic culture plant? 


YVONNE Yes, thank you, Sister. 

CONSTANT Good. And is the medication working? 
YVONNE Yes, thanks. 

CONSTANT No side effects? 

YVONNE Nope. Not much. 

FRANK Apart from being Dad’s favourite. 
DAD Frank! 


CONSTANT And you, Mr Hartley? How are you since the cardio- 
ectomy? 

DAD Well, normal mostly. Sometimes I can feel the little 
paddles going round in the chest unit. 

CONSTANT That’s normal. 

DAD Like being wired up to a blooming accordion. I'll give you 
a tune if you like. 

CONSTANT You seem to be holding your arm awkwardly. 


DAD Just pulled it a bit. Ow! (Winces) 

YVONNE Dad, you didn’t say. 

CONSTANT Perhaps we should take a look. 

DAD (Defensive) Oh, no. I know what that means. My arm’s 


fine. And I neither want nor can afford a new one. 


CONSTANT As you like. (To NYSSA) And you, young lady? Nyssa 
what exactly? 


NYSSA Nyssa of Traken. 

CONSTANT O’Traken. That’s unusual. There’s an O’Brien family in 
the West district. May I see your papers? 

NYSSA (Prim) In the South, where I come from, we accept people 
on trust. Mr Hartley has generously extended his hospitality to me. But 


I don’t answer to strangers, especially public servant busybodies like you. 
DAD lets out a phew of disbelief. 7 


SORTANT (Very frosty) I see. Well, if you'll excuse me, I must be 
01 . 
DAD Oh, dear. I'll see you out. 
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FRANK Sister? Any chance of a call-up? 

DAD (Weary) Oh no, Frank. Not now. 

CONSTANT You're a bit young for that, aren’t you? We’ll have to see. 
Heaven bless you all. 

After a second we hear the bolts outside the hall being undone. 


YVONNE (Whispering with glee) Nyssa! That was brilliant. That 
sorted the old boot out. Wasn’t that brilliant, Frank? 

FRANK (Sulking) Brilliant. 

NYSSA Surely if she can go, I can go too. 

The front door closes. Bolts etc. 

YVONNE It’s not safe. (Calis out) Dad, tell her she can’t go. 
NYSSA But my friend... 

DAD (Coming back) Put the kettle on, Frank. By heck Nyssa, 


I wouldn’t want to go a couple of rounds with you. But Vonnie’s right. 
You're better off here. 

NYSSA I hope I wasn’t rude. 

DAD To the Sisterman? There's not much courtesy behind her 
curtains, as my dad used to say. As for your friend... well, he'll just have 
to look after hisself. 


7. PHONE BOX. 

The apparatus is very old fashioned — Sixties style. CONSTANT is dialling a 
number. Two beats. We hear faint ringing. The line is answered. Faint du- 
du-du-du-du. A clunk as CONSTANT drops in a coin and presses button A. 


CONSTANT It’s Constant. I have a selectee at (very precise) North 
District Block Nine, Apartment Thirty-One — Hartley Nine Eight Dee. And 
I’m reporting a stranger at the same location. Check first name Nyssa 
and the surname is something like O’Traken, possibly bogus. Warn all 
patrols to be on the lookout for any more unregistered strangers. 


8. INT, SHOP. 

FX: Pouring drink. 

DODD So, yes or no? 

DOCTOR Sorry? 

DODD That drink. 

DOCTOR Ah. No. Thank you. 

DODD Best not to hang about, then, Doctor. Curfew. Police’ll be 
round soon. They don't like people to be out after dark. 

DOCTOR Mr Dodd, what is the population of the City these days? 
DODD Down to a few thousand. 

DOCTOR And this is the last inhabited City on the planet? 
(Cautious) On Mondas? 

DODD Course it is. Where’ve you been?” 

DOCTOR (Glum) That’s one question answered. No wonder 


business is bad. You're nearly extinct. 
Doorbell as he opens the door. 
DODD Oi, where you going? 


9. STREET. 
The DOCTOR and DODD emerge and start walking. 
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DODD You're not an escaped Cryo’speriment, are you? ‘Cos you 
can’t refreeze once you're thawed out. 

DOCTOR sores I’m meeting a friend. And I’m late already. 
POLICEMAN (Short way off) Stop! 

The POLICEMAN’s voice has the hard sing-song lilt not unlike, but not as 
extreme as, those of the first Cybermen of Mondas. The DOCTOR and 
DODD stop in their tracks. The electronic snort of a Cybersteed. 
DOCTOR (Mutter) Committee Police? 

DODD Told you. 

The horse starts to clip-clop slowly closer. It may have hydraulic fetlocks 
too. 

DOCTOR Remarkable. Unlike, but not unlike. And with a processed, 
armoured horse too. 

The horse stops. 

DODD (Cautious) Good evening, officer. 

POLICEMAN Identify yourself. Civilian movement is forbidden during 
hours of curfew. 


DOCTOR No blank mask yet. Stil recognisably human for all the 
augmented bodywork... 

POLICEMAN Identify yourself. 

DOCTOR ..but not as advanced as I’d anticipated. That’s 
encouraging. 

A whip lashes and cracks. The DOCTOR cries out in pain. 

DODD He says he’s a doctorman. 

DOCTOR (In pain) And this one says he’s a paragon of virtue, but 


I wouldn’t believe either of us. 

POLICEMAN Stand up. 

The DOCTOR rises with difficulty. 

DOCTOR I was standing before you knocked me down... thank you, 
officer. 


POLICEMAN These streets are sealed. Present your Identification 
Papers. 


DOCTOR I don't have an identity. Not as far as you're concerned. 
DODD Don't antagonise him. 
DOCTOR I doubt he has the knack to get even slightly disgruntled. 


e his pockets) Now, where did I put that chinese cracker? (Finds 
i a. 

POLICEMAN Do not move. Give your name and district. 

The horse clip clops closer. 

DODD What're you doing? 

DOCTOR Matches, matches... Just a small diversion, 

POLICEMAN Name and district are required. 

He strikes a match. 

DOCTOR Best kept away from animals. 

POLICEMAN Defiance is unacceptable. Surrender now. 

DOCTOR (To himself) Whatever happened to resistance is useless? 
(Aloud as he strikes another match) Sorry to keep you. 

The firework starts to hiss. The whip cracks again. The DOCTOR yells in 
pain again. 

POLICEMAN You are to be detained under the aegis of the Central 


The firecracker starts to explode in a series of bangs. The horse shies. 
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DOCTOR Run! 

The DOCTOR and DODD scarper. As the firework goes off, the 
Cyberpoliceman struggles to contro! its steed. But there is no emotion in 
its voice. 

POLICEMAN Warning... Warning. 

The horse calms. 

POLICEMAN Two suspects proceeding along Third Street away from 
restricted area. I cannot leave my post. (Fade out) I cannot leave my post. 


10. THE HARTLEYS’ APARTMENT - FRONT ROOM. 
Domestic bliss etc... and a caged bird twitters occasionally. NYSSA’s 
clearing china plates and cutlery. 


DAD Help clear the table, Frank. Don’t leave it all to Nyssa. 
FRANK I’ve got homework... 

YVONNE (Sarcy) Aahh. Too difficult, is it? 

FRANK No. But J had to entertain the Sisterman. 

YVONNE She should be so lucky. Eric Krailford says...” 

PRANK Oh, Eric Krailford. I saw Eric Krailford smooching with 
Elsie Phipps in the turnip queue. 

YVONNE You little liar! 

PRANK She was crying ‘cos Eric's gone and...“ 

DAD Frank! We have a guest! Do your homework! 

Beat. 

NYSSA What sort of homework is it? 

FRANK (Superior) Logic and cybertechnics.'* 

NYSSA Perhaps I could help. I know a lot about... 

FRANK What? 

DAD Frank! 

FRANK CSulky) No, thanks. 

NYSSA Sorry. 

DAD Take no notice of him, Nyssa. 

NYSSA The tea was very nice, Mr Hartley. Thank you. But I still 


think I should go. 
DAD And I’ve told you, it’s not safe. Any road, we couldn’t turn 
you out. Not so close to the holiday. We'll see you get an early tram. 


NYSSA But it’s not really like that. 

YVONNE (Whistles couple of notes) Trillerby’s still not singing 
properly. 

FRANK Stupid bird. 

YVONNE He used to pick up songs just like that. (To the bird) Come 
on, Trillerby. (Whistles again)'® 

NYSSA What sort of bird is he? 

YVONNE Trillerby Mark 2. But he’s got a bit worn out. 

NYSSA Oh. (Half laughs) I thought he was real. 

FRANK Real! 

YVONNE He is real, Frank. Half and half. Just a bit rusty, that’s 
all. 

NYSSA (Embarrassed) Yes. Of course. 

The bird goes on tweeting. 

DAD Now, Nyssa, you're not grand, are you? Only if you're 


technically minded... 
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NYSSA What is it? 


DAD The chest box, you see. Plays up something chronic at 
night. 

A Tf it’s medical, my friend’s a Doctor... 

DAD Not medical. Just a bit of technical jiggery pokery. And 
I thought maybe... 

NYSSA Can I see? Hold still. 

DAD Not something I’d bother the Sisterman with... 

NYSSA It's a bit primitive. Do you have a screwdriver? 

A loud banging on the front door. a 
WOMAN (Outside, terrified) Let me in! Help! Please! Help! 

The banging continues. 

YVONNE Oh, no. 

DAD (Scared) Frank, quick. Turn on the telly. 

WOMAN Please! Help me! Help! Let me in! (Etc...) 


The TV sound comes on — something that sounds very Fifties that we can 
have fun with. 


NYSSA Who is it? 

DAD Well, it’s not carol singers. Just don’t answer. 
The WOMAN continues yelling and A 

YVONNE It's Mrs Ginsberg. 

NYSSA But we can’t ignore her. 

DAD Louder, Frank. 

The TV sound goes louder. So does the banging. 

DAD Daft woman. That’s what happens if you're out after 
dark. 

NYSSA I've got to help her. 

YVONNE Nyssa, come back! 

A whip crack outside. The knocking stops. The WOMAN’s yells fade into 
the distance. The TV sound burbles on.' 

DAD She's gone. Turn it off, lad. 

The sound goes off. 

NYSSA I don’t understand. What’s happened to her? 
YVONNE Don’t touch the curtains. 

NYSSA pulls back the material. 

NYSSA Why are the windows boarded up? 

Outside the tramp of marching feet approaches. 

YVONNE (Afraid) Listen. The patrois. 

DAD Quiet. Must be Police.'” 

FRANK I said she shouldn’t stay. 

The marching is going past. 

NYSSA What is it? I don't want to get you in trouble. 


The sound of an approaching heavy truck. 

DAD Whole bloomin’ convoy of them. On manoeuvres at this 
time of night? Now what are they playing at? 

YVONNE (Afraid) Dad. 

DAD Wel, we don’t want to know, do we? It’s not our business. 
Put the kettle on, Frank, and then there’s the holiday decorations to put up. 


11. ENTRANCE TO AN ALLEY. 


Heavy trucks rumble past every few seconds. THOMAS Di tehing 
from the shadows. eee Teme 


18 


DOCTOR Mr Dodd? 


DODD (Jumping) Strewth! 

DOCTOR Are you following me? 

DODD (Relief) Oh Doctor. You gave the old paddles a turn. 
Didn’t know we were going the same way home. 

DOCTOR What a coincidence. I was heading for the picturehouse 
when these trucks appeared. 

DODD Watch itl 

A particularly large truck lumbers past. 

DOCTOR That was some sort of mechanical digger. Something's 
going on under cover of darkness.” Yes? 

DODD Oh, yes. Never seen so many police. The whole area’s 
cordoned off, right down to the North Stalagstacks. 

DOCTOR And? 

DODD Word is they're leveling the area for new parade 
grounds. 

Another truck thunders past. 

DOCTOR So many of them. Let's take a look. 

DODD You can’t. You'll never get through. 

DOCTOR Don’t say you don’t know a back route, Mr Dodd. If the 


trucks are going in empty, what'll they be bringing out? It won't be tea 
and cakes, that’s for certain. 


12. THE HARTLEYS’ APARTMENT — FRONT ROOM. 
The family and NYSSA get out the decorations. 


DAD Here we are then. One tree. 

YVONNE Pworh. Dad! 

DAD Aye, well, maybe it’s seen better days.” But with a few 
baubles and a bit of tinsel... What d’you think, Nyssa? 

NYSSA (Unsure) It'll be like the tree in the square. What about 
your chest unit? Is it better? 

DAD Humming along a treat now. You're a tonic, lass. Thank you. 
FRANK I can’t do homework with all this going on. 

DAD Then come and help with the washing up.” 

YVONNE Good riddance to bad rubbish. 

FRANK dust don’t nick all the baubles for earrings.” 

YVONNE plonks a box down and starts to rustle through the decorations. 
YVONNE Take no notice. Brothers are like that. 

NYSSA So I gather. 

YVONNE You'll be glad to get back to your family for the holiday. 
NYSSA (Very subdued) Yes, l'a really like that. 

YVONNE Oh, look. Here's the star for the top. I suppose you have 
a really posh tree at home. 

NYSSA Well, not really. Not like this. But at our autumn festival, 


when the leaves were turning amber, we’d hang all the trees in the 
garden with paper lanterns. And all the fruits — all purple and red, were 
carried in on silver panniers. And the people would sing at the gates. I 
used to love that.” 
YVO! A whole garden of trees? The only real trees are in the 
hydrohouses where I work. And the lit-up one in Committee Palace 
Square, of course. 
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NYSSA Sorry, Yvonne. I like to imagine things. 


YVONNE Me too. I just want us all to be together again. Mum and 
Dad. Even Frank. 

NYSSA Yes. Mother and Father. And the Doctor too. 

YVONNE Don't worry about your friend. 

NYSSA I was thinking about that poor woman out there. 
YVONNE rustles decorations. g 
YVONNE (Sharp) Taken into care, I expect. The Committee does 


whatever's for the best. Oh, look. It’s Matty. He’s been missing for 


NYSSA (Rather revolted) What is it? 

YVONNE He's my mat. He must have been hibernating in the 
decorations box. 

NYSSA But it’s a metal worm. 

YVONNE Didn’t you ever have one? They were the latest craze — 
ages ago. Matty? Come on, wake up. Matty? 

NYSSA It’s alive, isn’t it? Half machine. 

YVONNE Dad got him for me, Catching them’s what he does. The 
mats that got away and went wild.” 

NYSSA CIncredulous) He’s a mat-catcher? 

YVONNE Yep. Matty? Come on... 

MATTY emits a sluggish meep. 

YVONNE No, he’s not right. 

NYSSA Can I see? Perhaps I can fix him for you. 

13. CHURCH TOWER. 

The DOCTOR and DODD climb the wooden stairs. 

DODD Up here’s the church tower's clock room. 

DOCTOR The Church of Former-Day Souls. I’m right behind you, 
Mr Dodd. 

They reach the clock room — wooden floor. 

DODD This is it. Mind the workings in the dark. 

DOCTOR These cogs are like mill-wheels. (Moves to the edge) Quite 
a view though, if it was light. 

DODD In daytime, you could see all the City from the bel tower, 
before the Church got abandoned. 

DOCTOR Like the picturehouse. All the old temples of worship 
closing. (Craning out) Now, what are they up to down there? 

DODD Levelling the area. I told you. 

DOCTOR Without touching the buildings? No, I think their purpose 
is far more specific. 

DODD 


: _Why? What else could they possibly...% (Horrified 
Tealisation) Blimey, Doctor. They're digging up the graveyard. 
Footsteps behind them. 


DOCTOR Careful. We have company. 


POLICEMAN Do not move. You are recognised escapees and are 
required for adjudication. 


14. THE HARTLEYS’ APARTMENT - KITCHEN & FRONT ROOM. 
DAD and FRANK drying dishes. 
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FRANK She didn’t eat much. Just picked at it. All our rations for 
the holiday going to waste. 
DAD We'll manage. Pass that dish. 


FRANK You know what’s happening, don’t you? 

DAD What’s that?” 

FRANK (Irritated) The manoeuvres, Dad. It’s the final push. The 
work crews are on the verge of breaking through to the surface. 

DAD You know what I think about that. It’s a long way off. If 
ever. 


From the front room comes the sound of NYSSA and YVONNE laughing. 
FRANK Dad? 

DAD Yes, Frankie. 

FRANK I want to join up. There’s no point in waiting for the call- 
up papers. I want to be in there now, when the breakthrough comes. 
I want to see the sky and not go mad. 


DAD (Gently) That’s very heroic, son. But you know the answer. 
FRANK (Indignant) I'm not too young. And Td send home my pay. 
DAD And we'd never see you again. 

FRANK That’s not true. 

DAD Name one person we know who’s come back from the 


work crews, Tom Reynolds? The Chang twins? I don’t want to be proud 
of a black-bordered telegram with sympathy from the Central Committee. 
I want my son here. 


NYSSA (Under this) Mr Hartley? Yvonne and I thought... 
FRANK Eric Krailford’s joining up. 

YVONNE Eric? (Coming in) That’s not true! 

DAD Yvonne. 

YVONNE Eric wouldn't! 

DAD Course it’s not true. 

FRANK It is true! 

YVONNE He wouldn’t go. (Starts to cough) He wouldn't. 
NYSSA Yvonne... 

DAD Vonnie. Come on, love. 

NYSSA What’s the matter with her? 

YVONNE (Spluttering) Just my pills. I'U be fine. 

Pills rattle from a jar. 

DAD There you are, sweetheart. Gently now. 

FRANK What about me? You never listen to me! You look after 


strangers and give them our rations. And nothing's left now from what 
you got when you sold Mum! 
He slams the door.” 


DAD Frank! (Exasperated beat) Nyssa, I'm so sorry. 

NYSSA No, please. Yvonne’s more important. 

YVONNE (Weak) Much better already. 

DAD That's right. 

NYSSA Mr Hartley, I’m going now. I've caused enough trouble. 
YVONNE Oh Nyssa, no. 

NYSSA You mustn't stop me. I ean look after myself. 

DAD I feel... well, it’s not good enough. 

NYSSA Tm putting you all in danger. I'U speak to my friend, the 


Doctor. And we’ll bring you some food to make up for what you’ve given 
me. But I must go. You've all been so kind... 
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A thunderous knocking at the door. 


YVONNE (Terrified whisper) Police. 

DAD Vonnie, into your room! Take Nyssa. 
YVONNE Through the back bedroom. Quickly! 
More bangs on the door. 

DAD T1 hold them up as long as I can. 


18. CHURCH TOWER - CLOCK ROOM. 


POLICEMAN This area is restricted to civilians. 

DOCTOR Why? What aren’t we supposed to see? : 
POLICEMAN You are recognised criminals - required for adjudication 
by the Committee. 

DODD Leg it, Doctor! 

The DOCTOR yells in pain as the CYBERPOLICEMAN grabs him. 
POLICEMAN You are under arrest. 

DOCTOR (Struggling) Twice in one day? I think not! 

The DOCTOR and POLICEMAN stumble forward and knock the clock 
mechanism. A clunk. A whirring sound. The giant cogs start to clunk 
forward all round them. Clunk. Clunk etc... 

DOCTOR (Half muffled) Mr Dodd! Thomas! Help me! 

POLIGEMAN Do not resist. 

A large chain rattles through. 

DODD I got him. 

A loud thunk as DODD hits the POLICEMAN with a piece of wood. The 
POLICEMAN makes sing-song cries as he stumbles backwards into the chain. 
DOCTOR Look out! 

Clank. Crunch. The POLICEMAN is mangled between the spinning cogs. 
His cry whizzes back and forth between the two sound channels. Then he 
drops lifeless to the floor. The cogs go on chinking. 


DOCTOR (Gasping) Thomas. Give me a hand with these ropes. 
DODD (Stunned) I can’t think. He was... And then you... Who 
are you? 

DOCTOR Please. The bell ropes. Gather as many as you can. 
DODD Here. 

DOCTOR Now, if we wind them round the pendulum. And let the 
cog wheels take up the slack. 

DODD Digging up the graveyard. Disgusting, that’s what it is.” 
That’s going too far. 

DOCTOR Thomas, how do you see the future of this City in... oh, 
five years’ time? 

DODD 


Sorry, mate. I’ve a business to run. I don’t do philosophy. 
The ropes start to creak. 
DOCTOR You've never bothered to think past your own front 


counter. But you better had. Because this City’s heading for a very nast; 
future indeed. z i s 


First bong. 

DOCTOR And that thing lying there, that travesty that was once a 
human being, is part of it. 

Second bong. 

DOCTOR I don’t know how long it’ll take. I'm not even sure I want 


to stop it. But I can give you a wake-up call. 
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Third bong. 


DOCTOR Because it’s up to you, not me, to change things and stop 
this horror once and for all. 
Fourth bong. 


16. THE HARTLEYS’ APARTMENT - HALL. 
Wood splinters as the Cyberpolice pound on the front door. 


DAD All right. Wait, will you! 

He pushed back bolts and opens the door. Distant bells. 

DAD I've got a poorly daughter, you know. What do you lot 
want? 

POLICEMAN This household is hiding a stranger. 

DAD Oh, it is, is it? 

POLICEMAN All reports must be checked. 

DAD There’s no privacy these days. Not even in your own 
home. 


Fade back from this conversation as we move to YVONNE’s room for 
Scene 17. DAD can still be heard arguing in the distance.” 
POLICEMAN This apartment is registered for three occupants. Search 
the premises. 
DAD Now hold on a minute. How'd you like me to come turning 
over your private property? 

POLICEMAN Stand aside. 

DAD Stand aside, sir! Whatever happened to civil rights? Here, 
leave that alone, you! In the old days, you had to have a special warrant 
from the police station. Nowadays the blooming Central Committee just 
tramples on everything. Mind that vase!’ 

A crash of breaking china — which can punctuate this tirade at any point 
once Scene 17 has finished. 


17. THE HARTLEYS’ APARTMENT — YVONNE'S ROOM. 
The final part of DAD's protests from Scene 16 can be heard in the 
background. 


YVONNE (Urgent) Go on, Nyssa. There’s no one in the alley. 
NYSSA ‘Yvonne. I'm sorry. 

YVONNE Thanks for helping Dad. Here. Take this. 

NYSSA The Cybermat?*? 

YVONNE Just take it. It's yours. 

NYSSA But... 

YVONNE We’ll be all right. Go on. Go! 


The crash comes from downstairs. 
18. THE HARTLEYS’ APARTMENT — FRONT ROOM. 


DAD (Very upset) Automated ruffians! That was my wife’s... 
He cries out in pain as a POLICEMAN grabs him. 

POLICEMAN Where is the intruder? 

FRANK Leave my dad alone! She’s in the back room. 

DAD No, Frank. 

The POLICEMAN releases DAD. 
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FRANK Through there. 

The POLICEMEN start to move. 

YVONNE (Coming in) Frank, how could you! 
POLICEMAN Hold her. 

YVONNE cries out. 

PRANK Not her! She’s my sister! 

YVONNE is released. 

FRANK In the back room. 

The POLICEMEN move out. 


YVONNE (Hissed whispers) How could you! 

FRANK They were hurting dad. 

DAD Has Nyssa gone? 

YVONNE Yes. 

DAD Good. (Foreboding) Now, what'll they do with the rest of 
us? 

The distant bell is still audible. 

YVONNE What’s that? Can you hear it? 

DAD (Mystified) The church. That’s the bell in the old tower. 
It’s not rung for years 

YVONNE But what does it mean? Is it a warning? 


19. STREET - OUTSIDE THE TARDIS. 
The church bell is echoing across the city. General murmur of people 
Moving on the street. 


DOCTOR (Approaching) Can I get past, please. Thank you. Thanks. 
NYSSA Doctor, thank goodness. 

DOCTOR (A bit manic) Nyssa. Well done for getting back here. 
Sorry to keep you waiting. 

NYSSA There’s a lot of people.* All of a sudden. 

The DOCTOR fumbles the key into the TARDIS lock. 

DOCTOR Yes. That’s the idea. Come on. Into the TARDIS. 


20. TARDIS CONSOLE ROOM. 
Hum of the engines. The DOCTOR and NYSSA enter. 


NYSSA I knew this wasn’t Earth. 

DOCTOR Yes. But I just had to make sure this was the planet 
I thought it was. Before... 

NYSSA Before what? 

The doors close. 

DOCTOR Before I take us away from here. 

He starts flicking switches. 

NYSSA No, Doctor. You can’t do that. 

DOCTOR 


You heard that bell? It’s a reveille — to wake people up. 


And once they see what's going on, they can take control of their own 
destiny. 


NYSSA No, Doctor. 

DORTOR Please don’t argue. I’m not staying. I know this place’s 
‘uture. 

NYSSA So do I. 

DOCTOR What? 
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NYSSA It’s obvious. And horrible too. One day the people of this 
city will become the Cybermen. It’s already happening. 


DOCTOR Yes. Yes, this is Mondas. Earth's long-lost twin planet. 
And I can’t interfere with its future. 

NYSSA But there aren't Cybermen yet. 

DOCTOR Not yet, but soon. 

NYSSA We can stop it before it goes too far. 

DOCTOR No. If anyone changes the future of Mondas, it must be 


the people themselves. If we’re discovered here, then the whole future of 
the galaxy will be unbalanced - and we'll be to blame. 


21. CENTRAL COMMITTEE CHAMBER. 
The gentle pulse of dozens of life-support units ranged all round the 
cavernous resonant chamber. 


CYBERMAN (One of the original Tenth Planet-style voices - of which 
the POLICEMEN so far encountered are only a pale foreshadow) Police 
patrols report a disturbance in the city. Hostile intruders have been 
observed. 
Bedeep-bedeep-bedeep of data processing over a cacophony of slightly 
processed, but still human voices. 
VOICES Police patrol report. 

A disturbance in the city 

Hostile intruders have been observed. 
Finally the voices unite into one single chorus voice: that of the Central 
Committee. 
COMMITTEE CHORUS The Committee is agreed. Insurgency must be 
erushed. Find the intruders and eliminate them immediately. 
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PART TWO 


21 (again). CENTRAL COMMITTEE CHAMBER. 
The gentle pulse of dozens of life-support units ranged all round the 
cavernous resonant chamber. 


CYBERMAN (Original Tenth Planet style voice) Police patrols report a 
disturbance in the city. Hostile intruders have been observed. g 
Bedeep-bedeep-bedeep of data processing over a cacophony of slightly 
processed, but still human voices. 
VOICES Police patrol report. 

A disturbance in the city 

Hostile intruders have been observed. 
Finally the voices unite into one single chorus voice: that of the Central 
Committee. 
COMMITTEE CHORUS The Committee is agreed. Insurgency must be 
crushed. Find the intruders and eliminate them immediately. 


22. TARDIS CONSOLE ROOM. 
The DOCTOR and NYSSA arguing. 


DOCTOR Nyssa, the people of Mondas must decide their future for 
themselves. 

NYSSA But they’re suffering terribly. They’re good people, and 
some of them are sick. I’ve promised to help. 

DOCTOR What? 

NYSSA (Quietly determined) I have to, Doctor. And if you won’t 
get involved, then I must stay behind and do it by myself. 

DOCTOR Nyssa? Where are you going? 

NYSSA (Heading for her room) To get my things. 

DOCTOR No! (Dashes after her) Nyssa. You’re being unreasonable. 
NYSSA Am I? I want to give those people some hope. I want to 
stop the Cybermen from coming into existence. 

DOCTOR Yes, very laudable, but you can’t do it on your own. You're 


not an army. You can’t turn the whole of history round on a sixpence. 
NYSSA I’ve seen you do it. 


DOCTOR Not in this case. If we stop one history, we only replace it 
with another, probably equally as bad. Believe me, I know. 

TYRA, And what have you been doing? What about your ‘wake- 
up’ call? 

DOCTOR (Deep breath) Look, the Cybermen's future is infamous 


across the Galaxy: Earth’s twin planet wandering out of its orbit. Its 
dwindling population, already millennia ahead of Earth technologically, 
gradually replacing bodily organs with manufactured parts. All in a final 
desperate bid to avoid extinction. 


NYSSA Until they finaly replace their own consciousness with 
the cold precision of machine logic. 
DOCTOR The cold logic that snuffs out the spark in people. I'm not 


even sure they are people by the end. They’re just so many tinned left- 
overs. 
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The perspective pulls back as they continue. They become more distant 
as if heard from the console room. 

DOCTOR I think I'd rather lose all my other lives than become a 
Cyberman. 

As they argue, the Cybermat in NYSSA’s bag bleeps sluggishly and bleeps 
again as if it’s waking up. 

NYSSA The people I met were actually very kind. 

DOCTOR Yes, yes, Pm sure. But you must see... the infinity of Time 
and Space is all laid out like a huge game of consequences. (And back into 
close perspective as the DOCTOR works up steam) Sometimes you play, 
sometimes you sit on the sideline, sometimes you run on afterwards with 
a stretcher. 

NYSSA Yes, we’ve had this discussion before (Very sharp) A pity 
that didn’t occur to you when it came to sacrificing Adric. 

Beat. 


DOCTOR (Stunned) Ah... Yes... Adric. So much that never gets 
said... Bound to boil over sooner or later. 
NYSSA Excuse me, I have some things to sort out. 


She closes her door quietly. In the distance, we hear the Cybermat burble 
past and away. 
DOCTOR Yes. Erm, I'll be waiting. 


23, CITY STREET. 
The church bell is still ringing. A crowd of people milling about. The 
CYBERPOLICEMAN's voice echoes out over the throng. 


POLICEMAN Clear these streets. Return to your homes. There is 
nothing to see. You are breaking the curfew. 

CITIZEN Leave the graves alone! 

CITIZEN 2 You ghouls! Leave them in peace! 

The crowd takes up the chant of ‘Rest in peace! Rest in peacel’, banging 
dustbin lids in time. 

POLICEMAN Return to your homes. Entrance to the area is prohibited 
by the Central Committee. 

The chanting goes on. 

CONSTANT (Approaching) Captain. 

POLICEMAN Sisterman Constant. 

CONSTANT What's happening? Who started the bell? 

POLICEMAN Unnamed intruders have been observed. 

CONSTANT I reported a stranger myself. 

The bell stops ringing. The chanting flags a bit. 

CONSTANT ‘Well, thank the sky above for that. 

POLICEMAN The Central Committee advises that force may be 
employed to disperse the crowd. 

CONSTANT Do they indeed? Then you'd better get on with it! 
POLICEMAN First squad... advance! 

Whips start to crack. In the melee, we hear the sounds of horses’ hooves. 
The crowd gives occasional yells and screams. Cyberpolice are saying, 
‘Get back. Get back’. Fade. 


24, TARDIS CORRIDOR. 
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NYSSA (Cautious) Doctor? 


DOCTOR Nyssa. ` : 
NYSSA Tm sorry, Doctor. I didn’t mean it. Not in that way. I just 
realised what this place is. And what it means. And Adric... i 
DOCTOR Poor Adric. We never really stopped to mourn him. 


I suppose on Traken there are profound and beautiful ceremonies to 
honour fallen heroes. . 
NYSSA But they’d seem out of place here. (Beat) The family 
I met, the Hartleys, had very little to live on. Everything's rationed by 
some sort of Central Committee. I just want to take them some food. 


DOCTOR (Darkly) Yes, the Committee again. (Giving im) Yes. Yes, 
of course you must. I can wait. 

NYSSA Thank you. 

Opens console room door. The TARDIS hum is louder. 

DOCTOR There are signs of Cybertechnology everywhere. Even the 
police horses. More machine than animal. 

NYSSA Oh, I forgot. Yvonne gave me something. 

DOCTOR What's that? 

She starts to rummage through her bag. 

NYSSA Where is it? It’s too big to just disappear. 

DOCTOR What was it like? 

NYSSA It was her pet. But it was half machine too. Like a silver 
worm 

DOCTOR A Cybermat? You brought a Cybermat into my TARDIS?! 


25. COMMITTEE PALACE - HOSPITAL WARD. 

Unlike the run-down feel of the city, the Central Committee Palace is 
advanced and hi-tech. In the processing wards, surgeon-general Dr 
Christine Allan and her staff are in crisis. A repeater alarm buzzes. 


ALLAN Nurse! Patient six-seven! 

NURSE Yes, Doctorman Allan. 

The trundle of screens being pulled round a bed. 

ALLAN CUrgent) His pulmonary unit’s rejecting. Switch to auto- 


backup before his logic walls go down. 
The buzzer alarm continues with a new whining hum. 
ALLAN And give him a shot of morphine. 


But the patient gasps and emits a cybergurgle of pain. A crash of surgical 
pans hitting the floor. 
ALLAN 


Hold him! 
The spluttering gurgle increases. 
ALLAN 


J Hurry! He'll drown in his own plasma! (Exasperation) 
Give me that! 


She wrests hold of the controls. The buzzer rate speeds up momentarily. 
The patient gives a final forced gurgle. Electricity crackles. Liquid 


splatters on the floor. The buzzer goes to a continuous tone. 
ALLAN Damn! 


NURSE Sorry, Doctor. 
ALLAN Just clear it away. (Beat) I need a drink. 


She pushes aside the screens. The buzzer tone stops. CONSTANT is 
waiting outside. 


CONSTANT Good evening, doctorman. 
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ALLAN Sisterman Constant. You’re back from recruiting early. 
Bring your reports into the office. 

CONSTANT I see we've lost another crewman. 

Swish of sliding doors. The sound of the ward changes to the closeness of 
ALLAN’s office. 

ALLAN That's the third back from the surface in two days. The 
processing won’t stabilise. They barely survive a week out there. Drink? 
She pours herself a glass. 

CONSTANT No, thank you. Are you sure you should? (Beat) 
Doctorman, your staff are exhausted. 

ALLAN What do you expect? We’re working all hours with no 

Tesources, but the Committee just demands more and more. We need to 

stop everything and rethink. (Drinks) 

CONSTANT You know there’s been trouble in the City. 

ALLAN What sort of trouble? 

CONSTANT Nearly a riot. 

ALLAN You're joking. 

CONSTANT Someone set off the bell in the old church. Right beside 

the dig. 


ALLAN (Laughs) Now there’s a surprise. 
CONSTANT (Disapproving) Really, doctorman. 
ALLAN That’s the funniest thing I’ve heard in months. I hope 


they call the whole disgusting project off. As if dead bones will help. Who 
did it anyway? 

CONSTANT The Police don’t know. But I saw a strange girl with some 
of my patients. And there are reports of others too. 

ALLAN In what way strange? 

CONSTANT I didn’t know her. And she certainly had no papers. That’s 
why I reported her. 

ALLAN But what was she like? 

CONSTANT Very healthy looking. Well dressed and fed. No pallor. 
ALLAN No one is well fed. Perhaps she was a rabble-rouser. 
CONSTANT It seems logical. No doubt the Police will round them all 
up. 

An announcement bing bong. From the PA system comes the chorus voice 
of the Committee. 

COMMITTEE CHORUS Doctor Allan. You are required in the Central 
Committee chamber. 

ALLAN Now what? (Sigh) Take over the ward, Constant. 
CONSTANT Yes, doctor. 

ALLAN No, it’s absurd. How can strangers possibly exist? 
CONSTANT Hadn't you better go? 

ALLAN When I'm ready, thank you, Sisterman. Sure I can’t tempt 
you? Just a little glass? 

CONSTANT (Cold) I think I had better get to the ward. 

The door swishes again. 

ALLAN (Impersonating) 'I think I'd better get to the ward.’ Creep. 
(To herself) Strangers... 

Presses an intercom button. 

ALLAN Switchboard? Put me through to the surveillance 
department. 


26. TARDIS CORRIDOR. 
The DOCTOR rummaging - probably inside a roundel. 


NYSSA (Hurrying up) Doctor? Any luck? 

DOCTOR (Very sharp) No. 

NYSSA It must be somewhere. It can’t have got out. 
DOCTOR Obviously. 

He fits back a panel. 

NYSSA I'm sure Mr Hartley would help. He’s a mat-catcher. 
DOCTOR They’re that much of a pest, are they? 

A distant alarm sounds. 

NYSSA What's that? 

DOCTOR (Running off) Console room! 


A sharp mini explosion. 


27. TARDIS CONSOLE ROOM. 
The alarm sounding. Crackling electricity. The console makes random 
buzzes of protest. The door bangs open as the DOCTOR flies in. 


DOCTOR Console’s on fire! 
He grabs a mysteriously handy fire extinguisher. It gushes away. 
DOCTOR That should hold it. (Coughs in the smoke) 


Another fast alarm starts up. (Please, no Cloister Bell.) More crackling. 
The ship's hum is grating. 
NYSSA 


What now? 
DOCTOR Energy leak! 
He flicks switches. The note of the alarm rises higher. 
DOCTOR It’s going to blow. Nyssa! The isolator failsafe! 
NYSSA It’s jammed! 
DOCTOR Hit it! 


NYSSA thumps the switch. The alarm falters, slows and stops. The 
TARDIS engine hum sinks to nothing. The DOCTOR prises off a panel 
under the console. 


DOCTOR CDistaste) Ah, there you are. Your Cybermat’s got into the 
console stem. 

NYSSA Is it dead? 

DOCTOR Burnt out. It’s gnawed right into the energy conduit. 
NYSSA Doctor, I'm truly sorry. (Beat) We must have spares. 
I could mend it for you.” 

DOCTOR It’s not a bicycle puncture! (Beat. Calms a little) No, 'm 


sorry too. Please take a look. You’re good at this sort of thing. I'm going 
out for some fresh air. 


28. CENTRAL COMMITTEE CHAMBER. 
Ahead of us, the slow pulsing of a huge iron lung. Metal plates clank. The 


chorus voice of the Committee echoes round us as Dr Allan stands at the 
heart of the chamber. 


COMMITTEE CHORUS Doctorman Allan. 
ALLAN 


I'm busy. What do you need now? 


COMMITTEE CHORUS Power resources are low. Soon life in the City will 
be unsustainable. 
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ALLAN You mean human life. 

COMMITTEE CHORUS You must work faster. 

ALLAN Impossible. My staff are dropping already. And the death 
rate’s increasing on the work crews. 

COMMITTEE CHORUS More surgical material will be provided. 

ALLAN More bones from the graveyards? I’m running a 
transplant unit here. Not a back-street butchers with second-hand organs 
fitted under the counter. 

COMMITTEE CHORUS Processing must increase. 

ALLAN The people are weak. We need time to optimise the ratio 
of technology to biology. 

Bedeep, bedeep, bedeep. The Committee voices are all suddenly talking 
amongst themselves. Then they reunite. 

COMMITTEE CHORUS The Committee disagrees. Processing rates will be 
increased. The City uses too many vital resources. It will be shut down. 
ALLAN (Appalied) That’s insane!” 

COMMITTEE CHORUS Sacrifices must be made. 

ALLAN Why? What’s hap: ened? What can possibly be more 
important than saving the people?” 

COMMITTEE CHORUS We must survive. 


29. CITY STREET OUTSIDE THE TARDIS. 
A oybermat burbles — a different, more advanced burble to YVONNE's pet. 
As the TARDIS door opens, it goes quiet. 


DOCTOR TU be back soon, Nyssa. (Spotting the creature) Hello? 
And what are you doing out here?” 
The cybermat starts to burble again. 


DOCTOR Oh no, you don’t! 

He shuts the TARDIS door smartly. 

DOCTOR No more Cybermats in my TARDIS. Go on, shoo! 
The cybermat chitters. 

DOCTOR Quite unlike the domestic version, aren’t you? 


He crouches to see better. From the cybermat’s point of view. Hum of 
electronic data being processed. 

DOCTOR (Very tinny sound) Snazzy black-painted shell. 
Customised for official snooping business, I expect. 

Back to normal perspective. 

FRANK Careful of him. Watch out! 

The cybermat chitters loudly and makes a dash for cover. 


DOCTOR You startled him. 

FRANK That's a Mark Twelve Surveillance model. The Committee 
uses them. You don’t see many about. 

DOCTOR Then I suppose I should count myself lucky. How do you 
do, I'm the... I'm the Doctor.” 

FRANK Doctor? 

DOCTOR Hmm. Quiet, isn’t it? I half-hoped for a riot." 

FRANK Do you know a girl called Nyssa? 

DOCTOR Is your name Hartley? Father: a mat-catcher? 

FRANK (Wary) Yep. I'm Frank Hartley.“ 

DOCTOR Thank you for looking after her, Frank. I hope she wasn’t 


too much trouble. 
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FRANK What? Before or after the police came for her? 


DOCTOR Police? She never mentioned police. 
FRANK So, where’s Nyssa? 
DOCTOR You'll find her in here. 
He unlocks the TARDIS door. 
DOCTOR Go on, Se ee Bat ie 
RANK Confuse: ere? But it’s... 
DOCTOR ea will be delighted tc explain the dimensional 


anomaly. I have a call to make. Tell her I'll be pack... later. Good morning. 


30. TARDIS CONSOLE ROOM. ; 
NYSSA working. The doors buzz open. FRANK waiks in. 


FRANK (Gobsmacked) Strewth! 

NYSSA Frank? How did you get in? 

FRANK The Doctor... Is this place...? We’re underground, aren’t 
we... somehow. 

NYSSA No. It’s a dimensional anomaly. 

FRANK That’s what he said. I heard the Committee Palace was 
like this. 

NYSSA Why are you here, Frank? What did the police do? 
FRANK Turned over the house. Questioned us for hours over who 
you were. Then they broke a few things and left. 

NYSSA I'm sorry. I didn’t mean to cause trouble. 

FRANK Then, first post, this official letter arrived. 

NYSSA Yes? 

FRANK Call-up papers for Yvonne. 

NYSSA What does that mean? 

FRANK (Annoyed) Call-up for the work crews? ‘That’s why the 
Sisterman visited. Picking out likely recruits. 

NYSSA I don’t understand. When does she go? 

FRANK Gone already. Said it was her duty. 

NYSSA Your poor father. He and Yvonne were so kind. 

FRANK Never seen Dad so cut up. Keeps saying we'll never see 
her again. He asked me to find you. 

NYSSA Me? (Beat) Frank, I hope you understand why your 


father is so distressed. I know how I felt when my dear father went away. 
PRANK What about me? How come it’s Yvonne that has all the luck? 


31. COMMITTEE CHAMBER. 
Two Committee sub-chorus voices debate from opposite sides of the 


chamber. The voices can be more or less identical. The iron lung heaves. 
Plates clank. 


COMMITTEE VOICE 1 Does Doctorman Allan understand her task? 
COMMITTEE VOICE 2 She still has an illogical mind... 

COMMITTEE VOICE 1 A weakness she refuses to relinquish. 
COMMITTEE VOICE 2 She is skilled and must be trusted. She now 
understands the threat that may destroy us all. 

Bedeep bedeep bedeep of incoming data. 


COMMITTEE VOICE 1 Disturbances in the City have been subdued. Two 
Police casualties occurred. 
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COMMITTEE VOICE 2 The disturbance was a threat. Was it caused by the 
reported strangers? 

COMMITTEE VOICE 1 One stranger is under observation. He may lead us 
to more. 


32. DOCTOR ALLAN’S OFFICE. 

ALLAN is watching a relay of the DOCTOR from the surveillance 
eybermat. Hum of electronic data. Clink of a bottle and glass. ALLAN is 
a little worse for wear. 


DOCTOR (Tinny and fuzzy) Ah, hello? Does your tram go past a 
shop or emporium run by one Thomas Dodd? 

ALLAN Dodd! That old hack! (Pours a drink) 

DOCTOR (Tinny and fuzzy) Money? Well, no. Not exactly. 

A knock at the door. The screen clicks off. 

ALLAN What! 


The door swishes open as ALLAN swigs her glass. 
CONSTANT Doctorman Allan. Your light was on. 


ALLAN Morning already, Constant? 

CONSTANT I've recruits due in for processing. 

ALLAN They won’t mind waiting. Have a glass of wine.” 
CONSTANT No thank you. 

ALLAN Please yourself. Happy holiday. (Drinks) 


CONSTANT And your meeting with the Committee? 

ALLAN Did they ever offer you augmentation? 

CONSTANT We sistermen rely on our own disciplines. 

ALLAN Oh, how abstemious. 

CONSTANT Is that what they offered you? Augmentation? 

ALLAN Think of the benefits. Increased efficiency. Clear thinking. 
No more endless fatigue. 

CONSTANT But full processing is only for the work crews up on the 
surface. 


ALLAN They're upping the processing quotas. 
CONSTANT What? But why? 
ALLAN (Mimicking the Committee) That data is secure. 


Processing for everyone. That's where it'll end. 
CONSTANT (Scared) What do they mean? I’m a Selector. 
ALLAN No one’s exempt. Go on, forget your vows and have a 
drink.“ Purely medicinal. 
CONSTANT What happens to my job if they process everyone? What 
are they thinking? 
ALLAN You’d better tell the other sisters. 
CONSTANT I will. 
The door swishes. 

(Laughing) Good morning, Sisterman. 
The screen clicks back on. Buzz of data. 
DOCTOR (On screen — flagging down a truck) Stop! Pull over! 
You're losing your cargo! 
ALLAN Time to take a proper look at our ‘stranger’, I think... 


33. CITY STREET. 
A heavy truck squeals to a sudden halt. 
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DOCTOR (Calling to driver) Your cargo. It’s all along the road. 
The truck cab door opens. The police driver jumps down. 

POLICEMAN You are recognised. An intruder. 

DOCTOR No, no. Your cargo. Look.** 

He pulls up the canvas. 

DOCTOR All these... (Distaste) stacks of bones. 

POLICEMAN They are secure. 

DOCTOR (Pulling at straps) Not for long. 

The strap gives. An avalanche of bones spills out onto the street catching 
the POLICEMAN. 

DOCTOR (Climbing into the cab) Thanks for your help! 

He slams the door and starts the engines. The truck moves off spilling 
more bones. 

POLICEMAN Emergency. Carrier Unit 3 stolen by intruđer. Traveling 
south up Fifth Street.” Intercept immediately. 


34. TARDIS CONSOLE ROOM. 
NYSSA working on the energy conduit, while FRANK babbles. Maybe 
some buzzes and clicks as she works. 


FRANK When will the Doctor be back? 

NYSSA (Trying to concentrate) He didn’t say, Frank. Hold this, 
please. 

FRANK I thought maybe you'd both come to see Dad. 

NYSSA You said your Dad asked you to find us. 

FRANK | (Embarrassed) Well... yeah. I just don’t know what he’ll 
do, see 

NYSSA Now... I have to get this cabling duct to reseal itself... You 


know it was Yvonne’s Cybermat that damaged this conduit in the first 


FRANK What? Old Matty? 

NYSSA Yes. She gave it to me. 

FRANK They go for cables. Under the pavements. The energy 
attracts them. 

Gentle hiss from the conduit. 

NYSSA Good. That’s sealing nicely. 

FRANK When she went... 

NYSSA Yvonne. 

FRANK Yeah. The whole apartment block turned out to wave her 
off. Like a hero. 

NYSSA And you think that should have been you? 

FRANK Course I do. Typical, that is.* 

NYSSA flicks switches. The power comes on full 

NYSSA Right. I think that should hold. That’ cheer the Doctor up. 
FRANK I don't understand this place. 

NYSSA Frank? The call-up? Does it involve some sort of 
processing? 

FRANK Augmentation. 

tala (Afraid) I thought so. So there’s no way to get Yvonne 
FRANK I wish. 


A burble of power, An alarm sounds. 
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FRANK What's that? 
NYSSA buzzes open the scanner. 


NYSSA On the screen. 
FRANK So many of them? It’s a swarm. 
NYSSA Cybermats. All over the outside of the TARDIS. 


35. COMMITTEE PALACE - PROCESSING WARD. 
Shuffle of feet as a column of processees moves past supervised by 
SISTER CONSTANT. 


CONSTANT Bless you. Bless you all. Keep in line there. 


ALLAN (Arriving) Constant, I’m leaving you in charge. I have an 
errand. 

CONSTANT Down in the City? 

ALLAN Just keep them moving. We’ve enough staff to cope with 


the processing. 

CONSTANT If you say so. 

YVONNE, who is passing, coughs badly. 
CONSTANT Back in line please. 


YVONNE Sisterman Constant? 

CONSTANT Yvonne. Back in line, dear. 

YVONNE They took my clothes. When do we get our uniforms? 
I wanted my Dad to see before I go. 

ALLAN CIneredulous) She what? (Laughing) Oh, you'll get a 


uniform all right. 

CONSTANT (Awkward) It’s just a routine check-up, Yvonne. Just stay 
in line. Heaven bless you now. 

YVONNE Thank you, sisterman. (She coughs as she moves away) 

ALLAN There’s a sickly one. 

CONSTANT Acute consumptive. I’d only give her two months if she 
didn’t go for processing. 


ALLAN (Bitter) We live in a pit, Constant. The dark times are 
setting darker. I must go. 
Fade out. 


CONSTANT Move on. Keep going. Bless you all.” 


36. COMMITTEE COUNCIL CHAMBER. 

General debate going on. A melee of overlapping voices: ‘The City is a 
drain on resources’, ‘We must survive’, ‘Shut down the City’, ‘All 
resources must be processed’, ‘All threats to efficiency must be 
eliminated’, ‘Zheng must be summoned’. Bedeep, bedeep of processing 
data cuts the voices. Beat. 


COMMITTEE CHORUS Agreed. No more dissension will be tolerated. The 
Police will apprehend the stranger. If he resists, he will be destroyed. 
Bedeep of incoming data. 

COMMITTEE VOICE 1 Incoming Communication from Surface 
Commander Zheng. 

Several voices echo ‘Zheng’ around the chamber. 

ZHENG (A powerful cyber-voice) Mondas is entering the region of 
unstable space in advance of estimated time. Request to implement 
emergency strategy immediately. 
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A new emergency alarm sounds. 

COMMITTEE VOICE 2 Summon Doctorman Allan. 

COMMITTEE VOICE 1 Allan has left the Palace. 

COMMITTEE VOICE 2 She is no longer reliable. Delay emergency 
strategy. Summon Commander Zheng from the surface. 

Again several voices intone ‘Zheng’. Bedeep, bedeep... 

COMMITTEE CHORUS Zheng will restore order. 


37. THOMAS DODD'S ‘SHOP’. 
DODD and DAD HARTLEY are arguing. 


DODD I don't care, Mr Hartley. I don’t keep a slate. 

DAD (Desperate) Come on, Dodd. My arm’s a bit dodgy, but it'll 
mend. The rest of me’s fine. 

DODD Apart from the heart box. 

DAD I'm giving you everything, for God’s sake. As security. You 
gave us credit when my wife passed away. 

DODD I never speak ill of the departed. Your Mabel was quality 
and that’s a fact. She did well for me. 

DAD But I’m shop-soiled. I've got a lad to feed. My wife and 
daughter gone. 

The shop door opens tinkling the bell. 

DOCTOR Good morning. 

DODD /DAD Back of the queue! 

DAD What d’you say, Dodd? Please. 

DODD (Very finaD No credit! Finito! 

DAD (Crushed) Nothing then... Nothing left. 

DOCTOR Sorry to intrude, but... 

DODD 1 said, back of the queue. 

DOCTOR Which queue exactly? 

DODD (Sudden recognition) Doctor! It’s you! Well, that makes all 
the difference. 

DOCTOR Your queue went. Rather rapidly, once they heard about 
a beetroot truck spilling its load a couple of blocks away.” 

DODD Oh, very good. So what are you after now? 

DAD (Vague) Doctor? You’re a friend of young Nyssa? 
DOCTOR Nyssa? Yes. (Sudden realisation) You must be Mr Hartley. 


You were very kind to her. 

DAD She did a grand job on my chest box. She'll make a good 
doctor too. 

DOCTOR Really? 


DAD (ConfidentiaD They're digging up the graveyards, you 
know. Glad I didn’t put my wife in there. 2 


DODD Thank you, Mr Hartley. The Doctor’s here to see me. 
He opens the tinkling door. 

DOCTOR Yes, but... 

DAD 


(Going) No, don’t mind me. I'll be pushing off. 

The door shuts. DODD pulis down the blind and throws a couple of bolts. 
DOCTOR Is he all right? 

DODD i Scroungers. Always on the make. Your riot didn’t turn out 
too well either. 


DOCTOR No. But I don’t give up. That wasn't really a beetroot 
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truck. The contents of the graveyard are now scattered right up the High 
Street for everyone to see. Oh, don’t worry, I parked as far away from 
your shop as possible. 

DODD Doctor, what do you want? 


38. TARDIS CONSOLE ROOM. 

TARDIS hum. An alarm sounding. The walls are creaking slightly like the 
creak on board old sailing ships. A slight chittering can be heard from 
outside. FRANK and NYSSA under siege. 


FRANK They’re all over. They'll find any crack and dig their way 
in. 

NYSSA The TARDIS’s outer shell is built to stand up to far greater 
pressures than a swarm of Cybermats. 

PRANK But we can’t get out either. 

NYSSA They must be after the energy flow. 

FRANK They can smell it a mile off. 

NYSSA (Sudden worrying thought) Frank. Did you shut the outer 
door when you came in? 

FRANK Well... I dunno. 

NYSSA Otherwise we’re going to be overrun. 

A sudden burst of chittering. 

FRANK The door... 


39. THOMAS DODD’S SHOP. 
DODD and the DOCTOR. 


DODD The Committee Palace? You must be joking. 

DOCTOR I wish I was. I could do with a good laugh. 

DODD It’s a fortress. Those massive gates. 

DOCTOR Gates are for opening. And I have to know how far 
they've gone. 

DODD Who? 

DOCTOR Your competition. The Committee. And while we're on the 


subject of spare parts... 
He pushes aside a chain curtain. 


DODD Here. That’s private. Come out of there.” 

DODD pushes after the DOCTOR. 

DOCTOR Oh, realy, Thomas. I thought you'd have better storage 
facilities. 

Heavy plastic rustles and metal hangers slide along rails. 

DODD All vacuum packed for freshness. The real perishables are 


in the cold store. A full range of bodily organs, limbs — all sizes, colours 
and creeds.” 

DOCTOR Mothers frighten their children to sleep with tales of 
people like you. 

In the background we hear the burble of the eybermat. 

DODD It’s business. Trouble is demand’s on the slide. People, 
even people with terminal injuries and blood running across the floor, all 
they want is titanium and plastic.” They think it'll last. 

DOCTOR It’s durable. 

He opens the fridge. Whump of the seal. Slight hiss of escaping cold. 
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DODD I think it’s just plain ugly. Some have so much it drives 
them crazy.” So they have their emotions surgically removed too. We all 
want immortality, don’t we? But with a chrome finish? 


DOCTOR This cold store needs defrosting. 

DODD Course what I need is fresh supplies. And then you came 
along... 

DOCTOR Now just a minute... 

DODD Well, that’s too good to waste. 

DOCTOR Thomas! 


With a roar, THOMAS slams the fridge door shut. We hear the DOCTOR 
pounding on the inside of the fridge. 
DODD Sorry, Doctor. I just froze your assets. 


40. TARDIS CONSOLE ROOM. 
TARDIS hum. Alarm sounding. From the door comes scrabbling and 
chittering. 


FRANK They’re trying to get through the door! 

NYSSA If they’re after the energy... 

FRANK Then shut if off, why don’t you! (Beat) Go on! 

NYSSA No. If they want the energy, then we should give it to 
them. 

FRANK What? 

NYSSA starts to flick switches. 

NYSSA It’s what kiled the other one. 

FRANK Oh, right. That’s what Dad does.” Like the Cheeser. 
NYSSA (Foreing a dial round) If I can just... re-route the power 


to the TARDIS’s outer shell. 

She flicks more switches. A burst of chittering. The door creaks 
alarmingly. 

FRANK Burry! 

NYSSA AN right. Stand clear. 

She plunges a lever forward. A violent crackling buzz of energy. We hear 
the cybermats screaming and frying. The alarm stops. NYSSA releases 
the lever. The TARDIS hum steadies. 


FRANK It worked. Amazing. 

NYSSA Not really. But it was worryingly satisfying. 

FRANK Yeah? (Beat) Are we going now? 

NYSSA We can't wait for the Doctor. I'U get some food. Then we’ll 


go and find your poor father. 


41. COMMITTEE PALACE - PROCESSING UNIT. 

YVONNE is inside the processing unit. Hum of an industrial conveyor 
belt. Machine sounds slide past as YVONNE is carried along. We are 
Moving towards something that sounds like several of the big rotating 
saws in abattoirs — hi-tech laser scalpels which make terrible harsh 
sounds slicing through bone and flesh. 


YVONNE (Weak and confused) Dad? Where are you? Please, I want 
to go home... Please. Dad? 


The machinery halts. A deep building note of menace. 
YVONNE (Fear) Who are you? What are you doing to me? 
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CYBERMAN You will join us. We are the future. 

The machinery engages. The belt moves again. 

YVONNE (Petrified whisper - no screams) No. Please, no. (She 
fades off to side) Please. Help. Help me.* 

The ghastly winding, grating of the scalpels drowns YVONNE out. (I think 
we should be spared the actual sawing through of bone at this point!) 


42a. THE FRIDGE. 
The DOCTOR shivering. 


DOCTOR Ambient temperature minus eight degrees celsius. 
He rubs his hands and blows his nails. 
DOCTOR Must keep moving. IPU never be facetious about a 


strawberry mivvie again. 
A sluggish electronic beep. 


DOCTOR Ah. My little cybermatic friend. Still in hot pursuit — I use 
the phrase advisedly. That'll teach you. 

Another beep. 

DOCTOR Well, too cold to wriggle, eh? 

Beep. 

DOCTOR Let’s see how sensitive your defences really are. Before 


whoever sent you comes to collect. 


42b. THOMAS DODD’S SHOP 
Heavy banging at the door. 


DODD All right, all right. Mind my door. 

More bangs. The window smashes and the door clatters open. The bell 
tinkles down. 

POLICEMAN Thomas Dodd? You are harbouring a stranger. 


DODD You took your time. He put up quite a struggle.” 
POLICEMAN Where is he? 
DODD Gone. Out the back like the proverbial whippets of yore.” 


POLICEMAN Search. Find the cold storage area. 

His cohort moves in, knocking things over. Pushing through the chain 
curtain. Something smashes. 

DODD Hang on! Where's your warrant?” 

The plastic-wrapped limbs are being pushed aside. 

POLICEMAN Open this door. 


DODD Leave that alone. It’s highly specialised... 

POLICEMAN Open it. 

DODD Oh, no you don’t...” 

The door seals gives. Hiss of escaping air. 

DOCTOR Ahh. How do you do? I'm the... stranger. So take me to 


your Cyberleader. 

POLICEMAN Destroy him. 

DOCTOR Sorry. Not yet! 

The DOCTOR swings a load of metal sliding racks at the POLICEMAN. 
They collapse. He runs. 

POLICEMAN (Horribly calm) Stop him. Stop him... 
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43. THE STREET. 
The DOCTOR comes dashing up. 


DOCTOR (Breathless) Never a tram when you want one. Which 
way? (Electronic snort of a horse) Ah. 

The horse clops closer as the DOCTOR slams his pockets. 

DOCTOR Clean out of sugar lumps. Hello... horse. 

Snort again. The DOCTOR gasps as he’s knocked sideways. 

DOCTOR Out of fireworks too. 

Fierce electronic whinny. The DOCTOR knocked down again. 

DOCTOR (Winded) Temper. What's the matter? Bridle too tight? All 
those implants biting into your head and your limbs? You have a hard 
life. 

More electronic snorts punctuate his words. 

DOCTOR The whips are cruel, the feed’s old and stale. The stable 
floor’s hard under hoof. But if we get that bridle off, you can sleep 
properly. And dream. Dream like a real horse... wild, galloping where the 
ground’s soft between the open sky and the sweet blowing grass. 

Beat. Furious whinny. A thud sends the DOCTOR reeling into a clattering 
dustbin. He’s trapped as the horse rears over him with a series of fierce 
shrieking neighs. 

ALLAN Stop! Captain! Call off your horse! 

POLICEMAN Stand down. Stand away. 

The horse stops its onslaught and withdraws a little. 


ALLAN I’m taking charge of the prisoner. 

POLICEMAN The Committee instructed us... 

ALLAN (Fierce) I have powers to requisition prisoners for 
medical research. Escort him to my unit. 

DOCTOR How do you do? I’m much obliged to you. 

ALLAN Bring Dodd too. And have his filthy stock burnt. (Beat) 
Smile, Captain. It’s a holiday. 

DOCTOR He can barely manage a rictus grin. That’s the trouble 
with too much plastic surgery. 

ALLAN Really? Take him away. 


44, THE HARTLEYS’ APARTMENT - FRONT ROOM. 
The Cybercanary tweeting. Rustle of tinsel. 


DAD There we are. 

The front door opens. 

FRANK (From hall) Dad? We’re back. I've brought Nyssa. 

DAD _ Kettle’s on, Frankie. What d'you reckon on the tree? Bit 
more tinsel? Happy holiday Nyssa. 


NYSSA And to you. I brought you some provisions. 

ee That’s kind. I saw your friend. Seemed like an amiable 
NYSSA The Doctor? 

DAD At Dodd’s. 

FRANK (Shocked) What were you doing there? 

DAD Er... can't remember... 

NYSSA Who's Dodd? 

FRANK Bad news. 
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NYSSA Frank, I have to find the Doctor. 

DAD (Worried) Ooh. Look, on the telly. What’s that? 

FRANK Dunno. Turn the sound up. 

TV sound comes up with suitably heroic music. 

COMMENTATOR (Fading up) ...first time we can show you these outfits. 
Designed to protect courageous workers against the extreme freezing 
conditions on the surface in the propulsion factories... 

FRANK (Over TV sound) Surface? They’re not on the surface yet. 
COMMENTATOR (Under family)...Months of research have gone into the 
creation of these space-age marvels. Surgeon-General Doctorman 
Christine Allan, who designed the suits, is seen here being congratulated 
by Surface Commander Zheng... 

DAD (Over TV) Blimey, look at him. Talk about extreme. Poor 
old Vonnie. She won’t like wearing those. 

NYSSA (Horrified) They're not protection suits. Those are fully 
processed Cybermen. 

FRANK Who? 

The kettle in the kitchen starts to whistle. 

DAD Kettle’s boiling. 

The power pops off. The TV goes dead. The whistle dies, A distant boom 
like an explosion. 

NYSSA What's happening! 

DAD Oh. Power cut. Just when I got the lights up. 

Another much louder boom carries into... 


48. COMMITTEE PALACE - PROCESSING WARD. 
The boom. Hum of power dies. 


CONSTANT Bmergency generators! Get the back-up generators 
running! 


NURSE Sister! It’s cut out in mid-programming! 
Alarm bell rings. 
NURSE That’s the evacuation. 


CONSTANT (Formidable) No one leaves! No ons! 

We hear the voices of Cybermen inarticulate and struggling. 
CONSTANT Keep the recruits restrained. Their programming won't be 
complete! 

A power surge builds... and dies again. The alarm stops. 

CONSTANT No power. 

A snap of breaking restraint belts. Several people scream. 

CYBERMAN What is my task? 

Something smashes. More belts snap. A babble of confused Cybermen — 
not in unified chorus. 

CYBERMEN What is my task? I am required. I am required. What is 
my task? (And so on...) 

CONSTANT Try to hold them back! Where’s Doctorman Allan? 

A wailing scream of agony starts in the distance, gathers, echoing on the 
Tannoys all around them. In the wailing, the word ‘Zheng’ can be 
discerned. 

NURSE What is it? 

CONSTANT (Terrified) The Committee. 


Al 


46. THE CITY - ENTRANCE TO COMMITTEE PALACE. 

Distant rumbling. Another boom. DODD and the DOCTOR being frog- 
marched along, accompanied by a POLICEMAN on horseback. Horse 
neighs. 


DODD (Breathless) What is it? Ow, my ears... 

DOCTOR The air pressure. Did you feel it drop? 

DODD Thought the roof was coming in. 

DOCTOR It may wel do. What is it, officer? Are we under 
bombardment? 

POLICEMAN Keep moving. 

DODD It’s too dark to see. 

Another distant boom. The alarm inside can be heard. 

DOCTOR That was away to the North. 


Crowd of footsteps passing them. 

POLICEMAN Proceed through the Committee Palace gates. 

DODD I'm not going in there. 

POLICEMAN Move on. 

From ahead, to greet them, comes the wailing of the Committee. Gun 
shots can be heard too. 

DOCTOR Sounds like your society’s in its death throes. 

Another boom - closer this time. Horse neighs again. Its hooves go all 
over. 

DODD More like the end of the world. 

DOCTOR You could be right. Maybe I was wrong. Maybe Mondas 
doesn’t have a future after all. 

Crash theme. 
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PART THREE 


46 (Cont.) THE CITY - ENTRANCE TO COMMITTEE PALACE. 
Distant rumbling. Another distant boom. The alarm inside can be heard. 


DOCTOR That was away to the North. 

Crowds of footsteps passing them. 

POLICEMAN Proceed through the Committee Palace gates. 

DODD Tm not going in there. 

POLICEMAN Move on. 

From ahead, to greet them, comes the wailing of the committee. Gun 
shots can be heard too. 

DOCTOR Sounds like your society’s in its death throes 

Another boom - closer this time. Horse neighs again. Its hooves go ali 
over. 

DODD More like the end of the world. 

DOCTOR You could be right. Maybe I was wrong. Maybe Mondas 
doesn't have a future after all. 

Very large boom. The horse neighs. Debris falls around them. The 
POLICEMAN yells in pain and falls from his mount. 


DOCTOR Quick, while he’s on the ground! Run! 
DODD Not that way! 
DOCTOR You think you’re better off on the streets? Come on, 


inside the Palace! 
Another boom. 


47. COMMITTEE PALACE - PROCESSING WARD. 

Wailing of the committee slowly dies to nothing. The distant rumble 
continues. Constant and her staff are trying to keep the half-processed 
Cybermen in check. 


CYBERMAN We have tasks to perform. 

CONSTANT (Spelling it out as if she’s talking to a foreigner) You must 
stay here until the power returns. 

ALLAN (Arriving) Sisterman Constant? What's happening? 
CONSTANT Oh, Doctorman Allan. Thank heaven. 

ALLAN The City’s in darkness. There were explosions... Why are 
these recruits here? 

CYBERMAN Our tasks must be allocated. 

ALLAN What? 

CONSTANT (Lowering voice) The power went down during their logic 
programming. We've been trying to contain them, but at least one’s 
wandered off. They don’t understand. 


ALLAN They wouldn't. They're barely out of processing. 
CYBERMAN We do understand. 

ALLAN (Startled) Do you? 

CYBERMAN We are the future. 

ALLAN (Tentative) Yes? 

CYBERMAN We have tasks to perform. What are they? 
ALLAN You must wait. Your programming is incomplete. 


Waiting is your task. 
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CYBERMAN (Beat) We will wait. 

ALLAN Good. Very good. (Urgent whisper) What about the 
Committee? Without power they'll die. 

CONSTANT They went quiet. Everyone else fled. There's no word from 
the work crews on the surface. And we can't leave here. 

ALLAN Then the Committee’s in trouble. 

CYBERMAN Our first imperative is to protect the Committee. Where is 
the Committee? We must protect the Committee. 

ALLAN Your task is to wait. 

CYBERMAN We have waited. If you threaten the Committee, we must 
destroy you. 


48. COMMITTEE PALACE - ANTECHAMBER. 
Another more distant boom. The DOCTOR and DODD’s voices echo in the 
huge room. 


DOCTOR All clear, Thomas. 
DODD The place is deserted. 
DOCTOR Getting nippy too. Frost flowers on the windows. This 


must have been a fine palace once, before it crumbled into baroque decay. 
Another distant boom. 


DODD Yeah, well, I know it had a famous wine cellar.® I could 
do with a drink right now. Are we under attack? 
DOCTOR Worse. The outside’s getting in. The energy fields of a local 


nebula are playing merry hell with the integrity of the City’s sealed 
biosphere. 


DODD Safer in here, then.“ 

DOCTOR Depends what’s in here with us. 

Beat. 

DODD You reckon these statues are solid gold? 

DOCTOR (Sigh) I give up. No, they're probably goldleaf. (He starts 
scratching one) There. See? It just flakes off. 

DODD Oi! What about the market value? 

DOCTOR What market? (Carries on scratching) It’s the last place 


T'd expect to find so much gold. Still, this could be a prudent investment. 
(Beat) So what did happen to your decadent rulers? 

DODD Chop, chop, chop. 

DOCTOR (Still scraping) Victims of the People’s Committee, I take 
it. And where are the champions of the Proletariat? I want to see the 
Committee for myself. 

DODD No one sees the Committee. 

DOCTOR I wonder why? 


A door bangs open at the far end of the room. CYBERVONNE (in fact it’s 
Processed YVONNE) approaches. 


DOCTOR (Urgent hiss) Hide! 
GYBERVONNE (Distant) What are my tasks? 
DODD (Disbelief) What is it?* 
peal Get down, Thomas. 

NNE (Approaching) Cla: directives! 
DODD It’s horrible! By EW: 
DOCTOR Dodd! 


CYBERVONNE You! 
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DOCTOR Too late. Yes? How can I help you? 


DODD (Shocked) What is that thing? 
CYBERVONNE What are my tasks? I must know my tasks. 
DOCTOR Your tasks? Don’t you know? 
CYBERVONNE (Closer) You must tell me. I must know. 
DODD Don’t you look at me! 

DOCTOR What purpose were you created for? 
CYBERVONNE (Stuttering) I... I do not know.” 

DODD Horrible thing! Horrible cloth face! 
CYBERVONNE Am I horrible? 

DODD Bloody horrible! 

DOCTOR Thomas! 

CYBERVONNE I do not know this. 

DODD It's all spare parts. All implants. Nothing human left!® 
DOCTOR Who were you? Do you remember? 
CYBERVONNE I am... I... am... 

DOCTOR Yes? 


CYBERVONNE Father must see my uniform. Father... North District 
Block Nine. (Moving away) Apartment Thirty One. 


DOCTOR Appalling waste. 

DODD Is that what they’re doing in here? 

DOCTOR So even you're shocked, Thomas. That’s good. 

DODD Disgusting. Stank of antiseptic.“ 

DOCTOR They've always done that. 

DODD Male or female? Couldn't even tell.” 

DOCTOR Primitive. Genderless. Confused. And still cabled up. Must 
have been fresh from processing. 

DODD How do you know? 

DOCTOR It’s your destiny, Thomas. It was a Cyberman. 


49. THE HARTLEYS’ APARTMENT ~ FRONT DOOR. 
NYSSA, FRANK and DAD staring out into the dark street. A wind is 
moaning gently. 


NYSSA It's snowing. 

DAD Snow? But that's weather. We don't have weather 
anymore, Nyssa. That’s what they'd’ve called a blizzard, years ago. 
NYSSA There must be a breach in the cavern roof. How deep 
below the frozen. surface are we?” 

FRANK They were tunnelling for the surface.” In those suited-up 
things we saw on the telly. 

NYSSA The Cybermen. 

FRANK Maybe they caused this... 

DAD Beautiful, ain’t it?’ Just in time for the holiday. All the 


tiny flakes catching in the torchlight. 
FRANK Dad, we're wasting the torch. Come in. You'll freeze. 
The door closes, cutting out the wind. 


NYSSA I must find the Doctor. He’ll do something. 

FRANK About the weather? 

DAD It’s getting worse. You’ll not even get across the street to 
the phone booth in this.” 

NYSSA I must go. The streets could soon be impassable. 
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FRANK TN find you a coat. 


DAD You’re daft, both of you. I’m putting the kettle on. 
FRANK Dad... x 
DAD Oh, right. No power. No tea. I reckon our Vonnie’s better 


off up there in barracks. 


50. COMMITTEE PALACE - PROCESSING WARD. 
ALLAN, CONSTANT and staff surrounded by CYBERMEN. 


ALLAN Let us out. We have to reach the Committee Chamber. 
CYBERMAN Doctorman Allan, we are protecting the Committee. 
CONSTANT (Angry) You're nowhere near the Committee! 
CYBERMAN Displays of emotional weakness are impractical. 
ALLAN The Committee will be dead if you don’t release us! And 
the City too. (Beat) I'm going to try and get the generators restarted. ™* 
Beat. 

CYBERMAN Agreed. One of us will escort you. 


ALLAN He doesn’t trust me. 

CONSTANT (Muttering) Don’t argue, doctorman. I'll keep the others 
busy. 

Beat. 

ALLAN (Genuine concern) Be careful, Constant. 


CONSTANT Heaven bless you. Here, take my scarf. And hurry, before 
we all freeze to death. 


51. COMMITTEE PALACE - CORRIDOR. 
The DOCTOR and DODD searching rooms. Door opens. 


DODD Nothing in here. I think we’re lost, Doctor. 

DOCTOR (Distant) Thomas, you'd better come and see. 

DODD Strewth, it’s cold. Even my icicles’ve got icic... (Beat) 
Blimey, what are those...? 

DOCTOR Racks of body containment suits for Cybermen. All ready 


for processing on an industrial scale. Things are more advanced than 
I expected. 


DODD See what state-funding does? That’s me out of business. 
See you later, Doctor!” 

DOCTOR Thomas! Come back! 

DODD (Moving away) No, I’ve had enough. I’m going home, 
away from this... this place! 

DOCTOR Thomas! 


A distant door sounds. ALLAN and her CYBERMAN approach. 
GYBERMAN Which way are the generators? 


ALLAN You have a new task. Stay here and guard the way. It’s 
quicker if I work alone. 


CYBERMAN [I must escort you. 


ALLAN My arm! Qn pain) Let gol 
CYBERMAN I must escort you. 

DOCTOR Let her gol 

ALLAN Doctor? 

DOCTOR Stand down. I warn you, Pm armed! 


CYBERMAN You are interfering with my task. 
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DOCTOR Am I? Have some goldleaf. 
He puffs it at the CYBERMEN. 
ALLAN CIncredulous) What are you doing? 


Beat. 

DOCTOR Well? Well, go on. Choke and fall over. 
CYBERMAN Is this a threat? 

DOCTOR Apparently not. My apologies. 


CYBERMAN This is a threat. 
The DOCTOR cries out as the CYBERMAN grabs his throat. 
CYBERMAN All threats must be anulled. 


DOCTOR (Choking) I came to help! 

ALLAN Get away from him! 

CYBERMAN All threats must be anulled. 

DOCTOR City... in danger...” 

ALLAN I said, let him go!” 

The DOCTOR gives a strangulated croak. 

ALLAN Do as you're told! 

Electric buzz. The CYBERMAN cries out and collapses. 

DOCTOR (Gasping) Thank you. 

ALLAN Cin shock) I had to abort him. He’d have killed you. I don’t 
take these decisions lightly. 

DOCTOR No doctor does. But how did you...? 

ALLAN Failsafe override. It only works during processing. 
DOCTOR So the processing was incomplete. (Alarm) Carefull 
ALLAN I'm closing his eyes. He was a human being too. Barely 
reborn. 

DOCTOR It’s a Cyberman. The human part is debatable. How many 


more are there like it? 

ALLAN I have to restore the power generators. (Beat) Where’s 
your police guard? 

DOCTOR Hit by falling rubble. I came in voluntarily. If you'll trust 
me, I can help. 
ALLAN (Beat) I don’t trust you. But I’ve no choice, have I? This 
way... 


$2. CITY STREET. 
NYSSA and FRANK outside the TARDIS. The wind moaning. NYSSA is 
banging on the door. Both are bitterly cold. 


NYSSA Doctor! Let us into the TARDIS! It’s freezing out here! 
Beat. 

FRANK Not there, is he? 

NYSSA No. 

FRANK So now what? 

NYSSA The Committee Palace. If that’s the centre of things, that’s 
where the Doctor would head for. 

FRANK That’s where Yvonne went. 

NYSSA Then we can find her too. How far is it? 

FRANK It’s dark. We can cut across the square by the holiday 
tree. 

NYSSA (Sharp) Frank, put the torch out! 

FRANK What? 
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NYSSA Lights. Coming this way. 


FRANK It’s the police. 
NYSSA On those horse things. We’ll never get past them. 
FRANK Right. Back home. We'll pick up more batteries, and try 


the other way round. 


53. COMMITTEE PALACE - GENERATOR PLANT. 
Heavy creaking door. The DOCTOR and ALLAN. Their footsteps sound on 
the stone floor. 


ALLAN In here. This is the generator chamber. 

DOCTOR Impressive. You're producing energy on a vast scale. 
ALLAN When it’s working. 

DOCTOR Geothermal power, yes? Dry steam to drive the turbines, 


pumped up from the centre of the planet. You could power a hundred 
cities with this. 
ean tears off a sheet of paper. 

These print-outs. Every failsafe has activated. 
DOCTOR Let's see. (Studying) Oh, yes. Someone’s been making 
huge demands on the power. It's blown every fuse. 
ALLAN (Despair) I'm not an electriman. I’d hoped to just throw a 
switch and get the power on again. 
DOCTOR Time’s already running out. Your planet’s errant path is 
wandering into the region of the Cherrybowl Nebula. 
ALLAN How can you know that? 
DOCTOR Space-farers avoid it like the plague. It’s a crucible of 
unstable primal energy. And it’ll rip this planet apart if you go too close.” 
The turbulence has already punctured the sealed biosphere of the City. 


ALLAN Who exactly are you? 

DOCTOR I want to help. For the sake of the people freezing outside. 
ALLAN And the Committee. 

DOCTOR I didn’t think Cybermen allowed committees. 
ALLAN It'll die if I don’t get its power back on. 
DOCTOR It? You mean, one entity? 

ALLAN We'll all be dead without it! 

DOCTOR So where is it? (Sets off) What’s in here? 
ALLAN No! 

He pushes the door straight through to Scene 54. 

84. COMMITTEE CHAMBER. 

Footsteps echo in the huge empty chamber. Very resonant. 
DOCTOR (Flat) Empty... 

ALLAN I told you to stay out. 

DOCTOR 


No one sees the Committee. Is this why? (Shouts) Hello! 
it echoes around. 
ALLAN 


You have no right. 

DOCTOR The secret’s out, Doctor Allan. Your Committee's a sham. 
It doesn’t exist. The rotten apple has no core. 

Clang of metal plates. A rumbling. 

DOCTOR What's that? 


ALLAN It’s alive. The Committee. It’s still alive! 
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55. COMMITTEE PALACE - PROCESSING WARD. 
CONSTANT and the semi-processed CYBERMEN. 


CYBEEMAN Sisterman, we can wait no longer. 
CONSTANT Give Doctorman Allan time. 
CYBERMAN Stay where you are. 
CONSTANT Unlike you, I’m not resistant to cold. I need food and the 
toilets. And warmer clothes. 
CYBERMAWN That is weakness. You should become like us. 
CONSTANT You were chosen for a purpose. I still have a choice. 
The Cybercrows starts to mumble, ‘Purpose? She knows our purpose? 
She must tell us.” 
CYBERMAN If you know our purpose and our tasks, you must tell us. 
CONSTANT I don’t know! 
CYBERMAN it is imperative. 
CONSTANT cries out in pain. 
CYBERMAN We must know. 
CONSTANT is gasping in agony. A door crashes open. COMMANDER 
ZHENG and his squad have arrived. ZHENG's voice is darker. He 
emanates power. 
ZHENG Stand away. I am Cybercommander Zheng. My squad is 
assuming control here. Release the Sisterman. 
CYBERMAN Data is being withheld. We must access the information. 
ZHENG Release the Sisterman. 
A laser bolt. The CYBERMAN collapses with a groan. 
CONSTANT (In some pain) How dare you bring violence into the 
wards! Every life is precious here. 
CYBERMEN Variously) Data is being withheld 
We protect the Committee 
We have no other directives. 
ZHENG Return to your tasks. 
CONSTANT They're recruits. The power cut out before their 
pa was complete. They know no better. 
(To his CYBERMEN) Squad. Escort these recruits back to 
bomen processing section. 
Movement as the Cyberguards shepherd the recruits away. 
ZHENG Sisterman Constant. you are hurt? 
CONSTANT I'm fine. I must see to my other patients. 
SHENG I was summoned from the surface. Lack of power disabled 
my transporter. I must report to the Committee. 
CONSTANT What's happened? Are we under attack? 
ZHENG ‘That is secure information. Why has the power not been 
restored? 
CONSTANT All the other staff have gone. It’s chaos here. 
HENG Cybermen would not desert their posts. Is the Committee 


secure? 

CONSTANT Doctor Allan is trying to reach them. 
ZHENG You are damaged. 

CONSTANT My shoulder. It's nothing. Ow! Let go! 


CHENG The scapula is fractured. 
CONSTANT (In great pain) I said. it’s nothing! What about the 
innocent recruit you shot? 
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ZHENG He will be taken for reassembly. So will you. (To his 
minions) Take them both. i 
CONSTANT Take your hands off me! (Being dragged of) No! I will not 
go.” I will not go! 

ZHENG Resistance will not be tolerated. 


SCENE 86. COMMITTEE CHAMBER. ` 
Iron plates clang. An edifice rumbles and clanks near. An iron lung 
heaves slowly up and down. Chains rattle. Feed pipes gurgle. 


DOCTOR (Appalled) Is this your Committee? A primitive many- 
headed cybernetic hydra? 

ALLAN It’s still alive. Running on vestigial power. 

DOCTOR It's obscene! It’s devouring every resource you have. No 


wonder the City’s still stuck in the nineteen-fifties. 

ALLAN Twenty of our greatest minds joined as one to descry 
clear solutions to our problems.” (To Committee) It’s Doctorman Allan. 
Can you hear me? 


DOCTOR Pontificating like some monstrous tinpot Solomon. You 
still think of them as human, don’t you? 

ALLAN Help me get the power back on. 

DOCTOR Look at it. Is that human? Swollen heads wired into the 


system; disregarded bodies withering like rotten fruit. If I chop off one 
head, do two more sprout in its place? You know where it'll lead, don’t 
you? 

The door slams open. ZHENG enters. 


ZHENG Doctorman Allan? Why is the power not restored? 
ALLAN (Brusque to mask her fear) Cybercommander Zheng. The 
Committee is still alive. 

ZHENG And? 

ALLAN The failsafes prevented any serious damage. 

DOCTOR More's the pity. 

ZHENG Who is this? Give his name. 

ALLAN (Unsure) He's... 

DOCTOR How do you do? I’m the doctorman’s assistant. 

ALLAN My what? 

DOCTOR Every doctor should have one. 

ZHENG Name? 

DOCTOR And I'm here to restore the generators. No one else has 
the know-how. 

ZHENG Is this true? 

Beat. 

COMMITTEE CHORUS (Feeble whisper) Doctorman Allan... 

ALLAN (Relief) Yes... I hear you... Are you safe? 


COMMITTEE CHORUS The processing. Have you... found a solution? 

ALLAN Were doing all we can. 

ieee CHORUS Utmost... priority. Little time... left. Restore the 
ower. 


We're working on it. Come on, Doctor. 
ZHENG Doctor? 


wea CHORUS Zheng... Report the status... on the surface... 
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ALLAN <(Muttering) Come on, 

DOCTOR Don’t you want to hear? 

ZHENG Storm radiation intensity has increased two hundred and 
thirty per cent. Endurance levels have been met. Final tests on the 
propulsion system were curtailed by the power loss. 

DOCTOR A propulsion system. For the planet I assume. 

ALLAN Doctor, come away. 

They go through the doors. Straight into Scene 57. 


87. GENERATOR PLANT. 


DOCTOR (Excited) That’s the reason, isn’t it? You’ve built a 
propulsion system on the surface. But conditions are so severe up there, 
only workers with fully augmented bodies can survive. That’s why you 
created the Cybermen. 

ALLAN And now those conditions are extending into the City. 
DOCTOR So no power; no people; no anything. 

ALLAN And Mondas will soon be a dead world. 


88. STREET OUTSIDE THE HARTLEYS’ APARTMENT. 
NYSSA and FRANK at the front door. The wind moans. 


NYSSA (Shivering) Surely it can’t get colder. 
FRANK The lock’s frozen. 

He pummels the door. 

FRANK Dad! Dad, it’s us! Open upl 

Distant chittering - hundreds of Cybermats approaching. 
NYSSA Something's coming! 

FRANK Dad! Let us in! 

He bangs the door again. The chittering is much closer. 
NYSSA Cybermats! Hundreds of them!*" 

FRANK They’re swarming. Dadi 

The door opens. 

DAD Steady on. Remember the neighbours. 
FRANK (As he and NYSSA barge past) Shut the door! 
DAD Flaming heck! Where’s my cheeser and traps? 


A moment as they watch the mass swarming past. 

NYSSA They’re not interested in us. 

DAD Something’s spooked them. 

The chittering fades. But now we hear the distant voice of a Cyberman 
is pursuit. (It’s CYBERVONNE, distressed and making inarticulate urk- 


arg noises.) 

FRANK Look! 

NYSSA It's a Cyberman! 
FRANK Get insidel 


The door slams. We're inside too. We hear the urk-arging approach and 
stop outside. 
FRANK It’ll go past. It didn't see us. 

The wood panelling smashes. CYHERVONNE makes arg cries. 
DAD Get back! 
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59, COMMITTEE PALACE - GENERATOR ROOM. 
DOCTOR ALLAN and the DOCTOR working. 


ALLAN Doctor? What’s it like under there? 

The DOCTOR pulls himself out from under a unit. 

DOCTOR The traction routes are burnt right out. I’m going to try 
and close the circuits manually. 

ALLAN Then the pumps will start to feed the heat exchangers 


ain. 
DOCTOR Pass me that rod. PI have to try to use brute force. 
ALLAN lifts a heavy metal object. 
ALLAN Here. 
DOCTOR (Exerting pressure) This is only temporary, you realise. 
ALLAN Yes. 
A loud clunk as the circuit closes. 
DOCTOR That’s the first one closed. But the only real solution is to 
pull Mondas’s course away from the nebula. 
ZHENG The propulsion system on the surface is the Committee’s 
prime objective. 
DOCTOR Ah, Commander Zheng. Back from your pow wow? 
ZHENG Continue with your work. 
DOCTOR (Exerting pressure again) I knew these generators 


supplied more than the City. (Another clunk) Second circuit closed. Hight 
to g0. 


ZHENG Doctorman Allan, this man is an alien intruder. 

ALLAN Yes, but I've requisitioned him. So hands off. 

ZHENG How did he enter the City? 

ALLAN I don’t care. He’s helping us. 

DOCTOR Excuse me, Just how complete is the propulsion system? 
Completely complete? Or only a bit? 

ZHENG It is complete. 

DOCTOR So why...? 

ALLAN The number of engineers is limited, Doctor. It involves 
colossal energies... 

DOCTOR And only Cyberprocessed workers can undertake the 
task. (Exerts pressure) What’s the survival rate? 

ZHENG That is not your concern. 

Clunk. 

ALLAN (Ashamed) It’s nineteen per cent. 

DOCTOR So you keep processing more and more innocent people. 
ALLAN Without the Cybermen, we cannot survive.” They are our 
Saviours. 

DOCTOR Him? A saviour? You're trapped, all of you! (Exerts 
pressure again) Your future... is inescapable. 

ZHENG We are the future. 

DOCTOR Exactly. (Another clunk) Four down. Six nails in the 
coffin to go. 


60. THE HARTLEYS’ APARTMENT. 
A splintering of wood as CYBERVONNE forces her way in. 


DAD Get back. It’s coming through! 
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The door crashes open. 


FRANK Look out, Nyssa! 
DAD It's half crazy. What’s it want? Leave us alone, you! 
CYBERVONNE gives a low moaning wail. 
FRANK It’s one of those surface crewmen. 
NYSSA It's a Cyberman. 
A moment’s silence. Then CYBERVONNE, moans again. 
DAD Sounds distressed to me.* 
NYSSA It can’t be. They have no feelings. 
DAD Let's have a look. 
FRANK Careful, Dad! 
NYSSA Keep back. 
DAD (Gently) Now then in there, what’s all the fuss? 
CISERVONNE (Trying to articulate) Da... D...a... 
What's that? 
OUBERVONIE D.. D... (Long drawn out) Daaaad. 
DAD moans. 
FRANK Oh, no... 
CYBERVONNE Daaaad... 
DAD (Stunned) Yvonne? Is that you? What have they done to 


you? I can't see your face. And they’ve made you so tall. Oh, my little 
Vonnie... Let’s get this horrid mask off... 

As he tries to do so, CYBERVONNE cries out in anger and brings down a 
hefty eyberchop on something that smashes violently. 


61. GENERATOR ROOM. 
The DOCTOR, ALLAN and ZHENG. Clunk as circuit closes. 


DOCTOR Two circuits left. 

ALLAN Keep going, Doctor. 

DOCTOR And what happens when I’ve got the power back up? 
ZHENG The Committee will restore order. 

DOCTOR Oh, no. First power goes down to the City. 

ZHENG The Committee will be first. 

ALLAN The Doctor’s right, Zheng. 

DOCTOR Agree, Commander. Or PI smash every logic junction 


(exerts pressure) and circuit in the place. (The circuit clunks closed) One 
more to go. Or not. It’s up to you. 


ALLAN Zheng. The City must come first. You must agree, 
Commander! 

Beat. 

COMMITTEE CHORUS (Hoarse whisper) It is... agreed. 

DOCTOR Ah, your master’s voice, Zheng. Agree to everything now! 
COMMITTEE CHORUS The City comes... first. 

ALLAN Thank you.” 

DOCTOR Right. Once this is closed you can throw the power switch. 
He tries effortfully to lever the circuit closed. 

ALLAN What is it? 

DOCTOR (Struggling) It’s jammed! Hang on. If I can force them 
together... (He exerts repeated pressure) 

ALLAN Zheng! Don’t touch the switch! 


ZHENG throws the switch. A fierce electrical crack and buzz as the 
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DOCTOR takes the full force of the current. His scream of agony is 
thrown right across the speakers. The circuit clunks shut. A hum of 
returning power rises. ALLAN runs to the DOCTOR. 


ALLAN Doctor! 

ZHENG Circuit completed. 

COMMITTEE CHORUS (Full strength) Power restored. 
ALLAN Zheng, you've killed him! He’s dead! 
ZHENG Do we continue? 


COMMITTEE CHORUS We continue. 


68. THE HARTLEYS’ APARTMENT - FRONT ROOM. 
DAD, FRANK and NYSSA trying to cope with CYBERVONNE. Another 
crash as CYBERVONNE flails around. 


DAD Vonnie! 
NYSSA Try to hold hert 
FRANK Look out! 


Another crash. 
The hum of returning power. 
NYSSA The power. It’s back on. 


We hear the canary again. CYBERVONNE has stopped in her tracks. 
CYBERVONNE (Staccato) Ah... ah... ah... 


DAD The bird... Vonnie’s little Trillerby... 

CYBERVONNE Ah... ah (etc...) 

NYSSA The lights on the tree. She’s fascinated by them. 
FRANK That’s my sister. What have they done to her? 

DAD (Very gentle) Come on, love. Let’s look at the tree. That’s 
right. Ooh, your hands are frozen. 

FRANK It’s horrible. Is that really her? 

DAD Now remember what it all means, eh? Our dear old, 


scraggy old tree stands for the forests that once covered the surface of 
the world. The lights are the stars above the stone sky. And the baubles 


are ioe worlds we pass, winding our long journey through them like the 
tinsel. 


CYBERVONNE 3s.. ss.. star. 


DAD And the star on top. That’s the old sun we left behind and 
one day we'll get back to. 


CYBERVONNE gives a whining moan. 


DAD Look, love. Here’s our Frank. 
FRANK (Awkward) Hello, big sis... Love you. 
DAD And here’s Nyssa too. 

NYSSA Hello, Yvonne. 

FRANK (Choked) She doesn’t even know me. 


The canary continues its singing. CYBERVONNE sobs. 


: No, don’t cry, love.” Don’t cry. We're all back together 
now. Like a proper family. 


63. COMMITTEE PALACE - PROCESSING WARD. 


Burble of electronic data as the Cyber-recruits’ programming resumes. 
SISTERMAN CONSTANT lies on the processing conveyor belt. A 
CYBERMAN is in attendance. 
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CONSTANT (Woozy) What’s happening? 

CYBERMAN The power has been restored, Sisterman. The recruits’ 
programming is completing automatically. 

CONSTANT (Realisation) I’m on the processing conveyor. Get me 
down off here. 

CYBERMAN Commander Zheng instructed that you were to be 
processed immediately. 

CONSTANT No! I’m a Selector. You need me to help the recruits! 
I have tasks to perform. 

CYBERMAN Your tasks will be clearer after processing. 

Whirring hum as the conveyor starts up. 

CONSTANT No. You can’t! (She starts to move away from us) Stop 
this! Stop this now! I’m a Selector... 

The terrible whirr of the laser scalpels drowns her out. 


64. COMMITTEE BUILDING - COMMITTEE ROOM/GENERATOR 
PLANT. 
Hum of turbines. The iron lung. 


COMMITTEE CHORUS The Committee is restored. Testing of the 
propulsion system must resume immediately. (Start to pull back to the 
generator plant perspective) Reports on the City environment must be 
assessed. 

Distant bedeeps of incoming data. The DOCTOR slowly regains 
consciousness. ALLAN is with him. She’s very calm. 


DOCTOR (Very woozy) Nyssa. I must find Nyssa. 
ALLAN (Amazed) Doctor? 

DOCTOR Who's that? 

ALLAN It’s Doctorman Allan. Lie still now. 


COMMITTEE CHORUS You will oversee the processing, Zheng. Doctorman 
Allan will answer to you. 


DOCTOR Allan? 

ALLAN Just rest, Doctor. 

DOCTOR Yes... (Drifting off) Thank you. 

ZHENG (Returning) Doctorman Allan. 

ALLAN Zheng, help me with him. 

ZHENG Why? 

ALLAN (Calm, still) Look at him. The Doctor took the force of the 


entire power supply, but he's still alive. He’s hardly burned.” Even you 
couldn’t do that. 

ZHENG High resilience. 

ALLAN Don’t you understand? This is incredible. I need a full 
corporeal diagnostic. If his physiology can stand up to that shock, he 
could be the answer to our prayers. 


65. THE HARTLEYS’ APARTMENT - FRONT ROOM. 
DAD, NYSSA, FRANK and CYBERVONNE. The burble of programming. 
The canary tweeting. 


DAD Vonnie, love? Why's she not moving? 
NYSSA Some sort of seizure. 
DAD Catch her... 
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Crash as CYBERVONNE keels over. 


FRANK Yvonne! 

CYBERVONNE thrashes and gurgles. 

DAD It's alright, love. We're here. 
NYSSA She’s receiving radio signals. 


CYBERVONNE (Distorting) Fraaaank. Daaaad... 

A little gushing hiss that fades to nothing. 

DAD Vonnie... Vonnie, love. 

He gasps and falls over her body. The bird goes on tweeting. 


66. COMMITTEE BUILDING - PROCESSING WARD. . 
The burble of programming. ALLAN and ZHENG arrive, pushing the 
DOCTOR on a gurney. He is groaning occasionally. 


ALLAN Zheng, put the Doctor under the corporeal scanner. 

ZHENG I will return to the processing area. More recruits must 

be processed. 

ALLAN This is more important! 

A gurney slides into place. 

DOCTOR (Muttering) Must reach Nyssa. Where is she? 

AAN beeps 2 few scientific sounding buttons. A machine starts to hum. 
Good. Now where’s Constant? 


zmena (Burble as he receives information) The Sisterman has 
been sent for processing. 

ALLAN (Gasps. It's a body blow) No... 

ZHENG As I instructed. She was injured. 

ALLAN Constant... (Rage) Won’t we ever learn? Cold logic is no 
substitute for... Oh, what's the point!” 

ZHENG Doctor Allan. Observe these scans. 


67. STREET OUTSIDE THE HARTLEYS’ APARTMENT. 


The wind moans gently. A crowd are talking quietly all around. NYSSA 
emerges looking for FRANK. 


NYSSA (Gentle) Frank? Come inside. You haven't a coat. And 
your father’s asking for you. (Beat) What’s everyone staring at? 
FRANK Look down to the north. 

NYSSA Where? It’s getting foggy. 

FRANK At the City roof. 

NYSSA CSquinting) The glare of the street lights... It’s like a huge 
waterfall. Frozen, streaming with mist.” 

FRANK It’s broken through. The frozen atmosphere. It’s pouring 
down on the hydrohouses. 

NYSSA Where they grow all the crops? 

FRANK (Upset) Where Yvonne works... worked. You know what it 
means? 

NYSSA I can guess. 

FRANK If we don’t freeze, we’ll starve anyway. 


68. CITY PALACE - PROCESSING WARD. 
The | DOCTOR, lying on the scanner gurney, gets a visit from THOMAS 
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DOCTOR (Half awake) Why didn’t I stay in the TARDIS? 

DODD Psst... Hallo, Doctor. 

DOCTOR (Startled) Thomas Dodd? (Woozy) I seem to be in 
hospital. Have you brought me some grapes? (Beat) I thought you went 
home? 


DODD Ah, yes. Well... Couldn’t get out for guards.” They’ve been 
giving you a right going over. 

DOCTOR (Groans) Must get up. (He tries and fails) Ugh. No energy. 
Where’s Doctorman Allan? 

DODD She and that Cyberthing went belting off. In a right froth 
about something. 

DOCTOR About me? 

DODD Maybe. You know they've got production lines that'll 
churn out those things by the tram load.” 

DOCTOR Do me a favour, Thomas. The Hartley family. 

DODD Those scroungers. What about them?” 

DOCTOR My friend Nyssa may be with them. I need to get a 
message to her. Could you deliver it? 

DODD Speak to them yourself on the ward phone. I'll wheel it 
over.” (He does so under the next line) 

DOCTOR I don’t have their number to ring. 

DODD Ah, but I never forget the number of a creditor. 

DOCTOR (Sarcastic) You're so very kind. 

DODD I know. So, what do I get in return? I’m going to need 


some new stock now...” 


69. THE HARTLEYS’ APARTMENT. 


NYSSA Frank. I'm truly sorry... 

FRANK What do you know? Who have you ever lost? 

NYSSA Yvonne was very kind to me. If only we could reach the 
Doctor 

FRANK Just shut up about the bloody Doctor! We'll all be frozen 


soon. And my sister... she’s better off out of it! 
Old-fashioned telephone ring. After a couple of rings, FRANK answers it. 


FRANK Nyssa? For you. 

NYSSA Me? Thank you. Hello? 

DOCTOR (Over phone) Nyssa? 

NYSSA Doctor. Where are you? Are you alright? 

DOCTOR I'm in the Committee Palace. Listen, I’ve no more change. 


I need you to bring some things for me. Can you manage that? 
NYSSA Doctor... 


DOCTOR Look in the TARDIS workshop. You’ll find a brown satchel. 
And if you’ve room, there's a sonic ioniser too. And I could... 

NYSSA Doctor, I can’t get them. I don’t have the TARDIS key. 
(Beat) Doctor? 

DOCTOR Thank you, Nyssa. I’ll think of something else. I'll call 
back la — 


The phone is cut off as a Cyberhorse whinnies from a few feet away. 
POLICEMAN You are the other stranger. Come with me. 


70. PROCESSING WARD. 
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DOCTOR Nyssa? Can you hear me? Nyssa? (Puts phone down) 
Something’s happened. 

ALLAN That’s right, Doctor. 

Ah. 


DOCTOR z 

DODD (Scared) Doctorman Allan. 

ALLAN Thomas Dodd. 

DODD I just ducked in out of the cold. 

ZHENG Take this one for processing. 

DODD Get your hands off! Get off me! 

DOCTOR Let him go! 

DODD (Fading) His heart! He promised me one of his hearts! 
DOCTOR I said, let him go! (ZHENG grabs him and he gasps) 
ZHENG Be silent. 

ALLAN Zheng, be careful. The Doctor's more precious than he 
knows. 

DOCTOR Am I? That sounds ominous. 


Bing bong announces the committee. 

COMMITTEE CHORUS How can this alien intruder help us? 

DOCTOR Ah, so we're not alone. 

ALLAN These are the scans of the Doctor’s physiology. 
COMMITTEE SUBCHORUS 1 What does this teach us? 

COMMITTEE SUBCHORUS 2 He has a secondary cardiovascular system. 
What value is that? 

DOCTOR None. None at all. 

ALLAN But look here. At the base of the cranium. There’s a 
smaller tertiary lobe to the brain. 

COMMITTEE SUBCHORUS 1 Meaning? 

ALLAN It deals with all bodily and motor functions. 
COMMITTEE SUBCHORUS 2 Allowing other parts of the brain to optimise 
all calculation and data assessment. 

ALLAN Exactly. 

DOCTOR That’s no good to you. I'm not human. Unclean and unfit. 
COMMITTEE SUBCHORUS 2 This is the final link. 

ALLAN I can reproduce this system in all future Cyberprocessing. 
Base our entire project on him. 

DOCTOR What? 

ALLAN No more needless organ rejection and failure. 

Bedeep bedeep of data analysis. 

FULL COMMITTEE CHORUS Agreed. Begin work immediately. 

DOCTOR No! I will not be the template for your monstrous parodies 
of humankind! 
ALLAN But Doctor, you’ve saved us all. 

DOCTOR No one’s saved! 

COMMITTEE CHORUS Summon the people. Begin the processing. 
DOCTOR Listen to me! 


COMMITTEE CHORUS We will survive. The new Cyber race will be 
invincible. 


CRASH THEME 
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PART FOUR 
70 (Again). PROCESSING WARD. 


DOCTOR No! I will not be the template for your monstrous parodies 
of humankind! 

ALLAN But Doctor, you've saved us all. 

DOCTOR No one’s saved! 


COMMITTEE CHORUS Summon the people. Begin the processing. 
DOCTOR Listen to me! 

COMMITTEE CHORUS We will survive. The new Cyber race will be 
invincible. 


‘71. THE HARTLEYS’ APARTMENT - FRONT ROOM. 
DAD and FRANK. 


FRANK (Gentle) Dad? You can’t just sit there. 

DAD I can’t leave Yvonne. She’s back home. Put the kettle on, 
Frankie. 

FRANK The police have taken Nyssa away. 

DAD Poor little Vonnie. What harm did she ever do to anyone? 
And now she looks like a road accident. 

FRANK Oh, dad. 

DAD That's what you wanted to be, Frank. What you wanted... 


(NB: No Seene 78) 


73. PROCESSING WARD. 
The DOCTOR is being strapped to the gurney, angry and arguing with 
ALLAN. A machine beeps the DOCTOR’s twin heart beats. 


ALLAN Don’t struggle, Doctor. It won’t hurt for long. 

Belt clicks as he’s strapped down. 

DOCTOR I won't let you create a race in my image! 

ALLAN It's just a detailed body scan, to optimise your physiology 
with the human subjects. 

DOCTOR Especially that race! Cybermen so bloated with 


mechanical parts, only cold logic stifles their natural urge to scream in 
agony. How can you do that to your own people? 

ALLAN (Angry) Because we're dying. That’s why we're 
screaming! We’ve been trapped down here so long, we daren’t even step 
out on our own planet’s surface. Just the thought of the vast, empty sky 
drives us insane. Only Cybermen can go out there and save us. 

DOCTOR Save you? That means nothing to them. You’ve no idea 
what you're creating. 

ALLAN No Cybermen, no life. Unless you have a better solution? 
(Double beat) No? 

DOCTOR (Muttering) I will not assist you. 

A distant thundering boom. 
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74. COMMITTEE CHAMBER. 
The distant boom rumbles on. The iron lung. 


COMMITTEE CHORUS Commander Zheng? Turbulence from the nebula 
is increasing. Why delay in testing the propulsion system? 


ZHENG The power capacitors are only at seventy-one per cent 
storage. 

COMMITTEE CHORUS That is sufficient. 

ZHENG Power is needed to repair the shields in the damaged roof 
of the City. 


The committee voices divide into a montage of debate. 
COMMITTEE VOICES The City must survive. 

The course of Mondas must be altered. 

The propulsion system takes priority. 

A sacrifice must be made. 
Bedeep bedeep of computer analysis. 
COMMITTEE CHORUS Disjunction. The Committee does not agree. 
ZHENG The roof must be repaired or the people will not survive. 
Beat. 
COMMITTEE CHORUS There is another solution. All citizens of Mondas 
must be fully processed. Begin with police and nursing staff. Start the 
work immediately. 
Another distant boom. 


75. STREET OUTSIDE THE HARTLEYS’ APARTMENT. 
The booms rumble about overhead like thunder. Wild moans. 


FRANK Come inside, Dad. 

DAD Look. The ice flow's spread as far as the old church. We 
can’t stay here. 
FRANK What about Nyssa? If we could find her... She has this 
place where we'd all be safe. 

DAD It'll be the same for her as little Vonnie. No doubts, lad. 
This is the end. 

The bing bong of the committee echoes out across the city. 

POLICE VOICE (Tannoy) All Citizens, attention. A state of emergency is 
being declared. Shelter will be provided in the Committee Palace. Shelter 
will be provided... (and on) 

ape A (Through Tannoy) Shelter? Who are they trying to kid? 
elter! 


POLICE VOICE ...Report to the Committee Palace immediately. Report to 
the Committee Palace immediately.”* 
Fade out. 


76, PROCESSING WARD. 
The boom rumbles on continuously. The DOCTOR and ALLAN. 


ALLAN That turbulence is getting stronger. 
DOCTOR Of course it is. Forget Cyberprocessing. Just get the 
Panas propulsion system working. 


A (Short way off) Doctor! 
DOCTOR Nyssa. 
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ALLAN Who's this? 
CYBERMAN Another intruder detained by the police. She will be 
interrogated by Commander Zheng. 


NYSSA Why are you strapped down? What are they doing? 
DOCTOR Doctorman Allan, this is my friend, Nyssa. We can both 
help you. 

NYSSA Help them?? 

DOCTOR (Firm) Yes, Nyssa. With your unrivalled experience of bio- 


engineering. Stem Cell Tissue Culture to grow spare parts. 

ALLAN Is that true? 

CYBERMAN Sheis required by Cybercommander Zheng. 

ALLAN No! T'U deal with her. Go back to your duties. (Beat) Well, 
go on. I’ve storerooms full of old bones that need grinding up for 
nutrient. 

CYBERMAN Yes, Doctorman Allan. 

NYSSA pulls free. 


NYSSA Doctor, why are you wired to this machine? They're not 
Cyberprodeesing you! 

DOCTO:! Not yet. What's happening outside? 

NYSSA. The City’s freezing over. 

ALLAN What? 

NYSSA There’s a breach in the roof and the frozen atmosphere’s 
spilling in. It'll soon be uninhabitable. 

DOCTOR Except for Cybermen. 

NYSSA The processing destroys personalities. It killed poor 
Yvonne Hartley. I was there. 

ALLAN It’s only for selected workers on the surface. 

A door bangs open. 

ZHENG (Entering) Doctorman Allan. The Committee orders full 
processing of the population to begin immediately. 

DOCTOR You see? 

ALLAN We don’t have facilities for that many. 

ZHENG The vaults below the Palace have been adapted. My squad 
are programmed for surgical duties. 

ALLAN (Shocked) When did that happen? They never told me. 
(Bolshy) Well, tell them the new Cybertemplate isn’t scanned yet! 
ZHENG The subject is here. Start immediately. 

NYSSA Doctor? What template...? 

DOCTOR Quiet, Nyssa. 

G Who is this? 

DOCTOR Leave her, Zheng. 

ZHENG This is the intruder I was to interrogate. 

ALLAN Apparently she understands our work. And since you 


deprived me of Sisterman Constant, I need her skills. 
A loud boom. Things fall off shelves. 
ZHEN 


G Doctorman Allan, you are relieved of your duties. I shall 
start the scan myself. 
ALLAN That’s my job! 
The machine starts to power up. 
NYSSA Doctor! 
DOCTOR (Sliding away) It’s just a scanner. Don’t worry, Nyssa. 


Whirring of machines drowns him out. 
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NYSSA Bring him back! 


ALLAN How dare you, Zheng! All this is my work. I created you! 
ZHENG And I am superior to you. Be proud, while you still have 
the capacity. 


77. INSIDE THE SCANNER /DOCTOR’S HEAD. 3 r 
The harsh twang of sensors probing the DOCTOR’s mind — like Prospero’s 
Isle, full of strange sounds. He cries in pain. 


COMMITTEE CHORUS Who are you? 


DOCTOR I'm not your saviour, that’s for certain. Get out of my 
head! 

COMMITTEE CHORUS You have resources that we need. 

DOCTOR How did it start? Just a few hip replacements and breast 


implants. Vanity’s a killer, isn’t it? And where will it end? Sleek heartless 
scavengers, cobbled up from spacejunk and other people’s bodies. But 
you'll look ever so stylish. 
The probes twang. The DOCTOR cries out again. 
COMMITTEE SUBCHORUS 1 The speed of natural development is 
insufficient. 
COMMITTEE SUBCHORUS 2 We have taken charge of our own evolution. 
DOCTOR Excellent! Abolish doctors. Someone call a mechanic! 
VARIOUS CYBER VOICES Who is he 

He is a threat 

Why is he here? 

Is he the solution? 

Who sent him? 
DOCTOR You've no unity. And logic alone can never change 
Mondas’s course. The nebula will destroy you. You’re finished. 
COMMITTEE CHORUS You entered our world. You have the means to 
evacuate our people. Assist us. 


Silence. 

DOCTOR I will not be part of your future.” 

The sounds of the saws. 

DOCTOR What’s this? What are you doing? (Struggles) 
COMMITTEE CHORUS You cannot resist. You will be like us. 
DOCTOR I will never be like you! 


The DOCTOR’s struggling and saw noises fade as we move seamlessly 
back to the Committee Chamber... 


78. COMMITTEE CHAMBER. 


SOLO COMMITTEE VOICES He is a threat. 
He is incorrect. 
He will be processed into the Cyber-race. 
Logic is clean. 


Logic is truth and strength. 
The bedeep bedeep of data analysis. 


COMMITTEE SUBCHORUS 1 To change and plan we need unity. 


COMMITTEE SUBCHORUS 2 Disjunction must be rejected. Disj 
means extinction. P iocs 


Bedeep bedeep bedeep. 
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COMMITTEE CHORUS Agreed. Extinction is futile. Logic must be 
embraced. 

SOLO COMMITTEE VOICES (From all around) Agreed. Agreed. Agreed. 
Agreed etc... 

Each ‘Agreed’ slides from its place into the centre as the Committee 
evolves into one single entity. 

COMMITTEE CHORUS Conjunction is strength. We are the future. We are 
the future. We are the future... (Ete.) 

As it chants on, the chorus voice segues into the familiar twanging voice 
of the CYBERPLANNER. 

COMMITTEE CHORUS We are the future. We are the future. 

Bedeep bedeep. 

CYBERPLANNER We are in conjunction. The Cyber-race is secure. 


79. PROCESSING WARD. 
NYSSA, ALLAN and ZHENG. The scanner buzzes and throbs. 


NYSSA How much longer? 
ZHENG The scan is almost complete. 
NYSSA And then we can get the Doctor out of there. Can’t we 


Doctor Allan? 
Pre is pouring herself a drink. She swigs it. 
Oh, don’t ask me. J’m ‘relieved of my duties’. 
Sour a bangs. A Cybermessenger enters bearing news. 
CYBERMAN Commander. The civilians are waiting at the open gates. 


ZHENG I will come. Doctorman, oversee the scanning process. 
ALLAN Need me now, don’t you! 

ZHENG and CYBERMAN go with a bang of the door.” 

NYSSA Doctor Allan? 

ALLAN What did he mean attack? 

NYSSA If you won't help the Doctor, then I will! 


80. SQUARE OUTSIDE THE PALACE GATES. 
Wind moans. The roof rumbles. The crowd are mumbling. DAD and 
FRANK wait among them. 


FRANK How much longer, dad? It’s so cold. 

DAD Long as it takes, lad. We stand out here until they learn. 
We don't come to their whistle like programmed Cybermats. 

CITIZEN Let’s have a blaze! Chop the big tree down. 


General hoorahs and laughter. 

CITIZEN 2 It’s bloody plastic. 

The crowd boos. Then a sudden muttering runs through the crowd. 
FRANK What’s that noise, Dad? 

Cyberhorse hoofsteps, lots of them. 

DAD Frank, get back... 

The crowd gets panicky... Pull back on crowd and into Scene 81. 


81. INSIDE THE PALACE. 
Distant crowds milling angrily. 


ZHENG Even the unprocessed crowd has a certain logic. If they 
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refuse the open gate, we use their emotional responses against them and 
drive them in. Order all squads to be ready for intake of recruits. 
CYBERMAN Yes, Commander. 


82. PROCESSING WARD. 
The scanner clunks and runs down. 


NYSSA Has the scanner finished? 

ALLAN (Drinking — slightly the worse for wear but not 
ridiculously so) Oh, long ago. Not my problem. 

NYSSA Help me get the Doctor out. 

ALLAN It’s automatic. 

Machine clunk. The gurney slides outwards. 

NYSSA (Shocked) He’s gone. What’s happened to him? 

ALLAN (Laughing) Oh, bless him. Let’s open another bottle and 
toast his most excellent health. 

NYSSA (Horror) You tricked him. He’s been processed! 


An electronic door opens. A CYBERMAN enters, NYSSA gasps. 
CYBERMAN My programming is complete. 


ALLAN Incredible. 
NYSSA Doctor? 
ALLAN I was right. The movement’s much more fluid. They 


normally need days to readjust. 
CYBERMAN I await orders. 


ALLAN Just wait then. 

NYSSA (Very tentative) Doctor? Is that you? 
ALLAN starts to laugh again. 

NYSSA Stop it! It’s horrible! 


We hear a slight buzz like a fax machine. 

CYBERMAN [Iam summoned. 

ALLAN Wait. I need to run tests. 

CYBERMAN Stand aside. 

NYSSA gasps as she is pushed aside. The door clatters. 
NYSSA (Quietly) Doctor. 


83. SQUARE OUTSIDE PALACE GATES - INSIDE THE TRAM. 


The crowds are milling angrily. The roof rumbles overhead. The march 
of Cybertroops as they emerge. Horses neigh. 


DAD What the...! 
FRANK Cybermen. That’s what Nyssa called them. It’s a trap! 
They're forcing us inside the Palace grounds... 


DAD 
GYBERMEN (Amid the melee) Do not resist. Form into groups for 
processing. 


Whips are cracking. Someone screams in pain. 


No parade of walking wounded tells me what to do! No 
one... ahhhh 


DAD yells as a whip hits him. Horses neigh. It's a rout. 
84. COMMITTEE CHAMBER. 


The Committee now speaks with the single CYBERPLANNER voice. 
ZHENG enters. 
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CYBERPLANNER Commander Zheng. Give your report. 

ZHENG The crowd are resisting our troops. 

CYBERPLANNER More power must go to the processing sections. 
Resistance must be crushed. 

ZHENG The propulsion system is ready for testing. Power must 
be redirected from processing. 

CYBERPLANNER (Up 2 tone) The security of the Cyberplanner overrides 
all tasks. Obey your orders. 


85. DOCTOR ALLAN’S OFFICE. 
NYSSA and ALLAN. 


NYSSA There must be a way to stop the Committee. 

ALLAN Who cares? We might as well join the queue for processing 
now. 

NYSSA The Doctor would care. And now it’s up to me. 

ALLAN Let’s have a drink. Anything to encourage oblivion. 

She starts pouring a drink. 

NYSSA Please, listen to me! 

The glass smashes. 

ALLAN You stupid little... 


NYSSA He's gone. The Doctor’s dead! Adric’s dead! So many 
people killed because of your Cybermen.™* 

ALLAN The Doctor was a gift. I knew I was right. I should thank 
him. He was our last resort. 

The door slides open. 


DOCTOR Oh dear. You make me sound like Southend-on-Sea. 
NYSSA Doctor! 

DOCTOR Just about. Yes. 

NYSSA (Hugging him) Oh, Doctor. 

DOCTOR I could hear you right up the corridor. 

NYSSA I thought they’d taken you. She said... 

ALLAN I said nothing of the sort. 

NYSSA But you'd gone. 

DOCTOR I just slipped away.” 

NYSSA And then a Cyberman appeared. 

DOCTOR And you thought it was me? Oh, Nyssa... 

ALLAN That was the first recruit copied from the new template. 
You knew him, Doctor. One Thomas Dodd. 

DOCTOR Where is he now? 

ALLAN Oh, it’s a ‘he’ when it’s someone you know. (Beat) ‘He’ 
and the Template are automatically deployed on the processing lines. 
DOCTOR Then get them back! 

ALLAN Impossible. (Getting angry) I thought I was creating life. 


Saving the people. And my Qybermen are so amazing, powerful, intricate. 
But I destroyed their souls.’ 
DOCTOR And every Cyberman I’ve ever met, ever will meet, is 
based on me." 

I created an army of animated corpses. And the 
Committee’ll process every last human rather than waste power on the 
propulsion system. 
DOCTOR Then you agree it must be stopped. 
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ALLAN Stopped? They can’t be stopped. I made them invincible! 
DOCTOR What about your medical supplies? There are vats out 
there that supply the Committee’s nutrient. If we add something to 
weaken its resolve... 


ALLAN The Cybermen hold all the medical stores. 

DOCTOR Well, there must be something. 

NYSSA Doctor, the wine. 

DOCTOR Nyssa? Nyssa, you are incomparable! Wine from the old 
regime, I assume? How much is left? 

ALLAN They're my bottles... My cellar.... 

DOCTOR A few bottles or the whole planet? It’s not a choice, is it 
Doctor? 

86. PALACE COURTYARD. 


The battle continues. Shouts and screams. A horse neighs ferociously. 
Stamping of hooves. Just let rip. 


FRANK Dad! 

DAD (In pain) My arm. 

FRANK Up here. Come on! Further in... 
DAD No. Not that way!'® 


CYBERMAN Move away. Move away. 

Whip crack. FRANK yells in pain. There is a thunderous roar overhead. 
The battle stops with a few terrified gasps from the people. Rushes of 
hissing ice shoot across the cavern roof. 

DAD 


The roof! 
FRANK It's the ice. It's coming in! 
DAD Everybody! Inside! Run! 


Tremendous roar as part of the roof implodes. 


87. THE NUTRIENT VATS. 


Distant windows smashing in. The roar of ice continues outside. The 
DOCTOR, NYSSA and ALLAN push a trolley with clinking bottles. 


ALLAN The City roof’s breaking up! 

DOCTOR Then keep your head down. Right Nyssa, I'll open the 
wine bottles. You empty them into the vats. 

Slow churning of the nutrient vats. 


NYSSA What is that stuff in there? 

DOCTOR Nutrient for the Committee. Rich in calcium. 
ALLAN You can’t stop them like that! 

DOCTOR But a Mickey Finn might slow them up a bit. 


ALLAN Give me that bottle! I should never have let you near all 
this! (Beat) Give it to me! 


She struggles with NYSSA. 
NYSSA No! 


ALLAN gets pushed to the ground. 
NYSSA 


_ You are pathetic. The Doctor’s trying to save you, and 
your world. Either help or leave us alone! 


tae I can’t be part of this. (Scrambling away) T'U make them 
n! 
DOCTOR Thank you, Nyssa. 
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The DOCTOR pulls a cork. 

NYSSA She could cause trouble. 

She starts to pour the wine into a deep vat. The DOCTOR pulls another 
cork. 


DOCTOR We are threatening her children. Mmm, blackberry and 
aniseed. 

NYSSA We can't just destroy a whole race. 

DOCTOR A race reborn partly in my image. I feel it’s my right to 


try and redirect its evolution. Keep pouring. 
Pulls another cork. NYSSA starts pouring another bottle. 


NYSSA Doctor, if Cybermen are the only way these people can 
survive... 

DOCTOR Is it the only way? 

NYSSA T thought we couldn't change history. 

DOCTOR This place. All decay and despair. It feels like an end. Yet 


you and I know what’s coming afterwards. So it’s not an ending. Just an 
alternative. 


NYSSA So we can’t change history. 

DOCTOR Who says? I think history’s old enough to take care of 
itself, don’t you? Just keep pouring. 

She pours. 


88. COMMUNICATOR CONSOLE. 
ZHENG speaks to the propulsion base on the surface. The link is 
drowning in static. 


CYBERMAN (On line) Commander Zheng. The surface bombardment is 
increasing. We cannot sustain here. The propulsion system must be 
activated. 


ZHENG Hold your position. 
CYBERMAN We need the power now. 
ZHENG Hold your position. I will obtain the order. 
The link goes off. We can now hear the constant rumble overhead. 
ALLAN (Urgent) Commander! 
ZHENG Stand aside, Doctorman Allan. 
ALLAN It’s the Doctor... He’s trying to poison... 
ZHENG Which is more important? The Committee? Or the planet? 
ALLAN What? Well, that’s obvious. Only the Committee have the 
power to save us. (Beat) My Committee. 
ZHEN! You are wrong. Stand aside. 
ALLAN No, wait! (Following him) The Committee must be warned. 
Just listen... 
A door creaks open as DAD and FRANK emerge from hiding. 
FRANK (Relief) Thought they’d got us then, Dad. 
DAD Horrible place. Horrible plastic suits on racks. Forcing my 
little Vonnie into one of them. 
FRANK That woman was on the telly. 
DAD And the big robo too. They were heading for the 
Committee. 
But she said the Doctor. 
DAD What? Nyssa’s friend? 
FRANK She came the other way. Maybe Nyssa’s there too. 
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89. THE NUTRIENT VATS. 
The churning vats. NYSSA empties her last bottle. 


DOCTOR Good. That’s enough wine to stew a herd of boeuf 
bourgignon. 

NYSSA So we wait? (Goes to window) Look out there. 

We hear the wind and rumble of the bombardment above. 

NYSSA (Frightened) Half the city’s gone. 

DOCTOR Buried under the glacier. We must change Mondas’s 
course. It might ride out one tsunami, but not an endless blitz of them. 
NYSSA (Seeing the CYBERMAN) Doctor... 

CYBERMAN (Behind them) All civilians are required for processing. 
DOCTOR But we’re not civilians. Take us to the Committee. I want 
a word... 


CYBERMAN (Moving in) You are required for processing. 

The DOCTOR cries out as he is grabbed. 

NYSSA Let go of him! 

But NYSSA gets grabbed too. Gasp! They resist loudly. 

CYBERMAN Do not resist. You are required. 

A loud clunk as the CYBERMAN gets clobbered from behind. It groans 
and staggers. 


DAD Frank! Tackle his legs! Get him into the vat! 
FRANK (Struggling) Can't hold him! 

DOCTOR I've got him! 

DAD Right. And lift. Okay, jug ears. Over the top you go! 


The CYBERMAN cyberyells as it hurtles inevitably into the churning vat. 
The churning grates and chews gratifyingly. 


FRANK Nyssa! Are you hurt? 

NYSSA No. Frank, this is the Doctor. 

DOCTOR Hello again, Frank. And Mr Hartley?" Nyssa told me 

about your daughter. I’m truly sorry. 

DAD We're putting a stop to all this. 

DOCTOR Absolutely. 

DAD So what are we waiting for? Football results? 

oon It's the Committee we're after. (Moving away) Along 
ere. 

FRANK Nyssa, hang on. 

NYSSA We should keep up, you know. 

FRANK I reckon I was right out of order with you.” 

NYSSA Frank, I do understand. Yvonne isn’t the only good friend 


Tve lost to the Cybermen. Now come on. 

FRANK No, wait. Look out there. 

Bring up the wind again. 

NYSSA The city. I know. 

FRANK No, down. In the courtyard. 

From down below, we hear the marching of Cybertroops. A distant Cyber 
sergeant-major yells orders to halt and continues to put the platoon 
through its paces. 

NYSSA Cybertroops. So many. It’s a whole army. 

TRANE They’re processing everyone. Us too, soon. 


i We must warn the Doctor. Come on... (Cut short) 
Menacing chord. 
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CYBERMAN (Very close) You will come with me. Everybody within the 
Palace is now required for processing. 

F (Struggling) No... 

NYSSA (Struggling) Doctor! 


90. GENERATOR ROOM. 
The DOCTOR and DAD. Hum of the generators. 


DAD I've never seen the like of these generators, Doctor. You 
could boil a million kettles all at once. 

DOCTOR It could propel a whole planet. Unfortunately the power’s 
being diverted for other purposes. 

DAD Any ideas? 

DOCTOR Several. But we’d have to get past that guard first. 
ALLAN (Distant, in the Committee Chamber) Why don't you 


listen? Deactivate your feed lines! 
DAD Someone’s having a bit of a barney. 
DOCTOR Fighting a losing battle, I’d say. 


91. COMMITTEE CHAMBER. 
ALLAN, ZHENG and the CYBERPLANNER arguing. 


ALLAN The nutrient’s poisoned. I told you! 
CYBERPLANNER No pollutants have been detected. Doctorman Allan, 
you are no longer required. Report, Zheng. 


ZHENG The surface crew need orders... 

ALLAN I will not be dismissed! 

ZHENG Mondas must avoid the nebula. The surface crew must 
activate the propulsion system now. 

ALLAN You agreed that processing was restricted to specialised 
workers! 

CYBERPLANNER Processing is extended to the full population. We must 
survive. 

ZHENG The propulsion system must take precedence. 

ALLAN And the city roof! Or we'll be frozen alive in hours! 
CYBERPLANWER Guards, remove Doctorman Allan. 

ALLAN What about children? Where will they come from? No 


women. No men. You can't neuter the whole population! (Cyberguards 
grab her) Get off me! (Being manhandled out) Zheng, you can stop this!” 
CYBERPLANNER Ail power will be directed to processing. That is the 
future. Our future. 


92. GENERATOR ROOM. 

The DOCTOR and DAD whispering as ALLAN is dragged away. 

ALLAN (Distant) There is no future! Only a city of walking dead! 
DOCTOR The way of all flesh. Where’s Nyssa got to? 

DAD That power going through to the Committee... 

DOCTOR Which we have to stop. 

DAD You know what it’s like? Alter the energy pulse and it 
could be the biggest cheeser ever. 

DOCTOR Cheeser...? Ah, as in rat trap. 
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DAD Mat trap, Doctor. There’s not a greedy little Cybermat for 
miles that could resist. g 

DOCTOR Down! Guard coming this way. I'll distract him. You do 
your worst.” (Moving out) Hello. I've come to complain about a leaky 
roof. 

CYBERMAN Intruder. 


DOCTOR That’s right. 

Swoosh of a Cyberchop. 

DOCTOR (Dodging round) I have vital information... 
Swoosh. A chair clatters across the floor. 

DOCTOR ...about a threat to the Committee! 

Thunk of metal. 

DOCTOR But I won't tell you! 

Smashing wood. 

DOCTOR You're far too clever for that... 


The CYBERMAN grabs him. He cries out in pain. 
CYBERMAN The Cyberplanner is waiting. 
DOCTOR (Forced away) And hardly gullible at all... 


93. PROCESSING QUEUE. 
The sky is rumbling loudly. ALLAN is frogmarched in. NYSSA and 
FRANK are waiting in the queue. Behind we hear Cybertroops being 
drilled and marching off. 


ALLAN Don’t push me, you augmented thug. 

CYBERMAN Get in line for processing. 

ALLAN So much for a dignified exit. 

NYSSA Doctor Allan? 

ALLAN You. (Laughs) No escape for any of us, is there? 
FRANK It’s her. From the telly. 

ALLAN What do you want? An autograph? God, it’s cold down 
here. Where's the Doctor? Off on another of his schemes, like the wine? 
NYSSA The Doctor's trying to save you. 

ALLAN Oh, do be quiet. 

FRANK You started this. You started all the processing. If it 


wasn't for you, my sister...! 
He yells as a CYBERMAN grabs him. 
CYBERMAN Stay in line for processing. 


PRANK (Falling back in pain) My shoulder. Ow! 

ALLAN Don’t worry. Processing irons out all disability and 
personality. 

PRANK Shove it! 

ALLAN So here's to oblivion and the future. It’s all the same from 


now on. (Shouting) Come on! Why’s this queue moving so slowly?! 


94. GENERATOR ROOM, 
DAD works on the generator. He blows his nails. 


DAD (Shivering) Blooming chilblains. Now then... 
The energy pulse starts to rise. 


(Concentrating hard) That’s it. Just edge up a bit more. 
From the Committee Chamber comes the DOCTOR’s agonised ory. 
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DAD Hang on, Doctor. Let's give the mats a treat. Full setting 
number nine. 
The power pulses higher. 


95. COMMITTEE CHAMBER. ''” 
DOCTOR interrogated by the CYBERPLANNER. The power pulse is rising. 


DOCTOR I won't tell you! 

CYBERPLANNER He has served his purpose. Dispose of... Dispo... 
Dispose of him. 

DOCTOR Faculties slipping a bit, are they? (Increasing pain) 
Zheng, use the propulsion system now or the whole planet dies. Humans, 
Cybermen, everything! 

CYBERPLANNER We are human. We survive as Cyberhumans. 


DOCTOR I like humans a lot. But I don’t like you. 
A tremendous boom and explosion outside. 
ZHENG The Doctor’s logic is correct. Processing later. The 


propulsion system must be used now. 
CYBERP) Stand away from the power junctions. 
It fires off a shot at ZHENG, who cries and falls back. 


DOCTOR Zheng! 

ZHENG (Weakened) We must... survive. Cybermen are superior. 
CYBERPLANNER We will survive. 

DOCTOR Fat chance! You were doomed the moment Mondas went 


out of its orbit. 

CYBERPLANNER (Speech starts slurring) When Mondas’s orbit lost 
stability, our sciencemen discovered an opposing twin world hidden until 
then behind our sun. 

DOCTOR That’s the wine talking. Meanwhile your world’s going 
under! 

Another boom. Debris starts to fall from the ceiling. 


96. PROCESSING LINE. 
Fierce rumbles etc. Hum of the processor. NYSSA is being man-handled 
onto the conveyor.'"' 


FRANK Leave her alone! Take me first!!!* 

NYSSA No, Frank! 

CYBERMAN Lie still on the conveyor. 

Electric clamps hum into position. 

ALLAN Don’t resist, Nyssa. It's a merciful release. We’ll all go 


together. 

Loud boom. Suddenly we hear Cybermats squeaking. 
NYSSA What's that? 

The squeaking grows. 

FRANK Cybermats. 

ALLAN Little vermin. 

CYBERMAN Alert. Alert... 

NYSSA So many. Where are they going? 
ALLAN Stop dithering! Get on with the job. 


The squeaking has become a flood. 
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CYBERMAN Alert. Defend the Cyberplanner. 


97. COMMITTEE CHAMBER. 
DOCTOR, ZHENG, the CYBERPLANNER. 


DOCTOR Go on. What happened then?'’ 

CYBERPLANNER (Very slurred) A moon had erupted... from the twin 
planet’s surface... unbalanced equilibrium. Mondas left its orbit. Research 
shows that the twin thrives... while we face... we face... destruction. 

We hear the first of the Cybermats. The door bangs open. 

DAD (Bursting in) Doctor! The Cybermats are coming! 
CYBERPLANNER Processing for all. All humans together. 

A tide of Cybermats is sweeping across the chamber. 

DOCTOR You're under attack. Turn off your power! 
CYBERPLANNER Assistance. Logic walls under assault. Assistance is 
required. 

It screams. Electricity sparks and crackles. 

DOCTOR Commander Zheng! Divert the power now! 

In a montage, we hear the Cybermats, the marching of troops, 
explosions, crackles, and at the heart of the maelstrom: 

COMMITTEE (Power running down) Where is... the future? 


DOCTOR You're destroying it! Now’s your chance, Zheng!'’® 
ZHENG Surface Crew. Activate propulsion system on my 
command. 


CYBERMAN (On radio) Ready. 

Terrific explosion. 

DOCTOR Zheng! Do it now! 

ZHENG Activate. 

A very deep boom. Fittings rattle in the tremor. Windows shatter. A wind 


rises engulfing everything. Debris comes down. All this fades. Only the 
wind is left. 


98, STREET BESIDE THE TARDIS." 
The wind still moans gently. 


DOCTOR It’s gone. Back to the dust it fed on. 

The wind gradually dies. The TARDIS door clatters open. 

NYSSA Doctor? Don't sit out here in the cold. 

DOCTOR Why not? It helps me think. 

NYSSA I've worked out those projections. 

DOCTOR Let's see. 

He takes a piece of paper from her. 

NYSSA You were right. Mondas is now moving on a reverse 
trajectory. Away from the Cherrybowl Nebula. 

DOCTOR It's on its return journey. Back home from the edge of 
space. 

NYSSA Hardly that far. 

DOCTOR Star charts are relative, you know, like Time. (Sighs) Too 
many dead. And it didn’t help Adric, did it? 

NYSSA But did it help you? 

DOCTOR Or you, Nyssa? 

NYSSA Maybe. It depends how much has changed. 
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DOCTOR The Cybermen would have happened sooner or later. The 
nebula was just a good excuse. 


NYSSA At least we got rid of the Committee. And Zheng too. Even 
if the other Cybermen are still here. 
DOCTOR Maybe they'll turn out as instruments for good after all. 


If they and the humans can learn to live together. And they are doing a 
good job on the City roof. No human could do that. 


NYSSA It’s already warming up. 
CYBERMAN Doctor? 
DOCTOR Yes. Is that you, Thomas Dodd? You really should wear a 


label, you know. (To NYSSA) Tragic waste. The old unprocessed Thomas, 
who I couldn't trust, was infinitely preferable. 

CYBERMAN My programming does not encompass deceit, Doctor. You 
are requested to supervise the reconstruction work. 

DOCTOR No, no, Thomas. That’s very kind. But we must be going. 
DAD (Coming up) Going? You can’t go, Doctor. We need you. 
There’s plans to lay and burst pipes to mend 


DOCTOR Sounds like pure drudgery. I’m sure you can cope. 
NYSSA The Doctor prefers to deal with the grand scheme rather 
than the day to day details. 

FRANK Told you, Dad. Take no notice, Doctor. He'll do it brilliantly 
himself. 

DOCTOR Tm sure. 

DAD Now I’ve no vermin to catch. 

DOCTOR Where's Doctor Allan? 

DAD Working. She reckons she can reverse at least some of the 
processing. Make them a, bit less... well... 

DOCTOR A bit more human? 

DAD Less horrible, I'd say. 

DOCTOR At least she’s closing down the processing lines. 


Distant church bells start to ring. 

CYBERMAN The bells at the Church of Former-Day Souls. 

DOCTOR A bit cheerier this time, Thomas? For the future. (Darkly) 
Whatever it brings. 
NYSSA Frank. I thought you'd like this. 


FRANK What is it? 

NYSSA A box of tealeaves. I found it in the TARDIS. 

FRANK (A bit nonplussed) Oh. Thanks. Look, dad... 

DAD Tea? Oh, that’s grand, Nyssa. Get the kettle on quick, lad! 
Time for a brew-up! 

DOCTOR (Firm) Time to go, I think. 

NYSSA What? 

DOCTOR Goodbye, everyone. Come along, Nyssa. 

NYSSA But Doctor... Goodbye. 

EVERYONE Goodbye, Doctor. 

DOCTOR (Going inside) That tea was a gift from the Emperor 


Ieyasu of Nippon. I'd been saving it up. 
The TARDIS door closes. And with a wheezing, groaning sound... 


99. ALLAN’S OFFICE. 
Doctor ALLAN works at a keyboard. 
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ALLAN You're very quiet, Sisterman Constant. You haven’t even 
looked at my notes on process reduction." k 
CYBERMAN Logically the proposition would be to increase 
processing... Doctorman. ? 

ALLAN Oh, no. We're not going through all that again. The Doctor 
was right. We’ve got a different future now. A future he’s given us. (Beat) 
What’s the matter? Constant, why are you looking at me like that? 

The DOOR slides open. A note of growing menace as something drags 
itself into the room. 


ALLAN (Terrified) Commander Zheng. You were destroyed... 
NG Doctor Allan. We begin again." 
NOTES 


N.B. Uncredited roles include: Citizen 1 (played by Marc Platt), Cybermen 
Voices, Radio Announcer, Citizen 2 and Nurse (Nicholas Briggs), The Minister 
and TV Commentator (Alistair Lock), Crewman Philpott and Nurse (Gary 
Russell). 


PART ONE 


1 Line changed to: ‘Strengthened by the finest technology the science 
factories can muster, you carry our future in your hands - our light into the 
endless darkness.’ Marc Platt (writer): ‘I paraphrased Richard Nixon's words to the Apollo 
11 astronauts from the recording in the BBC Sound Archives where | used to work. What 
Armstrong, Aldrin and Collins didn’t know at the time was that Nixon also had another speech 
ready (not in Sound Archives) just in case the first moon tanding was a disaster.’ 

a. Line changed to: ‘We’re right here in the heart of London’ Marc Platt: 
‘Since the Hartleys are obviously from “Up North”, | thought the Doctor might pretend that the 
city was Leeds or Manchester, but he’s much more familiar with the London area. Apart from the 
Daleks venturing as far as Bedfordshire, and the Zygon clan north of the border, most aliens rarely 
invaded north of Watford. Siturians, as Derbyshire’s oldest residents, don’t count as invaders.’ 

3. Line changed to: ‘No. No, not for certain’ 

4. Line changed to: ‘You got the net?’ 

3. Line changed to: ‘It’s no good. 

6. Line changed to: ‘Well, you won’t catch a tram and go “exploring” 
from round here at this time at this time of night. There’s no more trams 
until the morning” 

7. Line changed to: ‘We've got a lot of doctors round here already.’ 

8. Line changed to: ‘You got any family?’ Marc Piatt: ‘Dodd's fishing to see if 
anyone will try to trace the Doctor if he suddenly disappears. But the Doctor’s response about 
carelessly losing his family might be another distant reference to my Doctor Who novel 
Lungbarrow. Or it could be to his other family, the companions, none of whom stay for fong. 
The line’s echoed by Nyssa’s family memories later on. it also bolsters up the importance of the 
Hartley family and how all families will soon be a thing of the past on Mandas.‘ 

9. Line changed to: ‘You’re certainly not the Police’ 

10. Line changed to: ‘How's about a glass or three?’ 

11. Line changed to: ‘Of course it is. Where have you been?’ 

12. Line changed to: ‘I was standing up before you knocked me down... 
thank you, officer’ 

13. Line changed to: ‘Eric Krailford says that...’ Marc Platt: ‘Eric Krailford is 
apparently some forebear of the Cyberman Krail in The Tenth Planet.’ 

14. Line changed to: ‘She were crying ‘cos Eric’s gone and...’ 
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15. Line changed to: ‘(Superior) Logic and cybernetics.” 

16. The whistle comes before, ‘Come on, Trillerby’ 

17. WOMAN ’s line does not begin until after DAD’s ‘Turn on the telly’ The 
line then runs under the other dialogue until the script specifies that it fades. 

18. Dialogue that can be heard from the television: ‘...Committee. At this 
time, our holiday. We send our thanks to the-” 

19. Line changed to: ‘Must be the Police.’ 

20, Line changed to: ‘Something’s going on under the cover of darkness’ 

21. Line changed to: ‘Aye, well, maybe it has seen better days’ 

22. Added dialogue — FRANK: ‘Awww’ 

23. ‘Yeah, added at the beginning of the line. 

24. Line changed to: ‘And the people would sing at the gates. Lused+to 
jJeve-that, And then we’d have the battle. People and consuls pelting each other 
with fruit. That was the best bit — it was so undignified.’ Marc Platt: ‘WARNING — 
Saccharine alert! The last part of this speech got added very late on. Traken was such a lovely 
place, full of nice people being kind and considerate, | realised that the occasional bit of 
disrespect, at the right time and place naturally, would make the place a fot more real.’ 

28. Line changed to: ‘The mats that get away and go wild.” 

26. Line changed to: ‘Why? What else could they possibly be... 

27. Deleted dialogue — DAD: ‘What'sthet?’ 

28. The door slams after DAD has said, ‘Frank!’ 

29. Line changed to: ‘It’s disgusting, that’s what it is.’ 

30. The conversation fades down during POLICEMAN'’s next line. 

31. Line changed to: ‘Stand aside, sir! Whatever happened to civil rights! 
Here, leave that alone, youl H 


spamplos_en—overything. Mind that vase!’ Scene 18 ‘then begins. Gary Russell 
(director): ‘I don't think the reference to “bloomin’ Central Committee” would have worked. It 
sounds more like a line from a Carry On movie. Which is ironic as Marc's original pitch for this 
was jokingly (1 hope) entitled Carry On Up The Cyber!” 
B2. Line changed to: * 
33. Line changed to: ‘There’: s lots of people’ 


PART Two 


34. ‘Oh, added at the beginning of the line. 

35. Line changed to: ‘I could mend the console for you.’ Gary Russell: I asked 
Sarah Sutton to change this to make it clear that it’s the console she wants to repair, not 
Matty.“ 

36. ‘Well’ added at the beginning of the line. 

87. Line changed to: ‘What can possibly be more important than saving 
tho people?’ 

38. Line changed to: ‘FH-be-baek-seon-yseer (Spotting the creature) Oh, 
hello? And what are you doing out here?’ 

39. Line changed to: ‘I’m the... I’m, I’m the Doctor’ 

40. Line changed to: ‘I'd half-hoped for a riot? 

41. Line changed to: ‘(Wary) Yeah, I'm Frank Hartley.’ 

42. Line changed to: ‘Here. Have a glass of wine’ 

43. Line changed to: ‘No one is exempt. Go on, forget your vows, eae have 
a drink. 

44, Line changed to: ‘No, no, no, no. Your cargo. Look.” 

48. Line changed to: “Travelling south up Second Street.’ 

46. Line changed to: ‘Gambarrassed)-Well-—yeah. I just don’t know what 
he'll do, see’ 
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47. Line changed to: ‘It’s typical, that is. 

48. Line changed to: ‘Oh, you'll get your uniform all right.’ 

49. Line changed to: ‘Move on. Keep going. Bless you all. Bless you. Bless 

u all. Keep in line? Marc Platt: ‘Sister Constant’ blessings are so hideously well-meant 
‘and misguided. She imagines she’s sending her recruits to a better life and is brim full of love. 
The reliance an geothermal power from the centre of Mondas predicts the statement in The 
Tenth Planet that the planet's energy is exhausted.’ 

80. Line changed to: ‘Rather rapidly, once they heard about a beetroot 
truck spilling its load a couple of streets away’ Marc Platt: ‘I felt a bit embarrassed 
here. Peter reminded us that blocks were American and we shouid be using streets, Considering 
the efforts I'd made to ensure the city was British, I’m not sure how that slipped through the 
net.’ 

Gary Russell: ‘How'd it get through? Bad script-editing, frankly. Shoot the script editor! Oh 
wait... that’s me..." 

81. Line changed to: ‘You come out of there’ 

82. Line changed to: ‘They’re all vacuum packed for freshness. The real 
perishables are in the cold store. A full range of bodily organs, limbs - all 
sizes and colours and creeds.’ Also, the scene switches to and from a 
Cybermat’s perspective during this line. Marc Piatt: ‘Details come from the oddest 
places. When | worked for Trust House Forte in the Seventies, the meat for the restaurant was 
delivered in big plastic vacuum-packed sachets and kept in a walk-in cold store. Which is 
probably another reason I'm vegetarian these days. if you look in the supermarkets in 
Chinatown near Leicester Square, there are far weirder things in plastic bags in the frozen food 
Section. Dodd would be happy for hours.’ 

53. Line changed to: ‘People, I mean even people with terminal injuries 
and blood running across the floor, all they want is titanium and plastic’ The 
scene leaves the Cybermat's point of view during this line. 

S84. Line changed to: ‘Some have got so much it drives them crazy’ 

85. Line changed to: ‘Yeah, well, that’s what Dad does.’ 

86. Line changed to: ‘(Petrified whisper - no screams) Please. No. 
Please, no. (She fades off to side) Please. Help. Help me. Please.’ 

S87. Line changed to: ‘He... he put up quite a struggle’ 

58. Line changed to: ‘Gone out the back like a bleeding greyhound.’ Marc 
Platt: ‘Yes, definitely an improvement by Derren Nesbitt. i'd thought whippets (far too 
Northern social-stereotyped anyway) would be a thing of the past, but Dodd undoubtedly 
spends an occasional evening down at the city’s less than lugubrious dog track.’ 

89. Line changed to: ‘Hang on! Hang on, where’s your warrant?’ 

60. Line changed to: ‘Oh, no, no, no you don’t’ 

61. Line changed to: ‘I brought yee some provisions’ 

62. Line changed to: ‘(Under family) ...we can show you these outfits, 
designed to protect courageous workers against the extreme freezing 
conditions on the surface in the propulsion factories. Surgeon-General 
Doctorman Christine Allan, who designed the suits, is seen here being 
congratulated by Surface Commander Zheng at a special reception from the 
Central Advisory Committee brought back Man's greatest endeavour. Months 
of research have gone into the creation of these space age marv-’ 


PART THREE 


63. Line changed to: ‘Yeah, yeah, well, I know it had a famous wine 
64. Line changed to: ‘So, we're safer in here, then.’ 


65. Line changed to: ‘(Disbelief) What is that?’ 
66. Line changed to: ‘(Stuttering) I... I do... do not know! 
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67. Line changed to: ‘They're all implants. There's nothing human left!’ 

68. Line changed to: ‘It stank of antiseptic.’ 

69. Line changed to: ‘You couldn't even tell’ 

70. Line changed to: ‘How deep below the-frezen-surface are we?’ 

71. Line changed to: ‘They were tunnelling for the frozen surface.’ 

72. Line changed to: ‘Beautiful, int it?’ 

73. Line changed to: ‘It’s getting worse. Yeut-net-even—set_aeress—the 

." Marc Platt: ‘I’d got it in my head that the Hartleys were 
too poor to have a phone, and then tied myself in knots later on, because the Doctor had to 
contact Nyssa, which meant getting someone to summon her out of the flat, across the snowy 
road to the local phone box, where, in mid-conversation, she could have a nasty encounter with 
a Cyberhorse. Gary, bless him, simplified it all (and speeded it up) by installing a phone in the 
Hartley flat. Why didn’t | think of that? It’s that sort of vision that makes him a producer.“ 

74. Line changed to: ‘(Beat)I'm going to go and try and get the 
generators restarted.’ 

78. Line changed to: ‘T'U see you later, Doctor’ 

76. Line changed to: ‘The city... is in danger. 

77. Line changed to: ‘I said, get away from him. Let him go!’ 

78. Line changed to: ‘And it’ rip this planet apart if you get too close.’ 
Marc Platt: ‘I’m not quite sure where the Cherrybow! Nebula came from. | think | wanted a 
deceptively reassuring name like the reaf Horse’s Head Nebula. it’s probably a clue as to how 
the Nebula looks. This generator room is straight out of Quatermass with big chunky 
machines and big clunky dials.’ 

79. Line changed to: ‘No! No, I will not go’ 

80. Line changed to: ‘Twenty of our greatest minds joined as one to 
propose clear solutions to our problems. 

81. Line changed to: ‘Dozens of them!’ Gory Russell: ‘I changed this because 
hundreds is a bit silly, Hundreds of Cybermats would actually take up a road the length of Pall 
Mall! Dozens is more realistic if less colloquial. Besides, | didn't want Gareth Jenkins to have a 
breakdown creating hundreds of the wretched things.’ 

82. Line changed to: ‘Without bhe cybermen, we cannot survive.’ 

83. Line changed to: ‘It sounds distressed to me. 

64. This line was moved to within the next line: 

DOCTOR Right. 
ALLAN Thank you. 
DOCTOR Once this is closed you can throw the power switch. 

88. Line changed to: ‘No. No, don’t cry, love’ Marc Piatt: ‘A lot's been written 
about this scene - probably the most important moment in the story. Its recording was one of 
those pin-drop moments of silence. Something very special. We hardly dared breath because 
Paul Copley was giving such an extraordinary performance. Even odder because Kathryn Guck 
had finished her scenes and gone home hours before. Nick Briggs was now playing 
Cybervonnie and his little, almost inarticulate sounds just tear at the heart strings.’ 

Gary Russell: ‘It’s working on scenes like this, with actors like fim Hartley, Paul and Nick that 
makes everything we do worthwhile. I knew that Marc had written a great moment. ! didn't 
realise how gut-wrenchingly sad it would be until the actors put it together.’ 

86. Line changed to: ‘He’s hardly burnt’ 

87. Line changed to: ‘Constant... 


i5-ne-substitute-for._Oh what's the -peint!’ Cary Russell: ‘I cut this bit because it 
seemed a tad too expositional and not the sort of thing Allan would say at that moment. 
7 think Sally knyvette was pleased when | made that decision — it’s a line that works in prose, 
less well when spoken.’ 
88. Line changed to: ‘Frozen and streaming with mist.’ 
88. Line changed to: ‘Well... I couldn’t get out for guards.’ 
90. Line changed to: “You know they've got production lines that'll churn 
out these things by the tram load” 
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91. Line changed to: ‘Oh, yeah, those scroungers.’ 
92. Line changed to: ‘I'll haul it over.’ 
93. Line changed to: ‘I’m... I’m going to need some new stock now...” 


PaRT FOUR 


94. Line changed to: ‘...Report to the Committee Palace immediate: 
Report to the Committee Palace immediately’ 

98. Line changed to: ‘I will not be a part of your future. Marc Platt: 4 wanted 
to give Peter a real chance to let rip and by golly, he certainly did that. Anger makes the Fifth 
Doctor extremely sarcastic. But his jibes only direct the Committee to re-invent itself into 
something even more powerful. Once again ail the Committee voices, both solo and in chorus, 
are Nick Briggs. The next scene is entirely Nick and appears to involve at least nine different 
voices or voice combinations. In fact, the poor bloke seemed to spend most of the two 
recording days talking to himself.’ i 

96. The last three lines of this scene were deleted. Gary Russell: ‘Again, we 
cut these in post-production as on playing it back, the scene had a much stronger end with 
Allan's self-aggrandisement and the slam of the door.’ 

97. Line changed to: ‘We might as well join the queue for the processing 
now, 

98. Line changed to: ‘He’s gone. The Doctor's dead! Worse than dead. And 
Adric’s dead tool So many people killed because of your Cybermen. So where's 
the Committee? I have to stop this once and for all.’ 

99. Deleted dialogue — DOCTOR: ‘}ust-sipped-away’ 

100. Line changed to: ‘Impossible. (Getting angry) I thought I was creating 
new life. Saving the people. I never wanted an award. And my Cybermen are 
so amazing, powerful, intricate. But I destroyed their souls.’ Marc Platt: 1 added 
the “never wanted an award" line to emphasise that Allan was working out of desperation and 
a selfless, if misguided, belief that she was doing the right thing.“ 

101. Line changed to: ‘And every Cyberman I've ever met, will ever meet, 
is based on me. Marc Platt: ‘This revelatory line really doesn't need anything else. it’s 
chilling as it stands, but if you know your Doctor Who, then it’s absolutely terrifying.’ 

102. Line changed to: ‘No. No, not that way!" 

103. Line changed to: ‘I should have never let you near all this!’ 

104. Line changed to: ‘I can’t be part of this. (Scrambling away) They'll 
listen to me. I'll make them stop!’ 

108. Added dialogue - DAD: ‘Aye, that’s right. 

106. Added dialogue - DAD: ‘Right. Marc Platt: ‘Dad's remark about waiting for 
the football results is there because in the good old days that’s what you had to sit through 
on a Saturday afternoon, and they seemed interminable, before Grandstand finished and one 
particular good programme came on...’ 

107%. Line changed to: ‘Look, I reckon I was right out of order with you’ 

108, Line changed to: ‘Zheng, can’t you stop this?’ 

109. Added dialogue - DAD: ‘Right’ 

110, Scene 95 was substantially changed: 

DOCTOR Stop the processing now. You're destroying yourselves. 
CYBERPLANNER He has served his purpose. Dispose of... Dispo... Dispose 


DOCTOR Your faculties are slipping. (Increasing pain) Zheng, use the 
ite yate. now or the whole planet dies. Humans, Cybermen, 
eve gi 


ER We are human. We survive as Cyberhumans. 
DOCTOR I like humans a lot. But I don’t like you. 
A tremendous boom and explosion outside. 
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CYBERPLANNER We are still human. 

DOCTOR You abandoned that right long ago. You’ve gone the whole 

hog, and you'll never be human again. 

ZHENG The Doctor's logic is correct. Processing later. The propulsion 

system must be-used-new: 

CYBERPLANNER Stand away from the power junctions. 

ZHENG The propulsion system must be used now. 

It fires off a shot at ZHENG, who cries and fails back. 

DOCTOR Zheng! 

ZHENG (Weakened) We must... survive. CYbermer-aPo-ouperior 

CYBERPLANNER We will survive. 

DOCTOR Fat chance! You were doomed the moment Mondas went out 

of its orbit. 

CYBERPLANNER (Speech starts slurring) Mondas. When Mondas’s orbit 

lost stability, our sciencemen discovered an opposing twin world hidden 

until then behind our sun. 

DOCTOR That's the wine talking. Meanwhile your world’s going under! 

Another boom. Debris starts to fall from the ceiling. 
Marc Platt: ‘The changes here heighten the moral conflict between the Doctor and the 
Cyberplanner. But the Dactor’s really playing for time to let the wine get through the system. 
| love the Planner’s insistence that Cybermen are still human, because everyone else sees it 
exactly the opposite way round.’ 

111. Added dialogue - CYBERMAN: ‘Movel’ 

112. Line changed to: ‘Leave Nyssa alone! Take me first!’ 

113. Line changed to: ‘Go on. What happened to Mondas then?’ 

114. Line changed to: ‘( Very slurred) A moon had erupted... from the twin 
planet’s surface... unbalancing the equilibrium. Mondas left its orbit. 
Research shows that the twin thrives... while we face.. we face... 
annihilation.” Marc Platt: ‘By now the Cyberplanner is in its cups, staring morosely into its 
wine glass and swaying about a bit. | wanted to start its speech about the moon with a very 
slurred “And another thing”, but Gary wouldn't let me!’ 

118. Line changed to: ‘You're destroying it! Zheng, now's your chance, 

r 


116. Scene 98 was substantially changed. The first 14 lines of dialogue 
remained as scripted, then: 

DOCTOR Maybe they’ll turn out as instruments for good after all. If 
they and the humans can learn to live together. 
NYSSA They certainly have a good pedigree. 
DOCTOR Is that meant to be flattering? 
NYSSA It is. 
DOCTOR Well, perhaps there is something to be said for breeding. And 
they are doing a good job on the City roof. No human could do that. 
NYSSA It's already warming up. 
CYBERMAN Doctor? 
DOCTOR Yes. Is that you, Thomas Dodd? You really should wear a 
label, you know. (To NYSSA) Tragic waste. The old unprocessed Thomas, 
the one I couldn't trust, was infinitely preferable. 
CYBERMAN My programming does not encompass deceit, Doctor. You are 
requested to supervise the reconstruction work. 
DOCTOR No, no, Thomas. That's very kind. But we must be going. 
DAD (Coming up) Going? Going? You can’t go, Doctor. We need 
you. There’s plans to lay and burst pipes to mend. 
DOCTOR Sounds like pure drudgery. I’m sure you can cops, 
NYSSA The Doctor prefers to deal with the grand scheme rather than 
the day to day details. 
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FRANK Told you, Dad. Take no notice, Doctor. He'll do it brilliantly 
himself. 

DOCTOR I’m sure. 
DAD New-i-ve-ne-vermin-te-eatek. It’s all for Yvonne, you know. 
DOCTOR I know. And that’s the best possible reason. Where’s Doctor 
Allan? 

DAD Working. She reckons that with your notes she can reverse 
at least some of the processing. Make them a bit less... well... 

DOCTOR A bit more human? 

DAD Less horrible, I’d say. . 
DOCTOR That’s a decision for all of you. At least she's closing down 
the processing lines. 

Distant church bells start to ring. 

CYBERMAN The bells at the Church of Former-Day Souls. 

DOCTOR A bit cheerier this time, Thomas? Ringing for the future. 
(Darkly) Whatever that brings. 


NYSSA Prank. I thought you'd like this. 
FRANK What is it? 
NYSSA A box of tealeaves. I found it in the TARDIS. 


DOCTOR Ah, Nyssa... 
FRANK (A bit nonplussed) Oh. Thanks. Look, dad... 


DAD What’s that? Tea! Oh, I thought the Doctor was going to give 
us the bill. 

DOCTOR Now, there's a thought. 

NYSSA Doctor, be nice. 

DOCTOR Nice? 

DAD No, no, that's grand, Nyssa. Thank you. Both of you. 


FRANK Come on, Dad, time for a brew-up! 

DOCTOR (Firm) Time to go, I think. 

NYSSA What? 

DOCTOR Goodbye, everyone. Come along, Nyssa. 

NYSSA But Doctor... Goodbye, everyone. 

EVERYONE Goodbye, Doctor. 

DOCTOR (Going inside) That tea was a gift from the Emperor Ieyasu 

of Nippon. Td been saving it up. 

The TARDIS door closes. And with a wheezing, groaning sound... 
Marc Platt: ‘in most stories, this would be the finale with everyone being inordinately cheery, 
but the Doctor appropriately grumpy — hardly surprising considering the implications of recent 
events. | didn’t really see any easy quick-fix way out of Mondas’s future. It was much more 
real if the humans and Cybermen had to co-exist, which also made scenes with the processed 
versions of Dadd and Constant very creepy. A friend suggested that Dad should have gone with 
the Doctor as a companion — an idea | like enormously and a fascinating switch of traditional 
age categories.’ 

117. Line changed to: ‘You haven't even looked at the Doctor's notes on 
stem cells and processing reversal.’ Marc Platt: ‘Hopefully the Doctor has added a few 
notes of guidance on some of the moral concerns of stem cell research on embryos. if 
Doctorman Allan’s past medical record is slightly dubious, the only answer seems to be: who 
else is there to do the work? Unfortunately, just at that moment, another solution walks in 
through the door.’ 


118. Line changed to: ‘Doctorman Allan. We begin again’ 
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THE GRAND LANYON 
By Colin Baker 


When the Big Finish releases were still in single figures and Maggie Stables’s 
redoubtable Evelyn Smythe had barely recovered from being taken by a badly 
dressed Time Lord to meet a long dead queen of England (and all that barely a few 
hectic hours after meeting the aforesaid make-over candidate), her next outing - 
and the Sixth Doctor's third solo story - took them to a territory very familiar to 
lovers of what some might term ‘a traditional Doctor Who story’: Cornwall.A world 
of cream teas, a quintessentially rural English landscape with crumbling ruins, 
windswept moors and all that traditionally turks beneath the surface in the best of 
such desolately set fiction. 

Nicholas Pegg wrote and directed the story. He is an irritating fellow. Not only is 
he taller than me, and I have always found that a discourtesy that is hard to bear, he 
is also remarkably learned for one so young and would be most people’s first choice 
for a phone-a-friend lifeline when stumped by that million pound question. And it’s 
always hard to forgive anyone who has all that and is a thoroughly nice bloke with 
an apparent easy affection for his fellow man. 

Nick gathered a rather fine bunch of performers around him for this piece. James 
Bolam is an actor } have greatly admired for many years, who seems to have 
unerringly picked some of the best television programmes in which to demonstrate 
his prowess, including one of my favourites, the two Beiderbecke Tape series. 

He effortlessly assumed the role of the Frankenstein-like aristo with a bee in his 
bonnet and more money than sense; his wife, the greatly underused Susan Jameson, 
was a menacingly affable Mrs Moynihan. They joined his eminence the Brig (aka 
Nicholas Courtney), who can do no wrong, Toby Longworth, for whom the words 
irrepressible and versatile were invented, Maggie Stables, Barnaby Edwards, Helen 
Goldwyn and myself in bringing to life this tale of menace, mystery and ancient 
evils. 

We were still recording the Big Finish stories in Fulham then and we shared some 
most convivial luncheons in, as I recall, an Italian restaurant around the corner from 
the studio. I always remember the lunches, but unless the work is painful, the details 
of that tend to fade into the comfortable general misty recollection of jobs gone by. 
Clearly, this was a most enjoyable job as al! I can remember three years later is a 
general feeling of affection for the participants and a vivid memory of a job well 
done. Nick Pegg’s script was wel] researched, meticulously constructed and had 
enough long words to please this unreconstructed philologist and obsessive 
grammarian. He shares my disinclination to follow the current trend of writing 
down to an audience (not in evidence in Big Finish productions - well, not in my 
stories at least, I would disingenuously suggest!). 

I learned of the arcane mysteries of the fogou, thitherto unknown to me. I was 
finally present when the Brigadier once again saved the Earth; his Earth-saving 
statistics must be at least as good as any Doctor's! 

The story has many fans out there. I should perhaps keep count of the reactions 
that satisfied Big Finish customers have shared with me in letters and at 
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conventions. But without having done so, I can only testify that The Spectre of 
Lanyon Moor is up there with the fave raves of many of you wonderful people who 
continue to give us the opportunity to make more audio magic. And given the 
almost impossibly high standard of the stories I have recorded thus far, that is saying 
something. 

Anyway, next time you find yourself in a Cornish fogou, watch out! That Cornish 
pixie may just be a Tregannan. And if you don’t know what I’m talking about, then 
you've missed a darn good yarn! 
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THE SPECTRE OF LANYON MOOR 
By Nicholas Pegg 


‘Could you write us a little introductory piece about where The Spectre of Lanyon 
Moor came from?’ comes the request pleasantly. ‘Okay, I parry wittily, blithely failing 
to consider until a few days later what a baffling injunction this actually is. For, like 
any piece of writing, The Spectre of Lanyon Moor came from all over the place. 
Impossible though it may be to unravel a precise moment of origin, I think it’s safe 
to say that most of the threads that would eventually make up Lanyon Moor came 
together in Gary Russell’s living room one morning in the summer of 1999. At the 
time Big Finish Productions were still hoping to interest Tom Baker in the possibility 
of returning to the Doctor Who fold, and on that summer's moming Gary and 
1 hatched the idea that Tom should be offered three contrasting story treatments: 
the first a very traditional, old-school Doctor Who story; the second more 
contemporary in feel; and the third completely off-the-wall - the idea being that, 
whatever Tom’s frame of mind when looking through them, he might find 
something that appealed to him. ‘All right; said Gary. ‘Let's begin at the beginning. 
What sort of ingredients should the ultra-traditional storyline include?’ Quick as a 
flash (and, it must be confessed, without a great deat of thought), E rattled off a 
medley of ingredients from Doctor Who episodes that I'd enjoyed as a youngster - 
‘It should be set in a little village surrounded by misty moors, with an archacological 
dig, and there should be a mad old villain who lives in a stately home, and all sorts 
of spooky folklore and stuff’ For some reason Gary liked the sound of this frankly 
incoherent pitch and promptly declared, ‘Well, you'd better write that one then’ 
And so it was that Gary commissioned three storylines from three different 
writers. Mine was called For Fear of Little Men (after the poem by William 
Allingham quoted by the Doctor in the finished script), and despite its unashamedly 
traditional flavour, Gary instructed me at the earliest stage to remove the references 
to UNIT and to get rid of a suggested cameo appearance by the Brigadier - he didn't 
want it to be tbat traditional. As I'm sure you know, later that year Tom Baker opted 
to decline the Big Finish offer, whereupon Gary decreed that all three storylines 
should be re-drafted for other Doctors: mine was allocated to Colin Baker and his 
newly created companion Evelyn Smythe. I digested Evelyn’s character breakdown 
and exchanged notes with Jacqueline Rayner, who was then in the midst of 
scripting Evelyn's debut story, but otherwise I was given a free hand to take the new 
character in any direction I liked. I resolved to employ Evelyn as a catalyst in the 
other imperative I'd been handed by Gary, which was to soften the more abrasive 
side of Colin Baker's Doctor (a development favoured by both actor and producer 
- and, having re-watched a couple of Colin's old episodes, it was a development of 
which I wholeheartedly approved). I reasoned that if the Doctor's character were 
to be mellowed, then it would make sense that Evelyn, the new influence in his life, 
should be the occasion of his mellowing. She's older and wiser than the Sixth 
Doctor's other assistants, so it seemed logical to me that she should react to his 
temper tantrums with calmness and common sense, rather than by joining in the 
shouting as Peri used to do. 
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Before I began writing in carnest, Gary got in touch again to say that he wanted 
me to include the Brigadier after all - not as a five-minute cameo, but as a full-blown 
guest role. Nothing could have made me happier: Nicholas Courtney is an old 
friend, a fine actor and a delightful man, and I was not unconscious of the fact that 
it was something of an honour to be scripting his first proper encounter with 
Colin's Doctor. 1 swiftly ejected one of my original characters, a crusty old 
archaeologist called Leamington-Smith, and redrafted the storyline so that his 
function within the plot would be fulfilled instead by Lethbridge-Stewart (same 
initials, coincidentally). And then, at fast, I started writing. 

Re-reading the original treatment now, I can see that in addition to the various 
alterations brought about by the change of Doctor and the Brigadier’s involvement, 
my initial ending was a bit of a mess. I originally had my alien forcing the Doctor to 
take him into space in the TARDIS, a development which was not only less 
dramatically satisfying, but also probably rather too reminiscent of a couple of 
previous Doctor Who stories. So 1 rewrote it to allow the spacecraft to land on the 
moor instead, which I think lent the story a rather more impressive climax. The 
Brigadier’s tussle with Sancreda, in which he outwits him by removing the gadget 
from his wrist, was a later replacement for the rather drab solution I'd originally 
outlined in the treatment, which was some sort of disappointing jargon about static 
build-up: far better, I think, to finish on an act of heroism than a piece of techno- 
babble. In fact, until the final draft, it was the Doctor who stayed on board to outwit 
Sancreda, but thankfully it occurred to me at the last minute that it would be more 
appropriate to bestow that honour on the Brigadier. 


My brief from Gary, as I've explained, was to provide an ultra-traditional earthbound 
story, taking its cues from the style, but not the substance, of the early Tom Baker 
seasons. As I began writing, it became apparent that the switch to Colin Baker 
worked to the story’s benefit, offering the Sixth Doctor the kind of fictional milieu 
he'd never experienced on television, and at the same time lending a new spin to a 
script that might otherwise have seemed just a little too traditional. Nevertheless, 
I think some listeners may have been so carried away (or possibly just irritated - it's 
a matter of opinion) by the ‘trad’ trappings of The Spectre of Lanyon Moor, that they 
came to believe that the story itself was unoriginal, which I don’t really think is the 
case. Quite obviously and quite deliberately, the setting and the superficial style of 
delivery are steeped in the tradition of stories like Terror of the Zygons and image 
of the Fendabl, but that’s really just a matter of tone - the window-dressing, if you 
like Any Doctor Who story you care to mention could be re-tooled for delivery in 
the same style. But the actual plot of Lanyon Moor wasn’t indebted to any previous 
Doctor Who story, or not intentionally at any rate. In fact, if I was ripping off 
anything, it was George Eliot: one of the main plot elements in The Spectre of 
Lanyon Moor was inspired by her novel Silas Marner. It's a wonderful book and 
I don't propose to spoil it for anyone who isn’t familiar with it, so you'll have to read 
it to find out what I mean. 

‘The rest of the story derived from my lifelong interest in archaeology. When 1 was 
eleven or twelve, the most important and studiously re-read books in my bedroom 
were The Secret Garden, The Hitch-Hiker’s Guide to the Galaxy, and A Guide to 
Ancient Sites in Britain. The last of these, a comprehensive gazetteer of Britain's 
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prehistoric remains written by a husband-and-wife team called Janet and Colin 
Bord, was a gift from my parents, who were well aware of my growing interest in 
stone circles, long barrows, chambered cairns, henges, cromlechs, quoits, 
souterrains, hillforts, fogous, and all the other humps, bumps, tunnels and stones that 
were left scattered across the landscape by our distant ancestors. The book has long 
since been superseded on my shelves by more substantial and scholarly works, but 
none has ever charmed and enthralled me quite like the original, which still stands 
proudly among them, tattered and torn but more or less intact after countless 
journeys up windswept hills and down muddy farm tracks as far afield as Anglesey, 
Dorset and the Orkney islands. 

Whether at home or in the field I would read and re-read this book constantly, 
memorising the dates and facts and figures and the gorgeously evocative names of 
the sites - Belas Knap, Long Meg and her Daughters, Hetty Pegler's Tump, the Ring 
of Brodgar - and revelling in the macabre legends that surrounded them. A wedding 
party turned to stone when the Devil's deadly tune forced them to dance beyond 
midnight on the Sabbath day - that’s the Stanton Drew circles in Somerset. A 
farmer's field cursed and poisoned by the stones that will grant any wish whispered 
to them by moonlight on Hallowe'en - that's the St Lythans cromlech near Cardiff. 
A quiver of diabolical missiles hurled by Satan at a newly-built church - that's the 
Devil's Arrows in Boroughbridge. A king and his army petrified by a witch after 
losing a bet - that’s the Rollright Stones in Oxfordshire. 

Oddly, it escaped my twelve-year-old attention that the Rollright Stones had 
recently made an appearance in Doctor Who as the principal location in The Stones 
of Blood, which you'll be unsurprised to learn was one of my favourite stories of its 
day. Although the chosen location was in Oxfordshire, the story is plainly supposed 
to be set in Cornwall: the county is never mentioned by name, but there’s no doubt 
about it. lf the references to cliffs, Plymouth and disused tin mines aren't enough, 
David Fisher's identification of his fictional stone circle as ‘Boscawen-yn-Dumnonia, 
one of the three Gorsedds of the Island of Britain’ clinches the matter. This stuff isn’t 
made up - that’s a real stone circle he’s talking about. Its official name is Boscawen- 
in, and it’s about a mile off the A30 halfway between Penzance and Land's End. 
Boscawen-tin is regarded by archacologists as one of the most significant of 
Cornwall's many circles, although to the layman's eye it’s far from being the most 
impressive (most of the stones are no more than three feet high). And in any case, 
it would have been an awfully long way for the BBC to travel to film it, so I think 
we can forgive them. 

Few other parts of the British Isles are so comprehensively steeped in ancient 
sites and their attendant folklore as is Cornwall. There are the Merry Maidens and 
their Pipers, turned to stone for dancing on the Sabbath. The Hurlers, similarly 
petrified for indulging in the Celtic sport of hurling on the Lord’s day. The Mén-an- 
Tol, a mysterious holed stone through which naked children were passed three 
times as a safeguard against scrofula, rickets and rheumatism. Carn Gloose near 
Cape Cornwall, where weary tin-miners making their way home after sunset were 

said to see strange lights and tiny figures dancing among the stones. 

It doesn’t matter that these stories are romantic nonsense; their attraction lies in 
what they tell us about human nature. There's something endlessly fascinating about 
the interpretations superimposed on antiquity by people who were born thousands 
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of years after the true purpose of these sites had been forgotten. It's a process that 
continues to this day, although the increasingly ridiculous pseudo-mysticism of 
today’s crop of would-be ancients, who drive up to Avebury in their home-made 
Gandalf robes to sit crosslegged among the stones gazing into crystal balls, is 
something that seems to me to be deluded at best, and at worst a kind of vandalism. 
It’s saddening to visit an ancient site and find the stones defiled by posies of flowers 
and blobs of candle-wax and rain-spattered notes scrawled to the imagined spirits 
of the site and left lying around like rubbish. It's perfectly understandable that an 
increasing number of people should be searching for something spiritual in an ever 
more materialist world, but it’s difficult to take seriously the kind of simple- 
mindedness displayed on the piece of litter I picked up recently at Carn Euny in 
Cornwall that read: ‘To the God of the Fogou: Thank you for helping me through my 
recent troubles, and for my new bicycle. It would be funny if it weren’t so sad. The 
fact of the matter is that we don’t know what these buildings were for - although 
the best guess of most archaeologists is that fogous were probably used for storing 
grain. In a few thousand years from now, perhaps equally silly people will be leaving 
billets-doux to our ghosts at the steel silos you see in modern farmyards, or 
worshipping at the ruins of the Millennium Dome, or the gents’ toilets in Leicester 
Square. They won't mind where it is, just so long as the place is old and ruined and 
seems to them to pre-date the wickedness of modernity. 

What’s especially silly is that our ancient sites, in their silent nobility, are more 
than mysterious enough already without the blandishments of New Age nonsense. 
The awe-inspiring engineering feats of our distant ancestors speak more lucidly of 
the power, devotion and momentous importance of these buildings than any half- 
baked pseudo-mystical claptrap could ever hope to do. And the legends that 
surround them, handed down over the centuries, are considerably more satisfying 
than the historically groundless gestures of the new paganism. 

Alt of this enthusiasm found its way in one fashion or another into The Spectre of 
Lanyon Moor which, whatever else its shortcomings, contains no fake folklore. All 
the legends and superstitions mentioned in the story, including the ancient 
mysteries dug up by Evelyn in Sir Archibald’s library, are genuine tales from various 
different sites in Britain. Most of the names, too, are borrowed from real places: 
Lanyon Moor is a fictional locality, but it’s named after Lanyon Quoit, a gigantic 
Neolithic burial chamber which is one of Cornwall's best-known prehistoric 
monuments. There’s a line somewhere about the planet Sperris, which is the name 
of another quoit near Zennor, a pretty little village on a rugged part of the Penwith 
coast which was one of the places I had in mind when creating the main setting of 
the story, Sir Archibald’s residence was based on a beautiful Elizabethan mansion 
called Trerice House, which is in fact near Newquay, so I had to move it about thirty 
miles down the coast to fit my story. The little carving found by the Doctor and 
Evelyn was inspired by a carving in the Boleigh fogou near Lamorna, and ‘the Pixies’ 
Hall’ and ‘the Fogie Hole’ are the nicknames of other genuine fogous. The venomous 
alien Sancreda was named after St Sancred, an obscure figure in the carly Cornish 
church who accidentally killed his father and served his penance by living as a 
swineherd for the rest of his days. I named his brother Scryfan after another Cornish 
monument, the Mên Scryfa (Cornish for ‘inscribed stone’), which stands near the 
more famous Mén-an-Tol, the ‘stone of the hole’ which inspired many of Barbara 
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Hepworth’s famous sculptures and lent its name to one of Sancreda's pieces of 
technology. 

But as I mentioned earlier, the setting and style of Lanyon Moor didn’t dictate its 
subject matter, which was something quite different. When all's said and done 
Doctor Who is light drama ~ it isn’t Ibsen or Shakespeare, nor should it try to be - 
but that doesn’t mean it shouldn't have a few things to say. In my mind, if nowhere 
else, the thematic backbone of The Spectre of Lanyon Moor wasn't really built on 
Celtic folklore or monsters or mad scientists, but on the rather more universal 
themes of solipsism and hubris and the loss of social interaction. Doctor Who isn’t 
(or shouldn't be, in my opinion) about heroes and villains. It’s about altruists and 
egoists. That's what makes the Doctor such a fascinating character: notwithstanding 
his cherished freedom to roam through space and time, he is ultimately an altruist, 
because he knows that an unconditional belief in personal and morat freedom is an 
immature fantasy. True freedom comes with the recognition of social responsibility, 
and of the individual's position in the social web. Those who are beguiled by the 
illusion of freedom simply become more and more entrapped in the egoism of a 
self-centred fantasy, and the web slowly becomes a net. That’s what The Spectre of 
Lanyon Moor is really about, because that's what has happened in different ways to 
Sir Archibald, and Mrs Moynihan, and Ludgate, and Sancreda, and even (until the 
Doctor’s timely arrival shakes him out of it) Professor Morgan. 

Each of these characters has in some way been damaged by life's experiences, and 
in each case the reaction is to turn inwards into bitterness and self-regard, which is 
the very opposite of what the Doctor and the Brigadier do. That’s why the Doctor 
knows that his outburst to Professor Morgan is wrong of him: it’s born of 
intellectual superiority, but it’s motivated by the temptation to succumb to a kind 
of intolerance that ill befits him. And that’s why Evelyn scolds him, and why he 
apologises, and why both men emerge from the quarrel enriched. Morgan's 
encounter with the Doctor was imagined as a moral journey in miniature, opening 
up his mind just when it was in danger of closing, and giving him a new lease of life. 
I really shouldn’t have killed him off - that was a rotten thing of me to do. 

Anyway, that's the Pseud’s Corner bit over with. AU these ideas are bubbling under 
the surface, and they're available if you want them. But they're not essential, because 

The Spectre of Lanyon Moor is really nothing more or less than a piece of 
entertainment - and that's what Doctor Who should be. 


Having just re-listened to Lanyon Moor for the first time in nearly three years, 
I think it does its job of entertaining reasonably well. I'm very pleased with the 
performances, and Alistair Lock did an excellent job on the post-production and 
music. Naturally I can see great throbbing inadequacies in the script, which 
hindsight allows me to perceive as overlong and unnecessarily talkative at times, 
and there are moments when I'm wearing my archaeological zeal on my sleeve a 
little too ostentatiously. But to be fair on myself, I'm generally quite happy with the 
way most of it plays. I'd forgotten a lot of the banter, which I rather enjoyed hearing 
again; in fact, I think on the whole it's a fairly decent piece of work. If I were 
rewriting it today I wouldn't rip it to shreds, although I'd certainly want to tighten 
up the pace and exercise a little more lightness of touch here and there - and, 
needless to say, I'd be sure to correct the continuity slip-up of which I was blissfully 
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unaware at the time. I've since been informed repeatedly by fans that the Doctor 
doesn't discover that the Brigadier is married unti) the Sylvester McCoy story 
Battlefield, which is something I didn’t realise and which, in my defence, nobody 
raised at the draft stage. Anyway, I'm sure there’s a perfectly good explanation for 
the Doctor’s partial memory loss after Lanyon Moor. It’s explained in a story that 
hasn’t been written yet, that's all. 

I was halfway through writing Lanyon Moor when Gary asked me if I'd like to 
direct it too. I'd initially assumed that either he or Nicholas Briggs would handle it, 
given that they'd directed all the Big Finish audios up to that point, but Gary, who 
knew that Fd done a lot of directing, had other ideas. I was initially rather reluctant, 
thinking that maybe the script would benefit from a fresh eye, but Gary made a 
point of talking me into it. I'm very grateful that he did, because I can’t imagine 
relinquishing it to anyone else now. 

I cast The Spectre of Lanyon Moor entirely from people I'd previously worked 
with in theatre and radio. I'd acted with James Bolam a couple of years earlier in a 
rather outré theatre production of Moliére’s comedy Le Bourgeois Gentilbomme in 
which, for reasons with which I won't bore you, both he and I ended up wearing 
glittery cloaks, silver lamé bodices, preposterous hats resembling bishops’ mitres 
with Mickey Mouse ears, and a lot more make-up than is usual for men of our ages. 
Over the course of the hundred-odd performances we bonded as only two actors 
in such ridiculous attire could hope to do. While I was writing Lanyon Moor it 
gradually became clear to me that James would make the ideal Sir Archibald, and 
that Mrs Moynihan would be a perfect role for his partner, the delightful Susan 
Jameson, who had also been in the Molière play. James and Sue brought a wonderful 
impact to the production, investing their performances with gravity and jollity in 
equal measure, and I'm very grateful that they made time in their busy schedules to 
join the cast. They received sterling support from Toby Longworth and Helen 
Goldwyn, two other theatre colleagues who made their Big Finish debuts on 
Lanyon Moor, and my old university friend Barnaby Edwards who, like Toby and 
Helen, would later go on to make many more appearances on the Big Finish roll-call. 

When introducing locations and characters into any script, 1 do my best to colour 
things in a little, which is why several of the directions you'll find in the Lanyon 
Moor script might appear needlessly visual for an audio drama - take a look at the 
initial description of Mrs Moynihan in Scene 2, for example. The purpose of such 
directions is to communicate my intentions to the actors and the sound designer, 
thereby enabling them to convey those intentions to the listener. For similar 
reasons, when I'm directing in whatever medium, I always begin by giving the cast 
a few thoughts as to the overall style and atmosphere that I want to achieve. I told 
the cast of Lanyon Moor to approach this particular play as something like The 
Hound of the Baskervilles or an Edgar Allan Poe story - a spooky thriller with 
supernatural overtones, but not without a healthy dollop of humour. I even brought 
along a few photographs of Cornish moors and fogous for the cast to look at, the 
better to conjure up the environments in which they were acting - a sterile, 
windowless studio in Fulham lacks a certain atmosphere and can't be relied upon 
to fire the creative imagination. The photos were also of assistance to Alistair Lock 

in creating the vocal acoustics inside the fogou during post-production. 

The script reproduced in this book is the one that we took into the studio, so any 
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minor changes were made during the recording itself. One of them concerns the 
size of Mrs Moynihan’s dogs: in that same stage direction in Scene 2, you'll notice 
that they are described as a pair of Cairn terriers - the kind of little yappy dogs of 
which ladies of a certain age seem particularly fond, When we came to record Mrs 
Moynihan’s death scene, Colin Baker very sensibly pointed out that if the dogs really 
were that small, the Doctor would hardly stand by and watch them tear her to 
pieces. He was quite right, of course: on that occasion I had allowed my appetite for 
black comedy to override common sense. ] decreed there and then that we'd 
change the dogs into a pair of enormous Doberman Pinschers - the sort of animals 
you wouldn't tackle even at the best of times, let alone if they were possessed by 
an alien goblin. 

Aside from the fact that poor Colin arrived at the studio nursing a rather nasty 
cold (occasioning another last-minute addition to the script), the recording went 
very smoothly on Lanyon Moor. I have particularly fond memories of a hysterical 
wildtrack session at the end of the first studio day, when I recorded various 
members of the cast performing evil imp chuckles, both singly and in groups, so 
that Alistair could layer them up or choose individual ones for use at various points 
throughout the play. Sue Jameson’s imp can be heard prominently during Sir 
Archibald’s death scene, while Helen Goldwyn’s imp, which was positively spine- 
chilling, contributes a couple of shrieks to Nikki's death scene at the end of Part 
One - which means that Helen is effectively attacking herself. 

There was a very jolly atmosphere in the studio. Everyone seemed confident with 
their roles and with the script, and we all worked hard and happily together. In fact, 
I'd go so far as to say that The Spectre of Lanyon Moor ranks among the most 
enjoyable experiences I've ever had as a director. 

And as a writer too, come to think of it. 
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THE SPECTRE OF LANYON MOOR 


THE DOCTOR 
EVELYN SMYTHE 
THE BRIGADIER 
MRS MOYNIHAN 
PHILIP LUDGATE 
PROFESSOR MORGAN 
SIR ARCHIBALD FLINT 
NIKKI HUNTER 
PELAGIA STAMATIS 
CAPTAIN ASHFORDE 
CORPORAL CROFT 


Colin Baker 
Maggie Stables 
Nicholas Courtney 
Susan Jameson 
Barnaby Edwards 
Toby Longworth 
James Bolam 
Helen Goldwyn 
Helen Goldwyn 
Nicholas Pegg 
Helen Goldwyn 


PART ONE 


SCENE 1: Ext. ICE-AGE EARTH 

Howling wind. A blizzard in a snowy wilderness. The storm is building in 
intensity. Two alien visitors to the planet are communicating by 
telepathy. SCRYFAN, the pilot, is at the ramp of the survey ship, and the 
sound of the storm is quieter for his speeches to denote their different 
settings. Their voices are guttural and aggressive. 


SCRYFAN Landing ground to survey unit. Emergency take-off 
procedure initiated. Request position. Where are you, Sancreda? 
SANCREDA Seryfan. I am collecting samples in the third quadrant of 
sector nineteen. 


SCRYFAN Sector nineteen? 
We hear a wolf howl in close proximity to SANCREDA. 
SCRYFAN What was that? 


SANCREDA Primitive indigenous scavengers. A pack of the creatures 
has been circling me for most of the day. 

SCRYFAN Sancreda, it is imperative you return to the ship 
immediately. Meteorological conditions are deteriorating rapidly. We are 
under orders to return to the fleet at once. 

SANCREDA There have been storms before. 

SCRYFAN It is not a matter for discussion, Sancreda. The flagship 
has initiated automatic recall. The survey vessel is preparing for lift-off 
now, and I cannot halt the process. Return at once! Initiate immediate 
telekinetic transfer! 

SANCREDA Very well, Scryfan. 

With a loud snarl, a wolf lauches at SANCREDA. He cries in agony as he 
is savaged. He fires an alien weapon, and the wolf whimpers and dies. 
SCRYFAN Sanereda? Sancreda, respond! What is happening? 
SANCREDA I am... attacked... 

The other wolves are circling him, growling. 

SCRYFAN Are you wounded? 

SANCREDA A superficial lesion, nothing more. There is some loss of 
blood. 


SCRYFAN Then it can be attended to when we have rejoined the 
fleet. Sancreda, you must return to the vessel at once! Countdown is 
commencing! 

SANCREDA I... I cannot... I cannot achieve telekinetic transfer! 
SCRYFAN What? How can that be? Check your focusing amplifier. 
SANCREDA Scryfan! It is lost. The creatures have torn it from met 
SCRYFAN Then you must run. Run for the ship! We are preparing 
for lift-off! 


SANCREDA Very well. It will take more than a few primitive 
carnivores to stop me! 

Dramatic music strikes up as SANCREDA begins running through the 
storm. Snarling wolves are leaping at him; he fires on them. Through the 
melee, a calm computer voice begins counting down. Music, wolves, 
gunfire, computer voice and dialogue pile on top of one another in the 
following sequence. 
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COMPUTER Automatic recall sequence initiated. Countdown to ignition 
in T minus fifteen seconds and counting. Fourteen, thirteen, twelve... 
SANCREDA Postpone the countdown! I am nearly there! 

COMPUTER ..@leven, ten, nine, eight... 

SCRYFAN Sancreda! Where are you? I cannot override the recall 


procedure! 

COMPUTER ...seven, six, five, four... 

We hear SANCREDA’s hoarse, panting breath, together with more wolves 
and gunfire. 


SANCREDA Scryfan! Do not leave! Do not abandon me! 

COMPUTER . three, two, one... 

Engines firing for lift-off. 

COMPUTER „ignition. 

SANCREDA Seryfan! Scryfan, you have deserted me! 

Spaceship taking off. We hear SCRYFAN’s laboured voice faintly but 
clearly through the snowstorm from SANCREDA’s P.O.V. — this will be 
important later. 

SCRYFAN Farewell, my brother. 

SANCREDA No, do not leave me! No! Noooo000000!! 

The music and his scream cross-fade into the tranquillity of the next 
scene. 


SCENE 2: Ext. LANYON MOOR 

Misty moorland in autumn. A light wind, a pheasant call or two. We hear 
birds taking flight in alarm as the TARDIS materialises. The door opens. 
A nice outdoor acoustic on all moorland scenes. 


EVELYN Oh, marvellous. 

DOCTOR (Muffled, from inside the TARDIS) What’s it like? 
EVELYN You could have picked a better spot. We’re up to our necks 
in wet bracken! 

DOCTOR (Emerging) I expect you’ll be needing a mackintosh, then. 
EVELYN Thanks. Another highly desirable holiday destination, I see. 
DOCTOR Evelyn, I didn’t choose to materialise here. 

EVELYN (Aside, quietly) Now, why doesn’t that surprise me? 
DOCTOR Some external force, interfering with the orientation 
circuits. We’ve been drawn off course. 

EVELYN I've heard that one before. 

DOCTOR Cgnoring her) Still, I rather like the look of it here. 
EVELYN Oh, yes, terrific. It’s cold, it’s wet, it’s foggy, and it 


definitely isn’t the Galapagos Islands.’ We’re probably in the middle of post- 
apocalypse Bromsgrove in the ninety-fifth century. If this is Earth at all. 
DOCTOR Of course it’s Earth. Nowhere else in the cosmos has the 
same October mornings. And listen! 

He breaks off as we hear a clattering bird call. 


DOCTOR There you are — pheasant.’ 

EVELYN Oh, come on then. Let's get out of the bracken at any rate. 
DOCTOR That’s the spirit. We'll try this way. 

EVELYN Why not? It looks by far the muddiest. 

We hear them fighting through wet bracken. Then silence. 

DOCTOR There we are. What did I say? 
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EVELYN What did you say? 


DOCTOR Down there in the valley. I can see a church tower. Looks 
like a village. 

EVELYN All right, Doctor, you win. 

DOCTOR I expect this is a bridle-path. It can’t be more than a 


couple of miles. Come on, we'll be there in time for breakfast. 
Splash as EVELYN steps in a muddy puddle. 


EVELYN Urgh! 

DOCTOR And watch out for that puddle. 

EVELYN Honestly, couldn't we just for once arrive somewhere in 
the middle of summer? 

DOCTOR Sshh! 

EVELYN What? 

DOCTOR (Sotto voce) There’s something on the path ahead of us. 
We hear distant snarling and growling. 

DOCTOR When I give the word, back up the hill to the TARDIS. All 
right? 

EVELYN Right. 


The snarls are getting nearer. Suddenly, from the same direction, we 
hear a plummy, upper-crust, elderly lady. 

MRS MOYNIHAN Buster! Buster! Ben! 

We hear 2 pair of panting, scampering cairn terriers, who have run ahead 
of their mistress and are yapping at the DOCTOR and EVELYN. MRS 
MOYNIHAN arrives. She is a short, stumpy woman in her sixties, wearing 
welingtons and a quilted anorak. Her hearty schoolgirl manner and 
unconvineingly dyed hair ill-conceal a careworn and rather bitter personality. 
MRS MOYNIHAN Heel, sir! Buster! Quiet, boy! 

The barking abates, but the dogs remain noticeable. 

DOCTOR Good morning. 

MRS MOYNIHAN Good morning to you! I say, early birds, eh? Going to 
see the fogou? 


EVELYN The wha - ? 
DOCTOR Yes, that’s right.' I hear it’s a particularly fascinating 
example. 


MRS MOYNIHAN They do say so. Well, fork left just down there and then 
it’s up the hill in front of you. Buster! 

DOCTOR And this path goes straight on down to, er...? 

MRS MOYNIHAN Pengriffen? Yes, straight down the path and it comes 
out behind the school. Golly gosh, don’t tell me you've yomped all the way 
over the hill from Tremayne? 

EVELYN Yes, that’s right. Nothing like a jolly old yomp before 
breakfast. 

MRS MOYNIHAN My thoughts entirely. Well, good day! Buster, don’t do 
that. Ben! Goodbye!’ 

The sound of the dogs recedes into the distance“ The DOCTOR’s and 
EVELYN’s squishy footsteps resume and continue during the following 
dialogue. 


EVELYN All right, Doctor, I admit it’s Earth. No other planet could 
produce more than one Joyce Grenfell. 
DOCTOR I can do better than that. We’re in England. Cornwall to 


be precise. Probably west of the river Fal. 
EVELYN How on earth could you Know that? 
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DOCTOR Pengriffen? Tremayne? 


EVELYN Oh, I get it. ‘By Tre, Pol and Pen, ye shall know 
Cornishmen’. f 

DOCTOR That’s right. Ancient Cornish prefixes. 

EVELYN Not exactly cast-iron evidence. 

DOCTOR True. But then there’s the fogou. 

EVELYN Yes, I was going to ask you about that. Some sort of 
ancient monument, is it? 

DOCTOR And an unusual one at that. A fogou is an underground 


passage built by Iron Age man. They’re unique to the far west of 
Cornwall. 


EVELYN Not my period at all. Doctor? 
DOCTOR Mmm? 
EVELYN How is it, when you’ve been to so many planets in so 


many different galaxies, you always seem to know more about this one 
than I do? 


DOCTOR I suppose I just read a lot of history books. 

EVELYN You rotter! 

Their footsteps stop. 

DOCTOR Ah, here we are. Fork in the track. Fogou up there... 
EVELYN And breakfast down there. 

DOCTOR Let’s have a quick look, shall we? I haven’t seen a decent 
Cornish fogou for centuries. 

EVELYN Oh, same here. (Reluctantly) All right, come on then. Just 
@ Quick look, and then it’s straight down the hill for scrambled eggs on toast. 
DOCTOR I promise. 

EVELYN Is that it? 

DOCTOR Is what it? 

EVELYN Up there. There’s a sort of mound on the ridge of the hill. 
DOCTOR Oh yes. No, that’s not it. That’s a Neolithic tumulus. 
EVELYN Of course it is. So where’s the — what's it called again? 
DOCTOR Fogou. 

EVELYN Fogou. Where’s the fogou? 

DOCTOR They're not always that easy to spot. They tend to be — 
ah! Got it! 

EVELYN Where? 

DOCTOR (Voice receding; footsteps) Over here. Come on! 
EVELYN Oh, splendid. More bracken. 


SCENE 3: Int. ARCHAEOLOGICAL INSTITUTE 

A large room in a pleasant old country house. Computer keys being typed 
at speed. A crackling sound, rather like a Geiger counter. LUDGATE, a 
young archeaology postgraduate in his mid twenties, is alone with the 
tracking equipment. 


LUDGATE CMurmuring to himself) There it is again... 
Door opens. PROFESSOR MORGAN is in his mid forties, genial, self- 
confident and extremely Welsh. 


MORGAN Ah, Mr Ludgate. Still enjoying the new toy? 


LUDGATE _It’s responding again, Professor. Definitely some sort of 
electrical activity up on the Moor. 


MORGAN The only electrical activity around here takes place in 
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your overheated brain, Mr Ludgate. One day you’ll resign yourself to the 
plain fact that ninety-nine percent of archaeological work is carried out 
not with a computing machine, but with a trowel. Now, I want some 
coffee. Where’s Mrs Moynihan? 

LUDGATE She’s out walking the dogs. 

MORGAN Hell's bells, it’s rank mutiny. Everyone’s deserting their 
posts. I don’t suppose the Brigadier has put in an appearance this 
morning? 

LUDGATE Not yet. Um, Professor... 


MORGAN Yes, what d’you want? You always want something when 
you start with ‘Um, Professor’. 
LUDGATE It’s these readings. If you don’t mind, I think I'll just nip 


out with some of the portable gear and see if I can make any sense of 
things up at the dig. 

MORGAN The day we make any sense of things on this survey is 
the day I get my knighthood. Yes, fine, off you go. T'I stay here and take 
any messages while you’re all out. 

LUDGATE Thanks, Professor. I'l only be twenty minutes. 


SCENE 4: Ext. OUTSIDE THE FOGOU 
The DOCTOR and EVELYN have reached the entrance of the fogou, and 
are looking inside. 


DOCTOR Wel, what do you think? 

EVELYN It's rather impressive. Shine your torch up there again. 
DOCTOR Look at the craftsmanship. See how the walls are 
corbelled upwards to meet the roof slabs. 

EVELYN So this would be Celtic, would it? 

DOCTOR That’s right. Round about the first century BC. 
EVELYN Amazing, really, isn’t it? People think of the Celts as 
being not much more than cavemen. 

DOCTOR Nothing primitive about Celtic society. They were a highly 


sophisticated civilisation. 

EVELYN Tin-miners, weren't they? 

DOCTOR Well, tin-streamers to be pedantic. Here in Cornwall they 
controlled an international industry with customers stretching right 
down to the Mediterranean. Not that it was Cornwall at the time, of 
course. The Greeks called it Belerion. 


EVELYN So that tumulus up on the hill, that’s presumably a lot 
older. 
DOCTOR Oh yes.” That's a chambered tomb from the New Stone 


Age. Probably already disused two and a half thousand years before the 
fogou was built. If you think about it, there’s as great a gap between them 
as there is between this fogou and the Sydney Opera House. 

EVELYN What's it for? 

DOCTOR Nobody’s quite certain. The original idea was to stage 
operas there, but nowadays it’s just used for photo-opportunities by the 
New South Wales Tourist Board. 


EVELYN Not Sydney Opera House, you clot — this! 

DOCTOR Ah. Well, likewise, nobody really knows. There’s a theory 
that they were used for storing grain. 

EVELYN Seems an awful lot of trouble to go to just for that. 
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DOCTOR True, but some archaeologists think the fogous were also 
used as defensive stockades. Others believe they had some sort of 
religious significance. The truth is we'll probably never know. Maybe PU 
go back sometime and find out. Fancy a look inside? 

BVELYN Why not? 


SCENE 5: Int. ARCHAEOLOGICAL INSTITUTE 
The external door opens, muffled because it’s in the adjoining hallway. 


MORGAN (To himself) At last. (Out loud) Mrs Moynihan, what kept 
you? 

Inner door opens. p . 

MORGAN Oh, I beg your pardon. Morning, Brigadier. 

BRIGADIER Good day, Professor Morgan. g 
MORGAN I was hoping you might put in an appearance this 


morning. The thing is, we're even more short-staffed than usual today, 
and I've got quite a backlog to get through. 

BRIGADIER Don’t you worry on my account, Professor, I won’t be 
getting in your way. 

MORGAN Well, no, as a matter of fact I was wondering whether you 
might be able to lend me a hand with some classification work until Mr 
Ludgate gets back.’ 

BRIGADIER If that's what you'd like rd be only too delighted, 
Professor. Although I should warn you I’m no kind of expert. 

MORGAN That’s quite all right. I just want you to sort things into 
cardboard boxes according to my instructions. 

BRIGADIER [In that case, Professor Morgan, I'm your man. 

MORGAN Thank you very much, Brigadier. What with our resident 
whiz2-kid intent on dragging us into the computer age, and that idiot 
Leamington-Smith swanning off to Princeton to read his paper at the 
megalithic symposium, it’s a great relief to find someone who's actually 
prepared to do what I say. 

BRIGADIER Well, Professor, where do we start? 

MORGAN Pottery fragments from site 33. Six trays marked A to F 
You with me so far? 

BRIGADIER Il tell you when you're going too quickly for me. 
MORGAN Good man. 

BRIGADIER Incidentally, where’s Mrs Moynihan? No, don’t tell me - 
walking the dogs. 

MORGAN How did you guess? 

BRIGADIER Wo chance of a cup of coffee then. 


SCENE 6: Int. INSIDE THE FOGOU 

The DOCTOR and EVELYN are now inside the chamber. We need a close 
acoustic on their voices as though in a claustrophobic, rather damp stone 
cellar. Fogous are not big and echoing; they are stuffy and dank. 


EVELYN How far back does this thing go? 


DOCTOR (Voice disppearing into the passage ahead) Some of them 
extend a good fifty or sixty feet. 
EVELYN 


a Hang on, come back with the torch. I can’t see where I'm 
treading. 
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DOCTOR It’s all right, the floor’s level. 

A hard bump and a muffled ory from THE DOCTOR. 

DOCTOR The ceiling gets a bit lower along here, though. 
EVELYN Hey, come back here a moment. I think I’ve found a fossil 
or something. 

We hear a small stone being picked up. 


DOCTOR What sort of fossil? 

EVELYN Well, I don’t know until you point the torch at it. (He does) 
Oh, it’s just a funny-shaped pebble. 

DOCTOR Let me see that. Mm. 

EVELYN D'you think it’s man-made? 

DOCTOR Not sure. Pebbles don’t usually have holes in them, do 
they? I'd hang on to that if I were you. 

EVELYN All right. 

We hear EVELYN stowing it in her handbag. 

BVELYN So, what’s at the end of the tunnel? 

DOCTOR If I knew the answer to that sort of question, I think on 


the whole I'd get into a lot less trouble. But as far as fogous are 
concerned, the tunnel is usually all there is. There’s often a secondary 
passage leading off at right angles — ah! There we are. 


BVELYN Hey, what was that? Shine it there again. See? There’s a 
figure carved in the lintel. 

DOCTOR Fascinating. Some sort of protective deity, perhaps. 
EVELYN Either that or an Iron Age ‘mind your head’ sign. 
DOCTOR One or the other. 

EVELYN He's got a tail! 

DOCTOR So he has. 

LUDGATE (Distant, from outside the fogou) Hey, you! What are you 
doing in there? 

DOCTOR (Aside) Hello - sounds like we're not welcome. (Aloud) 


Just having a look around! 

LUDGATE Well, come out of there! It’s not safe! 

DOCTOR Not safe? Nonsense, it’s been here for centuries. 
EVELYN Come on, Doctor. Let’s do as he says. 

We hear them scrambling on rock as they climb out of the fogou. Change 
acoustic to outdoors and open moorland as we move into... 


SCENE 7: Ext. OUTSIDE THE FOGOU 

The moor. LUDGATE’s Geiger counter-type sound effects are crackling 
gently in the background. Serambling on rocks as the DOCTOR and 
EVELYN emerge from the fogou. 


LUDGATE Here, take my hand. 


EVELYN That's very kind of you, er - ? 

LUDGATE Philip. Philip Ludgate. 

EVELYN That's very kind of you, Philip. 

LUDGATE Well, that settles it. I told the professor we should have 
put up some sort of warning sign. 

DOCTOR I don’t know what you think is so dangerous, young 


man — hello! You’re getting some very high readings, Mr Ludgate! 
LUDGATE My point exactly. 
DOCTOR Seven point four. That’s most unusual for a granite upland. 


99 


LUDGATE You're familiar with geo-electrical isography? 

DOCTOR Oh, I get by. : 
LUDGATE Look, why don’t you both come down to the Institute? 
Have you had breakfast yet? 

EVELYN No, we haven't. What Institute would that be? 

LUDGATE It’s where I work. Lanyon Moor Archaeological Institute. 
Nowhere near as grand as it sounds, I'm afraid. 

DOCTOR You’re an archaeologist? 

LUDGATE Certainly am. Or at least I will be, once I’ve finished my 
Ph.D. I’m modern archaeology’s antidote to the old trowel-scrapers. 


DOCTOR Indeed? Well, Mr Ludgate, I should very much like to see 
your Institute, and if possible meet the old trowel-scrapers for myself. 
EVELYN Did you say Lanyon Moor? 

LUDGATE That’s right. New to the area? 

EVELYN You could say that. 


LUDGATE Well, all of this is Lanyon Moor, right across to Tremayne 
five miles that-a-way. It was occupied by early man right from the time 
of the first Neolithic settlers. 

DOCTOR I see. 

LUDGATE Anyway, the Institute’s this way. We’re barracked up in an 
old gamekeeper’s lodge, about half a mile down the hill. 


DOCTOR Lead the way, Mr Ludgate. Come on, Evelyn, keep up. 
EVELYN (To herself) Lanyon Moor... where have I heard that 
before? 


SCENE 8: Int. ARCHAEOLOGICAL INSTITUTE 
MORGAN and the BRIGADIER are as we left them. We hear shards of 
pottery being sorted in cardboard boxes. 


MORGAN And finally... Romano-British — at a stab, circa AD 100. 

So, tray D for that one, thank you, Brigadier. 

BRIGADIER Glad to be of service, Professor. 

MORGAN Right, now I've got some fascinating lumps of rusty metal 

for you to look at. 

Door opens. MRS MOYNIHAN arrives, ‘jolly-hockey-sticks’ as always, 

accompanied by her yapping terriers. 

MRS MOYNIHAN Morning, gentlemen!” 

MORGAN Mrs Moynihan, thank heavens. You see before you two 

dying men. A large pot of strong coffee at your earliest convenience, if 

you please. 

MES MOYNIHAN Golly-Moses! If you men can’t even put the kettle on 

by yourselves, how are you going to cope while I’m away? 

MORGAN Oh, don’t worry, I'm sure Mr Ludgate is as proficient with 

a cafetière as he is with a computer. Mrs Moynihan, I'm sure we all adore 

the delightful mutts, but you really must keep them out of here. I’ve got 

velnenle specimen trays all over the place. Will you get off my leg, you 
e... 

MES MOYNIHAN Buster! Buster, down! Bad boy! (The dog obeys) There 

we are, you see. What a lot of fuss about nothing. One pot of coffee coming 

a come on, Buster! Through here! Away from the nasty man! Yes! 

loses. 


MORGAN TU strangle those little blighters one day, I swear it. 
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Door opens. 

MRS MOYNIHAN I heard that. Somebody here to see you, Professor 
Morgan. 

SIR ARCHIBALD FLINT is elderly and genial, but has a hard side. 

SIR ARCHIBALD Professor! 

MORGAN Sir Archibald, good morning! You know the Brigadier, 
don’t you? 

SIR ARCHIBALD Yes, we’ve met. Good morning, Brigadier.” 
BRIGADIER Good morning, sir"! 

MORGAN Have a seat, if you can find one among the wreckage.'? To 
what do we owe this honour? 

SIR ARCHIBALD Oh, I thought I'd just drop by and see how things are 
going. Any news on the spectre of Lanyon Moor? 

BRIGADIER The what? 

MORGAN He means these electrical discharges the boy keeps 
picking up on his ground survey, Brigadier. I'm afraid you've come at the 
wrong time, Sir Archibald.” At this very moment Mr Ludgate is out there 
on the moor, gathering evidence for his increasingly deranged theories. 
He's been gone nearly half an hour, so I expect by now he’ll have spotted 
a swarm of UFOs, discovered the Loch Ness Monster, and solved the 
mystery of the pyramids 

SIR ARCHIBALD Do I detect a hint of scepticism? 

MORGAN Well, really. For someone who calls himself a scientist, 
that young man is one of the most credulous characters I've ever come 
across. 

SIR ARCHIBALD I'm not so sure, Professor. I think we can all learn a 
great deal from the new methods. Who knows, this electrical] business 
might have something to do with — I don’t know, precious metals buried 
under the ground, or magnetism, or something. Not a boffin myself, as 
you know, but I'm prepared to give the boy a fair hearing. 

We hear distant gravel being crunched outside. 

BRIGADIER You can give him a hearing now if you like, sir He’s 
coming up the back path. 

SIR ARCHIBALD Who the devil’s that with him? Tall fellow in the most 
extraordinary coat, and he’s got a rather handsome lady with him as 
well 

MORGAN More waifs and strays, no doubt. 

We hear the exterior door opening and a general chatter as LUDGATE 
ushers the DOCTOR and EVELYN into the adjacent hallway. 

SIR ARCHIBALD I hope you don’t include me in that category, Professor. 
MORGAN Of course not, Sir Archibald. You know you're always 
welcome here. 

Inner door opens. 


DOCTOR Hello, everyone! I can smell coffee. 

LUDGATE Um, allow me to introduce the, er... 

DOCTOR Brigadier! 

LUDGATE Oh, have you two met before? 

DOCTOR We most certainly have. Lethbridge-Stewart, you old 


rogue, how are you? 

BRIGADIER I'm extremely well, thank you. 

DOCTOR You... know who I am? 

BRIGADIER To judge by the clothes, the unexpected arrival, and the 
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manner of your greeting, I can only conclude that I know exactly who you 
are. I take it there’s a police box somewhere in the vicinity. 


DOCTOR You're getting better at this, aren’t you, Brigadier? 
BRIGADIER Well, I’ve had some experience, haven’t I? It’s good to see 
you, Doctor. 

DOCTOR And what are you doing here? 


BRIGADIER il in good time. Aren't you going to introduce me to your 
friend? 


DOCTOR I’m so sorry. Brigadier Lethbridge-Stewart, allow me to — 
EVELYN Evelyn Smythe. Delighted to meet you. 

BRIGADIER The pleasure’s mine, Miss Smythe. Or is it Mrs Smythe? 
EVELYN It’s Dr Smythe, actually, but you don't have to call me 
that. 


MORGAN Both of you doctors, eh? 
LUDGATE Er, Doctor, this is Professor Morgan, head of the Institute. 


DOCTOR Delighted to meet you, Professor. 

MORGAN Likewise, ’m sure. A Doctor of what, if I may make so 
bold? 

DOCTOR Oh, this and that. Mostly that, you know. Just at the 


moment I’m very interested in fogous. We were exploring yours when we 
met your colleague here. 
SIR ARCHIBALD Since we're making introductions, rm Flint. 
LUDGATE Tm so sorry, Sir Archibald, I didn’t see you there. 
SIR ARCHIBALD That’s quite all right, young man. 
BRIGADIER Doctor, Evelyn - this is Sir Archibald Flint, thirteenth 
Baronet of Pengriffen. 
SIR ARCHIBALD Charmed, Dr Smythe. Er, I didn’t catch your name, 
Doctor...? 
EVELYN Are you an archaeologist too, Sir Archibald? 
SIR ARCHIBALD Good Lord, no. No, to resort to a current vulgarity, I am 
the money. 
MORGAN Sir Archibald owns Pengriffen Manor and most of the 
moorland around here. Not only has he very kindly let us use this lodge 
as our premises, but he's also funded most of our work for the past six 
months. 
LUDGATE We only get a tiny grant, you see. We’re very lucky to 
have a benefactor like Sir Archibald right on our doorstep. 
SIR ARCHIBALD Always delighted to assist a committed cause, 
gentlemen, you know that. I’m only sorry you haven’t found anything 
terribly interesting on your dig. Well, just a passing visit, I must press on. 
TU see myself out. Good day to you all! 
ieee Good day, Sir Archibald. Always good to see you. 

oor. 
EVELYN He seems very nice. 


LUDGATE Bit of a funny old buffer, is Archie, but we wouldn’t be 
here without him. 


EVELYN And was it right, what he said? 
LUDGATE About what? 
EVELYN That you haven’t found anything terribly interesting. 


MORGAN Tm afraid so, Dr Smythe. Plenty of standard fare, all good 
Saft ter ine county museum, but nothing that’s likely to set the academic 
ablaze. 
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DOCTOR On the contrary, Professor, I think this may yet prove to 
be one of the most fascinating surveys ever undertaken. 
MORGAN Indeed? What makes you say that? 


DOCTOR For one thing, the contents of this box. 

We hear him pick up a cardboard box full of scraps of metal. 

MORGAN Careful, those haven't been classified yet. Don’t get them 
mixed up with the others! 

DOCTOR Where was this found? 

MORGAN In a cremation cist a couple of hundred yards from the 
tumulus on top of the hill. Why? 

DOCTOR Extraordinary. 


LUDGATE Not particularly. It’s just a bronze axe-head. Pretty 
straightforward Beaker Period stuff. 


DOCTOR Well, I lack your expertise, of course, and with this 
amount of corrosion it’s difficult to be certain, but... 

EVELYN What is it, Doctor? 

DOCTOR What else have you found at the cremation site? 
LUDGATE Nothing out of the ordinary. Hairpins, jewellery, remnants 
of leather and wool. A few charred bones, of course. 

DOCTOR Can I see them? 

LUDGATE What, the bones? 

DOCTOR Everything. 

MORGAN May I ask why, Doctor? 

DOCTOR Just idle curiosity. 

MORGAN Then I’m afraid the answer is no, you may not. It’s been 


most pleasant to meet you, Doctor, but I’m sure you will appreciate I have 
a survey to run here, and we're already badly behind schedule. Now if 
you go across the hall into the kitchen, Mrs Moynihan will make you a 
Nice cup of coffee before you go. Good day to you. 

DOCTOR Now, you listen to me, Professor. The equipment your 
young colleague here is using to survey the historical disturbance of the 
terrain has been picking up far more than the usual background 
radiation. Somewhere on that moor, something is emitting phased 
electrical pulses. This is not the remains of a bronze axe-head, it’s a 
fragment of molectic-bonded dissilum corroded by the extreme cold of 
deep space. And if I’m right, what's happening up on that hill could be 
the beginning of something far more dangerous than you can possibly 
comprehend. Now if you don’t mind, I'd very much like to see what else 
you’ve dug up. 

MORGAN With the greatest respect, Doctor, I’m sorry to have to tell 
you that you’re talking utter rubbish. I know the nonsense Mr Ludgate’s 
been filling your head with, and he’s obviously found a kindred spirit, but 
I have neither the time nor the inclination to indulge so much as another 
minute of this ridiculous poppycock. Mr Ludgate, will you kindly see your 
friends out. 

BRIGADIER Just one moment, Professor. As it happens, the Doctor is 

a respected government employee of many years’ standing, and I propose 

to enlist his help in my current work. 

MORGAN Oh, marvellous. May I remind you, Brigadier, that you are 

here on an entirely unofficial basis? 

BRIGADIER And may I remind you, Professor Morgan, what it would 

mean to your survey if I were to make my presence here official? 
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A beat. 


MORGAN Oh, very well, Brigadier. Have it your own way. But if you 
people get under my nose I shall be quite prepared to make an official 
complaint. 

Door. 


MRS MOYNIHAN (Cheerily) Sorry about the delay. I've been trying to 
keep count of all the comings and goings. Coffee for five, is it? 7 3 
MORGAN Ah, the voice of sanity. Thank you, Mrs Moynihan. Tm 
going to have mine on the terrace while this sun’s still shining. Bring it 
out to me there, will you?" 

His voice is receding. 

MORGAN Oh, and Mr Ludgate, you’d better show them whatever 
damn things they want to see. 

LUDGATE Will do. 

Door slams. We hear coffee being served in the background during the 
following dialogue. g 

BRIGADIER Doctor, Evelyn, this is Mrs Moynihan. 

DOCTOR Yes, we met on the moor this morning. 

MRS MOYNIHAN Indeed we did! I was taking Buster and Ben out for one 
last run. 

LUDGATE She's off to sunnier climes today, aren’t you, Mrs M? 
MBS MOYNIHAN That’s right. I’m all packed and the taxi’s coming at 
eleven-thirty. I should be at Heathrow by six. I’ve just said goodbye to the 
doggies. 

EVELYN Are they going into kennels? 

MRS MOYNIHAN Oh no, I could never do that. No, a neighbour’s coming 
into my cottage to look after them. Oh, what a pretty little stone. 
EVELYN Do you like it? I picked it up in the fogou this morning. 
MRS MOYNIHAN Unusual shape. Well, I can’t diddle about here. I'd 
better get a move on. 

LUDGATE We expect a postcard by Tuesday at the latest. 

MRS MOYNIHAN [I'l do my best, Philip. 

EVELYN Where are you going? 

MRS MOYNIHAN Greece, dear. A week in Athens to begin with, and then 
Tm touring the islands. I’m not half so clever as these boys, of course, 
but Tm so looking forward to seeing the Parthenon and what-have-you. 
DOCTOR I've always meant to pop back and see it now that it’s 
finished. 

MRS MOYNIHAN Strange sense of humour. Well, I'd better take the 
Professor's coffee outside. The taxi will be here any minute, so if I don’t 
see you again before I go — goodbyel'® 

Open and close door. 

EVELYN She’s a curious one, isn’t she? 

LUDGATE To be honest she’s a bit of a sad case. Apparently her 
husband ran off with his secretary years and years ago. And then I think 
her daughter married someone she didn’t approve of, or something, and 


they lost touch too. I always get the impression she’s rather bitter 
underneath all that enforced jollity. 


DOCTOR Mr Ludgate, I wonder if I might see the other samples 
from that burial chamber. 
LUDGATE 


Oh yes, of course. I'll go and have a rummage. Back in a tick. 
Open and close door. 
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DOCTOR So tell me, Brigadier, what on Earth are you doing here? 
BRIGADIER Officially, I'm on holiday. Doris has relatives in the South- 
West. 

DOCTOR Doris? 

BRIGADIER Of course, you haven't met my wife, have you? 

DOCTOR Your wife? 

BRIGADIER Well, don’t sound so surprised, Doctor. We don’t all run off 
with our secretaries, you know. 


DOCTOR Good gracious. 

EVELYN What about unofficially? 

BRIGADIER I beg your pardon, Dr Smythe? 
EVELYN You said you were on holiday ‘officially’. 


BRIGADIER Ah yes. Well, Doris is with the in-laws up in Devon, while 
unofficially, and I hope you understand this is classified information, I’m 
down here doing a spot of surveillance. 

DOCTOR I thought you’d retired. 

BRIGADIER You know what they say about old soldiers, Doctor. Every 
now and then I'm asked to do a bit of undercover work, and every now 
and then I say yes. 

DOCTOR So what’s UNIT’s interest in this survey? 

BRIGADIER Well, Doctor — Doctors. Back in 1940 Lanyon Moor was 
occupied by the Royal Navy, for use as a radar observation post. They put 
up huts on the hill, but they had to abandon the site within a couple of 
months. 

EVELYN Why, what happened? 

BRIGADIER Well, for one thing the radar equipment was completely 
useless — everything was permanently scrambled. Chaps from the War 
Office came down - experts and so forth - but they couldn’t get to the 
bottom of it. 

DOCTOR What else? 

BRIGADIER There was some sort of wave of mental illness among the 
men. It seems people were just losing their marbles, wandering off onto 
the moors. One poor fellow even went over a cliff and ended up in pieces 
at the bottom. Well, not surprisingly, the Admiralty didn't want to make 
too much noise about it, so they quietly shut the place down and moved 
the station twenty miles up the coast. 

EVELYN And now things are happening here again? 

BRIGADIER Well, nothing quite so serious, touch wood, Dr Smythe. But 
a couple of weeks ago one of Professor Morgan's assistants had some sort 
of breakdown at the fogou, and ended up in hospital. 

DOCTOR So that’s why Mr Ludgate was so keen to bundle us out 
of there. And now UNIT have got you hanging around and keeping an eye 
on things, eh? 

BRIGADIER Exactly, Doctor. Unofficially. Professor Morgan knows all 
about it. He and young Ludgate have signed the Official Secrets Act. 
Everyone else thinks I'm just a friend of Morgan’s. A retired warhorse on 
holiday. 

DOCTOR And you're living here? 

BRIGADIER Not at the Institute, no. I’m at the Pengriffen Arms, a very 
good pub just down the road. 

Door opens. We hear a crate full of specimen trays being brought in and 
put down. 
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LUDGATE Right. These trays are all from the same cremation cist. 
These two are fabric, this lot’s all pottery, this one’s bone fragments, and 
you've seen the metal already. 


DOCTOR Thank you, Mr Ludgate. Evelyn, while I’m looking 
through this lot there’s something Td like you to do. 

EVELYN Have breakfast? 

DOCTOR If you insist. Then I wonder if you could help me with 
some good old-fashioned research. 

EVELYN Like what? 

DOCTOR Find out anything you can about the history of this place. 


Pengriffen, Tremayne, Lanyon Moor in particular. Local history, folklore, 
anything at all connected with the area, as far back as you can go. 
EVELYN Right. Is there a local library, Philip? 

LUDGATE Nearest one’s in Penzance, but you’d be better off paying 
a visit to the Manor house. Sir Archibald’s got a fantastic library, and rm 
sure he’ll be more than happy to let you have a browse. 

BRIGADIER Yes, indeed. One of his ancestors was a genuine 
eighteenth-century antiquarian. There are whole rooms piled with books 
in that house. 

EVELYN Sounds ideal. Well then, I'll go straight over. How do I find 
it? 

LUDGATE It’s a mile or so across the moor. Actually, if you’re quick 
you could catch a lift in Mrs Moynihan’s taxi. (Calls) Mrs Moynihan!" 
EVELYN T1 report back before evening, Doctor. 

DOCTOR Good girl, Evelyn. We'll meet here at seven. 

LUDGATE Well, Doctor, if I don’t get back to work, Professor Morgan 
will probably have a seizure. Is there anything else I can get you? 
DOCTOR Thank you, Mr Ludgate, the Brigadier and I have quite 
enough to be going on with here. 


SCENE 9: Int. PENGRIFFEN MANOR 


Echoing footsteps in a large stone-flagged country manor. A slightly 
echoing acoustic on the voices too. 


EVELYN This is very kind of you, Sir Archibald. 

SIR ARCHIBALD Not at all, Dr Smythe. It is a pleasure to have such a 
charming visitor. I'm afraid my butler is away visiting his mother this 
weekend, so I shall have to do my poor best to look after you myself. The 
library is this way. 

Footsteps through the hall during this dialogue. 

EVELYN It’s a very impressive house. Elizabethan, isn’t it? 

SIR ARCHIBALD Spot on, my dear - 1571. The architect was Sir John 
Arundell. His gabled façade is the earliest of its kind in the country. 
EVELYN It’s a beautiful hallway. 

SIR ARCHIBALD And here's our famous window, you see. Five hundred 
and seventy-six individual panes, most of them original. 


EVELYN That’s quite something. 
SIR ARCHIBALD The window-cleaner detests it, of course. 
EVELYN Has the house always been in your family, Sir Archibald? 


SIR ARCHIBALD Only since the seventeenth century. It was a gift from 


Charles TI in recognition of our support during the Civil War. Now, here 
we are. 
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A heavy door is opened, 

SIR ARCHIBALD Some of these bookcases may be a little dusty, I fear. 
EVELYN Oh, I can cope with a bit of dust. 

SIR ARCHIBALD That's the spirit. Well, if you’ll excuse me, Dr Smythe, 
I usually have my little rest at around this hour. Time’s wingéd chariot 
and all that, you know. Do make yourself at home in the kitchens, and 
feel free to use the telephone of course. I shall return, much refreshed, 
in a couple of hours, when perhaps you'll do me the honour of joining me 
for afternoon tea. 

EVELYN Thank you very much, Sir Archibald. 

SIR ARCHIBALD is departing. 

SIR ARCHIBALD The pleasure is mine. Nice to have a young face around 
the place again. Good hunting! 

EVELYN 


I hope so. 
A door closes heavily. 
EVELYN Young face! It’s a while since anyone described me as 


that. Oh, hang about, I should have asked him where the history books 
are. 

We hear her reopen the door with a creak. 

EVELYN Sir Archibald, I wonder if you could tell - (a beat) Well 
how extraordinary, where’s he shot off to so quickly? Oh well, T'U find it." 
Now, where are we? History, history, history - ah, History! European 
history, military history, history of exploration — local history. Here we 
go. 

She opens a glass cabinet and begins pulling books out. 

EVELYN (Coughing) He wasn’t joking about the dust, was he? 


SCENE 10: Int. ARCHAEOLOGICAL INSTITUTE 


BRIGADIER Well, Doctor, any joy? 

DOCTOR I'm not sure about joy, Brigadier. 

BRIGADIER Why, what have you found in the Professor’s specimen 

trays? Irrefutable evidence of imps and goblins? 

DOCTOR Cintrigued) What makes you say that? 

BRIGADIER 0h, just the local hocus-pocus, you know. Cornish pixies 

and so forth. They lay it on rather thick for the tourists around here. 

DOCTOR Do they? 

BRIGADIER Oh yes. Apparently the local name for the fogou is ‘the 

Pixies’ Hall’. Supposed to be traditional, but it sounds to me like a bit of 

nonsense cooked up by the Victorians. They were great ones for all that 

stuff about the fairy folk, weren't they? 

DOCTOR ‘Up the airy mountain, down the rushy glen, 
We daren't go a-hunting, for fear of little men.’ 

BRIGADIER Exactly. That's the sort of thing. A good old bit of 
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bunkum. 

DOCTOR Yes, possibly. Come on, Brigadier, get your coat. 
BRIGADIER Why, where are we going? 

DOCTOR Up to the fogou. There’s something I want to take a look 
at. 


SCENE 11: Int. PENGRIFFEN MANOR 
EVELYN is on the telephone. 


107 


EVELYN And there it was — Lanyon Moor. I knew I'd heard of it 
somewhere along the line. Thank you very much, Gareth. Nice to double- 
check. All right then. Next time I’m in town I’ll call you up and we'll have 
dinner at Magdalen. All right then. Bye! 

Phone down ~ it’s probably an old-fashioned dialler. 

SIR ARCHIBALD Have your researches been fruitful, Dr Smythe? 
EVELYN Oh! Sir Archibald, I didn’t hear you come in. You gave me 
quite a fright. 

SIR ARCHIBALD I’m so sorry, my dear. I do apologise. I had no idea I was 
still capable of sneaking about at my age. Can I tempt you to another pot 
of tea? 

EVELYN No thank you. You’ve been most kind and you’ve kept me 
well fed all day, but I really think it’s about time I made tracks. 

SIR ARCHIBALD Would that I could offer you a lift, my dear, but I’m 
afraid my butler is also my chauffeur. 

EVELYN That’s perfectly all right. I rather fancy a breath of fresh 
air anyway. 

SIR ARCHIBALD Yes, I see you found the dust. I only hope it has been 
worthwhile. 

EVELYN I think so, yes. I’ve made quite a few notes, anyway. 

SIR ARCHIBALD Good. Well, Dr Smythe, you’re welcome to stay as long 
as you wish, but if you are contemplating a return on foot, I should advise 
you to set off directly. Dusk is approaching and night falls very quickly 
on the moor. 

EVELYN That’s a point. I just keep to the track, do I? 

SIR ARCHIBALD That’s right. A couple of hundred yards beyond the 
gatehouse it joins the old Tinner’s Way, and you follow that straight down 
to the village. There’s quite a mist rising, so do make sure you stay on 
the path, won't you? 

EVELYN I will. Well, thank you again, Sir Archibald. You've been 
most kind. 

SIR ARCHIBALD Come back whenever you like, Dr Smythe. It has been a 
great pleasure. Goodbye. 

EVELYN Goodbye! 

A big oak door creaks shut. We are still inside the hall. 

SIR ARCHIBALD Ah, there you are. Yes, I thought I heard you lurking in 
the shadows. Well, I think we may have a problem. This Smythe woman, 
and her friend the Doctor. They both seem far too inquisitive for their 
own good. Come with me; we must prepare for tonight’s experiment. 
Brisk footsteps, belying SIR ARCHIBALD’s supposed infirmity. 


SCENE 12: Int. INSIDE THE FOGOU 


BRIGADIER What exactly is it you're looking for, Doctor? 

DOCTOR I won’t really know until I find it. 

PR DIER Well, in the meantime, can’t you tell me what’s on your 
DOCTOR Oh, the human race, Brigadier. The human race. 
BRIGADIER Would you care to be a little more forthcoming? 
DOCTOR Folklore can tell us a great deal about the workings of the 


mind, the concerns and pressures incumbent on different civilisations. 
BRIGADIER I suppose it can, yes. 
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DOCTOR Well, doesn’t it strike you as even mildly interesting that 
this place is said to be haunted by imps and pixies? 

BRIGADIER But surely, Doctor, that’s just the sort of thing that’s 
attached to every ancient site in the British Isles. If it’s not pixies it’s 
giants, or witches, or the devil turning people to stone for dancing on the 
Sabbath. Jolly good bedtime stories, but no more than that. 

DOCTOR We both know from experience that that’s not always the 
case, Brigadier. 


SCENE 15: Ext. LANYON MOOR 

On this part of the moor we can hear the distant crashing of waves at 
the bottom of the cliffs. Muddy footsteps. We hear the clunking of a well- 
equipped rucksack approaching EVELYN. 


EVELYN Hello! 

NIKKI Hello there! You going westward? 

EVELYN I'm going this way, if that’s westward. Pengriffen. 
NIKKI That’s where I’m headed too. I'm Nikki. Nice to meet you. 
Their footsteps continue throughout the scene. 

EVELYN Evelyn. You’ve obviously come equipped. 

NIKKI Yes! Pm doing the whole of the South-West coastal path. 
EVELYN I say. How far is that? 

NIKKI Well, you start up near Minehead and it goes all the way 
round to Dorset. It’s over 600 miles altogether. 

EVELYN You must be mad! 

NIKKI I love it. It’s my year out before college, so I thought if 
I don't do it now, I won’t get another chance for a few years. 

EVELYN And you're just doing it on your own? 

NIKKI Not completely, no. I’m meeting up with friends for the 
odd stretch, but I’m the only one mad enough to do the whole lot. 
EVELYN Are you camping? 

NIKKI No, staying at Youth Hostels and B & B's — it’s the only 


way to get a decent bath. There’s a Hostel in Pengriffen, so that’s my 
target for tonight. What about you? 

EVELYN I’m staying at the Archaeological Institute. 

NIKKI Really? 

Voices fade as they walk on. 


SCENE 14: Int. INSIDE THE FOGOU 


DOCTOR Just hold this for a moment, Brigadier. 
BRIGADIER What the dickens is it? 
DOCTOR Schlangian power-cell. 


BRIGADIER Ask a silly question. 

The DOCTOR is turning out his pockets. 

DOCTOR Ideally what I need is some copper wire... now where on 
Earth did that come from? Never mind. Ah, here we are! Power-cell, please. 
BRIGADIER May I ask what you’re up to, Doctor? 

DOCTOR Somewhere in this fogou there's a point of 
electromagnetic conductivity. What mariners used to call a lodestone. 
BRIGADIER And you think that’s what’s been causing these electrical 
disturbances? 
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DOCTOR Not causing them. Focusing them, if you like. Now, if I can 
find it, we might be a step nearer to understanding the nature of these 
manifestations. Hold this piece of wire. That’s it. No, higher up. Now, keep 
it steady while I wind it round this.” 


SCENE 144A: Int. PENGRIFFEN MANOR (SECRET LABORATORY) 
Background effects of SIR ARCHIBALD’s laboratory - see Scene 25. We 
hear computer keys being typed at speed. 


SIR ARCHIBALD Power level stabilised. Preliminary tests complete. 
Switch on. 


SCENE 15: Ext. LANYON MOOR 
EVELYN’s and NIKKI's footsteps, and the clunking of the rucksack, stop 
abruptly. 


EVELYN Did you hear something? 
NIKKI Where? 
EVELYN Just up ahead - listen! 


Distantly, but clearly, we hear through the silent mist the baleful, 
hideous giggle of an imp or goblin. 

NIKKI What was that? 

EVELYN I don’t know, but I don’t like the sound of it very much. 
NIKKI Oh, come on, let’s get going. It’s just this fog making us 
imagine things. Nothing's going to get between me and my Horlicks. 

She shoulders her rucksack noisily. 


EVELYN No, wait - don't — 

The chuckle again, nearer this time. 

EVELYN It’s getting nearer. 

NIKKI (Nervously) Oh, it’s just a bird or something. 
EVELYN Nikki, I think we should go back the way we came. 
NIKKI I think you could be right. 

EVELYN Just turn round slowly, and — uh! 

A loud chuckle from the hideous imp which now confronts them. 
NIKKI Run? 

EVELYN Run! 


A flurry of movement as they start running. Muddy footsteps and frantic 
clanking of the rucksack. Then a piercing scream from NIKKI as the 
creature launches itself at her and brings her down with a thud. Another 
scream, which ends abruptly. 

EVELYN Nikki! Nikki! 


END OF PART ONE 
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PART TWO 


(RECAP) 

EVELYN It’s getting nearer. 

NIKKI (Nervously) Oh, it’s just a bird or something. 
EVELYN Nikki, I think we should go back the way we came. 
NIKKI I think you could be right. 

EVELYN dust turn round slowly, and - uh! 


A loud chuckle from the hideous imp which now confronts them. 
NIKKI Run? 

EVELYN Run! 

A flurry of movement as they start running. Muddy footsteps and frantic 
clanking of the rucksack. Then a piercing scream from NIKKI as the 
creature launches itself at her and brings her down with a thud. Another 
scream, which ends abruptly. 

EVELYN Nikki! Nikki! 


SCENE 16: Ext. LANYON MOOR 
Direct continuation of the recap above. Revolting sounds as the imp feeds 
Pavenously. 


EVELYN Oh... no... 

A wet, evil snigger and snar! from the imp as it prepares to leap at EVELYN. 
EVELYN Get away from me! 

As the imp launches itself, roaring, at EVELYN, its voice suddenly cross- 
fades into silence as if the creature has vanished in mid-air. Distant wind 
and waves. 


EVELYN (In shock) I... don’t think I can... take much more of this. 
LUDGATE (At a distance) Evelyn! Evelyn, is that you? 
EVELYN Philip! Thank heavens. Over here! 


LUDGATE I saw lights on the hillside, so I came to see what was — 
(He sees the body of NIKKT) - great God, what’s happened? 


EVELYN She — she’s dead, I’m afraid. 
LUDGATE She looks as if she’s been... half eaten... 
EVELYN (Faintly) Mr Ludgate, I’m sorry to be a nuisance, but do 


you think you might support me? I’m afraid I don’t feel very... 
EVELYN faints into his arms. 
LUDGATE Come on, let’s get you down to the Institute. 


SCENE 17: Int. INSIDE THE FOGOU 
The DOCTOR is testing stones, one by one. 


DOCTOR No... no... no. 

We hear some sudden, rapid bleeping from the DOCTOR's gadget. 
DOCTOR Got you! 

BRIGADIER I beg your pardon, Doctor? 

DOCTOR See the dysphasic pulse registering on the power cell? 


This stone here is the point of conductivity I was looking for. It was just 
a matter of finding the right one by trial and error. 
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BRIGADIER I’m afraid you’ve lost me, Doctor. How can a common or 
garden stone, in an Iron Age wall, turn out to be an electro-magnetic 
conductor, or whatever it is? 

DOCTOR Take another look at it, Brigadier. That’s no common or 
garden stone. 

BRIGADIER Looks the same as all the others to me. 

DOCTOR At first sight, perhaps, but that’s just the weathering. 
Now, if we lift away the veil of the centuries... 

BRIGADIER How are you going to manage that? 


DOCTOR With a teaspoon. Here, hold the torch. 
We hear metal scraping on stone. 
DOCTOR There we are, you see. A bit of algae and soot and 


calcification, but underneath it’s as fresh as a daisy. 

BRIGADIER Bless my soul. It’s metal! 

DOCTOR Not strictly speaking. It’s a mineral compound - a rock 
like any other. But it certainly doesn't belong in this parish. 
BRIGADIER The colours... I’ve never seen anything like it. 

DOCTOR That’s hardly surprising. It was probably quarried on the 
planet Sperris. 

BRIGADIER I'l take your word for it, Doctor. So what’s it doing here?” 
DOCTOR That's a very good question. 

LUDGATE (Arriving out of breath) Doctor! Doctor, it’s Evelyn. 
There’s been an accident. 


SCENE 18: Int. BEDROOM AT THE ARCHAEOLOGICAL INSTITUTE 

We need to know that it’s now the following morning, so let’s hear 
birdsong through the window and the belis of the village church in the 
distance. EVELYN is sitting up in bed drinking tea. The mood is sombre. 


DOCTOR Evelyn, I’m so sorry. I'd have done anything to prevent 
this from happening. 
EVELYN I just can’t help thinking about that poor girl. Her whole 


life ahead of her... 

BRIGADIER Try not to dwell on that, Dr Smythe. You've had a nasty 
shock yourself, and you must concentrate on making a full recovery. 
EVEL Thank you, Brigadier. I'm made of quite stern stuff really. 


(Pulling herself together) Doctor, it was some sort of creature. An imp or 
a goblin, even. 


DOCTOR Remarkable. A physical manifestation of psionic energy. 
EVELYN Oh, it was real enough. 
DOCTOR I don't doubt that. A fully-fledged manifestation would 


have the power to influence the material plane on any level it wanted. 
SE pease Which 1t certainly did. You should have seen what was left 
of — 

BRIGADIER Thank you, that will do, Mr Ludgate. 


pueeat™ Tm sorry. Look, Evelyn, T'I go and get you another cup of 
ea. 


EVELYN Hot chocolate, if you've got it. 

LUDGATE Hot chocolate it shall be. (We hear LUDGATE go 
downstairs) 

EVELYN What's being done about —- making her decent? 


BRIGADIER I've been on the line to UNIT. An undercover team is 
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supervising things even now. We need to keep this whole business under 
wraps for the time being, Dr Smythe, but don’t worry. The deceased will be 
given every respect, and her relatives are being contacted straight away. 


EVELYN Thank you, Brigadier. 

DOCTOR Evelyn, do you feel up to telling me about this creature 
you saw? 

BRIGADIER Doctor, I really think we should let — 

EVELYN Brigadier, it’s fine, really. I'm feeling much better now. 


And anyway, I shall feel a great deal worse if we sit around and let 
something like this happen again. 

DOCTOR That’s the spirit. Now, tell me exactly what you saw. 
EVELYN It was getting dark, Doctor, and it was very foggy, so I’m 
afraid it wasn’t exactly ideal conditions. But the first thing we heard was 
a sort of... chuckling sound. There was something horribly malevolent 
about it. Then there were the lights, little dots in the mist like fireflies. 
And then... then it was just there on the path in front of us. It was 
hideous, Doctor. Like something out of Grimm’s fairytales. It couldn’t have 
been more than about three feet tall, but you could see it was incredibly 
strong and... sinewy, I suppose is the word. And it was grinning at us. I'm 
afraid I don’t remember anything too clearly after that. 


DOCTOR Well done, Evelyn. Fascinating. A complete psionic 
projection of the creature itself. 

EVELYN But why didn’t it attack me? 

DOCTOR Tm not entirely certain. You say it just disappeared? 
EVELYN The thing launched itself right at me. I thought I'd had it, 


but then, quick as a flash, it just melted away in mid-air. 
BRIGADIER Well, Doctor, what’s the explanation? 


DOCTOR I don’t know. It sounds as though Evelyn must have 
repulsed the psionic field somehow. 

EVELYN Thank you very much. 

DOCTOR But to do that, you'd need to be surrounded by a - wait a 
minute! Were you carrying that little stone you found in the fogou? 
EVELYN Um - yes, I think I put it in my handbag. 

DOCTOR May I? 

EVELYN Go ahead. 


We hear the DOCTOR unzipping and rummaging through EVELYN'’s bag 
over the following dialogue. 

BRIGADIER Do I gather Dr Smythe was protected from this creature 
by another piece of alien rock, Doctor?” 


DOCTOR It’s possible. Honestly, Evelyn, how do you ever find 
anything in this mess? 

EVELYN Well, if that isn’t the pot calling the kettle black, I don’t 
know what is. 

DOCTOR Ah, here we are. 

BRIGADIER Curious-looking thing. 

DOCTOR It's a bisilicate compound of some kind. I wonder — some 
sort of magnetic induction loop, perhaps. 

EVELYN It's just a pebble with a hole in it! 

DOCTOR Yes it is, isn’t it? We’re dealing with an entirely alien 


technology here. Still, the fact that you were carrying this explains how 
you managed to dissipate the psionic field when the projection got too 
close to you. 
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BRIGADIER What course of action do you propose now, Doctor? 


DOCTOR I think it’s time we got to know our enemy a little better. 
Evelyn, did you find anything in Sir Archibald’s library? 

EVELYN Rather a lot, as a matter of fact. 

Door opens. 

LUDGATE Hot chocolate, as requested. 

EVELYN Bless you, Mr Ludgate. And would you just pass over my 


bag? Thank you. Now then... 

She rustles papers. 

EVELYN There's quite a history of things going bump in the night 
around here. I knew I’d heard of Lanyon Moor somewhere along the line, 
and yesterday afterncon I suddenly realised where, so I phoned up a 
friend of mine who lectures in history at Oxford. Now listen to this. It 
comes from the diary of a fellow called Edward Hopkins, who fought with 
the Royalists in the Civil War. In 1648 he was on the run from a party 
of Roundheads, and he hid in the fogou overnight. There — read that. 

We hear papers change hands. Atmospheric music as the DOCTOR reads. 
DOCTOR (Reads) ‘Mortal dread was my only companion, for that 
place the Fogie Hole has long been call’d a Home of Witches and Devils. 
The night was pass’d in watchful prayer, and in the morning I gave 
thanks to leave that ungodly Pit with my life. I reach’d the place known 
as Pengriffen's Knap, whereat I made a strange and wonderful discovery 
that brought me in mind of how near I had come to my doom. The 
persecutors of the King’s army had made their camp beside that ancient 
hillock, and around the embers of their campfire I found their pitiful 
remains. Torn asunder they were to the last man, whether by the 
onslaught of some fearful beast, or by Divine retribution against their 
wickedness, I cannot tell.’ 


Underscoring stops. 

DOCTOR Well, he had a Cavalier attitude. 

EVELYN Don’t joke. It’s horrible. 

DOCTOR Yes, it is. What else did you find? 

EVELYN Right. There’s one of Sir Archibald’s ancestors, a fellow 


called Sir Percival Flint, who controlled the tin-mining industry around 
these parts at the end of the eighteenth century. Anyway, it seems that 
Percy was a bit of an amateur archaeologist. 

LUDGATE They all were in those days. Amateur, I mean. Did more 
damage than good, digging everything up willy-nilly and not putting it 
back properly. 


DOCTOR Please don’t interrupt, Mr Ludgate. I can’t abide 
interruptions. 

As if on cue, the door opens. 

MORGAN Ah, there you are, Dr Smythe. So sorry to hear about your 
awful experience. 

EVELYN Tm much better now, thank you, Professor. 

DOCTOR What happened to Sir Percival, Evelyn? 

EVELYN Where was I? Ah yes. In 1783 he tried to excavate one of 


the chambered tombs, and according to him, all hell broke loose. Listen to 
this. ‘No sooner had the great portal-stone been dragged from its place, 
than a fearful wind blew up, which together with ghastly shrieks and 
screams, such as might have arisen from the unholiest depths, caused the 
men to desert their work and flee...’ 
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DOCTOR Fascinating. 

MORGAN Oh, really, Doctor, that sort of thing is all very well for a 
busload of hippies at Tintagel, but I’d expect a little more rigour from an 
academic like yourself. 

BRIGADIER Oh, I think you'll find that the Doctor can be quite 
rigorous when the occasion demands, Professor. 

DOCTOR Thank you, Brigadier. Go on, Evelyn. 

EVELYN Well, it carries on in the same vein for a bit, blah-blah- 
blah... ah, here we are: ‘When at length the men were prevailed upon to 
return the stone to its former position, it was found that whereas six 
horses had been necessary to remove it from the mound, only two were 
required to bring it back, and this despite the latter operation taking an 
uphill gradient.’ 


MORGAN Oh, the early antiquarians are full of that sort of 
nonsense. Fancy and flummery, whipped up to get a bit of publicity.” 
EVELYN Well, I don't know how you explain the next bit. 
DOCTOR Tell on. 

EVELYN In the 1840s there was a tenant farmer who decided to 


flatten the tumulus so he could plough up the hill and plant more crops. 
He’d hardly started digging when he had a heart attack and dropped 
down dead right there on top of the mound. 

LUDGATE Yes, that one’s a well-known story round here. They 
reckon his entire herd of cattle died within the next month, and when the 
new farmer moved in, his crops failed for seven years. 

MORGAN Oh, for pity’s sake, Mr Ludgate, don’t you start. 
DOCTOR Remarkable. An enormous release of psionic energy 
triggered by interference with the mound, I imagine. Enough to annihilate 
life and poison the soil in the immediate area. A formidable defence 
mechanism. 


MORGAN A formidable release of preposterous flim-flam, you 
mean. Enough to drive any self-respecting academic to distraction. 
DOCTOR Professor Morgan, have you ever heard the expression 
‘only the used key shines’? 

MORGAN What are you talking about? 

DOCTOR Wherever I go in the universe I invariably meet people 


like you. Intelligent, knowledgeable people who, for reasons I can only 
guess at, reach a point in their lives when they arbitrarily decide to close 
their minds to anything new. You make it a point of personal pride to 
scoff, mock and ridicule anybody who happens to inhabit a larger 
universe than the one in which you have chosen to imprison yourself. 
Well, that’s your business. You may believe I’m talking nonsense, and 
I can't help what you personally choose to believe, but I do know this: the 
only way to learn is to keep your mind open to the input of those who 
are more knowledgeable than yourself. Now, I suggest we all go 
downstairs and let Evelyn get some rest. 


MORGAN Well, of all the overbearing, condescending... 
BRIGADIER What's your plan, Doctor? 
DOCTOR We need to trace the source of the energy emissions. Now, 


I'm going back to the moor to fetch some equipment from the TARDIS. 
And while I'm away, nobody is to go anywhere near that fogou. Is that 
understood? 

MORGAN I shall go where I please, when I please. I must tell you 
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that I am not accustomed to being addressed in that manner, and 
furthermore... 

BRIGADIER Perfectly understood, Doctor. Come along, Professor, Mr 
Ludgate, let’s leave Dr Smythe in peace.” 

He bundles them out, MORGAN protesting, ‘Brigadier, this is unacceptable...’ 
Door closes. 


DOCTOR Try and get some sleep, Evelyn. 

EVELYN Doctor, I’m fine, really. 

DOCTOR I know you are. But I have a feeling we'll need all the 
energy we can muster over the next day or so. 

EVELYN Ali right. PU try. 

DOCTOR That’s the spirit. 

EVELYN If I dọ that, wil you go downstairs and apologise to 
Professor Morgan? 

DOCTOR What on Earth for? The man’s an idiot. 

EVELYN No he isn’t — he’s a very clever man at the top of his 


profession, who just doesn’t understand what’s going on. I'm not saying 
I don’t agree with every word of what you said, because I do. But try and 
look at things from his point of view. Here he is, trying to run a nice 
straightforward survey, and all of a sudden he’s got Doctors and 
Brigadiers and pixies and goodness knows what cluttering the place up. 
And now this poor girl getting killed. Under the circumstances you can’t 
blame him for taking it out on us. It’s a wonder the man hasn't gone 
completely doolally. Just try and be nice to him. 


DOCTOR Oh... I suppose you’re right. Very well, I'll apologise. 
EVELYN Thank you. 

DOCTOR Oh, and by the way... 

EVELYN Yes? 

DOCTOR Good work at the library. 

EVELYN My pleasure. 

DOCTOR Sleep tight. 


He closes the door gently. 
SCENE 19: Int. ARCHAEOLOGICAL INSTITUTE 


MORGAN Do I take it that Martial Law has now been declared? 
BRIGADIER Professor Morgan, there’s really no need to over-react. 
The Doctor has a brilliant mind, and many years of experience have 
taught me that it’s best to listen to him. 

MORGAN Tve never been spoken to in that tone of voice! 
BRIGADIER I agree the Doctor can occasionally be a little forthright. 
MORGAN He was arrogant! 

BRIGADIER Single-minded, perhaps, maybe even a little vain — but 
arrogant? I don’t think so. Arrogance is a kind of foolishness, and believe 
me, the Doctor is no fool.”* 


DOCTOR (Coming downstairs) I’m delighted to hear you say so, 
Brigadier. 

BRIGADIER Ah, Doctor. How is Evelyn? 

DOCTOR Oh, she’s as tough as old boots, she’ll be fine. Professor 
Morgan... 

MORGAN Yes, Doctor? 

DOCTOR 


It’s a privilege and a pleasure to know that we can rely 
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on your expertise during this crisis. Your presence is quite invaluable and 
we're tremendously fortunate to have you here. 


MORGAN Humph. 

DOCTOR When I get back here with my equipment, I’d be most 
grateful for your advice on matters archaeological. 

MORGAN Well, we shall see. 

DOCTOR Good, good. I should be back within the hour. (He is 


departing) And remember — no-go fogou! 

BRIGADIER Understood, Doctor. 

Door. 

MORGAN (Sulking but no longer angry) What an infuriating man. 
BRIGADIER Oh, he can be. He can be. 


SCENE 20: Ext. PATH OUTSIDE THE INSTITUTE 
The DOCTOR closes the door and we hear his footsteps crunching on the 
gravel path. 


DOCTOR (To himself) What an infuriating man. However — onward 
and upward. Portable field vector map should do the trick. IVI be fun 
carrying that down the hill... 


SCENE 21: Int. BEDROOM AT THE ARCHAEOLOGICAL INSTITUTE 
Knock on door. 


EVELYN Come in. 

Door opens. 

LUDGATE Tve brought you another hot chocolate. 

EVELYN You're a Man after my own heart, Mr Ludgate. 
LUDGATE Oh, don't keep calling me that. Philip, please. 

EVELYN Well, thank you. One of my students is called Philip. 


I suppose you're not much older than him, come to think of it, are you? 
LUDGATE I don’t know how old he is, but I’m twenty-five if that helps. 


EVELYN Listen, Philip, I think there’s something not quite right up 
at the Manor. 

LUDGATE How do you mean? 

EVELYN Well... I don’t know. All his servants were away. Sir 


Archibald’s all alone in that great big house, and yet... 

LUDGATE What? 

EVELYN I don’t know - I just got the impression that there was 
more going on in that house than he wanted me to think. Just a sort of 
gut feeling I had. 


LUDGATE Well, he’s a funny old boy, that’s for sure. He’s probably 
the original Norman Bates. Got his mother in the cellar. 
EVELYN No, I’m serious. He left me alone in the library, and when 


I opened the door a second later he’d disappeared. There was no way he 
could have got right across the hall in that time. 

LUDGATE Wel, I should think that old house is full of hidden panels 
and things. Nothing terribly mysterious about that. 

EVELYN But it was literally a matter of seconds. I think there’s 
something funny about him. 

LUDGATE You mean you think he might have something to do with 
what’s been going on? 
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EVELYN Oh, I don’t know. It seems ridiculous now you've said it. 
He's probably just a sweet old man. Very old-fashioned — something of 
which, as you might imagine, I approve. 

LUDGATE You don't think we should — 

EVELYN What? 

LUDGATE Well - you know - go and have a little poke around? 
EVELYN At the Manor? 

LUDGATE Yes. Sir Archibald goes out every single morning. He’s 
always down in the village, chairing committee meetings for the local 
hunt or whatever. We could take advantage of his absence. 


EVELYN You mean break in? 

LUDGATE Well - yeah. 

EVELYN That’s an outrageous suggestion. (Pause) Shall we do it? 
LUDGATE Seriously? 

EVELYN No, we can’t. The Brigadier and Professor Morgan would 


never countenance it. 

LUDGATE Well, they don’t have to know, do they? I mean, after what 
happened last night the survey's pretty much on hold, so I’m free to do 
what I want. And you're up here getting some much-needed sleep, aren’t 
you? So who would notice if we just slipped down the back stairs and 
popped over to Pengriffen Manor for a couple of hours? Have a quick 
snoop around, be back here before lunch.” 


EVELYN This is criminal. 
LUDGATE Well, a bit. 
EVELYN Let's do it. 


LUDGATE Great. I'll nip down the back stairs and check if the coast 
is clear while you get dressed. 

EVELYN Not a word of this to the others, all right? I’m sure the 
Brigadier is altogether far too chivalrous to let me out of this room until 
I'm fully recovered. Which I am, incidentally. 

LUDGATE Mum’s the word. I'll see you in a minute. 


SCENE 22: Ext, LANYON MOOR 


DOCTOR (Singing to himself as he climbs; perhaps we can also 
hear the pinging of the TARDIS homing device as in Mawdryn Undead) 
Bom-bom-bom... I've wandered up and down this particular airy 
mountain quite enough times already... and here —- we - are! Wait a 
minute... the TARDIS... it’s gone! 


SCENE 23: Int. PENGRIFFEN MANOR 
Echoing acoustic as before in the hallway. We hear a latch opening and 


an external door being tentatively opened to avoid making noise. 
Speeches are half-whispered to begin with. 


LUDGATE In you come! 

EVELYN I'm rather glad I was too large to get through the window. 
I'm afraid I make a rather nervous housebreaker. 

LUDGATE (A bit louder) Could have been a lot harder. We should be 
thankful Sir Archibald doesn’t have burglar alarms. 

EVELYN Sshh! Keep your voice down! 


LUDGATE Oh, there’s no one about, honestly. Nobody here but us 
chickens. So, where d’you want to start? 
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EVELYN I don’t even know what we're doing here really. All right, 
you start on the rooms down that corridor. I'll go across the hall and start 
on the other wing. 

LUDGATE Right. Er, what am I looking for, exactly? 

BVELYN Anything that might suggest he’s got some sort of 
operation going on here. Incriminating letters, computer files, I don't 
know. Evidence of jiggery-pokery. 

LUDGATE Right. 

EVELYN Meet you at the main staircase in twenty minutes. 
LUDGATE Righto. 


SCENE 24: Int. ARCHAEOLOGICAL INSTITUTE 
Door. 


BRIGADIER Ah, Doctor. Did you get the equipment you needed? 


DOCTOR (Absently) Mm? No. 

BRIGADIER Change of plan? 

DOCTOR You could say that, yes. The TARDIS has disappeared. 
BRIGADIER Taken off without you? How? 

DOCTOR I don’t know. She's either dematerialised or slipped a 


dimension somehow, but either way she’s gone. 

BRIGADIER Hold on, Doctor. I seem to recall the TARDIS became 
invisible once before. 

DOCTOR Oh, it’s nothing like that, Brigadier. This is rather more 
serious, I’m afraid. This creature, whatever it is, doesn't want me to have 
access to the TARDIS. I suspect it's already sensed that I might be a 
threat to its plans. 

BRIGADIER Well, that's just it, Doctor - what is it, and what are its 
plans? 

DOCTOR i wish I knew. 


SCENE 25: Int. PENGRIFFEN MANOR 
We hear EVELYN's footsteps in an echoing room. 


EVELYN (To herself) Nothing here either. Oh, this is ridiculous. 

Breaking and entering at my age. You should be ashamed of yourself, 

woman. I’m getting out of here. 

An ominous click as she inadvertently activates a hidden door, which 

creaks open. 

EVELYN Hello — what on Earth is this? 

As she enters, we hear the faint hum of electronic equipment and the 

occasional bleep of some sort of scanning device — in other words, the 

interior atmosphere of a good old Doctor Who-style secret laboratory. 

EVELYN This is incredible! What is it? 

SIR ARCHIBALD It’s my laboratory, Dr Smythe. Do you like it? 

A gasp of surprise from EVELYN as he clicks the door shut behind her. 
EVELYN Sir Archibald! What are you doing in here? 

STR ARCHIBALD Isn’t that the very question I ought to be asking you, Dr 


Smythe? 

EVELYN Er... yes, that is rather difficult to explain, isn’t it? 
SIR ARCHIBALD I feel confident that you'll give it a go. 

EVELYN Well, you did say I could come back whenever I liked. 
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STR ARCHIBALD Call me an old traditionalist, but I had rather naively 
imagined that you might have come to the front door and rung the bell. 
Well, I must say this is all terribly exciting. I’ve never had burglars 
before. Are you alone, or do you have accomplices casing the joint? 
EVELYN Tm... alone. 

SIR ARCHIBALD You're quite sure about that, are you? 

EVELYN You can see for yourself there’s nobody else here. I came 
on my own. 

SIR ARCHIBALD Well, that’s fortunate. But only for me, I’m afraid. You 
really shouldn’t have come here, Dr Smythe. 

EVELYN Td better be on my way then. 

SIR ARCHIBALD Oh no, I don’t think so. Not now. I’m afraid you've seen 
things you really oughtn’t to have seen. The question is, what am I going 
to do with you? 


SCENE 26: Int. ARCHAEOLOGICAL INSTITUTE 


DOCTOR The question is, how can I trace the source of the energy 
emissions? 

BRIGADIER Without your gubbins from the TARDIS, you mean? 
DOCTOR Exactly. Time to empty the pockets again, I think. 


BRIGADIER That reminds me, I've still got your roll of copper wire in 
my coat pocket. Shall I get it? 

DOCTOR Not much help just at the moment, Brigadier. Good 
gracious, a meta-dimensional rheostat. I wonder how long I’ve been 
carrying that around. 

BRIGADIER Any good for the job in hand? 

DOCTOR Completely useless, unfortunately. I suppose I could lash 
up a short-range scanner... 

BRIGADIER That'll do the trick, will it? 

DOCTOR Well, it'll be a bit of a botch-up. I'd have to cannibalise the 
tracking equipment in here... 

BRIGADIER I'm sure that will endear you to Professor Morgan no end. 


DOCTOR Well, you can't have everything, can you? There’s just one 
problem. 

BRIGADIER There always is. 

DOCTOR Clearly this creature has highly developed powers of 


Psychic manipulation. The moment I switch on, it'll almost certainly 

realise what I’m up to, and set up a field of psionic interference. 

BRIGADIER You mean a kind of jamming signal? 

DOCTOR Exactly, a jamming signal. The TARDIS’s telepathic 

circuits would have circumvented that problem, but without them... 

BRIGADIER Go on. 

DOCTOR Well, the only way I can do it is by amplifying my own 

alpha-waves and introducing them as a random factor in the scanning 

operation. 

BRIGADIER Doctor, as I’m sure you are only too aware, I am hanging 

on to this conversation by my fingernails. Are you saying that this device 

will need your own mental powers to make it work? 

pooToR In effect, yes. But that makes it sound more complicated 
it is. 


BRIGADIER Isn’t it going to be rather dangerous, Doctor? Going head- 
to-head with this psychic creature? 
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DOCTOR Potentially lethal, I should think. 

BRIGADIER In that case I absolutely forbid it. 

DOCTOR Brigadier, it’s the only way. We have to find out what this 
creature is doing. There may only have been one death so far, but believe 
me, unless we get cracking it won't be the last by a long chalk. 
BRIGADIER There must be another way... 

DOCTOR If there were, I should certainly take it, but there isn’t! 
It’s a necessary risk, Brigadier. If my suspicions are correct, your planet 
is in the gravest danger. 


SCENE 27: Int. PENGRIFFEN MANOR (SECRET LABORATORY) 


SIR ARCHIBALD Comfortable, Dr Smythe? 

EVELYN Do I look comfortable? 

SIR ARCHIBALD You don’t, but as you’ve already discovered today, 
appearances can be deceptive. 

BVEL Will you please untie me? I'll be missed, you know. 

STR ARCHIBALD That doesn’t really matter. By the time people come 
looking, I'll be... in charge. 

EVELYN You're a bit crackers, aren’t you? 

SIR ARCHIBALD Am I? It’s all so subjective, isn’t it? Who says I'm 
crackers? 

EVELYN I do. And everyone I can think of, offhand, would agree if 
they were here now. 

SIR ARCHIBALD But they're not, are they? Intellect, ambition, 
innovation, bravery, the courage to move beyond the stifling parameters 
of social conformity - these have always been regarded as signs of 
madness by the plodding majority. 

EVELYN You're starting to sound like Dr Faustus now. Do you 
know what happened to him? 

SIR ARCHIBALD My dear Dr Smythe, religion is for people who believe 
in Hell. Magic is for people who have been there. 

EVELYN Magic? What are you ranting about now? You really are 
crackers, aren't you? 

SIR ARCHIBALD Have you ever heard of the Hermetic Order of the 
Golden Dawn? 

EVELYN Yes, I think so. Something to do with that narcissistic 
charlatan who wrote awful poetry - Crowley, Aleister Crowley. Filed his 
teeth into points and called himself ‘The Beast’. He was a bit of a joke 
really. 

SIR ARCHIBALD He was a prophet, Dr Smythe. His vision was the 
dissolution of universal morality. 

EVELYN Rubbish. He wasn’t a prophet. At the very best he was a 
cut-price Nietzsche. 

SIR ARCHIBALD ‘Do what thou wilt shall be the whole of the law’. 
EVELYN Well, exactly. What kind of feeble philosophy is that? My 
students observe it every Friday night - it’s just an excuse for a good 
party, dressed up in a bit of Medieval lingo. 

SIR ARCHIBALD You babbling inadequate. As you are about to learn, 
I have made rather more of it than that. 

EVELYN I'm sure you have, but as I pointed out earlier, you’re 
erackers. 
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SYR ARCHIBALD There is power out there on Lanyon Moor. Deep, dark, 
primal power such as no man has ever known. All my life I have studied 
the history of this place, the psychic emanations, the spectre of the moor. 
EVELYN That’s why you funded the survey. 

SIR ARCHIBALD I thought it might be of some use to me. But as it turns 
out, Professor Morgan’s scratching in the sand is of no consequence. With 
or without his assistance, my life’s work is about to reach fruition. 
EVELYN It’s certainly got something to do with fruit, but probably 
not in the way you think. Nuts are another major ingredient. 

SIR ARCHIBALD Your clumsy attempts at sarcasm cannot disguise your 
fear, Dr Smythe. My family has always prided itself in being among this 
country’s most loyal servants. It is fashionable nowadays for those with 
no sense of duty or history to despise the so-called privileged classes. Our 
institutions are becoming overrun by the worst kind of parvenu. Well, my 
service may no longer be required, but my blood cannot be taken from 
me so easily. 

EVELYN Don't let’s get above ourselves, old chum. You’re only a 
Baronet, you know. That makes you a commoner like me. You might think 
I have no sense of history, but I’m sufficiently up on the subject to know 
that your ancestors probably bought you your place on the lowest rung 
of the aristocracy. 

SIR ARCHIBALD Your envy ill becomes you, doctor. 

EVELYN Anyway, what’s all this got to do with Aleister Crowley? 
How does the dissolution of morality fit in with some two-bit lordling with 
a screw loose, getting ideas above his station? 

SIR ARCHIBALD Crowley, of all men, knew that his flock needed 
leadership. And a prophet, after all, is merely one who prepares the way 
for a messiah. 

EVELYN Oh I see, a messiah. And that would be you, would it? 
SIR ARCHIBALD Have a care, Dr Smythe. I am on the threshold of 
fulfilling my destiny. 

EVELYN Well, that’s nice for you. 

SIR ARCHIBALD You mock me, but I smell the terror in your mind. What 
you see around you are the results of decades of privately funded 
research. The equipment in this laboratory focuses the power of my will. 
I believe you witnessed a demonstration only last night. 

EVELYN A demonstration...? You don’t mean... it was you who 
caused that creature to appear? 

SIR ARCHIBALD I summoned it forth, Dr Smythe, and it came. 

EVELYN I don’t believe you. 

SIR ARCHIBALD Believe what you like. My experiments are complete. 
When the spectre rises tonight on Lanyon Moor, it is I who will harness 
it. Then I shall be able to create and destroy at will. To do my will shall 
be the whole of the law. 

EVELYN (Getting a bit scared now) You really are mad, aren’t 
you? You actually believe all this rubbish! 

SIR ARCHIBALD Doubt is Devil-born, Dr Smythe. Look at that window. Now! 
The window shatters into pieces spectacularly. Howling wind blows in. 
EVELYN (Raising her voice above the wind) How did you do that? 
SIR ARCHIBALD (Raising his voice similarly) I hope your students are 
more attentive than you are. I did it with my mind, Dr Smythe. Shall we 
Put tt back together again? Now! 
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Reversed sound effect as the window re-forms. The wind stops abruptly 
and all is calm, including SIR ARCHIBALD. 
SIR ARCHIBALD Sixteenth-century. Wouldn’t want it broken, would we? 
EVELYN You did that... 
SIR ARCHIBALD It's a pity you didn’t believe me in the first place, Dr 
Smythe. When forced to provide a demonstration, one does feel rather like 
a performing seal. 
EVELYN What are you going to do with me? 
SIR ARCHIBALD If you hadn’t already seen too much, you certainly have 
now. my dear. And it occurs to me that I've never had a human subject 
before. 
EVELYN What do you mean - a human subject? 
SIR ARCHIBALD When I was a little boy, before the war, I remember my 
best friend and I used to enjoy burning ants with a magnifying glass. 
EVELYN That doesn’t surprise me in the slightest. 
SIR ARCHIBALD He died in Korea. But I'm straying away from the point. 
EVELYN What is the point? 
SIR ARCHIBALD Now who's being a cut-price Nietzsche? The point, Dr 
Smythe, is that although I am still beset by ants, I don’t need a 
magnifying glass any more. 

You're totally unhinged. 
SIR A ARCHIBALD This laboratory is my glass, and with the merest twitch 
of my mind I can make things crackle and smoulder. Now, since it was 
your eyes that got you into this pickle, I think it’s only fitting that they 
should be the first part of you to be put out of their misery. I shall 
exercise the utmost discipline and boil them out very slowly, Dr Smythe. 
I want you to feel the benefit. Do excuse me for a moment, while I make 
the necessary adjustments to my apparatus. (He strides away) 
EVELYN (Whispering to herself) Oh, Doctor... 


SCENE 28: Int. ARCHAEOLOGICAL INSTITUTE 


DOCTOR There. That should do it. 

BRIGADIER Looks like the crystal wireless sets I used to make when 
I was a boy. Is this thing really going to work, Doctor? 

DOCTOR Should do. Now, Brigadier, I have to confess I’m not 
entirely sure exactly what will happen when I switch on. I might look as 
though I’m in some pain — come to think of it, I might be in some pain — 
but at all costs, don’t switch off, and don’t pull the headset off me. It 
might take some time to get a proper triangulation. 

BRIGADIER Very well, Doctor. But are you quite sure this is entirely 
sensible? 

DOCTOR I think, on reflection, this has to be one of the least 
sensible things I’ve ever done. But I have no choice, Brigadier. 
BRIGADIER Surely, if it’s just a matter of tracing some transmissions, 
we could do it at a UNIT tracking station. 

DOCTOR You're forgetting the psionic jamming signal, Brigadier. 
Unlikely as it may seem, this little lash-up is our best option. And anyway, 
time is of the essence. 


SCENE 29: Int. PENGRIFFEN MANOR (SECRET LABORATORY) 
Computer keys being tapped. 
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SIR ARCHIBALD I won’t detain you for very much longer, doctor. 

EVELYN You'll never get away with this, you know. People will stop 
‘ou. 

3mm ARCHIBALD I don’t think so, Dr Smythe. You see, they simply won't 

have the willpower. 

EVELYN Why on earth do you want to do it, anyway? Why impose 

your will on the whole world? What for? 

SIR ARCHIBALD It is my destiny. My birthright. 

EVELYN I can see why they wanted to get rid of the hereditary 

peers. 

STR ARCHIBALD You're an educated woman, Dr Smythe. Do you really 

want to end your life chattering like an ape? 

EVELYN I wasn't planning to end it at all, actually. 

SIR ARCHIBALD There - everything is ready. And we switch on — here - 

A switch is flicked and a new hum is added to the background. 

SIR ARCHIBALD Oh, this will be most interesting. Eyes first, didn’t we 

agree? Very well, Dr Smythe. Are you sitting comfortably? Then we’ll 

begin! 

The hum of power rises. 


END OF PART TWO 
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PART THREE 


(RECAP) 


EVELYN You'll never get away with this, you know. People will stop 
you. 

SIR ARCHIBALD I don’t think so, Dr Smythe. You see, they simply won’t 
have the willpower. 

EVELYN Why on earth do you want to do it, anyway? Why impose 
your will on the whole world? What for? 

SIR ARCHIBALD It is my destiny. My birthright. 

EVELYN I can see why they wanted to get rid of the hereditary 
peers. 

SIR ARCHIBALD You're an educated woman, Dr Smythe. Do you really 
want to end your life chattering like an ape? 

EVELYN I wasn’t planning to end it at all, actually. 

SIR ARCHIBALD There - everything is ready. And we switch on — here — 
A switch is flicked and a new hum is added to the background. 

SIR ARCHIBALD Oh, this will be most interesting. Eyes first, didn’t we 
agree? Very well, Dr Smythe. Are you sitting comfortably? Then we'll 
begin! 

The hum of power rises. 


SCENE 30: Int. ARCHAEOLOGICAL INSTITUTE 


DOCTOR Well — no time like the present. Switch on, Brigadier. 
BRIGADIER Right. Hold tight, Doctor! 

The machine is switched on. Instantly all hell breaks loose — windows 
smashing, objects flying, a rushing wind and other ‘poltergeist’ activity. 
Through it all we hear the DOCTOR ery out in pain. 

BRIGADIER Doctor! Doctor, are you all right? 

The barrage of noise continues, and cutting through it we hear the 
guttural how! of SANCREDA -— all the rage and pain of his thousands of 
years of imprisonment. 

SANCREDA Scryfan! Scryfan, you have deserted me! Do not leave 
me! 


SCENE 31: Int. PENGRIFFEN MANOR (SECRET LABORATORY) 
The background hum is rising in pitch. 


SIR ARCHIBALD Can you feel anything yet, Dr Smythe? Getting a little 
warm around the sockets, are we? 

EVELYN moans softly. Then we hear the scanning equipment rising 
rapidly in pitch and a distant, muted version of the same cry from 
SANCREDA as heard in the previous scene, as though from an immense 
distance. 

SIR ARCHIBALD What is this? Circuit overload? How can it — 

A small explosion as parts of the equipment overload and blow up. The 
humming wavers downwards in pitch and stops. Silence. 

EVELYN My eyes are fine. 
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SIR ARCHIBALD Shut up! (He slaps her; she gasps) Whatever has 
happened, my dear, I can assure you that your stay of execution is 
entirely temporary. 


SCENE 32: Int. ARCHAEOLOGICAL INSTITUTE 
The deafening sound is still continuing as in Scene 30. 


BRIGADIER Doctor! Doctor, can you hear me? Doctor! I’m going to 
switch off! 

The machine is deactivated. The roaring subsides, the wind drops and 
there is silence. 

BRIGADIER Doctor? (Slaps face) Doctor, wake up. Doctor, can you 
hear me?” 


SCENE 33: Int. PENGRIFFEN MANOR (STUDY) 
We hear old-fashioned, chunky bolts being drawn back. EVELYN is 
pushed into a cold and inhospitable room. 


EVELYN I don’t think much of the guest wing. 

SIR ARCHIBALD Yes, I’m afraid my grandfather's study has been rather 
neglected in recent years, Dr Smythe, but since you have already proved 
yourself more than equal to the challenge of a little dust, I feel sure you 
will not find your stay here too incommodious. 

EVELYN Oh no, it’s quite delightful. More stained glass, I see. 

SIR ARCHIBALD Indeed. In fact, you may wish to contemplate the subject 
of this window. 

EVELYN It’s the ‘Noli Me Tangere’. 

SIR ARCHIBALD Curiously appropriate, is it not? He tells her not to 
touch Him because He has not yet ascended to His throne. But He will do 
so by and by, Dr Smythe. 

EVELYN As soon as he’s repaired his computer banks, eh? I don’t 
remember that bit. 

STR ARCHIBALD Ferhaps it would be unwise to strain the analogy. But 
don’t worry, your stay here will not be protracted. I shall invite you back 
to my laboratory just as soon as repairs are complete. 

EVELYN Do all your own maintenance as well, do you? I’m 
impressed. 

STR ARCHIBALD It would comfort you to think of me as a solitary 
madman, wouldn’t it, Dr Smythe? Well, I’m sorry to disappoint you, but 
I am not alone here. 

EVELYN I thought your butler was visiting his mother. 

SIR ARCHIBALD Oh, he is. I've had to get some other help in. Well, rd 
love to stay chatting, as you can imagine, but I really must leave you for 
now. We shall resume our experiment later. 

Heavy door slams and bolts rattle. 

EVELYN (A deep breath) Steady yourself, Evelyn. You’re all right. 
You're in one piece and you've been in worse scrapes than this. Right 


then, I’ve seen this film. What happens now is that the heroine escapes 
from her cell. Somehow... 


SCENE 34: Int. ARCHAEOLOGICAL INSTITUTE 
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BRIGADIER Doctor! Doctor, wake up! 

We hear the door being pushed open against piles of debris, and footsteps 
on broken glass. 

MORGAN (Stunned by the devastation) What the devil’s been going 
on here? 

BRIGADIER Professor Morgan, we're going to have to call an 
ambulance. The Doctor's out for the count. 

MORGAN Um... right. Yes, of course. If I can find the telephone in 
all this — ah, here we are.” (Begins dialling) 

BRIGADIER Good man. I’ve got him warm and loosened his collar. I’m 
not sure what else I can do. 

DOCTOR A cup of tea would be nice. 

BRIGADIER Doctor, thank heavens! Never mind the ambulance, 
Professor Morgan. Could you lay on some tea instead? 


SCENE 35: Int. PENGRIFFEN MANOR (STUDY) 
We hear EVELYN tapping and scraping the wood-panelled wall. 


EVELYN Well, that’s the walls then. I suppose a secret passage 
would have been too much to expect. Real life just isn't that convenient. 
Doocr’s out of the question, so that just leaves the window. I wonder - if 
I wind my cardigan round something... like one of these books, for 
example... 

We hear a heavy book being taken from a shelf. 

EVELYN Well, it’s worth a try, I suppose. 


SCENE 36: Int. ARCHAEOLOGICAL INSTITUTE 
There is the occasional crunch of broken glass underfoot when people 
move during this scene. 


DOCTOR (Taking a sip of tea) Delicious. 

MORGAN Well, I'm glad you're feeling better, Doctor, but what Sir 
Archibald is going to say about this devastation I cannot imagine.*' To say 
nothing of the fact that months of careful research have been mashed up 
like soup in a blender. I only hope you've got something to show for it. 
BRIGADIER Well, Doctor? 

DOCTOR Mm? 

BRIGADIER Was it worth risking your life and near: enough destroying 
Professor Morgan's lab? Have you got your readings?” 

DOCTOR Two — three - six... just working them out now, Brigadier. 
Tl tell you what would be of the utmost assistance at this moment. 
BRIGADIER Yes? 


DOCTOR A pencil. Have you got one over there, Professor? 
MORGAN Be my guest. 
DOCTOR Thank you so much. As my old tutor was fond of telling 


me, you can go a long way with no talent, but you'll never get anywhere 
without a pencil. Did I say two-three-six? 
BRIGADIER I think so, yes. 


DOCTOR Good. 
A few seconds of frantic pencil sceribbli 
DOCTOR There we are then. Very interesting. And pretty accurate, 


I fancy, considering you did what I expressly told you not to do, Brigadier. 
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BRIGADIER If I hadn’t switched off when I did, Doctor, I doubt this 
building would still be in one piece. 


DOCTOR Mm, you could be right. It was certainly a more dramatic 
reaction than I'd anticipated. 

MORGAN You mean all this wind and poltergeist stuff was simply 
this creature trying to stop what you were doing, Doctor? 

DOCTOR I'm afraid so. And if he can do that in his sleep, imagine 
what it'll be like when he wakes up. 

MORGAN I don’t follow you. 

DOCTOR As I expected, the epicentre of the primary psionic field 


is that tumulus on the hill. The creature that’s lying dormant beneath it 
has been haunting the moor for centuries. 

MORGAN Since Neolithic times, you mean? 

DOCTOR Oh, long before that. My guess would be that it arrived on 
Earth anything up to twenty thousand years ago. When the Neolithic 
settlers arrived they probably plonked their graveyard up there because 
it seemed to them that the site had connections with the spirit world. 
BRIGADIER And this creature is roused from its sleep whenever the 
ground is disturbed? 

DOCTOR Exactly, Brigadier. Hence the trouble with the 
archaeologists, and the Royal Navy and so forth. 

BRIGADIER Well, what about the fogou? I mean, isn’t that supposed to 
have been built thousands of years later? Where does that fit in? 
DOCTOR I should imagine it was built by the Iron Age farmers as 
some kind of refuge when the haunting was particularly strong. 
Unfortunately for them, they used materials that were lying around the 
hillside. 

BRIGADIER And in the process they used that piece of moon-rock or 
whatever it was? 


DOCTOR Seems likely. So rather than a shelter, they ended up with 
a custom-built haunted house. 

MORGAN So you're saying that the imps that are supposed to haunt 
this place are some sort of psychic image of the creature itself? 
DOCTOR That’s exactly right. 

MORGAN But there’s supposed to be a whole army of them. 
DOCTOR No reason why the creature can’t create a multiple 


manifestation of itself. Mind you, an army of projections will be nothing 
compared with just one of the real thing. 

BRIGADIER Any idea what kind of creature it is, Doctor? 

DOCTOR Judging by Evelyn's description, together with the psionic 
activity and the lodestone in the fogou, I think I have a theory, yes. And 
it’s not a very comforting one. 

BRIGADIER Well, don’t keep us in suspense. 

DOCTOR I think it’s a Tregannan. A race of planet-hopping 
colonists from the Spurgian system. Particularly vicious bunch, I'm 
afraid. Millions of years ago they found a way to regulate the electrical 
activity of their brains with the help of certain psycho-active minerals 
found in their part of the galaxy. As a result, their entire technology is 
based on psionic energy and bits of old rock. It makes a formidable 
combination. 

MORGAN It’s the most fantastic thing I’ve ever heard. 

DOCTOR But you’re prepared to believe it, Professor? 
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MORGAN I’ve got to, haven’t 1, Doctor? After the events of the last 
couple of days, I think all bets are off. 

DOCTOR Good man. Because I’m afraid things are going to get a 
great deal worse. 

BRIGADIER What makes you say that, Doctor? 


DOCTOR My little lash-up detected something else. A secondary 
psionic field operating approximately 24 degrees East, 38 degrees North. 
MORGAN But... that’s nowhere near here. 


BRIGADIER No. That must be, oh, roughly, somewhere in the Eastern 
Mediterranean. 


DOCTOR At a guess, Brigadier, I should think it’s Athens 
A beat. 

BRIGADIER Athens? Great Scott! But that’s where — 
DOCTOR Yes. A bit of a coincidence, wouldn't you say? 


SCENE 37: Int. ATHENS MUSEUM 
Voices and bustle as crowds move through a busy museum. This 
atmosphere underscores the whole scene. 


MUSEUM GUIDE The next hall, ladies and gentlemen, contains some of 
the finest examples of classical Greek marble to be found anywhere 
outside the British Museum in London. (Polite laugher) But no, to be 
serious, ladies and gentlemen, all the sculptures in this hall date from the 
5th century BC and they represent the peak of this beautiful art-form. 
MRS MOYNIHAN Excuse me? 

MUSEUM GUIDE (Aside to MRS MOYNIHAN) A moment, please. (To her 
party) Enjoy the sculptures, ladies and gentlemen, and I will join you in 
a little minute. (To MRS MOYNIHAN) How can I help you, madam? 
MRS MOYNIHAN Could you direct me to the Celtic exhibits, please? 
MUSEUM GUIDE Ah, madam, you have come at the wrong time. I am 
afraid that gallery is closed for renovation. 

MRS MOYNIHAN Ob, what an absolute nuisance. I was so hoping to see 
them. 

MUSEUM GUIDE We don’t have so many items of interest in our Celtic 
gallery, madam. It is very small, I’m afraid. 

MRS MOYNIHAN | know, but it’s a particular hobby-horse of mine. I say, 
you couldn’t give me a little private view, could you? Td be terribly quick. 
MUSEUM GUIDE I’m sorry, madam, but it is not permitted. 

MRS MOYNIHAN I'm quite happy to pay. A personal payment, of course. 
Look, I have some cash here. Would 200,000 Drachma be a suitable 
figure? 

MUSEUM GUIDE Madam cannot be serious! I think, maybe, you don’t 
understand your rates of exchange. 

MRS MOYNIHAN Qh, really, have I got it mixed up? How about 300,000 
then? 

MUSEUM GUIDE You don’t mean it, madam. 

MRS MOYNIHAN | assure you I do. Really, just two minutes of your time 
would suffice. 

MUSEUM GUIDE Right now? I mean, this minute? 

MRS MOYNIHAN If you please. 

MUSEUM GUIDE Okay. One moment, please. (To the crowd) Ladies and 
gentlemen, enjoy these sculptures and I shall return to you in just a few 
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minutes. (To MRS MOYNIHAN) This way then please, madam. We must 
be quick, however. 
MRS MOYNIHAN So kind! 


SCENE 38: Int. ARCHAEOLOGICAL INSTITUTE 


DOCTOR The focusing amplifier. That's what she'll be after. 
BRIGADIER What's that? Part of this creature’s spaceship? 
DOCTOR Not exactly. It’s one of the cornerstones of Tregannan 


technology. A cyber-surgical implant worn on the body that slots into 
whichever piece of equipment they're using at the time. It enables them to 
boost their psionic energy over immense distances, and power up their 
hardware. Anything from a microwave oven to an interstellar battlecruiser. 
MORGAN Now I know what to put on my birthday list. 
BRIGADIER Well, what the devil is this thing doing in Athens? 
DOCTOR It’s had plenty of time to get there, Brigadier. Remember, 
the Celts traded with the Mediterranean civilisations. I should imagine it 
was taken from Cornwall as a curio some time in the first century BC. 
Two thousand years later it’s gathering dust in Athens. It’s probably in a 
museum somewhere. 

BRIGADIER Well, why hasn’t anyone spotted it before now? 

DOCTOR No reason why they should. I told you, Tregannan 
technology doesn't involve much industrial manufacture. This focusing 
amplifier will be nothing more than a small coil of ferrous metal, about 
the size of a coffee mug. It'll probably be covered in rust. Doesn’t matter 
— it'll still work. 

BRIGADIER And if Mrs Moynihan brings it back here — there'll be 
trouble, I take it? 


DOCTOR Oh, yes. There'll be trouble all right. 

MORGAN Hang on a minute, Doctor. Are you suggesting that Mrs 
Moynihan is in some way under this creature’s influence? 

DOCTOR Well, I doubt he’s actually got her hypnotised.” 


Tregannans have many powers, but that isn’t one of them. 
BRIGADIER Then why’s she working for him? 


DOCTOR Why does anyone work for anyone? I imagine she’s been 
promised something in return. Wealth, power, the usual. 

MORGAN Are you telling me that my housekeeper has entered into 
some kind of Faustian pact with a pixie from outer space? 

DOCTOR It's beginning to look that way, Professor. 

MORGAN The minute she gets back here, she’s fired.” 

DOCTOR Believe me, if Mrs Moynihan gets back here you’ll have 


precious little time to give her her cards. Brigadier, this is serious. That 
focusing amplifier must be kept away from the moor at all costs. 
Preferably kept out of the country altogether. 

BRIGADIER Right, you'd better come with me, Doctor. 

DOCTOR Where to? 

BRIGADIER = Goonhilly tracking station, about twenty miles away. 
They’ve got a UNIT operative in place there. We’ll need to get on to HQ 
and see about setting up some roadblocks. With any luck it won’t come to 
that, and we can intercept her at the airport. 

DOCTOR Splendid. T'U just pop upstairs and tell Evelyn what’s 
happening. I doubt she slept through our little experiment. 
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MORGAN Um, IPU do that if you like, Doctor. I mean, if it’s that 
urgent, you'd better be on your way. 

DOCTOR Yes, good idea. Thank you, Professor. Tell her we’ll be back 
as soon as we can, would you? 

MORGAN Will do. 

BRIGADIER Come along then, Doctor, we've got a brisk walk ahead of 
us. The car’s parked down at the pub. 


SCENE 39: Int. ATHENS MUSEUM 

A door opens on a still, quiet display hall, closed for renovation. While 
the door is open we can hear the distant bustle of the museum in the 
background. Door closes. 


MUSEUM GUIDE This is where we keep our small Celtic collection, 
madam. 

MRS MOYNIHAN Oh, splendid. Thank you so much. You may go. 
MUSEUM GUIDE Ah, no, madam. I must stay while you are here, so I can 
then lock up afterwards.” And we have not very much time. 

MRS MOYNIHAN No, indeed. I see. Very well. Then I'd better see if I can 
find what I’m looking for. 

SANCREDA (A distant, muffled voice from afar; he’s speaking only in 
MRS MOYNIHAN’s head) It is here. It is in this room. Search! 

MRS MOYNIHAN Oh yes, these are fascinating, really they are.” Let’s 
see, what do we have here? 

SANCREDA There! Before you now in the second cabinet! It is the 
focusing amplifier! 

MRS MOYNIHAN Realy? That old thing at the back? 

MUSEUM GUIDE I beg your pardon, madam? 

MRS MOYNIHAN It doesn't look at all how I imagined. 

MUSEUM GUIDE What doesn't? 

MRS MOYNIHAN Oh do shut up, you irritating little fool. 

MUSEUM GUIDE I beg madam’s pardon? 

MRS MOYNIHAN You know, it offends me deeply that I even have to 
speak to people like you. You only brought me here because I offered you 
money. Look at you, with your high heels and your make-up and your 
greedy little eyes. You disgust me. 

MUSEUM GUIDE Madan, I must ask you to leave now so that I ean lock up. 
MRS MOYNIHAN Oh, I’m leaving all right. But you're not. And since you 
obviously have a penchant for cheap glass jewellery, perhaps you can 
make use of this! 

A loud smashing of glass. Alarms go off. We hear MRS MOYNIHAN 
walking briskly out of the room, closing the door. The alarm fades as she 
Jocks the door behind her and walks off. 


SCENE 40: Int, ARCHAEOLOGICAL INSTITUTE 


Door opens. 
LUDGATE (Tired and breathless) Professor! 
MORGAN Ludgatel Where the devil have you been? 


LUDGATB I’ve been looking all over for Evelyn. You haven’t seen 
her, have you? 
MORGAN I was going to ask you the same thing. We thought she 
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was upstairs, but the bed’s not been slept in. Look, I’m just popping down 
the road to see if she’s left a message at the pub. The Doctor’s at 
Goonhilly with Lethbridge-Stewart. You hold the fort here, all right? 
LUDGATE Right. i 
MORGAN (Calling back) And the Doctor says not to go near the dig! 


SCENE 41: Int. PENGRIFFEN MANOR (STUDY) 


EVELYN Well, here goes with Smythe’s patent glass-silencer. 
Forgive me, Sir John Arundell, but it’s either me or your window. (She 
takes a deep breath. We hear a dull crack of glass breaking and the 
quieter tinkle of broken pieces landing on the ground outside. In the 
distance we can hear some rooks crowing in the trees) So far so good. 
Now for the tricky bit. 


SCENE 42: Int. GOONHILLY TRACKING STATION 

The background atmosphere of a busy NAGA-type communications 
control room — technicians muttering into headsets, telephones being 
answered, computer keyboards being typed. 


BRIGADIER Goonhilly is one of the UN's telecommunication nerve- 
centres, Doctor. Once they get a UNIT incident team set up in here we 
should be able to get some results. 

DOCTOR Well, how much longer is it going to take?” 

BRIGADIER Matter of minutes now. I've just had confirmation that the 
team’s flown in to Culdrose 

DOCTOR About time too. We were hanging around in reception for 
the best part of two hours. 

BRIGADIER Yes, I'm sorry, Doctor, but you must appreciate I've been 
retired for a few years now. Gone are the days when all I had to do was 
reach for the red telephone. The desk it’s on is three hundred miles away 
and has someone else’s feet under it, so I’m afraid the security clearances 
take a little longer.” 

DOCTOR Bumbling bureaucracy. I wouldn’t be surprised if Mrs 
Moynihan’s back in the country by now. 

Footsteps approaching. 

ASHFORDE Brigadier Lethbridge-Stewart? 

BRIGADIER Yes, Captain. 

ASHFORDE Ashforde, sir, International Liaison. 

BRIGADIER Pleased to meet you, Captain Ashforde. This is the Doctor. 
ASHFORDE How do you do, sir. It’s an honour to work with you both. 
BRIGADIER ll right, Captain, we need to crack on with this business 
straight away. 

ASHFORDE So I understand, sir. We're already setting up a cordon 
around the immediate area. Roadblocks on all the major routes and we’re 
posting sentries on the approaches to the burial chamber. 

BRIGADIER Any news from Athens? 

ASHFORDE Yes, sir, and I'm afraid it’s not good. (A rustle of paper) 
This report's just through. Pelagia Stamatis, part-time guide at the Athens 
Central Museum, was found unconscious with severe head injuries in a 


locked gallery at 12.25, local time today. The police are treating it as 
aggravated burglary. 
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DOCTOR Burglary? 

ASHFORDE One of the display cases was smashed to bits. The girl 
hasn’t come round yet, so they're not sure whether anything’s missing. 
DOCTOR Oh, something’s missing, Captain, believe me. 
BRIGADIER 18.85, Athens time. So that was 10.25 this morning. How 
long did it take them to find her? 

ASHFORDE Not very long, sir. The alarms went off as soon as the case 
was smashed, but there would have been time enough for the culprit to 
leave the museum. 

BRIGADIER And that was, what, five hours ago. More than enough 
time for Mrs Moynihan to fly back home and clear customs. How long 
have you been watching the airports? 

ASHFORDE Flights into Gatwick and Heathrow have been under 
surveillance for the last half hour, sir. Nothing yet. We're setting up all 
the other major ones now — Stansted, East Midlands, Birmingham — 
BRIGADIER What about the small local airports? Plymouth, Exeter, 
Bristol? Has anyone checked if they take flights from Athens? 
ASHFORDE I'm not sure, sir. 

BRIGADIER Not sure? Dammit, man, those are the first ones you 
should have secured. This isn’t just a matter of picking up some harmless 
old granny as she goes through the green gate, you know. She'll be 
working to a plan. 

ASHFORDE Yes, sir. 

BRIGADIER Well, don’t just stand there, Captain. Get onto it! 
ASHFORDE Sir! (He goes) 

DOCTOR Well, Brigadier, it looks as if we might be too late after all. 
BRIGADIER Don't worry, Doctor If we've missed her at the airport, 
the roadblocks will pick her up. 

DOCTOR I hope you're right, Brigadier. 


SCENE 43: Int. ARCHAEOLOGICAL INSTITUTE 
LUDGATE is on the telephone. 


LUDGATE All right... I'll see you in two weeks, then. Give my love 
to Dad. Okay, bye. 
Phone down. Door opens. 


EVELYN Oh, Philip, thank goodness. 

LUDGATE Evelyn! Where in God's name did you get to? I’ve been 
worried sick! 

EVELYN Where’s the Doctor? 

LUDGATE He’s not here. Professor Morgan says he’s gone to 


Goonhilly with the Brigadier. Hey, what’s the matter with you? You've got 
blood on your arm. 
EVELYN It’s only a scratch. I got it climbing out of the window. 


LUDGATE What happened back there? Where did you disappear to? 
EVELYN Sir Archibald caught me. 

LUDGATE Oh dear. Give you a bit of a telling-off, did he? 

EVELYN Philip, we've got to do something. The man is completely 
insane. 

LUDGATE Oh, come on. I know he’s a bit eccentric, but surely that’s 


pushing it a bit. 
EVELYN You think so? I only escaped by breaking a window and 
making a run for it. 
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LUDGATE What? You make it sound as if he’s been keeping you 
risoner. 

EVELYN That’s exactly what he was doing. Philip, he’s completely 

off his rocker. He's some sort of latter-day warlock. He’s got a secret 

laboratory up there and he’s planning to take control of this creature’s 

psychic power. 

LUDGATE I do believe you’re serious. 

EVELYN Tm serious all right. Since I last saw you I’ve been tied 

up, locked up, threatened with torture — I'd probably be dead by now if 

his machinery hadn’t gone phut. 

LUDGATE I can hardly believe it. Well, what should we do? 


EVELYN How long did the Doctor say he’d be? 
LUDGATE I don’t know, I wasn’t here. 
EVELYN Well, whatever it is Sir Archibald’s intending to do, I very 


much got the impression that tonight’s the night. I think we should go 
back to the Manor. 

LUDGATE Are you mad? If what you've just told me is true — 
EVELYN It is true. 

LUDGATE Then we should keep well away from there. 

EVELYN But he's got to be stopped. I’m sure that’s what the Doctor 
would say if he were here. If we can take him by surprise — I don’t know, 
sabotage his laboratory or something... 

LUDGATE You really are too headstrong for your own good, aren’t 
you? You're the kind of girl my mother warned me about. 


EVELYN Since I’m old enough to be your mother, I'll take that as 
a compliment. Well, are you coming?“ 

LUDGATE I must be mad. Come on then. But let’s tread carefully. 
EVELYN Don’t worry, I will. I may have smashed my first window 


today, but you should see what he does to them. 
LUDGATE Well, I'm unlikely ever to win the Lonsdale belt, but 
I reckon I can take on Sir Archibald. Come on then, let’s go to work. 


EVELYN Philip... thank you. 

LUDGATE What for? 

EVELYN For believing me. And coming back with me. 
LUDGATE That’s all right, mum. 

EVELYN Don’t be cheeky. Come on. 


SCENE 44: Ext. LANYON MOOR 
The moor at night. A cold wind, and perhaps an owl hooting. A SENTRY 


whistles disconsolately. Then we hear MRS MOYNIHAN’s dogs in the 
distance. 


MRS MOYNIHAN (Voice approaching) Buster! Down, boy! There's a good 
boy! Good evening, young man. 

SENTRY Evening, Ma’am. What brings you up here? 

MRS MOYNIHAN I only live just down the road. It is a free country, you 


know. 

SENTRY So it is, Ma’am, but I’m afraid you can’t come up here 
tonight. 

MRS MOYNIHAN Why ever not? 

SENTRY Just my orders, Ma'am. It’s restricted. There’s roadblocks 


and sentries all around this part of the moor. 
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MRS MOYNIHAN I say, how terribly exciting. What on Earth is it all 
about? An unexploded bomb? Or perhaps Abel Magwitch has escaped 
from the prison huiks! 

SENTRY I’m not at liberty to say, Ma'am. 

MRS MOYNIHAN I see. Well, my lad, this is the short-cut I've taken every 
day for the last twenty-five years, and I really don’t see why I should stop 
now. It would upset my dogs. T'U just pop through, shall I? 

SENTRY I really can’t allow that, Ma'am. Sorry. 

A click-clack of his rifle. 

MRS MOYNIHAN Did you do that to intimidate me? 

SENTRY Look, Ma'am, I have my orders. And my orders are that 
nobody is allowed past here, and I'm sorry but that includes you.** 

MRS MOYNIHAN Young people today. You're all the same, aren’t you? 
When I was your age I showed a bit of respect for my elders and betters. 
SENTRY Listen, Ma'am — 

MRS MOYNIHAN No, you listen to me. You think you can just barge 
through life getting your own way at all costs. Well, let me tell you, young 
man, you’re going to pay for your contemptuous attitude. 

SENTRY I don't have any kind of an attitude, Ma’am. Now I think 
we've had enough — what’s that? 

MRS MOYNIHAN This? Oh, it’s just a bit of old metal. But look what it 

does! 

A sudden whoosh of wind as the malevolent imp projection appears, 

chuckling evilly. 
SENTRY What the hell — * 

The SENTRY opens fire, but the imp leaps at him with a ghastly screech 
and we hear his dying screams as he is gobbled up. 

MRS MOYNIHAN (Over the carnage) I imagine people will be treating me 
rather differently in future. 


SCENE 45: Int. GOONHILLY TRACKING STATION 
Background atmosphere as before. 


BRIGADIER Don’t worry, Doctor. She’ll be under lock and key long 
before she reaches the county boundary. 

DOCTOR It’s no good deceiving ourselves, Brigadier. She’s here 
already, I'm sure of it. I suspect we have only a few hours’ grace. 
BRIGADIER What do you mean? 

DOCTOR Even if he gets the focusing amplifier, the Tregannan 
won't be able to move very far for the time being. He’ll be stuck up there 
on the moor until reinforcements arrive. 

BRIGADIER Reinforcements? 

DOCTOR Don’t you see, Brigadier? These creatures are linked to 
the Tregannan gestalt by cyber-surgery that transducts their psionic 
power over vast distances. 

BRIGADIER I'm sure you're right, Doctor. 

DOCTOR Well, once he gets his hands on the focusing amplifier the 
first thing he'll do is send a distress call to his ship, isn't it? 
BRIGADIER His ship? But, Doctor, you said he'd been buried here for 
twenty thousand years. Are you telling me he’s still got a spaceship flying 
around up there somewhere? 

DOCTOR It’s always difficult to explain timescale relativity to 
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different species — they never seem to want to take it in. Tregannans live 
for hundreds of thousands of years, Brigadier. This little interregnum 
would be the equivalent of you going to sleep for, oh I don’t know, a 
decade perhaps. Unusual, certainly, and undoubtedly very traumatic for 
the individual, but well within the time-frame of the species. 
BRIGADIER And you say the creature gets its power from its 
spaceship?“ 

DOCTOR Indirectly, yes. Tregannan ships draw their energy from 
the home planet, and it’s transferred to the crew by psionic induction. It 
gives them limitless motive energy as long as they don’t stray too far 
from the power-source. 

BRIGADIER So if this ship answers the distress call, the creature’s 
power to move around and... do things... will increase as the ship gets 
nearer to Earth? 

DOCTOR Comforting thought, isn’t it? By the time the ship’s a 
parsec or two from here he'll be able to regenerate himself in a physical 
form. Before that happens, we'd better think of something pretty good. 


SCENE 46: Int. PENGRIFFEN MANOR 
The front door opens with a big creak. 


EVELYN (Sotto voce) I still don't think it was a terribly good idea 
to come in through the main door. 

LUDGATE We'll be all right. There’s no one here. 

EVELYN That’s what you said last time. 

Brisk footsteps as EVELYN leads him across the hall. 

LUDGATE Where’s this laboratory of yours, then? 

EVELYN Straight through here. There’s a catch in the panelling. 
Where is it? Ah, here. 

A click as the panel opens. We hear the laboratory effects. 

LUDGATE Good God... 

EVELYN It’s amazing, isn’t it? He might be mad, but he obviously 
knows what he’s doing. Or at least, someone does. 

LUDGATE What do you mean? 

EVELYN He didn’t do all this himself. He’s got someone helping 
him. Whoever it is must have an incredible scientific mind. 

LUDGATE You're right. 

EVELYN This is the machine that overloaded. Looks like he’s 
nearly finished repairing it, look... 

LUDGATE I wouldn't touch that, Evelyn. 

EVELYN Why not? 

LUDGATE Because I think it would be better if you moved away 
from it with your hands up. 

EVELYN Philip... no... 

LUDGATE I'm sorry, Evelyn. 

SIR ARCHIBALD You're right, Dr Smythe, he does have an incredible 
scientific mind. 

EVELYN Philip, why? 

LUDGATE I.. like getting things done. Progress. Survival of the 
fittest. I wouldn’t expect you to understand. 

SIR ARCHIBALD I must confess, Dr Smythe, that I sorely underestimated 
you. It simply didn't occur to me that you had it in you to smash a 
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priceless Tudor window and scramble through a fifteen-foot ornamental 
rose border. 

EVELYN Well, I'm glad I was able to impress you. 

SIR ARCHIBALD I have yet to find you at all impressive, Dr Smythe. Now, 
if you'll excuse us, Mr Ludgate and I have some important work to 
complete. Lock her up in the wine cellar. 

LUDGATE Right. Come on, Evelyn. 

EVELYN Oh, the wine cellar this time, is it?“ 

STR ARCHIBALD There are no windows down there, Dr Smythe. I fear 
there’s no wine either, for that matter, but never mind. We won't keep you 
waiting long. 

EVELYN What’s your stake in this business, Philip? 

SIR ARCHIBALD Mr Ludgate has been of the greatest assistance to me 
in many ways, Dr Smythe. He will be handsomely rewarded. 

EVELYN Things all set for tonight then, are they? Closer to the 
Golden Dawn, are we? 

SIR ARCHIBALD You will die with inane prattle on your lips, Dr Smythe. 
The power on the moor is increasing by the hour. The work is almost 
complete. At midnight tonight I shall confront my destiny. 


SCENE 47: Int. GOONHILLY TRACKING STATION 


BRIGADIER Doctor, how many more of these Tregannans will there be 
on this spaceship? 

DOCTOR Difficult to say. If it’s only a survey ship as I suspect, 
there’ll just be one other The crew of two bonds with the ship for life, so 
our friend here won't have been replaced. 

BRIGADIER Right. Well, it’s clear that the best thing we can do is take 
immediate action before this fellow gets any stronger. I'll get on to 
Captain Ashforde. 

DOCTOR Brigadier, if you're about to suggest dropping bombs on it, 
you can forget it. We've already seen how powerful its psychic defence 
mechanisms are, even in a dormant state. If you start chucking missiles 
at it, they'll just bounce off - and probably flatten St Ives in the process. 
BRIGADIER So what do you suggest? 

DOCTOR For the time being we're just going to have to sit tight and 
hope your men can keep Mrs Moynihan away from the moor. 


SCENE 48: Ext. LANYON MOOR 
Wind on the moor. Beneath it a low hum of power, underscored with 
faint, guttural gurgling. 


MRS MOYNIHAN Master, I am here. I have the relic from Athens. 
SANCREDA's voice is still distant and echoing, as though only in MRS 
MOYNIHAN’s head. 

SANCREDA You have done well. 

MRS MOYNIHAN What shall I do? 

SANCREDA Place the focusing amplifier on the cairn before you. 
MRS MOYNIHAN Here? 

SANCREDA There. Now — retreat from the tumulus. 

MRS MOYNIHAN Yes. 

The low hum builds in intensity and the ground rumbles and shakes. A 
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huge explosion as if a rock face were being detonated by high explosives. 
SANCREDA’s roaring voice suddenly zooms forward from the ‘distance’ 
to the ‘foreground’, signifying that the creature is finally among us. 


MES MOYNIHAN Master! You live! 
SANCREDA I live. At last. And now, after eighteen thousand years of 


torment, here, on this primitive speck of mud in this benighted solar 
system, here begins my revenge! 


END OF PART THREE 
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PART FOUR 


(RECAP) 


The low hum builds in intensity and the ground rumbles and shakes. A 
huge explosion as if a rock face were being detonated by high explosives. 
SANCREDA’s roaring voice suddenly zooms forward from the ‘distance’ 
to the ‘foreground’, signifying that the creature is finally among us. 
MRS MOYNIHAN Master! You live! 

SANCREDA I live. At last. And now, after eighteen thousand years of 
torment, here, on this primitive speck of mud in this benighted solar 
system, here begins my revenge! 


SCENE 49: Int. GOONHILLY TRACKING STATION 


BRIGADIER What the blazes was that? Felt almost like an earth 
tremor. 

DOCTOR That’s exactly what it was, Brigadier. We’re too late. 
BRIGADIER You mean Mrs Moynihan’s broken through the cordon? 
She’s taken this amplifying what-not up to the tumulus? 


DOCTOR I should imagine that’s what we just felt. 
BRIGADIER And this is where things get serious, is it? 
DOCTOR That’s putting it mildly, Brigadier. 


ASHFORDE Sir! 

BRIGADIER Yes, Captain, what is it? 

ASHFORDE We've just had confirmation from Jodrell Bank, sir. Deep- 
space tracking stations are picking up an unidentified object approaching 
the Earth at a rate of knots. Still too far away to be able to say what it 


is. 
DOCTOR Oh, we know what it is all right. 

ASHFORDE Sir? 

BRIGADIER Any idea how long it’ll take to get here, Captain? 
ASHFORDE Yes, if it maintains its current speed and trajectory, sir, 
they reckon an approximate ETA of 2300 hours. 

BRIGADIER Tonight? 

ASHFORDE Yes, sir. 

BRIGADIER Well, that didn't take long. 

DOCTOR Oh, it doesn’t, Brigadier. Not when your technology 
operates at the speed of thought. 


SCENE 50: Ext. LANYON MOOR 


SANCREDA You have done well. 

MRS MOYNIHAN We aim to please. What would you like me to do now? 
SANCREDA Return to your dwelling and await my summons.” Once 
the ship has arrived and I have concluded my... personal business, you 
shall join me in my victory over this planet and its people. 

MRS MOYNIHAN Your brother has a surprise coming. 

SANCREDA My brother will pay for abandoning me here. Highteen 
thousand years of paralysis on this repellent planet. Eighteen thousand 
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years of pain and hatred. His death will be slow and terrible. Revenge will 
be sweet. 

MRS MOYNIHAN I know exactly how you feel. 

SANCREDA Wait! The menantolian induction loop is missing! 

MRS MOYNIHAN The what? 

SANCREDA A component of the focusing amplifier. It has been 
removed. 

MRS MOYNIHAN Is it important? 

SANCREDA If I am to assume manual operation of my ship, it is vital 
that I recover the induction loop! 

MRS MOYNIHAN Well, what does it look like? 

SANCREDA A small disc of menantol bisilicate, with a socket 
attaching to the focusing amplifier. 

MRS MOYNIHAN Well, that could be anywhere, couldn’t it? I really don’t 
see how we can - hold your horses though! The Doctor’s friend Evelyn 
found a strange little stone with a hole in it, up at the fogou. 
SANCREDA Where is this woman now? 

MRS MOYNIHAN | imagine she’s at the Institute. 

SANCREDA We must recover the induction loop at once! 


SCENE 51: Int. GOONHILLY TRACKING STATION 


BRIGADIER So Doctor, what now? 

DOCTOR A rapid return to the Institute, I think. We need to collect 
Evelyn and the others. Wait a minute! Evelyn’s stone! 

BRIGADIER I beg your pardon? 

DOCTOR You remember that pebble that saved Evelyn from the 
psionic attack? If that’s part of his control mechanism we might still have 
a bargaining chip on our hands. We’ve got to get hold of it straight away. 
BRIGADIER Right, Doctor. Back to the Institute, then. Keep me 
informed about the UFO, Captain. 

ASHFORDE Wilco, sir. Good luck! 

DOCTOR (Urgently) Come on, Brigadier! 


SCENE 82: Int. PENGRIFFEN MANOR 


SIR ARCHIBALD Have you recalibrated the master terminal yet? 
LUDGATE Nearly done. 
oe ence eLD Time is running short. 
All right, I said we'll be rea in time, okay? Sir 

Archibald... E X 
SIR ARCHIBALD What is it now? 
LUDGATE Is it really necessary to involve Evelyn in all this? 
SIR ARCHIBALD I propose to make that woman suffer for her insolence. 
Don’t tell me you're feeling sorry for her. 
LUDGATE She's no part of this. She’s just stumbled into it. She'll be 

ler your power soon enough anyway, so why don’t we just let her go? 
SIR ARCHIBALD Oh, and have her come spelen back with the Devon zi 
Cornwall Constabulary in full cry? Don’t be a fool. You are soft, Ludgate. 
You'll be telling me next that she reminds you of your mother. Dr Smythe 
stays safely locked in the cellar until I am ready to receive her penance. 
Now get on with your work. 
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SCENE 53: Int. ARCHAEOLOGICAL INSTITUTE 


BRIGADIER Professor! Professor Morgan? Dr Smythe? 

DOCTOR Nobody here, Brigadier. 

BRIGADIER (Taking up a piece of paper) What's this? It’s from 
Professor Morgan. “Lethbridge-Stewart: Evelyn has disappeared. No news 
at the pub. Have gone to search on the moor.” 


DOCTOR What? The idiot! I told him nobody was to go up there. 
BRIGADIER Well, what should we do? Go after him? 

Door opens. 

MORGAN Ah, Doctor, Brigadier. There you are. 

BRIGADIER Professor! Are you all right, man? 

MORGAN Never better. There’s a devil of a chill out there tonight, 
though. Doctor, I’ve been up to the dig. 

DOCTOR Yes, I know, we've just seen your note. I thought 


I expressly warned you — 

MORGAN All right all right, keep your hair on. Nothing happened, 
the whole place was deserted. But Doctor, the tumulus has been broken 
Tight open. There’s a great gaping hole in the top of the mound. It's 
almost as though something had burst out from inside. 

DOCTOR That’s exactly what has happened, and you can count 
yourself lucky that you didn’t meet it. Now listen, from now on we must 
all stay right away from the moor. That's where hig power is strongest. 
Brigadier, I want you to stay here and hold the fort.“ Professor, I wonder 
if you’d mind driving over to Pengriffen Manor and warning Sir 
Archibald. You could ask him if he’s seen Evelyn while you’re at it. 
I wonder where she’s got to. We must find that stone of hers. 

MORGAN Stone? 

DOCTOR Little pebble about so big, with a hole in the middle. 
Evelyn's got it in her handbag. It’s vital that we get it under lock and key 
as soon as possible. 


MORGAN Righto, Doctor, PTN get up there straight away. And what 
about you? 

DOCTOR Tm going to see an old lady about a dog. 

MORGAN Do you mean Mrs Moynihan? I thought she was still in 
Greece. 

DOCTOR I wish she were, Professor, but right now I imagine she’s 


holed up in her cottage. 

BRIGADIER Td better come with you, Doctor. 

DOCTOR Thank you, Brigadier, but I need you to stay here in case 
Evelyn comes back. Don’t worry, I'll be careful. 


SCENE 84: Int. GOONHILLY TRACKING STATION 
Background atmosphere as before. CAPTAIN ASHFORDE is on the 
telephone. 


ASHFORDE Very well, keep me up to speed on that. Over and out. 
Phone down. Footsteps approaching. 

ASHFORDE Yes, what is it, Corporal? 

UNIT CORPORAL Sir, something’s started happening to our satellite 
links. 

ASHFORDE What sort of something? 


141 


UNIT CORPORAL We're losing contact with the geo-stationary satellites 
for this whole sector, sir. They just seem to be powering down in an 
expanding circle, with South-West England at the centre. 

ASHFORDE When did this start? 

UNIT CORPORAL A couple of minutes ago, sir. It seems to have slowed 
down now, but there’s a blackout shadow the size of Australia up there. 
ASHFORDE Right. You’d better get me the Ministry of Defence. 


SCENE 55: Int. PENGRIFFEN MANOR 
Entrance hall, We hear footsteps emerging from the hidden laboratory 
into the echoing hall. 


LUDGATE I tell you, I heard something. 

SIR ARCHIBALD You're getting jumpy in your old age, Ludgate. There’s 
nothing here. Come on, let's get back to the laboratory. 

LUDGATE It was like... a voice. 

SIR ARCHIBALD It was probably your friend Dr Smythe talking to 
herself in the cellar. Ludgate, we don’t have time for this nonsense. 

A sudden gust of wind; a door blows open. Silence. 

LUDGATE There! What was that? 

SIR ARCHIBALD Nothing. Just the wind. 

LUDGATE Well, I’m going to look. 

We hear his footsteps going away across the hall. 

SIR ARCHIBALD J.udgate, that’s enough! 

LUDGATE (Calling back from a distance) Well, there doesn’t seem to 
be anything out here. I’m just going to go and check the - (Voice stops 
abruptly; silence) 

SIR ARCHIBALD Come along, Ludgate, we’re short of time as it is. 
Pause. 

SIR ARCHIBALD Ludgate? 

Pause. An imp chuckles. 

SIR ARCHIBALD Ludgate, is that you? 

Suddenly, a massive wind whips up and whirls down into one spot as 
SANCREDA is manifested in front of SIR ARCHIBALD. 

SANCREDA So! Can this etiolated weakling be the creature that has 
so tormented me? 

SIR ARCHIBALD What - what are you? 

SANCREDA I am Sancreda. He whose power you have sought to make 
your own. 

SIR ARCHIBALD Greetings, Sancreda. I have looked forward to our 
meeting with eager anticipation. 

SANCREDA But nevertheless I find you unprepared, do I not? You, 
who have presumed to draw energy from my psionic field! You, who 
believe it lies within your puny ambit to harness and drive me like 
some primitive pack animall You, who have plotted to ensnare 
my. power at the moment of my resurrection and make me your 
SIR ARCHIBALD You misunderstand me, Sancreda. I seek a partnership 
with you. Together you and I can rule the people of the world. 
SANCREDA A partnership? Ha! I, enter into partnership with a 
cowering microbe to preside over the affairs of this trivial planet? Your 
petty ambitions are of no interest to me. Your drain on my psionic field 
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has already caused me pain, anger and delay. And now it is time for you 
to settle your account. 

SIR ARCHIBALD What have I to account for? I am Sir Archibald Flint, 
thirteenth Baronet. I have only to flick a switch, and you will be my 
creature! 

SANCREDA Flick a switch! How quaint. I have only to release a 
psionic pulse - (a sudden explosion is heard from the laboratory) - and 
you will find that your switches are no longer in any condition to perform 
their primitive mechanical function. 

SIR ARCHIBALD (Beginning to panic) Wait! We can do some sort of deal.** 
SANCREDA Ido not speak of deals. I speak only of debts. And yours 
to me is long overduel 

The ghostly tornado whips up again, filled with the cackling of imps and 
demons. 

SIR ARCHIBALD No! No! Noooo! 

We hear the dying screams of SIR ARCHIBALD and the manic laughter 
of SANCREDA. 


SCENE 56: Int. MRS MOYNIHAN’S COTTAGE 
The living room of a quiet little cottage. A grandfather clock ticks. A door 
is surreptitiously opened. 


DOCTOR Anyone home? Hello? 

MRS MOYNIHAN’s dogs begin barking madiy. MRS MOYNIHAN’s voice 
approaches from another room. 

MRS MOYNIHAN Buster! Ben! Quiet! Down! Buster! (The dogs subside) 
Doctor! This is a pleasant surprise. 

DOCTOR Holiday cut short, was it? 

MRS MOYNIHAN (Her ‘jolly-hockey-sticks’ manner evaporates) You 
know, don’t you? 


DOCTOR Yes, I do. (Gently) Do you want to tell me about it? 
MRS MOYNIHAN What is there to tell, Doctor? 
DOCTOR I thought perhaps you might like to explain to me exactly 


why you’re doing all this. 

MRS MOYNIHAN Why shouldn't I? 

DOCTOR That’s not a terribly good reason, is it? 

MRS MOYNIHAN All my life I’ve been treated like dirt, Doctor. Deserted 
by people once they’ve got what they wanted. Buster and Ben are the 
only ones who’ve stayed with me (addressing dogs with cooing 
indulgence), aren’t you? Aren’t you, hey? Yes! (To the DOCTOR) And then 
Sancreda came to me. 


DOCTOR Sancreda? That's his name, is it? So it’s his friendship 
you're after? 

MRS MOYNIHAN Good golly, no. Friendship is a waste of effort. 
DOCTOR I don’t happen to think so myself. 

MES MOYNIHAN I don’t really care what you think. 

DOCTOR So what is it you want? 


MES MOYNIHAN Revenge, Doctor. It’s a nasty word, I know, but there it 
is. They do say it's a dish best served cold, don’t they? There are certain 
people who have treated me very badly in the past. Now I’ve been 
promised that I'll be allowed to give them their come-uppance. And I have 
to tell you I'm rather looking forward to it. 
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DOCTOR You're really a very unhappy person, aren’t you? 
MRS MOYNIHAN I don’t know what kind of doctor you are, but I can tell 
you I don’t have any truck with all this namby-pamby modern therapy 
rubbish, so if I were you Td just shut up and concentrate on this. 
A scrape and a click as she picks up a heavy shotgun and aims it at him. 


DOCTOR It’s a back-action hammer Purdey twelve-bore. 
MRS MOYNIHAN So it is. Go on, out the door with you. 
DOCTOR Where are we going? 


MRS MOYNIHAN Back to the Institute, Doctor. We’ve an appointment to 
keep. Come on, boys! Walkies! 


SCENE 57: Int. PENGRIFFEN MANOR (CELLAR) 
We hear MORGAN's voice very distantly — he is upstairs in the hallway, 
while we are locked in the cellar with EVELYN. 


MORGAN Hello? Anybody there? Hello?” 

EVELYN Professor Morgan? Oh, thank goodness. (Calls) Down 
here, Professor! I’m in the cellar! Can you unlock the door? 

MORGAN I think so — hold on! 


A rattling of keys and bolts; the door opens and MORGAN’s voice is 
clearer. 


EVELYN Professor! I’ve never been so relieved to see anyone! 
MORGAN My God, Evelyn! 
EVELYN Look, I don’t mean to seem an ungrateful damsel in 


distress, but are you just going to stand there, or are you going to untie 
me? 

MORGAN Of course, I’m sorry. Let's have a look. 

MORGAN wrestles with EVELYN’s bonds under the next few lines, so 
some sound effects and the occasional grunt might be in order. 


EVELYN Have you seen the Doctor? 

MORGAN Yes, and he’s very concerned about some stone you found, 
with a hole in it. 

EVELYN Oh, that thing again. 

MORGAN The Doctor says it’s very important we get it to a place of 


safety. Have you got it? 

EVELYN Not here, no. It’s on the windowsill in my bedroom at the 
Institute. Look, what’s been going on? There was the most incredible 
racket from upstairs just now. I assume it was mad Sir Archibald trying 
out his latest bit of mumbo-jumbo. 


MORGAN Sir Archibald... you mean you haven’t seen... (He finishes 
untying her) there, how’s that? 

EVELYN A great relief, thank you very much. What haven’t I seen? 
MORGAN Oh dear. You'd better come upstairs. It’s not a pretty 


sight, I'm afraid. 
They go upstairs and the cellar door creaks open. Atmospheric music as 


EVELYN surveys a scene of devastation. Shutters flap listlessly. The 
wind can be heard through broken windows. 


EVELYN Well, whoever did this had no interest in historic 
architecture. It’s been utterly devastated. Where’s Sir Archibald? 
MORGAN He's just over there at the foot of the stairs. Well, most of 
him, anyway. 

EVELYN Oh... and... what about Philip? 
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MORGAN He's - in the hall. Look, come on, Evelyn, let’s get out of 
here. The Doctor should be back at the Institute by now. 
EVELYN (Deep breath) Yes. Right. Come on. 


SCENE 58: Int. ARCHAEOLOGICAL INSTITUTE 
The BRIGADIER is on the telephone. 


BRIGADIER Very well, Minister... Yes, Goonhilly are keeping me 
informed. Then we're agreed that for the time being there is to be no 
action whatsoever?... Yes, I appreciate your concerns, sir, but it’s been 
made quite clear to us that the reprisals would be disastrous... Very well, 
Minister, I'll report back as soon as I can. 

Phone down. The door opens, and MRS MOYNIHAN’s dogs are heard in 
the background. 

BRIGADIER Ah, Doctor, there you are at last. Look, the Minister's 
getting trigger-happy, so I suggest you think of something to tell - what’s 
going on? 

MRS MOYNIHAN Just stay where you are, Brigadier. It is loaded. 
BRIGADIER You realise you are committing a number of very serious 
offences, Mrs Moynihan? 

DOCTOR I’m afraid she’s past caring about anything like that, 
aren't you? 

MRS MOYNIHAN You can blabber away all you like, Doctor. We'll just 
wait here, nice and comfy. 


DOCTOR What are we waiting for exactly? 

MRS MOYNIHAN A rendezvous with a friend of mine. 

Door opens. 

MORGAN Ah, Doctor, Brigadier. Here we all are, safe and sound. 
EVELYN Doctor! 

DOCTOR Evelyn! Thank goodness you’re safe. Where on Earth have 
you been? 

EVELYN It’s a long story, Doctor, but I’m glad to be back. 

MRS MOYNIHAN Just move away from him and get over by the wall, Dr 
Smythe. 

EVELYN I beg your pardon? What are you waving that gun about 
for? 


MRS MOYNIHAN I’m afraid you’re a little behind the times, dear. You 
see, the worm has turned. The tea-lady is in charge now. 

DOCTOR Oh, I doubt that very much. 

MRS MOYNIHAN I've made a bargain, Doctor. Sancreda is my ally. My 
business partner, if you like. I’ve helped him, and he’s helping me. 
DOCTOR Now he’s on the loose, do you really think Sancreda is 
going to think twice about you? 

MRS MOYNIHAN Why shouldn't he? We made a deal. 


DOCTOR Rather a one-sided one by the sound of it. I rather suspect 
you’ve bitten off more than you can chew. 
MORGAN I'm afraid the Doctor’s right, Mrs Moynihan. 


MRS MOYNIHAN You can pipe down, Professor. I’ve had more than 
enough of your dismissive attitude to me already, without having to listen 
to your opinions now.” 

MORGAN Oh, but I think you should. As opinions go, mine is a 
highly informed one. 
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MRS MOYNIHAN What are you blethering about now?” 


DOCTOR I think you’d better move away from the Professor, Mrs 
Moynihan. 

Low underscoring begins. 

EVELYN Doctor, what’s happening? 

BRIGADIER Professor Morgan! 

MORGAN Professor Morgan is up at the dig. He's been there for 


several hours now. He really should have heeded the Doctor’s warning, 
I'm afraid. Poor Professor Morgan. He put up quite a fight in the end, you 
know (his voice gradually transforms into SANCREDA’s guttural alien 
tones), but once he had vacated his body I was able to make good use of 
the physiological imprint! 


DOCTOR I was wondering when we’d finally meet. 
SANCREDA Yes, Doctor. Now you see me as I truly am. 
DOCTOR Very nice. So, your ship’s close enough to have assisted 


cellular reintegration, eh?” 
SANCREDA You, Doctor! How can you know so much about my 
people? You, who exist in this irrelevant backwater of galactic space? 


DOCTOR Oh, you’d be surprised, Sancreda. Cornwall’s a popular 
place for tourists. 
EVELYN You rescued me from the cellar! So — it was you who — 


SANCREDA Yes, it was I who crushed those presumptuous insects at 
the Manor house. How else am I to reward those who seek to enslave me? 
And you, Dr Smythe, you were only spared in order that you might lead 
me to the menantolian induction loop! 

EVELYN The... the what? 

MRS MOYNIHAN The stone you found in the fogou, dear. Go and fetch it 
for him. 

EVELYN I don’t know where it is. 

SANCREDA A pointless lie! You told me it was in this very building. 
Now bring it to me, or die! 


DOCTOR You’d better go and get it, Evelyn. Go on. No tricks. 
EVELYN Yes, Doctor. 

The inner door opens, and we hear EVELYN'’s footsteps going upstairs. 
DOCTOR All right, Sancreda, you've got everything you wanted. 


You’ve regenerated yourself, your ship is on its way to pick you up, and 
we'll hand over the induction loop. Now, why don’t you just go in peace? 
SANCREDA Ha! You know nothing of my wishes, Doctor. Nothing! The 
first of them is that this futile, tiny-minded servitor be made to pay for 
her intolerable importunity! 

MRS MOYNIHAN What are you talking about? 

DOCTOR Oh, leave her alone, Sancreda. She's just a sad old woman. 
What possible reason can you have to harm her? 

SANCREDA Silence! Who are you, that I should give you reasons? This 
insufferable primitive has told me often enough how these two cringing 
brutes are her only friends. Let us see, then, how they respond to a little 
empathic suggestion! 

The dogs begin to growl and bark. 


MRS MOYNIHAN What are you doing? Buster, what’s wrong? Ben! Get 
down, boy! Down! 


BRIGADIER Doctor, what's he doing? 


146 


MRS MOYNIHAN Ben! Ben! Stop it! Whatever you're doing, stop itl 
Buster! Down! 

The dogs’ snarling grows more and more vicious, and MRS MOYNIHAN's 
ad-lib cries more desperate, until, with a sickening snap, her cries stop 
abruptly. We hear the dogs eating greedily. 

SANCREDA After eighteen thousand years, patience is a quality 
I possess in abundance. But that feckless woman tried it sorely.” 
DOCTOR That’s enough, Sancreda. There’s no need for this 
heartless carnage. 

SANCREDA I am swatting at flies, Doctor, nothing more. What do 
I care for this planet and its pathetic fauna? Soon my ship will be here. 
BRIGADIER And then you'll go? 

SANCREDA Yes, I shall go. But not before there has been a final 
reckoning. 

Door opens. 

EVELYN Here's your induction thing — oh! 

BRIGADIER Don’t lock, Dr Smythe. 

SANCREDA The induction loopt 

A scrape, a click and an electronic hum as the induction loop is installed. 
SANCREDA The function is unimpaired. Excellent! Now come, all of 
you. We must go to the moor. I have an appointment with my brother. 
Now move - or die! 


SCENE 59: Ext. LANYON MOOR 
Night. Wind on the moor. We hear some sort of alien computer key-pad 
as SANCREDA makes calculations. 


SANCREDA The ship approaches. We shall not have long to wait. 
BRIGADIER Doctor, what do you suppose he meant about a final 


SANCREDA It is no secret. Highteen thousand years ago I was 
deserted on this planet by the pilot of my survey vessel. My brother, 
Scryfan, left me to my fate. For eighteen thousand years I have waited 
for this moment. And now, at long last, it approaches. 

EVELYN So when your ship arrives, it'll have your brother in it? 

DOCTOR The other half of the two-man crew. And what are you 
going to do with him? 

SANCREDA He will die, Doctor. Very slowly. 

DOCTOR I see. Won't that make it rather difficult for you to 
escape? 

SANCREDA The vessel is very easily piloted solo, Doctor. As indeed it 
has been for the last eighteen millennia. 

DOCTOR So that’s what all this boils down to, is it? A petty spot of 
sibling rivalry? 

SANCREDA Petty, Doctor? You call eighteen thousand years of cold, 

helpless exile petty? 

DOCTOR Doesn’t it occur to you as rather strange that he hasn’t 
come back to rescue you before now? 

SANCREDA Seryfan is no fool, Doctor. He will know what I am 

thinking. 

BRIGADIER Then why's he coming back at all? 

SANCREDA He has no choice. Deprived of the focusing amplifier I was 
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powerless to act, but once it was returned to me I was able to transmit 
an imperative recall signal direct to the ship itself. (Suddenly) Silence! 
Listen! He is coming. Scryfan is coming! 

We hear the approaching sound of a spaceship coming in to land. The 
volume grows in intensity. 

BRIGADIER (Shouting over the noise) Shouldn’t we take cover, 
Doctor? 


DOCTOR (Likewise) I don't think so — it’s coming in for a smooth 
landing! 

We hear the spaceship land. 

EVELYN Well, well. My first spaceship. 


BRIGADIER My first for a good few years, Dr Smythe. 

A ramp hums down. We hear SANCREDA’s voice receding as he gallops 
to the ship and up the ramp. 

SANCREDA Seryfan! Seryfan! It is I, Sancreda! Come out and show 


yourself! 
EVELYN What should we do, Doctor? 
DOCTOR Follow him on board, of course. I expect the ceilings will 


be rather low in there, so mind your heads. 

BRIGADIER Doctor, one of these creatures is bad enough. I don’t 
particularly relish the prospect of meeting another. Why don’t we just 
leave them to it? 

DOCTOR I think you’ll find our friend is in for a surprise, 
Brigadier. Come on. 


SCENE 60: Int. TREGANNAN SPACE SHIP. 
Spaceship interior effects. Not necessarily bleeping computers, but 
strange alien sounds that are emanating from bizarre stone machinery. 


SANCREDA Seryfan? Scryfan, you cannot hide from me! Where are you? 
DOCTOR (Voice approaches from doorway) He’s not here, 
Sancreda, can't you see? The ship is empty. You landed it by remote 
control, didn’t you? 

SANCREDA I do not understand. Where is my brother? 

DOCTOR Exactly where he’s been all along, J’m afraid. What little 
remains of him is neatly arranged in a cardboard tray back at the 
Archaeological Institute. 

BRIGADIER You mean those fragments of animal bone you were 
looking at? 


DOCTOR I knew they weren’t terrestrial the moment I saw them. 
EVELYN Then his brother died here on Earth? All those years ago? 
DOCTOR Without a doubt. 

SANCREDA [Itis not true! How can he have died here? 

DOCTOR Difficult to tell after all this time, but judging by the 


charring I’d say he was shot by a heavy-impulse laser. 

SANCREDA How can that be? Unless... 

DOCTOR Was your ship set to take off on automatic recail, 
Sancreda? 

SANCREDA It was. I was collecting geological samples some distance 
from the vessel. But the atmospheric conditions were worsening. This 
planet was far colder at that time. I was fighting off primitive carnivores 
with my blaster... 
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And we cross-fade into a flashback from Scene 1... 
SCENE 61: FLASHBACK 


COMPUTER _. seven, six, five, four...” 

We hear SANCREDA’s hoarse, panting breath, together with more wolves 
and gunfire. 

SANCREDA Scryfan! Do not leave! Do not abandon me! 

COMPUTER „three, two, one... 

Engines firing for lift-off. 

COMPUTER _...ignition. 

SANCREDA Seryfan! Scryfan, you have deserted me! 

Spaceship taking off. We hear SCRYFAN's laboured voice faintly but 
clearly through the snowstorm from SANCREDA’s P_0.V. 

SCRYFAN Farewell, my brother. 

Cross-fade back into: 


SCENE 62: Int. TREGANNAN SPACESHIP 
DOCTOR Don't you see what happened? In your rush to get back 


to your ship through the blizzard... 
BRIGADIER ..you shot him yourself. 


DOCTOR He wasn't taking off in the ship — he was keeling over in 
the snow. 

SANCREDA No! No, it cannot be. You are deceived! 

DOCTOR You're the only one who's deceived, Sancreda. You’ve 


spent eighteen thousand years meditating on a pointless revenge. You 
killed him yourself. 

SANCREDA Very well then, Doctor. So be it. But my revenge will not 
be empty. My revenge will be on the planet that has been my prison for 
so long. 

DOCTOR That’s ridiculous. Now you’re just lashing out at innocent 
bystanders. 

SANCREDA Am I, Doctor? Perhaps I am. It is no matter. I shall lift off 
on manual control and blast this planet from space with the psionic 
cannon. 


DOCTOR For pity’s sake, Sancreda, what will be the good of that? 
SANCREDA Leave me! 

EVELYN It’s no use trying to reason with him. His mind's gone 
completely. 

BRIGADIER How much damage could this ship do, Doctor? 

DOCTOR It draws its energy from the Tregannan gestalt. He can 


vaporise the Earth if he wants to. 

We hear the ship powering up for flight; the background sound builds 
over the remainder of the scene, adding to the sense of urgency. 
SANCREDA Thrust chambers cleared for ignition... countdown 
procedure activated. Leave me, all of you! Leave the ship! 

DOCTOR I can’t allow you to do this, Sancreda. 

SANCREDA Navigation systems cleared and ready. You cannot 
prevent me, Doctor. Now, I will give you a choice. Am I going to kill you 
here and now, or are you going to leave the ship and die with your planet? 
DOCTOR It’s not my planet, Sancreda, so maybe I'll call your bluff. 
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You can’t unleash psionic pulses in a confined environment like this, not 
while the ship’s preparing for lift-off. Far too risky. 

SANCREDA Correct, Doctor, so if you have no objections I shall be 
happy to resort to my hand-blaster. 

A click as SANCREDA unclips his gun. 

DOCTOR Evelyn! Brigadier! Get out of here! Come on, jump! 

Zap! Pow! Several shots from the blaster gun. 


SCENE 63: Ext. LANYON MOOR 

The moor is dominated by the exterior effects of the ship preparing for 
take-off, In the foreground we can hear the thumping, running footsteps 
of the DOCTOR and EVELYN, both breathless. 


DOCTOR Don't stop running! Take cover. You all right? 
EVELYN Tm all right - what about the Brigadier? 
DOCTOR He’s still in there? 

EVELYN Brigadier! 


SCENE 64: Int. TREGANNAN SPACESHIP 
A blast from SANCREDA’s gun ricochets off a wall. 


BRIGADIER You'll have to do better than that, Sancreda! 

SANCREDA You barbarian fool! You are merely delaying the 
inevitable. Come out and face me! 

BRIGADIER I’ve got a better idea. Why don’t you come and face me? 
SANCREDA Very well, if that is how you choose to die, it will be my 
pleasure. 

A moment of suspense, followed by another shot and ricochet. Then we 
hear the grunts and exertion of a physical struggle, culminating in a roar 
as SANCREDA throws the BRIGADIER off. 

BRIGADIER Tli say this for you, Sancreda. For a little chap you pack 
a big punch. As, I’m quite sure, does this! 

SANGREDA (Urgent - near panic) Do not attempt to operate my 
blaster, you imbecile! You will be unable to channel the psionic impulse. 
The energy release would be enough to destroy the entire ship! 
BRIGADIER If it comes to a choice between the whole world, or just 
you, me and this ship, Sancreda, I'm very clear where my duty lies. 


SCENE 65: Ext. LANYON MOOR 
Similar background effects to Scene 63, except that the DOCTOR and 


EVELYN are no longer running and have taken cover. The spaceship’s 
ramp hums upwards. 


EVELYN Doctor! The ramp’s closing! 

DOCTOR Just hold tight, Evelyn. (Quietly) Come on, Alistair, what 
are you playing at? 

SCENE 66: Int. TREGANNAN SPACESHIP 

SANCREDA You half-witted savage, do not fire the blaster! 


BRIGADIER I have no intention of doing so, Sancreda, just so long as 
you lower the ramp and let me off your ship. 
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SANCREDA I could destroy you with a single thought. 

BRIGADIER I have no doubt you could, but would you be quick enough 
to stop me firing this weapon in my death-throes? Now lower the ramp! 
SANCREDA Very well. Why should I not? In less than a minute you 
and all your kind will be vaporised from space. 

We hear the ramp lowering. 

SANCREDA Go, then. Begone, and enjoy your final moments of 
existence. 

BRIGADIER Cheerio! 

SANCREDA Ignition in T minus twenty seconds and counting. 


SCENE 67: Ext. LANYON MOOR 
The external engine noise of the spaceship is rising in pitch and volume. 


EVELYN Wait! There he is! He's out! 
BRIGADIER (Distant) Doctor? 
DOCTOR Brigadier! Over here! 


The ship takes off as the BRIGADIER runs for cover and we hear him 
join the others, panting. The ship streaks away into the sky.” 


EVELYN He's getting away! Doctor, what can we do? 
BRIGADIER Count to ten. 
EVELYN What? 


SCENE 68: Int. TREGANNAN SPACESHIP 
We hear switches and buttons being operated. 


SANCREDA Clear of ionosphere. Target in range. Focal length fixed 
and locked off. And... fire! Goodbye, Doctor! 

A sudden, frantic bleeping. 

SANCREDA Malfunction? 


SCENE 69: Ext. LANYON MOOR 


BRIGADIER Hight... nine... ten. 
A tiny, very distant explosion. 


DOCTOR Did you see that? 
EVELYN I think so, 
DOCTOR Well, Brigadier? 


BRIGADIER Well, Doctor. Unless I'm very much mistaken, Sancreda's 
just blown his ship and himself to kingdom come. 


EVELYN How can you be so sure? 
BRIGADIER Because I've got this. 
DOCTOR His focusing amplifier! 


BRIGADIER Thought it might do the trick. In my little tussle with 
Sancreda I swapped it for your coil of copper wire, Doctor. He was so 
beside himself by then that I’m afraid he didn’t notice. 

EVELYN So what happened? 

DOCTOR Without a directional focus, the power of the psionic 
cannon had nowhere to go. It just discharged itself on the spot. Very 
dangerous to meddle with Tregannan technology, you know, Brigadier, You 
do realise you’ve just saved the world, don’t you? 

BRIGADIER All in a day's work, Doctor. 


151 


DOCTOR Here you are, then, you’d better take charge of this. 
BRIGADIER 2 : ; 
DOCTOR ‘Well, I expect the Athens Central Museum will be wanting 
it back, won't they? 
BRIGADIER Isn't that a rather dangerous thing to have sitting in a 
museum? 

BOCTOR Wot now that Sancreda is dead. These things are like 
driving licences. 

BRIGADIER Eh? 

DOCTOR Non-transferable. 

BRIGADIER Ah. Weil, why not? Doris and I have been meaning to go 
to Greece for years. 

DOCTOR I must meet this Doris of yours, Brigadier. 

BRIGADIER Well, next time you're passing this way... incidentally, 
that reminds me. Where did the TARDIS disappear to? 

EVELYN I beg your pardon? Disappeared? 

DOCTOR Don’t worry, Evelyn. If I’m right, then any moment now... 
The TARDIS materialises. 

BRIGADIER Bless my soul. 

DOCTOR She was here all along. It was Sancreda’s psionic field 
that drew us to Lanyon Moor in the first place. Once the TARDIS realised 
the danger, she shifted herself onto a different existential plane before 
Sancreda could start tampering with her. 

BRIGADIER [I see. I think. 

DOCTOR She’s a clever old thing, the TARDIS. 

BRIGADIER Well, Doctor, trouble clearly hasn’t stopped following you 
around. 

DOCTOR Nor you, it seems, Brigadier, 

BRIGADIER Ah, no, I’m not having that. I’m retired. I refuse to take 
any of the blame. At my time of life, trouble should be confined to the 
occasional spot of blackfly on the nasturtiums. All the same... 

DOCTOR Yes? 

BRIGADIER It’s nice to know we still make a good team, Doctor. 
EVELYN So you two go back a long way, do you? 

BRIGADIER Farther back than I sometimes care to remember, Dr 
Smythe. 

DOCTOR You wouldn't believe it, but when I first met Alistair, he 
still had dark hair. 

BRIGADIER So did you, Doctor, from time to time. 


EVELYN Wel, this is all very cosy, but can I suggest that there are 
better places than here to catch up on old times? 

DOCTOR What do you mean? 

EVELYN Doctor, I've had a fairly difficult couple of days. It’s 


coming up to midnight, I'm exhausted, it’s freezing cold, and I’m starving 
hungry. So why don’t we ask the Brigadier very politely whether he might 
be able to use his influence at the pub to wangle us a late supper? 
BRIGADIER It would be my pleasure, Dr Smythe. Doctor? 

DOCTOR Why not? 

BRIGADIER That’s settled then. 

DOCTOR Lead the way, Brigadier. 


EVELYN Now, this pub. What’s the situation on the chocolate 
puddings front? 
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BRIGADIER I don’t have much of a sweet tooth, Dr Smythe. 
I have to confess I’m more of a soup man. 
DOCTOR I suppose I am beginning to feel a trifle peckish. 


NOTES 


N.B. Uncredited roles include: Soryfan (played by Barnaby Edwards), 
Sancreda and UNIT Sentry (both Toby Longworth). Added dialogue before the 
beginning of Part One ~ ANNOUNCER: ‘And now, a new four-part adventure 
starring Colin Baker in Doctor Who’ The ANNOUNCER is played by Nicholas 


Briggs. 
PART ONE 


1 Line changed to: ‘No. No, do not leave me. He. Noooooooooo!' 

2. Line changed to: ‘Oh, yes, terrific. The ideal place for you to recover 
from your cold. It's wet, it's foggy and it definitely isn't the Galapagos Islands.’ 
Nicholas Pegg (writer/director): ‘On the first day of recording, poor Colin Baker arrived at the 
Studio nursing o very nasty cold. His voice sounded fine, but of course we had no way of 
knowing whether it would degenerate over the two days that lay ahead. So | added a line to 
the opening scene about the Doctor having a cold, just in case the problem became 
increasingly audible. in the event Colin didn't lose his voice and made a speedy recovery, thank 
goodness. incidentally, it was Gary Russell's request that I should include a line about Evelyn 
wanting to visit the Galapagos Islands, in anticipation of Bloodtide, jonathan Morris’s Silurian 
story, which | think had just been commissioned.’ 

3. Line changed to: ‘There you are ~ a pheasant.’ 

4. “Yes, said twice. 

5. Line changed to: ‘Well, good day! Buster, stop that. Ben! Goodbye. 
Nicholas Pegg: ‘Mrs Moynihan’s jolly demeanour was partly based on the great comic actress 
Joyce Grenfeh, who was famous for playing all those gawky schoolmistresses in things like the 
St Trinian’s films, She was also renowned for a series of comic monologues in which she 
addressed a class of nursery-schoo! children, invariably culminating in the catchphrase 
“George — don't do that!” Susan jameson picked up the reference straight away and had a 
whale of a time incorporating various Grenfell-isms into her characterisation, but when we 
reached the line “Buster - don’t do that”, Sue’s delivery was so spot-on and so funny that 
1 actually got cold feet and decided the reference was too blatant. | didn’t want to run the risk 
of making the character look like nothing more than a send-up at this early stage in the play, 
so we changed the line to “Stop that” and left it to Evelyn to make the reference explicit." 

6. Added dialogue - DOCTOR; ‘Bye.’ 

7. “Yes, said twice. 

8. Line changed to: ‘Well, no, as a matter of fact I was wondering 
whether or not you might be able to lend me a hand with some classification 
work until Mr Ludgate gets back” 

9. Line changed to: ‘Good morning, gentlemen.’ 

10. Line changed to: 'Yes, we've met. Geed morning, Brigadier’ 

11. Line changed to: ‘Gee morning, sir’ 

12. Line changed to: ‘Have a seat, if you can find one amongst all the 
wreckage. To what do we owe this honour?’ 

13. Line changed to: ‘He means these electrical discharges the boy keeps 
picking up on his ground survey, Brigadier. No, I’m afraid you’ve come at the 
wrong time, Sir Archibald” 

14. Line changed to: ‘Thank you. Hello, everyone! I can smell coffee.’ 

18. Line changed to: 
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MORGAN Ah, the voice of sanity. Thank you, Mrs Moynihan. 
I’m going to have mine on the terrace... 

MES MOYNIHAN Righto. 

MORGAN ...While this sun’s stil shining. Bring it out to me 
there, will you? i 

16. Line changed to: ‘The taxi will be here any minute, so if I don’t see 
you again before I go — byer fsa 

17. Line changed to: ‘Actually, if you’re quick you could catch a lift in Mrs 
Moynihan’s taxi. (Calls) Mrs M} 

18, Line changed to: ‘Oh well, I'll find them.’ 

19. The poem quoted by the DOCTOR is The Fairies by William Allingham 
(1824-1889). Nicholas Pegg: ‘it’s a wonderfully spooky little verse, and it more or less made 
William Allingham’s literary reputation. As you can see from his dates, it's not a particularly 
ancient poem — it was published in 1850, although it was based on a traditional Scottish verse 
which is far older — and that made it ideal for my purposes, as it’s a perfect example of the 
Victorian romanticism that the Brigadier is talking about in that scene. Allingham’s friends 
included several of the Pre-Raphaelite Brotherhood of artists, people like Dante Gabriel Rossetti 
and John Everett Millais, who provided illustrations for some of his collections of poetry. The 
Pre-Raphaelites were at the centre of the Victorians’ vast appetite for medievalism, mysticism 
and folklore, Many of their paintings took themes lifted from Arthurian legends or ancient 
fairytales. Allingham's poetry did the same thing, pointing backwards to a time of supposed 
purity and oneness with nature, but also a time of dark deeds and mysterious supernatural 
creatures. 

‘Allingham’s circle of friends included other eminent figures like Thomas Carlyle and Alfred, 
Lord Tennyson. in fact, ! dropped a Tennyson quotation into The Spectre of Lanyon Moor as 
well. it’s from In Memoriam, which is a long and troubled poem inspired by the death of one 
of Tennyson’s close friends at a very young age. It’s a meditation on eternal change and 
immortality, and I thought it appropriate that Sir Archibald should quote it, as he reminisces 
about a lost boyhood playmate a few lines later. But ’m going to be a rotter and let you find 
the actual quotation yourself! Oh, and come to think of it, there’s also a line from To His Coy 
Mistress by Andrew Marvell in the first episoade. | like a bit of poetry, you know...’ 

20. Line changed to: ‘That's it. No, no, higher up. Now, keep it steady 
while I wind it round this. Here we go.’ Nicholas Pegg: ‘| reworked the climax of Part 
One at a very late stage in the scripting. Among the changes was the last-minute addition of 
the short scene in Sir Archibald’s laboratory. This explains why it’s called Scene 14A — to save 
re-numbering ail the subsequent scenes — and also why the stage direction refers to a later 
scene rather than describing the effects in any detail.’ 


PART Two. 


2l. Line changed to: ‘I'll take your word for that, Doctor’ 

&2. Line changed to: ‘Do I gather that Dr Smythe was protected from this 
creature by another piece of alien rock, Doctor?’ 

85. Line changed to: ‘Fancy and flummery, it’s all whipped up to get a bit 
of publicity. 

24, Line changed to: ‘Come along, Professor, Mr Ludgate, let’s leave Dr 
Smythe in peace, shalt we.’ 

25. Line changed to: ‘No, I don’t think so. Arrogance is a kind of 
foolishness, and believe me, the Doctor is no fool’ 

26. Line changed to: ‘Have a quick snoop around, be back Bere before lunch.’ 


27. Line changed to: ‘I can see mow why they wanted to get rid of the 
hereditary peers.’ Be g 
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28. Line changed to: ‘Sceryfan! Scryfan, you have deserted me! No! Do not 
leave me!’ 

29. Line changed to: ‘Doctor? (Slaps face) Doctor, Doctor, wake up. 
Doctor, can you hear me?’ 

30. Line changed to: ‘Um... right. Yes, yes, of course, um. If I can find the 
telephone in all this - ah here we are.’ 

31. Line changed to: ‘Well, I’m glad you're feeling better, Doctor, but what 
Sir Archibald is going to say about the devastation here I cannot imagine.’ 

32. Line changed to: ‘Have you got the readings.’ 

33. The DOCTOR’s mumbles include, ‘Two, three, six...’ 

34. Line changed to: ‘I think it’s a Tregannan. A planet-hopping colonist 
from the Spurgian system. For a race of three-foot high trolls, they’re a 
particulary vicious bunch, I'm afraid? Nicholas Pegg: ‘Colin wanted to describe the 
Tregannans in a little more detail, so we augmented this line in the studio. There was a certain 
amount of good-humoured disagreement over how to pronounce “Spurgian”, before Colin 
eventually said, “Look, I'm the Doctor and ! know how to pronounce it, thank you very much!” 
When we went for the take he promptly came out with an even sillier pronunciation than those 
we'd already mooted. Everyone kept a straight face, so | left it in.’ 

35. Line changed to: ‘Well, I doubt it’s actually got her hypnotised’ 

36. ‘Right? added at the beginning of the line. 

37. Added dialogue - MRS MOYNIHAN: ‘Oh, really” 

38. Line changed to: ‘Oh, yes, they are fascinating, really they are. Let's 
see, what do we have here?’ 

39. Line changed to: “Wel, how much longer is it going to take?’ 

40. Line changed to: ‘The desk it’s on is three hundred miles away and 
as someone else’s feet are under it, so I’m afraid the security clearances take 
a little longer’ Nicholas Pegg: ‘One of the logistical problems | created for myself when 
plotting the story was how to give Mrs Moynihan sufficient time to get back to Cornwall after 
stealing the relic from Athens. | duly examined time differences and airline timetables, so f can 
hold my head up and confidently say that it all works out. But the line about the Brigadier’s 
diminished status at UNIT was certainly very helpful in giving me a couple of hours’ extra 
leeway...’ 

41. Line changed to: ‘Well, ase you coming?’ 

42. Line changed to: ‘And my orders are that nobody is allowed past here, 
and I'm sorry but that does inelude you’ 

43. Line changed to: ‘What? What the Rel ~ ’ Nicholas Pegg: ‘I know there are 
all sorts of heated debates about the thorny question of bad language in Doctor Who, but on 
this occasion the simple fact was that, prudery oside, the “hell” just sounded ridiculously out 
of place in the studio, So f cut it.’ 

44. Line changed to: ‘And you say the creature gets its power from the 
spaceship?’ 

45. Line changed to: ‘Oh, the wine cellar, is it this time?’ 


PART FOUR 


46. Added dialogue - MRS MOYNIHAN: ‘Right. 

47. Added dialogue — BRIGADIER: ‘Right.’ 

48. Line changed to: ‘(Beginning to panic) Wait! Wait! We can do some 
sort of a deal’ 

49. Line changed to: ‘Hello? Anybody here? Hello’ 

BO. Line changed to: ‘Look, the Minister's getting trigger-happy, so 
1 suggest you think of something to tel - what's going on?’ Nicholas Pegg: ‘Colin 
Baker enjoyed himself during the Brigadier’s phone call at the beginning of this scene. During 
the rehearsal reading, he put on a silly high-pitched voice ond filled in everything the Minister 
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was saying at the other end of the line. He'd squeak: “Are Goonhilly keeping you informed?” 
to which Nick Courtney, admirably deadpan, responded, “Yes, Goonhilly are keeping me 
informed,” and so on: “I hope you appreciate my concerns!”/”Yes, | appreciate your 
concerns...” it was very funny indeed — but not quite what i was after. 

51. Line changed to: ‘I've had more than enough of your dismissive 
attitude to me already, without having to listen to your opinions now.’ 

B2. Line changed to: ‘What are you blethering about new?’ 

83. This line was altered to: 

DOCTOR Very nice. 
EVELYN Doctor, it's the creature that attacked me. 
DOCTOR (To EVELYN) Not quite. This is the genuine article, Pm 
afraid. (To SANCREDA) So, your ship's close enough to have assisted 
cellular reintegration, eh? 
Nicholas Pegg: ‘Ah yes, here we see a textbook example of the last-minute “clarity of 
exposition” rewrite. Let’s ram home the salient points one more time in case anyone has fallen 
asleep at the back!’ 

84. Line changed to: ‘But this feckless woman tried it sorely’ 

85. The countdown begins at, ‘Nine’. 

86. Line changed to: ‘Don’t stop running! We'll take cover down there. 
You all right?’ 

87. Added dialogue - DOCTOR: ‘You had us worried there, Alistair’ 
Nicholas Pegg: ‘This was another tweak to boost the clarity of the situation — in this case to 
make it obvious that the Brigadier has taken cover with the Doctor and Evelyn. It also gave the 
Doctor another little moment of compassion, which is a nice bonus. | very much enjoyed 
writing these last scenes. Incidentally, the Brigadier’s line at the end about being “a soup man” 
was a little joke for Nick Courtney's benefit. He adores soup, and was very pleased to be able 
to establish that the Brigadier does too.’ 
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THE RAPTURE 
By Joseph Lidster 


‘Presented in this book are the original scripts for four of Big Finish's most popular 
stories’ 

That'll be three of the most popular stories and The Rapture, then. 

Let’s not kid ourselves: The Rapture isn’t one of Big Finish’s most popular stories. 
It is, however, one of its most talked-about. Long after discussions surrounding the 
awesome cliffhanger to Neverland have stopped, The Rapture still provokes yet 
more debate. On internet message boards, 
Doctor Who new threads start as new listeners feel 
A brand-new audio adventure in space | compelled to say how much they love it or 
and time. how much they hate it and, immediately, 
Starring Sylvester McCoy as the Doctor | others are vigorously disagreeing with their 
and Sophie Aldred as Dorothy McShane | opinion. A seemingly innocuous comment 
The!Rapture will unleash discussions about the character 
Part One ofa four-part adventure by | of ace, the music, drinking, drugs, swearing, 
Joseph lidster. j family, depression, 11 September and 
1: Essential Selection x 2 
Ace is calling herself McShane, Djs are | Whether Tony Blackburn is a ‘cool’ DJ. 

8 p 
Iling themselves angels, and the People Jove rpe Rapture or. they hate: its: 
calling gels, p 7 ‘ 
Doctor is calling on an old friend... cither way they don’t forget it. 
ONY BLACKBURN | Meanwhile, in an alternative universe, The 
-DAVIDJOHN | Priory Experience (featuring the Sixth 
ANNE BIRD | Doctor and Peri) is considered to be a nice, 
TEN safe, comfortable runaround. The thing is, 
“NEIL HENRY | YOu see, | never intended to write anything 
ATTHEW BRENHER | other than a modern, character-based, funny 
nas anes 5 JEREMY JAMES Doctor Who story. 
pres ph te rege G7 Ret | Tt all began a year after T graduated. I had 
Rayner; Director Jason Haigh-Ellery Stereo lived in Newcastle for a year and had had a 
brilliant time. I was working in telesales 
(which while not particularly enjoyable was certainly not dull), had a fairly intensive 
social life, lived with my mates. The problem was that I was spending more than E 
was earning so, after a year, | had to return to my parents’ to try and clear some of 
the debt. I hated it. Don't get me wrong, I get on brilliantly with my family but all 
my friends had moved away and it was in the middle of nowhere so there was no 
social life to speak of. I had a job in WHSmith’s in Scarborough and was trained by 
a pregnant 17-year-old who didn’t like students or people who had ever lived 
outside of Yorkshire. This got me quite depressed and I even stopped applying for 
jobs in the media, as I just couldn't be bothered anymore. 

Then, one night, while sat listening to a dance music CD at home, I suddenly had 
this idea for a story. | was listening to dance music to relax but also to imagine that 
I was back having this great time in Newcastle. I was really quite depressed and it 
was only when listening to my music (and drinking a few cans) that I felt relaxed - 
my mind would kind of phase out everything. Suddenly, this idea popped into my 
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head - what if the effect of the music could be amplified? What if trance music 
really could put you into a trance? J quickly jotted down this idea for a story that 
involved someone or something using music to this effect and then remembered 
about Big Finish. 

At this point I'd only heard The Sirens of Time and being skint I hadn't bought 
any of their other stories. I'd no idea what they were like but knew that the 
company had an open door policy on submissions. This had to be worth a try. As 
I started to write a treatment. I began to think of other little ideas that I wanted to 
use. I'd loved writing character-based stuff at university so knew that this would be 
no different. I figured I could have a couple of baddies and a couple of goodies as 
well as the Doctor and his companion. I wanted the baddies to have good 
motivation and I didn’t want the goodies to be wholesome, perfect, lovely people. 
I wanted a lot of character conflict so decided that the Sixth Doctor and Peri would 
be great as they d fit in with this style. 

My first idea only involved the nightclub in the first couple of episodes before it 
became a runaround featuring a CD of the music being sold in shops. I then figured 
that it'd be better to restrict the action to 
the club so felt that the building needed a Doctor Who 
personality of its own. I already had the club | A brand-new audio adventure in space 
burning down at the end: my twisted mind | and time. 
made the connection with Pyramids of | Starring Sylvester McCoy as the Doctor 
Mars, so subsequently I decided to use the and Sophie Aldred as Dorothy McShane 
old UNIT HQ. This gave me the club (The | The Rapture 
Priory) and a title (The Priory Experience). Part Two of a four-part adventure by 
As I've said, my state of mind at the time Lettres of 
Sod oe oe aaron Be ipa The music’s stopped but the night isn’t 
from a form of depression. I love stuff like nel secre ar revealed, hearts are 
storylines mirroring each other. so decided opened and Caitriona discovers what 
that one of the ‘baddies’ should also be | poete realy be 
mentally ill. This gave me the bad guys’ 
motivation, as one of them would be doing y ----NEIL HENRY 
this tọ protect or save the other. Gradually 3 MATTHEW PRENHER 
the different pieces slotted into place and 
I sent off the complete proposal in May 
2000. I waited for the rejection letter to J 


gaat jason Haigh-ENery; Executive Producer Jacqueli 
arrive and then forgot about it entirely. Rayner; Director Jason Haigh-Ellery saan ui 


The following August, I was housesitting for my sister, who was on her honeymoon, 
when my mum came around with a letter. Expecting it to be a rejection letter for 
one of the jobs I'd applied for. I opened it. Gary Russell was writing to me to tell me 
that he hated the title, loved the aliens and the idea but felt it was more suited to 
the Seventh Doctor and Ace. He asked me if I'd have another go at it. I couldn't 
believe it.After all this time of being rejected for jobs that I didn’t even want, here 
was someone interested in me writing a script! 

Shortly afterwards, after moving to Dublin, I began to work on the idea. I didn't 
know whether Big Finish were following the Virgin New Adventures continuity so 
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decided to set the story directly after Dragonfire.This meant I would have a good 
reason for Ace to let herself be caught up in the story (she's very young and this is 
her first time drinking). It also meant I could keep the character conflict with the 
Doctor manipulating her into going to the club. I rewrote the proposal, 
strengthening the characters’ motivations and adding a bit more action and sent it 


back to Big Finish 


Gary emailed me to say that he liked it but it would have to be set after Survival 
as they were ‘doing things with Ace’. He explained to me that they were trying to 


Doctor Who 

A brand-new audio adventure in space 
and time. 

Starring Sylvester McCoy as the Doctor 
and Sophie Aldred as Dorothy McShane 
The Rapture 

Part Three of a four-part adventure by 
Joseph Lidster. 

3: Deeper 

People have disappeared and hearts 
and minds have been shattered. The 


Doctor meets the angels and Gabriel 


ONY BLACKBURN 

ANNE BIRD 

-DAVID JOHN 

RLOS RIERA 

x -NEIL HENRY 

MATTHEW BRENHER 

_--DANIEL WILSON 

Written by Joseph Lidster; Producers Gary Russell, 

Jason Haigh-Ellery; Executive Producer Jacqueline 
Rayner; Director Jason Haigh-Ellery Stereo 


grow the character up and to do this were 
letting her revert to her real name. She was 
also to stop calling the Doctor ‘Professor’ 
and to stop using phrases like ‘scumbag’. He 
also wanted me to make the male clubber 
Ace's brother (it was my idea to make him a 
long-lost brother and a storyline of its own 
as I felt that dramatically it made more 
sense to do this, otherwise what would be 
the point?). I said that I'd be interested in 
doing so and was commissioned. 

Once I came down off the ceiling, 
I started to write the script. Through the 
various drafts, different elements began to 
take priority. I'd originally called the two 
aliens Jude and Angel (which Gary 
Suggested changing duc to the Buffy the 
Vampire Slayer character). This was merely 
because I didn’t think I'd be able to write 
for characters called Xerox or 
Becblebabble. It also meant I could have a 
few fun lines such as. I am your angel of 


music’. Gradually, this religious aspect became more and more prominent and, with 
the moving of the story to Ibiza and the title changing to The Rapture, became one 
of the major themes of the play. It also tied into the theme of the influence of death 
on people. One thing l'm really not keen on in drama is characters’ deaths being 
casually dismissed. I understand that there isn't time for other characters to sit 
around grieving, but that still doesn’t stop it leaving a bad taste in my mouth 
(wimess the end of Terror of the Autons where the Doctor says he’s quite looking 
forward to seeing the Master again - tell that to the Farrell family. mate). This meant 
that I didn’t want to have characters dying unless they needed to. Brian changed 
from being a life-long friend of Liam's and Caitriona’s to being a holiday rep who 
they'd only known for a week - so that they wouldn't be sat at the end of the story 
grieving too much (i always wanted an upbeat happy ending). His death is very 
important to the story and also absolutely disgusts and terrifies Ace, Gustavo, 
Caitriona and Liam. This feeling of taking death seriously (even in an 
action/adventure series such as Doctor Who) also gave me more motivation for the 
development of Ace. 

Gary had told me about the ending of Colditz but I still wasn't too sure how this 
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would affect her so much. Around this time, Dust Breeding was released. | greatly 
enjoyed the story but did feel that the scene where Ace tells Bev to leave Salvadori 
to the Krill was incredibly out of character. I fully understand why it was done - the 
Krill are unstoppable and Salvadori doesn’t stand a chance - but these things have 
never stopped Ace before, Ace is stupid and will rush in whatever's going on. 
I decided to use this as yet more fuc! for her 

development. * Doctor Who a 

Of course, part of this development is the Totea audio adventure in space 
whole ‘call me McShane’ business. I really E 
wasn't too keen on this. I understood what PA Po as mhe Daear 
Big Finish wanted to do, but personally felt an Sophie Aldted.as,Dorothy. Mcshane 

+ all je Rapture 
that she should have just reverted to calling | 5.4 Four ofa four-part adventure by 
herself Dorothy. Fair enough, other Joseph Lidster. 
characters could call her McShane but what 4: Euphoric Breakdown 
about the Doctor? It just wouldn't sound | wiy Jude listen to the Doctor? Will 
right. I also didn’t have a clue as to what 
Liam would call her. He could hardly call her | Dorothy McShane ever hear anything 
McShane. The one good thing it did give me 
was the scenc where she realises that 
something is amiss because Liam gets her 
name wrong. In the end, there wasn’t much 
I could do - different characters would have 
to call her different things depending on the 
circumstance ian. DANIEL WILSON 

My dislike for this is apparent at the end | ite > loseph idee, Paguem, Gay Rana 
of the second episode where, sick of having | Rayner; Director Jason Haigh-Ellery Stereo 
to use all these different names, Joe Lidster, 
masquerading as Liam McShane, says, ‘Goodnight Ace or McShane or Dorothy or 
whatever it is you want to call yourself’. 1 was also keen to give Ace, and the other 
characters, as realistic dialogue as possible. There are a lot of unfinished sentences 
and interruptions. There's a load of ‘whatever's and ‘yeah’s. | didn't want Liam and 
Caitriona to be talking ‘cool dude’ speak - they're just normal people who like 
clubbing. The only line that I really despise is when Brian says, ‘There's something 
weird going down’ which sounds horribly ‘yoof’.The dialogue was also a way I tried 
to get a'trippy atmosphere throughout. There’s the obvious chopping and changing 
of scenes in Part Two but throughout the whole story, scenes lead into each other 
and lines of dialogue are repeated (‘the more the merrier’, for example). 

A Higher State of... is the episode I'm most pleased with but it’s the one that was 
the biggest headache to write. Due to changes being made in the story and the 
structure, the episode had become 25 minutes of three sets of people talking to 
cach other. There’s a lot of this throughout the story: 1 made a very deliberate effort 
to have three sets of two characters with cach set featuring a similar relationship. 
Jude wants to save Gabriel; Liam wants to save Caitriona; the Doctor wants to save 
Ace. Each pair has a stronger-minded character and a weaker-minded one. 
Throughout the play, their storylines mirror and cross-over with each other and it’s 
the different relationships between each pair that drive the story to its conclusion. 
Each pair's relationship makes a journey throughout the story by their interaction 


Caitriona listen to Liam? And will 
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with the others. Many scenes feature one person from one pair and one from 
another - Liam and Ace, Jude and the Doctor, Gabriel and Caitriona - and I loved 
just seeing what happened when different characters met (what would Gabriel and 
Caitriona be like together without the stabilising influences of Jude and Liam?). This 
did mean that I had this problem in that Part Two was just people chatting. Much of 
it was dramatic in itself but there was no action 

Td already been using the idea of the final line of a scene indicating what was to 
come in the next scene (Yeah, well behave yourself. This is going to be a great night 
and I don’t want anything or anyone to spoil it; says Liam; cut to Ace’s whiny, 
‘Doctoooor...’ Or Caitriona shrieking, ‘Our Saviour has arrived!'; cut to the Doctor 
saying, Good evening...) so | decided to push this even further with the last line 
of each scene being identical and overlapping the first line of the new scene. This 
was a bit too complicated so I reduced it to the last line stopping and the first line 
of the new scene picking up from where it had left off. Then, one drunken evening, 
when I'd written much of this intense stuff I decided to go for broke, and instead of 
having Gabriel give Caitriona a copy of the CD and the episode ending with her 
listening to it, 1 started to write this mad scene featuring them flying above the 
island of Ibiza. 1 really wanted her to feel a sense of losing control and being 
absolutely terrified and also wanted to have a conclusion to the whole episode. 
Suddenly, I was furiously writing all of this stuff that had been there as subtext 
q really wanted to indicate that Ace was going to die at the end, that part of 
Caitriona's depression is a feeling of being separate from others, that she’s terrified 
that Ace will take Liam away from her, the DJ’s glass booth representing a glass 
cage). I also felt that on a basic level it meant that there'd be a very dramatic, darkly 


“We all have secrets.” 


After years of travelling with the Doctor, Dorothy McShane needs a break. 

She’s been shot at and manipulated. Attacked by aliens and monsters and 

Nazis. She's stared death in the face and seen innocents destroyed. She’s 
fought megalomaniacs and she’s faced her fears. She needs a break. 


After another busy week, Liam needs a break. He’s had lectures and 


essays and deadlines. He’s faced his demons but still has one last thing to do. 
Caitriona needs a break. She can’t understand her mood swings or the dark 
thoughts that threaten to overwhelm her. She needs a break. 


The Priory. The world’s spiritual haven for those who seek rest and 
recuperation through music. No matter what is happening in your life, it’s the 
one place you can go to forget your troubles. Let the music draw you in and 
become one with the thousands of others like you. 


“It’s time to dance.” 
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humorous and absolutely terrifying cliffhanger as well as being able to continue the 
referencing of The Wizard of Oz regarding Ace. 

One change that I had to make was in Euphoric Breakdown. Every episode was 
way too long and whole scenes had to be cut or rewritten. Some listeners have feit 
that the scene where the Doctor,Ace and Liam return to Jude’s office and get locked. 
in is firstly rather stupid (1 agree) and secondly, shows how The Rapture is a three- 
episode story with an extra episode tacked on.This isn’t true - if anything, it’s a five- 
episode story with an episode missing. Originally, Jude went mad straightaway and 
the Doctor,Ace and Liam had to run out of the club and return to the TARDIS. They 
then had to try and get back into the club. Gabriel was always going to die at this 
point and the final episode was always going to feature ‘mad Jude’. The problem was 
that there just wasn’t enough time for this to happen.As I felt that Jude had proved 
he wasn't some evil, unmotivated baddy, I didn’t think it would be too implausible 
for the Doctor and friends to give him time to grieve. If I had to rewrite The Rapture 
now I'd probably expand Deeper and have a variation of the end of that episode 
being the end of the story (I'd also lose Gustavo’s betrayal which was me trying to 
have a more typical Doctor Who-type twist in a story that didn’t really need it and 
Td probably have had the final confrontation happen on Es Vedra or a clifftop 
rather than in the club as it's too similar to the end of the first episode). 

So, basically, during the various drafts of The Rapture, the story developed from 
being a typical ‘Yeti on the loo in Tooting Bec’ combination of the normal and the 
strange but in a modern-day setting to becoming a strange, trippy tale of Angels and 
drugs and Ibiza and relationships. It became a story where character was more 
important than plot. It became a story that couldn't be nicely categorised as a ‘fun- 
filled historical romp’ or ‘sci-fi thriller’ or ‘oddball’ or ‘pseudo-historical’ or pseudo- 
anything. 

It became The Rapture whether you like it or not. And I, for one, am glad it did. 
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JOIN THE CLUB 
By Jason Haigh-Ellery 


‘So... any chance of me directing a Doctor Who this year?’ I try to make it as casual 
a comment as possible. Gary Russell’s eyes narrow. We stand in silence for what 
seems an eternity. Two gunslingers appraising each other - watching for the 
slightest vulnerability. 

‘Will you do a Virgin New Adventures-style play?’ asks Gary. 

Is this a test? 

‘Love to!” 

‘Great - I've got this new writer who's come up with something different - sex, 
drugs and religion on Ibiza. 

Slight pause. 

‘and this is Doctor Who... right?’ 1 say. 

“Yes, best script I've read in ages” 

‘Okay, put me down for it’ 

Now, I'm smiling - boy, am I smiling. Finally, I get to direct a Doctor Who. Being 
the most inexperienced director at Big Finish (Nick Briggs and Gary had being 
doing Audio Visuals for seven years on top of all the acting and directing they had 
both done at various stages of their lives), I have been gaining experience directing 
both the Earthsearch and the Tomorrow People series. Now | feel ready to take on 
the Holy Grail at Big Finish Towers - Doctor Who. 

The script arrives in my email box. Hurray! Doctor Who is here! I print it out and 
read it. 1 check the front cover again - yep, definitely says Doctor Who. 1 read it 
again. 

Was it well written? Yes! Was it different? Yes! Was everyone going to like it? No! 

There's definitely a lot of drug references - perhaps too many (it is Doctor Who 
after all). Sex, sea, sand... I try to remember my teenage years and an 18-30 holiday 
in Kos (it’s the nearest I've been to Ibiza). I get the photos out. Now I remember: 
Eighties haircuts - blimey! 

Religion has always been something to be wary of in drama. Within the context 
of the script it all made sense. Two aliens come to Earth and are mistaken by a 
devout religious priest for angels sent from Heaven to help mankind. Fair enough - 
after all, the natives of Tierra Del Fuego viewed Catholic missionaries in South 
America in much the same light. However, I will tread carefully. 

The end to Part Two starts to worry me. There’s a lot of stuff here which would 
be very easy to do visually, but is going to need a lot of structural work to do on 
audio. I become obsessed with it (go on, flip ahead to it - have a read of it and come 
back to me...).I keep on thinking, How do I keep the pace up whilst doing this bit 
justice?’ Lf I rushed it too much I would be force-feeding the audience. Go too slow 
and it would meander and seem pointless. And the performances are going to have 
to gel right - even if recorded at different times. Luckily, Jim Mortimore, the sound 
designer, is willing to go the extra mile on this section and the results end up better 
than I could have hoped for. (incidentally, great re-mix of the theme tune, Jim.) 

Then there’s Ace/Dorothy/McShane’s mind in Scene Eighty-One ~ will that just 
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stow up the action? (Yes.) Will the listener become confused? (Yes.) Will confusion 
reign’ (No - because the scene will get cut in the editing phase.A shame really, since 
there are some very nice performances.) 

Okay, next stop: casting. Gary had suggested David Tennant as Jude - I give him a 
call. Doing a play and can't make it. I read the script again. Jude seems older than 
Gabriel, perhaps an older-sounding actor with a bit of gravitas. Matthew Brenher? A 
younger actor to play opposite him. Gabriel is appealing but mad... Neil Henry 
then. He'd been excellent in Earthsearch. Gary suggests Anne Bird as Caitriona 
(good casting, Gary!). Sophie Aldred has always said that David John should play 
Ace's brother - and she was right. Daniel Wilson had been working with me on The 
Tomorrow People - he was a good choice for the club rep. Sundry other voices? 
Jeremy James, who's always reliable. That leaves Gustavo - who do we know witha 
good mock-Spanish accent? Actually, no - let's go with a real Spaniard. I contact a 
foreign-voice company and they put me on to Carlos Riera (‘He's the man - dubs all 
the big films’). Does anyone believe he’s Spanish? No. Honestly, he is! And what 
about the DJ? Could we get a real DJ? We need someone who is well known and 
who is associated with Ibiza. 1 do some research. Did you know Tony Blackburn has 
the biggest Seventies disco night in Ibiza? I didn’t before this production - but I do 
now. We're lucky: Tony is leaving to go to Ibiza that weekend - we can get him 
before he goes. 

Two days in the studio later and a modern masterpiece is born (slightly over 
stating it here, but we definitely enjoyed doing it). Ibiza meets Doctor Who. It was 
bound to happen eventually... 
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THE RAPTURE 


CAST 
THE DOCTOR Sylvester McCoy 
DOROTHY McSHANE Sophie Aldred 
DJ Tony Blackburn 
LIAM David John 
CAITRIONA Anne Bird 
BRIAN Daniel Wilson 
GUSTAVO Carlos Riera 
JUDE Matthew Brenher 
GABRIEL Neil Henry 


BOUNCER Jeremy James 
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1: ESSENTIAL SELECTION 


SCENE ONE: RADIO ACL BROADCAST 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with 
DJ Chris Taylor.’ 

SFX: Dance music plays in the background. 

DJ Ladies and Gentlemen, it’s Friday the 14th of March and 
your weekend starts here. As regular listeners will know, all this week I’ve 
been broadcasting from clubbing city San Antonio, in Ibiza. The major news 
here at the moment is the soaraway success of new club, The Rapture. 
Despite being open less than two weeks, The Rapture is already being hailed 
as mightier than Manumission and sexier than Space. DJs Gabriel and Jude, 
the brothers who run The Rapture, claim that a night in their club is a real 
spiritual experience thanks to their euphoric blend of up-lifting trance music 
and their already-legendary laser shows. Truly, a sight to behold. So on with 
tonight! Later Ill be telling you about tomorrow’s historical music broadcast, 
but first some tunes, starting with one that we haven’t heard in about a 
month now but I just know it’s going to get you in that weekend mood!” 
Music: Doctor Who theme. 


SCENE TWO: EXT. A STREET IN SAN ANTONIO 

SFX: Thousands of drunk and getting-drunk teenagers are roaming the 
street. Different tunes are blasting out of different bars and clubs. People 
are singing and shouting. A carnival is also passing through. 


LIAM AND CAITRIONA (Shouts) Ibiza! 

Pause. 

BRIAN (Shouting from the distance) Liam! Caitriona! 
CAITRIONA There’s only one word for this place! Fandabidozil 
Brian runs over to LIAM and CAITRIONA. 


BRIAN Come on you two, the bus is about to leave. Where have 
you been? 
CAITRIONA Just got a couple of E’s. Wasn't going to take them in 


front of the bouncers, was 1?° 

BRIAN ru pretend I didn’t hear that.* You'll get me sacked. Now 
come on, the roads out of San Antonio are packed and we need to get to 
The Rapture by sunset. 

LIAM Yeah, sorry Brian. Come on, Caitriona.” 

CAITRIONA (Patronisingly) Yes, Uncle Liam. Come on, lighten up.‘ 
They start to walk. 

CAITRIONA So Brian, is this place as good as everyone reckons? 


BRIAN Well, all you ravers seem to love it. It’s a spiritual thing!” 
LIAM What? 

BRIAN Yeah! One of the walls is like a giant window and the DJ 
times his music to the sun setting over Es Vedra. 

LIAM Cool! 

BRIAN The DJs reckon they're sent from God and that they've 


been sent to save our souls! It’s all just show for you lot really.’ It’s a cool 
club, though. 
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CAITRIONA Well what are we waiting for, then? Come on, the pills are 
starting to kick in. 

LIAM Well, just behave until we get into the club, eh? I'm looking 
forward to tonight and I don’t want anything or anyone to spoil it. 


SCENE THREE: INT. GUSTAVO'S BAB. 
SFX: Gustavo’s bar is a small shack-type building on the coast. We hear 
the sea and general quiet bar SFX. 


McSHANE Doctor! 

THE DOCTOR Yes, Ace. 

McSHANE I thought I asked you to take me back to London! 

THE DOCTOR Hmm? Did you? 

McSHANE You know I did. Well, is this London? 

THE DOCTOR Not unless the tide came in... 

McSHANE Don’t make a joke of it, Doctor. I ask you for one normal 

night back in London. One night without monsters, without evils from the 

dawn of time - one night without the Professor and Ace and you won't 

even do that for me! 

THE DOCTOR Listen to me Ace, I know you're upset... 

McSHANE Upset? (Calms down) Doctor, Kurtz’s death was one of the 

worst things I've ever seen. But it’s not just that. I’m sick of it all. All the 

fighting and dying. You remember when we were fighting the Master on 

that ship above Duchamp 331?” Bev, me and that art dealer woman were 

attacked by some Krill. They got hold of the dealer and she was begging, 

screaming for help. I told Bev to leave her, told her that nothing could 

stop the Krill. She was going to die, so it'd be useless to try and save her. 

THE DOCTOR You knew what the Krill were. You were right not to risk 

yours and Beverley’s lives. 

McSHANE But it wasn't just that. In the back of my mind I was 

thinking how normal her death would be. You know — we turn up and sort 

out the bad guys but a few people have to die first. I’m not a superhero, 

Doctor. I need some time off, some time to relax. 

THE DOCTOR I know and that’s why I've brought you here. 

McSHANE Well, where's ‘here’? 

GUSTAVO Senorita! ‘Here’ is Gustavo’s Bar near the town of Cala 

Dhort.'° Those two islands over there are Es Vedra. Senorita, you’re on 

pe paradi paradise island that is Ibiza! Oh, and before you ask, the year is 1997. 
Er... 

THE DOCTOR Gustavo! My old friend, it’s good to see you.” 

GUSTAVO It has been a long time. 

THE DOCTOR Yes, well, r m afraid I’ve been rather busy. 

McSHANE Er, hello?” 

THE DOCTOR Oh yes, sorry. Where are my manners? Gustavo, this is 

Ace. Ace, this is Gustavo Xavier Cortada Rovira." 

GUSTAVO Ace? That is an odd name! 

McSHANE Yeah, very odd. I’ve told you Doctor, from now on it’s 

McShane! So, Gus, you and the Doctor are old mates then? 


GUSTAVO He saved my life. More than once. 

McSHANE Yeah, he makes a habit of that. 

GUSTAVO The Doctor fought alongside me in my country’s civil 
war. '® 
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McSHANE Spain? 

GUSTAVO Si, back in the ‘30s. You studied History at school? 
McSHANE Yeah, occasionaliy. Something to do with Franco, yeah? 
THE DOCTOR A terrible time. Franco, Mussolini, Hitler... fascists all 
on the rise. Crushing civil... ah, perhaps, you don’t want to hear about 
this. 

McSHANE It's fine. Don’t worry, Doctor, I'm not going to go off on 
one everytime someone talks about Nazis. 

GUSTAVO You have met them travelling with the Doctor? 
McSHANE I've a bit of a thing when it comes to fascism. But... 
I can't go through my whole life letting it eat me up. 

GUSTAVO You must not forget your beliefs, Senorita McShane. 
McSHANE No, but I can’t let them control me. I'd like to chat to you 
Gustavo but tonight, apparently, I'm here to party. 


GUSTAVO You have come to the right place, hasn’t she Doctor? 
THE DOCTOR (Chuckes) Oh yes. 
GUSTAVO And I know just the club for you. The others are all in 


Ibiza Town or San Antonio, but this one has just opened down the coast. 
McSHANE Sounds good to me. What’s it called? 


SCENE FOUR: INT. THE RAPTURE 

SFX: Thousands of clubbers can be heard singing, shouting and dancing. 
Over the top of this a tune is playing. It starts off as a choir singing then 
as a fast-moving beat kicks in... 


VOICE (As part of the song) The Rapture!” 
SFX: The song becomes a fast-moving, upbeat trance track and the 
clubbers cheer. ACE enters the club. 
McSHANE Livelier than the Nag’s Head on a Friday night, anyway. 
She moves through people to get to the bar. 
McSHANE Hi. Pd like a.. 
BEAN appears behind her and interrupts. 

TN get this.'* 
MeSHANT Look, I'm not really in the mood for... oh forget it. PN 
have a lager. 


BRIAN (To barman) Una botella de cerveza y una agua mineral.’” 
SFX: The drinks being poured and given to ACE and BRIAN). 

BRIAN I’m Brian, by the way. 

McSHANE Ac... McShane.” 

BRIAN Sorry? 

McSHANE Everyone calls me McShane. 

BRIAN Nice to meet you McShane. You by yourself? 


McSHANE Yeah, I'm visiting the area and was meant to meet this 
bloke here but he hasn’t turned up.” 
BRIAN His loss. 
SFX: ACE gulps her drink in one. 
McSHANE TU have another drink when you're ready. 


SCENE FIVE: INT. GUSTAVO’S BAR 
SFX: The sound of the sea and general quiet bar noise continue. 


GUSTAVO A drink, Doctor? 
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THE DOCTOR I wouldn’t say no to a glass of water. So you don’t mind 
if we stay a few days? 


GUSTAVO Doctor, my home is your home, but for a price. 

THE DOCTOR What’s that? 

GUSTAVO Do you still know how to make a sofrit pages and a good 
sangria? 


THE DOCTOR Of course. . 
GUSTAVO Wel, roll up your sleeves and get behind this bar, then. 
SFX: The DOCTOR joins GUSTAVO behind the bar while they continue 


talking. 

THE DOCTOR | thought you might have retired back to the mainland by 
now. 

GUSTAVO No. This is my home now. You have not settled anywhere? 
THE DOCTOR No, still the eternal traveller. 

SFX: They start to prepare food - sounds of pots and pans being moved 
around. 


GUSTAVO I do not mean to pry, but your young friend seems 
troubled.” 

THE DOCTOR She is and I'm hoping this break is what she needs. 
GUSTAVO Well, at The Rapture, she will have all the help she wants. 


THE DOCTOR Hmmm? What do you mean, Gustavo? 

GUSTAVO The angels there will help her. 

THE DOCTOR Angels? 

GUSTAVO Si. Jude and Gabriel. 

THE DOCTOR (Sighs) I had hoped this would be a holiday for us both. 
GUSTAVO What do you mean? 

THE DOCTOR Well, in my many, many years of experience, people 
claiming to be angels rarely are.” 

GUSTAVO Rarely are what? 

THE DOCTOR I mean, they're usually anything but angelic. Gustavo, 
you'd better put down that spatula and tell me about Jude and Gabriel. 


SCENE SIX: INT. JUDE'S OFFICE 
SFX: The sounds of the club continue from Scene Four, but are muffled. 


GABRIEL (Laughs manically) 


JUDE Gabriel? What are you laughing at? 

GABRIEL They're all out there again. They come back and they 
come back.” Jude! They love my music! 

JUDE But of course they do. They understand that my brother 
is the greatest composer of Heaven and Earth. 

GABRIEL And they look so happy! Dancing and dancing and 
breathing and moving and sweating and smiling and... 

JUDE Calm down. Sit down, Gabriel.” 

SFX: GABRIEL sits down. 

JUDE Now, are you OK? 

GABRIEL (Takes a deep breath) I’m fine. So... 

JUDE Yes. 

GABRIEL It is? 

JUDE Yes, tonight is the night. (Pause) What’s the matter? 
GABRIEL (Quiet) It’s nothing. 

JUDE Gabriel? 
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GABRIEL Well... suppose it doesn’t work? Suppose they don’t have 
faith in me. I’ve been preparing for this moment for years... or is 
centuries?” The Rapture - the greatest event in human BEEE So 
many subjects... so many minds... (Pause) so many bodies.. 

JUDE (Warning) Gabriel! 

GABRIEL Sorry. It’s just... 

JUDE You must have faith. Remember at Sodom and Gomorrah? 
We had the faith to save Lot and his daughters. But what happened to 
Lot's wife? 

GABRIEL She was turned into salt! 

JUDE Exactly! God sent us and we were tested.” But... we kept 
the faith. The faith is all that matters. Have faith in yourself... this will 
work. Now go out there, Gabriel, spread the truth and love of the Lord 
and play those kicking tunes. 


SCENE SEVEN: INT. THE RAPTURE 

SFX: The music and general sound effects continue uninterrupted from 
Scene Six only loud and unmuffled. LIAM and CAITRIONA are dancing. 
LIAM is slightly drunk and very happy. CAITRIONA is quite out of it. She 
is having trouble focusing and is very into the music. 


LIAM This chub is totally amazing. 

CAITRIONA You drunk yet? 

LIAM What? Why? Do you want to have your wicked way with 
me? 

CAITRIONA Nah. It’s just nice to see you chill out once in a while. 
You're my best friend. You're beautiful! 

LIAM And the pills make their appearance.”” 

ee I'm just happy. 

Whatever. I’m off to get another drink.” You want one? 
carreions Nah, I'll get some water from the loos. Another drink? 
Popes want to calm down, young Liam me-lad.* 

Very funny. Oh God, even you think I’m boring, don’t you? 
CATRIONA Dull as a dish-cloth.” (Laughs) No, you just worry about 
mew Which is lovely. You don’t need to, though. lm on top of the world. 

Yeah... (Shouts) Oh my Godl*> 
GATTRIONA: What? What is it? What's the matter? Jesus, Liam, you 
look freaky.” 
LIAM It’s her! 

CAITRIONA Who? 

LIAM Over there with Brian. That girl with Brian. It’s her. 
CAITRIONA Christ, over that far is all a bit blurry, you know.” Oh my 
God, you mean her! Are you sure? 

SFX: LIAM opens his wallet. 

LIAM Of course, I’m sure. I’ve got her picture in my wallet. Look 
at it, Caitriona. Look at it! It’s Acel 

CAITRIONA Are you sure? You’ve never met her. Just calm down a 
minute. 

LIAM Calm down? It's Ace. Oh my God, I’m too drunk to do this 
tonight. 

CaTTEOne You know you've no choice.” He said you've got to do it. 

But how? 
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CAITRIONA Not here. Too many people. Let's go and introduce 
ourselves. Get rid of Brian and then once it’s just you and her... well, it'll 
be grand. Trust me.” 


SCENE EIGHT: INT. GUSTAVO’S BAR g 
SFX: The sound of the sea and general SFX of the quiet bar. 


THE DOCTOR Trust me, Gustavo. Angels are never what they seem. 
GUSTAVO Doctor, I am not naïve. It is probably just an act for the 
young people who visit here. 

THE DOCTOR All the same, I’d rather be certain. After all, we have just 
sent Ace there.* 

GUSTAVO She has a strong mind, Doctor And strong beliefs. 
I believe she will be fine.” 

THE DOCTOR Still, I think...” 

GUSTAVO Doctor! Why are you here? 

THE DOCTOR What? 

GUSTAVO You have brought Senorita McShane here for a holiday? 
THE DOCTOR Yes. 

GUSTAVO So let her have one. Ibiza is a cleansing place. Through my 
years here I have managed to find peace in my mind from the horrors of 
the War.” Let her do the same. 

THE DOCTOR I can’t relax. I know that I should just leave her alone.” 
Let her relax with people her own age. But she is different. 

GUSTAVO Doctor, you are like an overprotective parent. Senorita 
McShane is a grown woman. 

THE DOCTOR But she is like me. 

GUSTAVO How? 

THE DOCTOR She attracts trouble. 

GUSTAVO Perhaps it is the trouble that attracts you. Well, maybe 
you should go to The Rapture. 

THE DOCTOR Can you cope without me for a few minutes?” 


SCENE NINE: INT. THE RAPTURE 
SFX: The loud music and cheering continues. BRIAN and McSHANE are 
still at the bar. McSHANE is tipsy. They both have to shout over the music. 


McSHANE So what’s with the water then? 


BRIAN What? 

McSHANE Why are you drinking water? 

BRIAN I don't touch alcohol. 

McSHANE But...*° 

BRIAN So, why are you here, then? 

McSHANE What do you mean? 

BRIAN Well... Pve got a theory. 

McSHANE What’s that then? 

BRIAN Well, I’m a rep, yeah? I've been here for three years now, 


looking after everyone who comes here and I've noticed something.“ 
McSHANE And what’s that? 

BRIAN Everyone comes to Ibiza for different reasons. Now, you 
look at the people I’ve brought here tonight. I’ve only known them a week 
and I can tell exactly why they came to this island. 


172 


McSHANB (Slightly bored by BRIAN) Psychic... psychology and 
brawn, eh? The girls must love you. So, go on then... 

BRIAN See, Liam, now he stresses too much. He came here to 
chill out. It’s like clubbing is the only way he knows how to relax, to forget 
about his course and ambitions and that. Caitriona, now she goes clubbing 
‘cos she's got problems. 

McSHANE How do you mean? 

BRIAN She’s messed up in the head. Well, not seriously. She’s just 
got a few problems, you know. 

McSHANE And what about you? 


BRIAN You really want to know? 

McSHANE Yeah. 

BRIAN I came here to get laid. 

McSHANE (Starts to warm to BRIAN) Honest. (Laughs) I like it. 
BRIAN So what about you? 


McSHANE You wouldn't believe me. 

LIAM and CAITRIONA join them. 

CAITRIONA Hey! Brian, how you doing? God, I've missed you. 
BRIAN Wrecked again eh Cat?” 

LIAM Leave her alone Brian. Who’s your friend? 

CAITRIONA Hi, I'm Caitriona, but everyone calls me Cat — Meeeow! 
McSHANE All right? Dorothy McShane. But everyone calls me 
McShane. 

CAITRIONA Wel, McShane, this is Liam. 


LIAM Er... hi. 

McSHANE All right? 

LIAM So is Brian boring you with tales of his sporting prowess? 
BRIAN Hey! I’d kick your ass.** Don’t Hsten to him, some of us 


(Humourously) see our bodies as temples. 

LIAM (Mimics an American accent) He’s just a grade one Jock. 
BRIAN Listen MeShane. I don’t drink. I don’t smoke. Don’t do 
drugs. Whereas Liam here is a physical wreck. 

CAITRIONA And I love you both. Listen, McShane... (Suddenly stops 
as the music changes) Oh my God, I love this tune. Anyone coming to 
dance? 

BRIAN Yeah, go on then. 

LIAM You coming... McShane? 

McSHANE Too right! 

CAITRIONA Yay! Come on... 

SFX: CAITRIONA bumps into another clubber. 

CLUBBER Sorry mate.” 

CAITRIONA (Explodes) Why can't people watch where they're going? 
I mean... 

CLUBBER Hey, I said sorry. 

CAITRIONA Listen you stupid bi...” 


LIAM Sorry love. She’s had a bit too much to drink. Come on 
Cat. Brian? McShane? You coming?” 
BRIAN McShane? 


McSHANE You don’t know how much I’m looking forward to this. 
Clear the dancefloor. 
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SCENE TEN: INT. JUDE’S OFFICE 
SFX: The music, cheering and singing continue from Scene Nine - louder 
but still muffled. 


JUDE Go on, then Gabriel. Entertain your young friends. The 
winds of the darkness. the winds of night are gathering... i À 
GABRIEL ‘and then shall they see the Son of man coming in the 


clouds with great power and glory. And then shall he send his angels, and 
shall gather together his elect from the four winds. from the uttermost 
part of the Earth to the uttermost part of Heaven.’ 

JUDE And salvation shall be given to all of us. Go, brother. Go 
spread the Word! 


SCENE ELEVEN: INT. THE RAPTURE 

SFX: The music and general SFX of the club continue from Scene Ten. 
The music is loud and getting more energetic, as are the screams and 
cheers. McSHANE, LIAM, CAITRIONA and BRIAN are dancing. BRIAN is 
sober. McSHANE and LIAM are quite drunk. CAITRIONA is out of it. 


McSHANE Wow. It's been so long since I’ve had a night like this. 
I feel so normal. 
caret Look at the sunset! It's coming through the window. 

So where did you say you've been? 
ee Travelling. First time I’ve been back to... blimey I’ve been 
FRE for about ten years! 

Where is it you're from? 
CAITRÍÖNĀ Stop talking! Look at the colours coming through the 
windows. It’s like a rainbow! 
BRIAN It’s because the light from the sunset is refracted in... 
CAITRIONA Stop talking! We can see what it is. We don’t need a 
kan commentary! 

So, Dorothy, where did you say you’re from? 
MESE ANE Don’t you know? I’m from over the rainbow! 
SFX: They all cheer in response to McSHANE’s comment. As they do, the 
musie changes becoming very choral and without a beat. 
BRIAN Here he comes! Clear a path for the angel! 
GABRIEL Let me through, children and I shall speak unto you. 
SFX: The crowds cheer. 
McSHANE Where’s he going? 


BRIAN Look up! 

McSHANE Where? 

BRIAN Over there — on that wall. You see that s box 
McSHANE Yeah. gaa ee 
BERIAN That’s the DJ's box. He goes up in that lift and then looks 
down on his ‘congregation’. 

CAITRIONA Shut up - you'll spoil it. Just listen... (Screams) Our 


saviour has arrived! 


SCENE TWELVE: EXT. OUTSIDE THE RAPTURE 
SFX: The muffled sounds of music and cheering from Scene Eleven 


continue but very muffled from inside the club. We also hear the sound 
of the wind and waves. 


THE DOCTOR Aah... good evening. My name’s the Doctor and I was just 
hoping to pop in. 
BOUNCER Er... sorry mate, but I think you're a bit past it for this 
sort of thing. 

THE DOCTOR Fast it? 

BOUNCER Er... yeah. Wouldn't line dancing suit you better? (He 
laughs at his own joke) 

THE DOCTOR (Waits for the BOUNCER’s laughter to fade away into an 
embarrassed silence) What exactly do you mean? 

BOUNCER Listen, you nutter, I don’t know what your game is, but 
you're too old for here.” 

THE DOCTOR Older than you think! Now if you'll excuse me, I have to 
get in there and speak to my young friend. 


SCENE THIRTEEN: INT. THE RAPTURE 

SFX: The music and SFX from Scene Twelve continue but again 
unmuffled. GABRIEL's voice sounds over a Tannoy - echoing, sexy and 
mysterious. 


GABRIEL (Tannoy) Friends! 

SFX: The clubbers cheer — especially McSHANE, LIAM, BRIAN and 
CAITRIONA. 

GABRIEL (Tannoy) Friends! Be silent and listen to me! 

SFX: The clubbers become silent and the music begins to change. The 
choral tune merges into a single soprano aria. 


GABRIEL (Tannoy) My children. Welcome to The Rapture. I am 
Gabriel! 

SFX: The clubbers cheer. 

GABRIEL (Tannoy) I am Gabriel! ‘For this we say unto you by the 


word of the Lord, that we which are alive and remain unto the coming of 
the Lord shall not prevent them which are asleep. For the Lord himself 
shall descend from Heaven with a shout, with the voice of the archangel, 
and with the trump of God: and the dead shall rise first. Then we which 
are alive and remain shall be caught up together with them in the clouds, 
to meet the Lord in the air: and so shall we ever be with the Lord!’ 
I, Gabriel, am your angel of salvation! Pray to my hymns and bow down 
before me! 

SFX: The clubbers cheer and over the single soprano voice the beat and 
tune kick in - loud, sudden and quick. 

CAITRIONA (Screams) Oh my God! 

SFX: The clubbers’ cheering gets even louder. 


SCENE FOURTEEN: EXT. OUTSIDE THE RAPTURE 
SFX: The cheering and music continue uninterrupted from the previous 
scenes but muffled. We can also hear the wind. 


THE DOCTOR Fascinating! The music combined with the sunset appears 
to be having some sort of effect... 

BOUNCER Now, listen, mate... 

THE DOCTOR (Quiet and mysterious) No. Sshh! Listen. 

BOUNCER Don’t make me... 

THE DOCTOR Sssbbh!!!! Can't you hear it?™ Something's changed. Don't 


ans 


you feel the hairs on the back of your neck standing on end? What’s going 
on in there? , 
BOUNCER Apparently, they're ‘having it large’. 


SCENE FIFTEEN: INT. THE RAPTURE i 
SFX: The music and cheering continue from previous scenes - again 
unmuffled. The track, melodic, intense and almost sinister is beginning 
to increase in speed and everyone is dancing. 


CAITRIONA (Screams) Dance, McShane, dance! 

McSHANE (Screams) Yeah! 

LIAM "Bre, Brian, are you OK?” 

BRIAN No! Something’s a bit freaky. (Suddenly angry) Have you 

spiked my drink? There’s something wrong — something strange. Can’t 

you feel it? 

LIAM Chill out, Brian. No one’s spiked your drink. You're just 

being paranoid, man.” Letting the mystical crap of this place get to you. 

Relax and get into the music. 

McSHANE (Screams) I can't stop dancing! 

GABRIEL (Tannoy) Children! Your journey to Nirvana is almost 

complete! 

CAITRIONA This tune is so deadly! Hey, watch it! 

CLUBBER Sorry, love. 

CAITRIONA (Explodes) What is it with you people tonight? Why can’t 

you watch where the fu... 

Suddenly the music reaches its peak and changes in tone. The fast- 

moving tune changes into a harmony of violins and voices although the 

manic drumbeat stays the same. As this happens, CAITRIONA stops mid- 

word. All the noise in the club — the cheering, singing, shouting and 

talking — stops. All that can be heard is the music and the sound of people 
lancing. 


SCENE SIXTEEN: EXT. OUTSIDE THE RAPTURE 
SFX: The music and SFX continue from previous scenes but again 
unmuffled. We can also hear the wind and waves. 


en ate Whats happening in there? Why have they all gone 
silent? 


He forces his way past the BOUNCER.” 

THE DOCTOR Excuse me. 

BOUNCER Hey! 

SFX: As THE DOCTOR enters the club the music increases in volume. 
THE DOCTOR Dorothy! 


SCENE SEVENTEEN: INT. THE RAPTURE 
SFX: The musie continues from Scene Sixteen but again unmuffled. 


BRIAN McShane! Jesus! What’s wrong with you lot? Liam? 
Caitriona? Can any of you hear me? McShane? 

McSHANE (Possessed) Behold the Rapture! 

BRIAN I'm going to go and get... I don’t know. Just don’t move 
from here. Listen, Liam, if you can hear me, I’m going to...* 
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LIAM (Possessed) Behold the Rapture! 

BRIAN I'm going to go and try that room. You remember, where 
we saw the DJ come out. So just stay here. (He starts to push through 
the crowds) Get out of my way!” 

SFX: He opens the door to JUDE’s office. 


SCENE EIGHTEEN: INT. JUDE’S OF FICE 
SFX: The scene continues directly on from Scene Seventeen. 


BRIAN Who are you? 
SFX: As JUDE speaks we hear him walk to the door and close it. The 
music continues but muffled. 


JUDE (Sighs) Why is there always one? 

BRIAN Don't close the door! Come and help me! There’s 
something weird going down. 

JUDE Tm so sorry, but the Rapture cannot be interrupted. 
BRIAN What? 

JUDE (Shouts harshly) I won’t let you ruin my plans! 

SFX: A high-pitched laser. BRIAN screams in pain. 

JUDE (Upset) Please don’t scream! 

SFX: BRIAN stops screaming and falls to the ground. 

JUDE God rest your soul. 


SCENE NINETEEN: INT. THE RAPTURE 
SFX; The music continues from Scene Eighteen but again unmuffled. 


THE DOCTOR Answers to the name of Ace or Dorothy or McShane. 
Listen, she’s about so high. Hair in a pony-tail. Can you hear me? 
CLUBBER (Possessed) Behold the Rapture! 

THE DOCTOR (Shouts) Ace! Where are you? Get out of my way. 

SFX: The music continues as THE DOCTOR searches for ACE. 

THE DOCTOR There you are! At last, I’ve found you. Now, listen to me. 
Hmmm. Some sort of trance. Dorothy, can you hear me? 


ACE (Possessed) Behold the Rapture! 
SFX: The music has reached its peak. 
GABRIEL (Tannoy) So, my children! You've all just entered a higher 


state of consciousness! 

THE DOCTOR (Shouts) Can you hear me? Can any of you hear me? 
GABRIEL (Tannoy) Can you feel those vibes? 

SFX: A primeva! moan begins to sound from all the clubbers. In harmony 
with the music it increases in volume. 

THE DOCTOR (Shouts) Dorothy? Ace?” 

SFX: The primeval moan is merging into a scream as the music reaches 
its highest intensity. 

GABRIEL (Tannoy) And now, my loyal subjects, it’s time for a new 
track. And this one's going to completely blow your minds! Amen! 

THE DOCTOR (Screams) Dorothy! 

SFX: THE DOCTOR's scream, in harmony with the clubbers’ scream, rises 
with the music and all merge into... 

Musie: Doctor Who theme. 
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2: AHIGHER STATE OF.. 


SCENE TWENTY: INT. THE RAPTURE” | 
SFX: THE DOCTOR’s scream, in harmony with the clubbers’ scream, rises 
with the music and all merge into... a new tune — a Jot less intense than 
the previous one and we hear everyone in the club ‘wake up’. The sounds 
of talking, singing, cheering ete. all return. 


THE DOCTOR (Shouts) Dorothy? 

McSHANE (Confused) Doctor? 

THE DOCTOR Dorothy? Can you hear me? 

McSHANE Of course I can. There’s no need to shout. Where did you 
come from? 

THE DOCTOR Never mind that now. There’s something odd... 
McSHANE (Angrily) No, Doctor, not tonight. Nothing strange, nothing 
out of the ordinary, nothing is happening tonight. I’ve told you. 

THE DOCTOR But... 

McSHANE (Shouts) Why can’t you just leave me alone? 

LIAM (Quietly after a pause) Er... listen, mate, I don't know 
what’s going on but I think McShane... 

McSHANE (Quieter) It’s alright, Liam. Doctor... 

LIAM Well, I was going to see if you wanted to come back to 
ours? Me and Cat are staying just outside San Antonio. 

McSHANE Definitely. That OK with you Caitriona? 

CAITRIONA The more the merer... the more the merrymore... ah, you 
know what I mean. 

THE DOCTOR Listen to me. I’m certain there is something going on 
here, but I think you'll be safe with these people. I'll come and collect you 
in the morning. 
LIAM Cool. T'U tell you where we're staying. (He pauses then 
laughs) No, 1 won’t, ‘cos I can’t remember... 

LIAM, CAITRIONA and McSHANE all laugh. 

THE DOCTOR (Angrily) TI find the place, young man. (To ACE) Take 
care. 

McSHANE (Quietly) Don’t be sad, Doctor. 

SFX: THE DOCTOR leaves. 

LIAM Are you...? 

McSHANE Yeah, I'm fine. Now are we dancing or are we dancing? 
CAITRIONA (Screams) Yeah! 

Fade down. 


SCENE TWENTY-ONE: INT. JUDE'S OFFICE 
SFX: The SFX from Scene Twenty continue but are muffled. The music 


gets louder as the door opens and GABRIEL enters. He then closes the 
door behind him. 


GABRIEL (Excitedly) Jude! Did you see that? They all believed! 
They all followed me! 
JUDE 


Well, not quite. This young man seemed quite unaffect... 
seemed to turn away from the flock. 
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GABRIEL Why? Oh the beautiful sinner... now he'll never be 
immortal... unless... I can save him! 


JUDE I know you can... oh, and Gabriel... 

GABRIEL Yes, Jude? 

JUDE Well done. I was very proud of you tonight. 

GABRIEL Oh? Well, you know, I was just doing my job. 

JUDE Yes, but you did it well. 

GABRIEL (Embarrassed) Yeah, well, thanks. I’d better... er... I'd 
better play some more music... 

JUDE (Softly) Yes, perhaps you should. I'll see you later. 


SFX: GABRIEL leaves the office and a telephone rings. JUDE picks up the 
receiver, 

JUDE Yes? Oh, it’s you... no, everything's fine... listen, don’t 
worry... I know... yes, I know... I was going to contact you soon... to say 
thank you, without your help we would never have been able to do this... 
you'd better get back to them... 


SCENE TWENTY-TWO: INT. THE RAPTURE“ 
SFX: The music and SFX continue from Scene Twenty-One but unmuffled 
again. 


CAITRIONA Can you feel it, McShane? Can you? The music... 
McSHANE (Laughing) I want some of what you've had! 
CAITRIONA I can get you some if you like! 

McSHANE Yeah... just a minute, where’s Liam? 


LIAM Right here. Sorry, had to nip to the loo. 

McSHANE You OK? 

LIAM Just been sick! 

CAITRIONA (Shouts) Yeah! 

LIAM No, not ‘yeah’! Listen, do you fancy going back to the 


apartment? We've got some smokes there... 
CAITRIONA Nah! I've not had enough of this yet. You go, though. 
McSHANE TU come with you... oh, wait a minute, what about Brian? 
CAITRIONA Too late, McShane. You spurned him! He’ll have pulled 
pom German fraulein. 

I'll go and get our coats. See you later, Cat. 
GATPEIOMA Yep! Guarantee someone’s slavering all over that body of 
his later! (Shouts) Come onl“ 
Fade down. 


SCENE TWENTY-THREE: INT. JUDE’S OFFICE 
SFX: Fade up. The club is silent. GABRIEL’s voice is at first muffled. 


GABRIEL Come on. Wake up. Hello. Can you hear me? Wake up. 
That’s it! Open your eyes. 
SFX: The sound of GABRIEL’s voice is now distinct and at full volume. 


GABRIEL (Delighted) You're awake! 

BRIAN Where am I? 

GABRIEL More to the point - where are you going? 
BRIAN What? 

GABRIEL (Kindly) What’s your! name, sinner? 
BRIAN Brian... what... why do.. 
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GABRIEL (interrupts) Well, Brian, you’re going to Heaven. 

BRIAN Wh... what? 

GABRIEL Brian! Don’t you see? I... Gabriel, Angel of Music... am 
going to give you eternal salvation! You will be immortal and need never 
sleep again! 


SCENE TWENTY-FOUR: INT. LIAM’S AND CAITRIONA’S APARTMENT 


LIAM Coffee? 

McSHANE Yeah, please.” 

SFX: We hear LIAM go into the kitchen and make coffee — the kettle being 

switched on, putting the coffee into the cups ete. 

McSHANE (Shouting through to the kitchen) So what's the deal with 
ou two? 

LIAM (Slightly muffled) I've known Caitriona since we started 

uni together. She helped me through some bad times and we've been best 

mates ever since.” Now I’m the one helping her. 

McSHANE (Shouting through to the kitchen) Helping her? How do 

you mean? 

LIAM (Slightly muffled) You remember in The Rapture, how her 

moods kept changing? She'd be fine one minute, then she'd just explode 

for no reason? 

McSHANE (Shouting through to the Kitchen) Yeah. 

LIAM (Slightly muffled) It's because she’s ill. I think she’s 

depressed. She can be so happy and then she’ll just burst into tears for 

no reason. Sorry Ace, do you want sugar? 

McSHANE (Panies — Shouting through to the kitchen) What? What 

did you just call me? 

SFX: LIAM comes through from the Kitchen. 

LIAM What? 

McSHANE You called me Ace. I don’t call myself that anymore and 

I never told you that I ever did. 

LIAM (Nervously) You must have done. 

McSHANE (Panicking) No! I haven’t mentioned it on purpose ’cos it’s 

in the past. Who are you? What do you want? One night off, that’s all 

I wanted! 

SFX: McSHANWE runs to the front door and opens it. LIAM runs at her 

and slams it shut. 

McSHANE Get away from me! 

LIAM (Panicking) Wait! Wait just a minute please! 

SFX: We hear him fumble with his wallet. 

McSHANE What’s that? You've got a picture of me? Who are you? 

LIAM It’s a long story. 

McSHANE ‘Yeah, well tell me about it! 


SCENE TWENTY-FIVE: INT. GUSTAVO’S BAR 
SFX: The sea and the quiet bar. 


GUSTAVO Si? Can I help you? 
CAITRIONA Hello! I'd like some tortillas, please! 
GABRIEL T'I get these. 


GUSTAVO (Reverentily) Si, Senor Gabriel. 
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CAITRIONA Excuse me! But I think I can... did you say Senor 
Gabriel?” 

GuTavo Yes. 

CAITRIONA So, Senor Gabriel - international, best-selling, sent from 
God, DJ — Gabriel, is stood behind me? 


GUSTAVO Si, Senorita. 

CAITRIONA (Turns around) Well, Buenos Noches, Senor Gabriel. 
GABRIEL So, may I pay for these then? 

CAITRIONA Well, it'd be rude to say no... 

GABRIEL There, Gustavo. I believe that is the correct amount. 
SFX: GABRIEL places a few coins in GUSTAVO'S hand. 

GUSTAVO (Quietly rushing away) Gracias, Senor. 

GABRIEL So what is your name? 

CAITRIONA Caitriona Henderson. 

GABRIEL Well, Caitriona. Let me guess! Your friends and family are 


starting to fade, starting to sleep, but you just want to carry on? 
CAITRIONA Tel me about it. 

SFX: As GABRIEL and CAITRIONA turn to leave they bump into THE 
DOCTOR. 

CAITRIONA Oof... sorry! 

THE DOCTOR (Mutters) Entirely my fault, young lady. 

SFX: CAITRIONA’S voice fades away as she and GABRIEL leave the bar. 
CAITRIONA Jesus, save me from the madmen Gabriel!” 

GUSTAVO Doctor! At last. I have been worried about you. 

THE DOCTOR Hmmm? Oh, sorry Gustavo. I've been doing a bit of 
walking, a bit of thinking.” 

GUSTAVO So, how was Senorita McShane? 

THE DOCTOR I'm not sure. There was something decidedly unholy about. 
that place.” 

GUSTAVO How do you mean? 

THE DOCTOR There’s no other word for it they were entranced, 
Gustavo. You know more about this - what do they call it? ‘Dance culture’ 
— than me.” 

GUSTAVO I have been here many years now. 

THE DOCTOR So, tell me about it!” 


NB: No Scene Twenty-Six or Twenty-Seven 


SCENE TWENTY-EIGHT: INT. GUSTAVO’S BAR AND LIAM AND 
CAITRIONA’S APPARTMENT 

SFX: At this point a piece of music starts that continues through to the 
end of the episode. It changes to the mood of each particular scene and 
sometimes is nothing but the beat. The beat, although subtle, continues 
throughout and the characters’ dialogue is almost like part of the music. 


McSHANE .»@ picture of me... 

GABRIEL arry on all night... 

THE DOCTOR _...entranced... dance culture... 
GABRIEL/THE DOCTOR/McSHANE Tell me about it. 


SCENE TWENTY-NINE: INT. GUSTAVO’S BAR 
SFX: The seas and general quiet bar SFX. 
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GUSTAVO The music... (Pauses) I may be an old man, Doctor, but 
I have lived on this island many years and in that time I have learnt what 
it is that these young people seek - what they want from the music. 
THE DOCTOR And what's that? 

GUSTAVO The same as from any music. To be moved. To feel 
emotion. To the people who come here, the music reaches into them. It 
enters the souls and makes them forget all their problems. The beat 
echoes their heartbeats and the rhythms... 

THE DOCTOR (Interrupts) Yes, 1 know, Gustavo. They’re meant to feel 
the music, feel the vibes of something spiritual passing through them, 
become one with the music and each other... I know that. But, tonight 
there was more than that. The DJ’s music... 


SCENE THIRTY: EXT. THE BEACH 
SFX: The waves, much louder than at GUSTAVO’s bar. GABRIEL and 
CAITRIONA are walking. 


CAITRIONA ..was deadly, Gabriel. Tortilla? 

GABRIEL Mmm, thanks. 

SFX: He takes some tortillas and begins to eat them. 

CAITRIONA So, like, where on Earth do you get your inspiration? 
GABRIEL Not on Earth. From up there. 

CAITRIONA Eh? 

GABRIEL The stars. I want my music to make you feel that you 
could just reach up into that sky, then effortlessly fly up and through the 
stars. 

CAITRIONA That's amazing. That's exactly what happens. Listen, I’m 
pretty out of it so... look I might as well tell you.” Music like yours is the 
only thing that keeps me going. 

GABRIEL What’s wrong, Caitriona? You can tell me. 

CAITRIONA Tm ill and no one understands. I just feel so depressed all 


GABRIEL Has something happened to make you feel like this? 
CAITRIONA (Gradually getting more upset) No, and that’s the point. 
I sit there feeling sorry for myself, hating myself and then I think of 
homeless people or people who’ve been murdered and I hate myself even 
more. There’s nothing wrong with my life and yet I hate it. My mate, 
Liam, he tries to understand but he can’t. He was depressed when he first 
came to uni because his Dad had just died and he tries to help me but 
I think in the back of his mind he thinks I'm a selfish bitch.” 

GABRIEL T'm sure he doesn’t. 

CAITRIONA Why do I feel like this? Tell me... 


SCENE THIRTY-ONE: INT. LLAM’S AND CAITRIONA’S APARTMENT 


McSHANE (Angrily)... who you are! 
LIAM y 


Please, just listen to me! Sit down and I'U try and explain 
but you have to listen to me. 


McSHANE No! I will not sit down! I am sick of spendin, entire 
life being manipulated! Pe ay, 
LIAM I haven't manipulated you! 
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McSHANE You meet me in a club! You pretend to make friends with 
me! You tell me some sob story about your girlfriend so I feel sorry for 
youl 

LIAM (Starts to break down) I’m sorry! I thought... 


SCENE THIRTY-TWO: EXT. THE BEACH 
SFX: The waves and CAITRIONA and GABRIEL eating tortillas. 


GABRIEL .. you looked so happy when you were dancing. I’m so 
sorry, Caitriona. I didn’t know. 

CAITRIONA Well I guess that’s why they call it Ecstasy. 

GABRIEL Drugs aren't the.. 

CAITRIONA Cinterrupts) But, don’t you see? Your music helps. Maybe, 
I have got depression or whatever but when I listen to dance music I feel 
so much better. It’s like I’m somewhere else. Like I’m someone else. I’m 
in a film or video and I’m just an actress pretending to be ill. When 
I cry it’s because it looks like a cool music video and I’m only crying to 
fit in with the music. 


GABRIEL My music does that? 

CAITRIONA Yeah - look, are you really an angel? 
GABRIEL One hundred percent pure goodness and light."! 
CAITRIONA = If you're angel, you can fly right? 

GABRIEL Oh yes. 


CAITRIONA Well, take me up to the stars then. Fly me away from all 
this. I could really do with a... 


SCENE THIRTY-THREE: INT. GUSTAVO’S BAR 


GUSTAVO -religious experience. That is the language of dance 
music. I might not like it but this is what these people do. They make their 
music spiritual for the young. A club, like The Rapture, is like a church 
for them. 

THE DOCTOR But, that’s exactly my point Gustavo. You remember 
before the War? Remember Franco? 

GUSTAVO (Quietly) Of course. 

THE DOCTOR Then remember how he used religion - how he used 
people’s beliefs in God to justify his actions. Remember how he used to 
spout quotes from the Bible to justify his killing and condemning of those 
who were different!* He acted as if he were a prophet from God. 
GUSTAVO I told you, Doctor. I remember. 

THE DOCTOR (Quieter) Of course, you do. I'm sorry. But that is what 
that DJ is doing! 

GUSTAVO I fear the world has gone mad. The children who come 
here are out of control, Doctor. They no ponger have beliefs or anything 
to fight for. They do not seem to know.. 


SCENE THIRTY-FOUR: INT. CAITRIONA’S AND LIAMS APARTMENT 


LIAM (Almost hysterical)...who you are! 

McSHANE What do you mean? I know who I ami Now get out of my 
way! 

LIAM You don’t! Your whole life has been a liel 
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McSHANE Quit stalling and tell me who you are. 


LIAM (Beat) 1... i ; 

McSHANE (Angrily) Tell me! : 

LIAM Dorothy. (Beat) Ace. My name is Liam McShane. 
McSHANE (Confused) What? . 
LIAM (Clear and loud) My name is Liam McShane. Ace, I’m 


your brother. ae 
‘SFX: The music that has been continuing throughout the episode reaches 
a dramatic point - similar to the beats at the beginning of the EastEnders 
theme tune — then continues as before. 


SCENE THIRTY-FIVE: EXT. THE BEACH 
SFX: The waves. 


CAITRIONA See? Too much drama down here on terra firma. My life 
is like a soap opera. Fly me away out of this. 

GABRIEL I could take you to Heaven, Caitriona. 

CAITRIONA Well, go on then. 

GABRIEL Alright, then. But before we glide through the stars... 
here... 

SFX: He hands her something. 

CAITRIONA What's this? 


GABRIEL It's angel dust. It'll help you fly. 
SFX: CAITRIONA breathes in. 
GABRIEL How do you feel? (Voice slows down and becomes muffled 


as CAITRIONA loses consciousness) Tell me, now how... 


SCENE THIRTY-SIX: INT. LIAM’S AND CAITRIONA’S APARTMENT 
SFX: The voice speeds up to normal speed, only now it is LIAM. 


LIAM ..-do you feel? 
McSHANE Who the hell are you? 
LIAM I told you, Pm your brother. 


McSHANE You lying scum! I don’t have a brother. I don’t have a Dad 
and I hate my Mum so don’t try and pretend you even know... 

LIAM (Shouts) Just listen to me! Your name is Dorothy Gail 
McShane. You were born on August 20th 1970 to Audrey and Harry. I was 
born four years later. 

McSHANE What? 

LIAM (Shouts) Just shut up and listen to me. (Quieter) Not long 
after I was born, our mum began to see another bloke — Dad’s mate, Jack. 
Dad walked in on them together and freaked out. He didn’t say anything 
to either of them, just walked over to my cot, picked me up and walked 
out. He left Perivale and went to stay with his family in St Albans. He 
wanted to take you as well but you were at playschool or something. He 
didn’t tell me any of this until about four years ago when he had a 
stroke.” He hadn’t wanted to tell me about you ‘cos he was worried I'd 
meet Audrey and stay with you both. I told him I hated him for what he 
did and then he begged me to find you. He told me where your Mum 
worked. I met her and told her that Dad was dying. She said she didn’t 
care, she didn’t want to know me, that you had started calling yourself 
Ace and that you had disappeared. She was upset about you going missing 
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but she said she'd tried everything. She gave me this picture of you and 
told me to get out of her life. I went back to Dad, but he died an hour 
before I got back. I spent a whole year looking for...** 

McSHANE (Interrupts) Why should I believe you? 

LIAM I’ve got this letter from my... (Beat) from our Dad. 

SFX: He hands her a letter. 

McSHANE (Starts to read the letter) Dear Dorothy, I’m sorry... (She 
can’t read any more and starts to cry) 

Fade down. 


SCENE THIRTY-SEVEN: EXT. THE BEACH 
SFX: Fade up the sound of the waves and GABRIEL’s voice as CAITRIONA 
regains consciousness. 


GABRIEL Caitriona? Caitriona? Can you hear me? Caitriona? How 
do you feel? Come on, Caitriona, answer me! 
CAITRIONA (Breathless) Oh my God! I mean... I can’t describe... 


GABRIEL So what do you think? 
CAITRIONA Think? 

GABRIEL Of my wings? 

CAITRIONA Wings? 

GABRIEL Pia Can you see my wings? 
CAITRIONA 


SFX: A pair F giant wings sprout out of GABRIEL’s back. There is a 
pause and then they leisurely flap once. 

CAITRIONA Wow. I can see them! They’re beautiful. 

GABRIEL Well? Take my arm, then. Let’s fly. Come on! 

SFX: We hear GABRIEL’s wings flapping and then a ‘whoosh’ and 4 
squeal from CAITRIONA as they fly into the air. As they fly, they must 
shout across the wind. 

CAITBIONA (Shouts) Come on! 


SCENE THIRTY-EIGHT: INT. GUSTAVO’S BAR 
SFX: Quiet bar and quiet waves. 


GUSTAVO now, Doctor. 

THE DOCTOR I’m sorry Gustavo but you seem to be implying that in 
some strange way these DJs are angels! 

GUSTAVO No, no, no, Doctor. However Ibiza is a very mystical land. 
People have seen lights under the sea and many come here for 
meditation. And, of course, it is not the first time that angels are said to 
have visited these islands. 

THE DOCTOR What do you mean? 

GUSTAVO You do not remember the story of the monk who visited 
Es Vedra? 

THE DOCTOR No! Tel me, Gustavo. This may be important. 

GUSTAVO Let me think... yes, his name was Francisco Palau and it 
was back in 1855. He felt drawn to those islands of Es Vedra. He sailed 
over to begin his meditation and on his second day on the island, a vision 
of light appeared to him. He said it had been the voice of God and so he 
stayed there for ten years, praying and meditating. Since then the locals 
here have always believed that Es Vedra has mystical properties. 
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THE DOCTOR And Es Vedra is the island that the clubbers in The 
Rapture see the sun set behind! 

GUSTAVO Surely, a coincidence? 

THE DOCTOR No, Gustavo... 


SCENE THIRTY-NINE: INT. CAITRIONA’S AND LIAM’S APARTMENT 


McSHANE .. don't you see? My life would have been so different. AH 
the stuff I've seen. everything I’ve been through. Would have all been so 
different. Fenric. Colditz. None of it had to happen. If I’d had a brother, 
someone to talk to... if I hadn't been so lonely and maybe I wouldn't have 
been the mess I was. This could be my life - a student at college, with real 
friends, a boyfriend. a life. Why didn’t Mum say anything? How could she 
do this? My whole life... everything's been lies. 

LIAM (Fighting back tears) But now we can sort it out. We can 
put our parents’ mistakes behind us and get on with our lives. Get to 
know each other. But what’s happened to you? Where have you been? 
McSHANE Over some twisted... 


SCENE FORTY: EXT. THE BEACH 
SFX: The wind. 


CAITRIONA . rainbow! Oh God! So many colours! 

GABRIEL ‘Then we which are alive and remain shall be caught up 
together with them in the clouds, to meet the Lord in the air’ 
CAITRIONA Oh my God! Look down there! 

GABRIEL San Antonio. And look... over there... Ibiza Town. 
CAITRIONA This is amazing! This is truly... 


SCENE FORTY-ONE: INT. LIAM’S AND CAITRIONA’S APARTMENT 


LIAM . amazing! (Laughs) Woah! 
McSHANE What's so funny? 
LIAM It's just not what I imagined you know. I expected you to 


say you'd been in Birmingham or something. I mean, it’s not your 
average Trisha reunion story is it?™ 

McSHANE So you do believe me?” 

LIAM (Almost delirious) Yeah, I mean we're sending men to 
Mars and I'm into that whole X-Files and Professor X thing. Not that I’m 
a geek or anything. I mean, I like clubbing and dance music, so I must be 
OK, yeah? You think I'm OK, don’t you? God, I’m so dull compared to you. 
I even go to church every week. Bet that’s not what you wanted for a 
brother? A Christian, sci-fi muppet! I can be cool though! 

McSHANE ouier grinne I used to gob on the cool kids at school. 


McSHANE (Quiet/stunned) Used to climb onto the roof of the bike 
sheds and spit on the cool kids. 

LIAM (Excited) I can't believe this! I've finally met you and 
you're a time-travelling crusader! 

McSHANE Er... yeah...* 

LIAM God! This is so... 
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SCENE FORTY-TWO: EXT. THE SKY ABOVE IBIZA 
SFX: CAITRIONA and GABRIEL shout above the wind as they soar 
through the sky. 


GABRIEL Mad? 

CAITRIONA Yeah... I mean, wow! Is this how angels live? 

GABRIEL Yes! Do you like it? 

CAITRIONA I'm free! Look at them all down there! They're like ants! 
GABRIEL Scuttling around, living out their little earthly dramas. 
CAITRIONA Can you hear them? 

GABRIEL Of course! Can’t you? Listen! Listen carefully for the 
voices! 

SFX: Whispering voices begin to fade up. 

CAITRIONA There's too many! 


GABRIEL Focus! 
SFX: LIAM’s and McSHANE's voices echo across the wind. 
LIAM I am your brother! 


McSHANE But... don’t you see? I don’t have a brother! 
LIAM Don't do this! 
McSHANE I can't help it! Can't you understand? I've got it all sorted! 
I know who I am. I know who the Doctor is, who my mum is. It's... 
LIAM What about me? 
ne What? What do we have in common? Nothing! 

Dorothy! 
MSANE See! You can't even get my name right! How can we be 
brother and sister? (Shouts) Just get away from me. It’s too late now. 
We've met — you know the answer, now leave it at that. 


LIAM (crying) Don’t do this to me! 
McSHANE (Crying) 1 don’t want anything to do with you. 
LIAM (Crying) How?” 


McSHANE (Apologetic) Look, Liam, I'm sorry... but, please, just leave 
me alone.” It'd better if I went. 
LIAM (Severely) Don’t be stupid! It’s too late to go home or back 
to that TARDIS thing or whatever it is you call home. Sleep here on the 
sofa and then go in the morning. I'm going for a walk. 
SFX: The whispering voices begin to fade up. 
McSHANE (Quietly) I'm sorry. 
LIAM Whatever. Goodnight Ace, or Dorothy, or McShane or 
whatever it is you want to call yourself. 
SFX: The whispering voices are now at full volume. The beat of the tune 
that has been continuing turns into CAITHIONA’s heartbeat. 
CAITRIONA (Starting to panic) What's happening? 
GABRIEL Stay calm, your mind is beginning to expand! You're 
ascending higher and higher... 
CAITRIONA (Panicking) The voices! I can’t get them out of my head! 
GABRIEL What can you hear? 
CAITRIONA I don't know! There’s so many! And what's that? 

What? 


CATTRIONA Can’t you see it? Coming toward us! 

GABRIEL Don't you understand what’s happening? 
CAITRIONA (Screams) No! 

GABRIEL Your mind is taking control! You've become God! 
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DJ Hey! I thought I was God! 

CAITRIONA Wha... . 

GABRIEL Nah, you're just part of Caitriona’s consciousness! Why 
don’t you do something? 

JINGLE Radio ACL.” 

SFX: A studio audience applaud. : 
DJ So Liam, what’s it like, after all these years of searching 
to have finally found your sister? 

LIAM Chris! It’s the best thing that could have ever happened 
to me!” Dorothy is the missing piece of the jigsaw puzzle of my life. 
SFX: The studio audience all say, ‘Aaahh’. 


DJ That’s a beautiful metaphor! 
LIAM Thanks. 
DJ And you, Dorothy? 


McSHANE Chris, it’s like my life is now perfect!’ I’ve never been 
happier. 

DJ And tell me about yourself. 

McSHANE Oh me? There’s not much to tell. I'm practically perfect in 
every way. 
DJ Not like someone else we could mention, eh, Liam? 
LIAM Oh, you mean Caitriona Henderson? 

DJ That’s the fruitcake! 

SFX: The studio audience laugh. 

McSHANE Oh, I think she’s sweet! 


LIAM Seriously, Chris, she’s a nice enough person but... well...” 
DJ Go on! No secrets here. We're all in her head! 

LIAM Well, she’s just... no one really likes her. 

CAITRIONA (Cries out) No!” 

DI And why’s that then? 

LIAM Well she messes up everything! 

DJ I understand. In a few moments, PU be giving my final 


thought... well, it’ probably be Caitriona’s final thought as well but first 
I believe our sponsor wants a word. Gabriel? 

GABRIEL Td like Caitriona to go just that little bit higher, if that’s 
OK with you? 

CAITRIONA (Screams) No stop this!” 

DJ Be my guest! I'll play a tune, shail 1?” 

SFX: Sinister fairground music begins to play which combined with the 
wind and CAITRIONA's heartbeat threatens to overwhelm her senses. 
CAITRIONA (Crying) I can see things! 

GABRIEL What can you see? 

CAITRIONA (Crying) Monsters and demons! 

THE DOCTOR Hello! I’m the Sandman! 

CAITRIONA (Screams) The Sandman! He’s coming for me! 

THE DOCTOR I’m going to eat your soul! 

CAITRIONA Get away from me! 


GABRIEL You’re becoming one of us now, Caitriona. You can fight 
SFX: CAITRIONA screams. 
GABRIEL What is it? What else can you see? 


CAITRIONA The Sandman! And... and... and I can see els falling to 
their deaths!” Dorothy is dead! ag 
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SFX: We hear a short piece of McSHANE’s scream from Euphoric 
Breakdown. 

McSHANE Tam? 

CAITRIONA But she’s alive again! What’s happening? And there’s a 
man in a golden mask and he’s got Liam... 

SFX: We hear an evil man laughing. 

GABRIEL And what else? 

CAITRIONA And... I can see too much! I can’t cope... 

SFX: Her voice starts to fade as she starts to fall. 

GABRIEL No! Don’t fall! Go higher! 

THE DOCTOR Yes! Come and join the Sandman! 

McSHANE And the living dead! 

LIAM You're one of us! You're cursed! You have a black soul, 
Caitriona Henderson! 

CAITRIONA (Screams) No! The angels are falling from glass cages! 
And there are buildings crashing and people dying and screaming and the 
sky is falling on their heads and the angels can't save us because they’re 
falling as welll 

SFX: We hear SFX matching what she is describing fade up and then fade 
away again. 


GABRIEL Chris, it's over to youl’? 

DJ You can make this stop, Caitriona! 

CAITRIONA (Screams) How? Tell me how!'” 

DJ Kill Dorothy! 

CAITRIONA What? 

DJ She’s alone in the apartment! Create an act of God. Drop 


the house on her! 
CAITRIONA = I can’t! 


DJ But if you don’t then Liam will leave you and you'll be all 
alone! 

CAITRIONA I... 

GABRIEL Do it, Caitriona Henderson. Do it for your own sake! 


CAITRIONA (Screams) Destroy the apartment! Save me! 

SFX: We hear the apartment block begin to collapse... 

McSHANE What? No! 

SFX: McSHANE screams as the building collapses on top of her and she 
dies. Beneath the SFX we hear the word ‘radio’ from the Radio ACL jingle 
begin to fade up, repeating endlessly. 

DJ So here’s my final thought! Damn, my mind’s gone 
blank.’ 

SFX: The studio audience laugh hysterically. The laughter fades up louder 
and louder with the repeated ‘radio’ blocking out the wind and heartbeat. 
CAITRIONA (Screams) The Rapture!’ 

DJ Wel, that’s all we’ve got time for. 

SFX: The laughter and repeated word of ‘radio’ increase to full volume. 
Music: Doctor Who theme. 
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3: DEEPER 


SCENE FORTY-THREE: RADIO ACL BROADCAST” 
SFX: ...the laughter stops and we hear the repeated ‘radio’ a couple more 
times which leads straight into... 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with 
DJ Chris Taylor. "° 

SFX: Dance music plays in the background. 

DJ Good morning campers. Chris Taylor here with Radio 
ACL's Dance Weekend, continuing here into Saturday. Tonight’s the night 
then! The Ultimate Communion at The Rapture! But before I tell you more 
of the latest news about the biggest dance event this millennium, let me 
ask you, how was your Friday night? Mine was just mad at Eden. Not that 
I can remember much of it. Funny how you never know how a night is 
going to turn out. So, if you were out last night, if your memory'’s a little 
bit hazy and you're not quite sure what you got up to...'” 


SCENE FORTY-FOUR: INT. CAITRIONA’S BEDROOM 
SFX: A series of thumps as the radio is knocked off. 


CAITRIONA (Waking up) Mmm. Ssshhh, Chris. People trying to sle..." 
SFX: Suddenly the bedroom door is flung open. 


LIAM Caitriona! Where’s Dorothy?'” 

CAITRIONA Jesus! It’s polite to knock, you...'° 

LIAM (Interrupts) Answer me! Have you seen Dorothy? 
CAITRIONA No. What... oh God, how did it go? 

LIAM Don’t pretend you’re interested.''' As it happens, she 


doesn’t want to know me. 

CAITRIONA I'm sorry, Liam.'” 

LIAM Yeah, whatever. Anyway, when did you get in?'Y 
CAITRIONA What? Dunno, really. All a bit hazy after leaving the club. '™* 
LIAM Yeah, well your shoes are totally caked in sand...'" 

SFX: An echo flashback of THE DOCTOR in Scene Forty-Two saying, ‘The 
Sandman’.''® 

CAITRIONA (Panics) What? 

LIAM I said... 

CAITRIONA No, not you. It doesn’t matter. Mad flashback, that’s all. 
You got any aspirin?!” 


SCENE FORTY-FIVE: EXT. THE BEACH AT CALA D’HORT 
SFX: General beach SFX. Waves, laughing and birds. 


THE DOCTOR (Sings to himself) Oh, I do like to be beside the...!* 
McSHANE Peseta for them! 


THE DOCTOR Hello you. I thought you were on holiday? 


McSHANE Yeah... Doctor, do you remember when I told you that 
I loved the sea? 


THE DOCTOR Yes. You said it made you feel small. Insignificant. 
McSHANE It made me feel like my problems weren’t that bad. But... 
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what if they are that bad, Doctor? What if they’re so bad that I can’t stop 
them controlling me?’!” What if everyone else has just as many problems 
and we just don't know how to cope with them? 

THE DOCTOR We all have our own ways of coping. (Pause) What's that? 
Over there. Is that... 

McSHANE Yeah! That’s Gabriel, the DJ from last night.'° 

THE DOCTOR And I wonder what's that he’s carrying? 

McSHANE Well, we could stand here wondering.... 

THEDOCTOR Or we could follow him? 

McSHANE Wel, I aint got anything better to do.'” 

SFX: They start to walk. 

THE DOCTOR Liam told me. 

McSHANE What? 

THE DOCTOR Imet him earlier. I think he’d been out for a walk. 
McSHANE Yeah, I don't think any of us got much sleep last night. 
THE DOCTOR What are you going to do? 

McSHANE Dunno. Wait a minute, Gabriel’s...'% 

THE DOCTOR Hmmm, yes. It appears our angelic friend is going for a 
spot of weekend sailing. 

McSHANE Oh jolly good! I do so love messing about on boats. 

THE DOCTOR Quickly, come on! 

SFX: The DOCTOR and McSHANE run towards the boat. As they get closer 
we hear the waves lapping against the side of the boat. 

THE DOCTOR He's at the wheel. Jump aboard! 

SFX: We hear THE DOCTOR and McSHANE run down a wooden jetty and 
Jump aboard the boat. 

McSHANE (Whispers) Down here Doctor! Behind these crates! 

SFX: We hear the engine of the boat start up. 

THE DOCTOR (Whispers) You can’t just ignore the fact you've got a 
brother. 

McSHANE (Whispers) I know. 

THE DOCTOR (Whispers) And running away with me isn’t going to solve 


McSHANE (Whispers) I know. I guess... 

THE DOCTOR (Whispers) ...it's your way of coping? 

McSHANE (Whispers) It’s just that... I don’t know. 

THE DOCTOR (Whispers) You do realise why Kurtz’s death affected you 
so much, don’t you? 

McSHANE (Whispers) What? No. 

THE DOCTOR (Whispers) Because it was inside the TARDIS. When Mike 
or Sorin or Karra or any of the others died, whenever you became close 
to anyone — no matter what happened you knew that at the end of it you’d 
escape from it all in the TARDIS.” Kurtz's death hit you hard, made you 
think about who you are, what kind of life you lead because it was in our 
little safe haven. (Pause) You can’t keep running away Ace. 

McSHANE (Whispers) It's like you said, Doctor, we all have our own 
ways of coping. 


SCENE FORTY-SIX: INT. GUSTAVO’S BAR 
SFX: Quiet bar and beach SFX. 


CAITRIONA „and two shots of tequila please! 
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GUSTAVO Si, Senorita. 

LIAM Here, I'll get these. A 
SFX: Flashback of GABRIEL in Scene Twenty-Five: ‘TI get these’. 
CAITRIONA Woah! Deja vu! 


LIAM There you go, Gustavo. 
SFX: LIAM hands GUSTAVO some coins. 
GUSTAVO Gracias. 

LIAM Now... 


CAITRIONA Just a minute. Gustavo? 
GUSTAVO si? . 
CAITRIONA Might be a daft question but... was I here last night? 


GUSTAVO But, of course Senorita...? 

CAITRIONA Caitriona. 

GUSTAVO Si, Senorita Caitriona. You left here with Senor Gabriel. 
LIAM Gabriel? The DJ from The Rapture? 

GUSTAVO That is correct. Now, if you'll excuse me... 

LIAM Well, that explains where you got to last night. You've 


always said you wanted to do a DJ. 

CAITRIONA (Mock offended) What are you implying? Seriously, 
though, and you know how much I hate being serious — I’ve got a weird 
feeling about last night — as if something... 

LIAM Weird? 

CAITRIONA Yeah, as if something weird happened. 

LIAM Well, knock back your tequila and we'll go and find out. 
CAITRIONA What? 

LIAM Wel go to The Rapture and tell Gabriel he’s got you up 


the duff. 
CAITRIONA What about Dorothy? 
LIAM She'll be long gone.'” You're still here. (He slugs his 


tequila). Come on! It’s something to do, innit? 


SCENE FORTY-SEVEN: EXT. ES VEDRA 
SFX: The boat pulls up against the island and the engine stops. 


THE DOCTOR (Whispers) Stay still! 

SFX: We hear GABRIEL hum to himself as he moves around the boat. He 
struggles to lift something over his shoulder and then steps off the boat. 
THE DOCTOR OK. He’s gone. 

McSHANE We're on that island — the one we could see from Gus’s 
and The Rapture.’° Es Vedra! 

THE DOCTOR Vedra! Hmm, what do you think?'” 

McSHANE It’s a bit eerie, isn’t it? Cool, though. 

THE DOCTOR Come on then. 

SFX: They climb off the boat and onto the rocky island. 

McSHANE Mind your step there. Killer seaweed! 

THE DOCTOR Where did he go?!" 

McSHANE Looks like a cave, over there! 

SFX: They walk across the rocks towards the cave. 

McSHANE So, you’re not keen on these DJs then? 

THE DOCTOR No. There’s something about them... And I’m not keen on 


all this ‘Rapture’ business either. You know how you ‘occasionally’ went 
to your history lessons? 
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McSHANE Yeah? 

THE DOCTOR Well, what about RE? Religious Education? 

McSHANE Er... very ‘occasionally’. 

THE DOCTOR Well, the Rapture... just a minute... I've got a torch 
somewhere...” 

SFX: He clicks on a torch as they enter the cave. The sounds of the birds 
and the sea disappear and their voices echo around the tunnel as they 
follow GABRIEL. 

McSHANE And God said let there be light. 

THE DOCTOR (Quietly) According to the Bible, the Rapture will occur 
before or during the Great Tribulation. The Lord will send angels to take 
up those who believe in Him and the rest will stay to face the return of 
Satan and a generally unpleasant situation involving war, death and 
destruction on a massive scale. 

McSHANE (Quietly) Great! 

THE DOCTOR (Quietly) There are many signs leading up to the Great 
Tribulation. Wars, famines, false prophets... portents of the terrible things 
about to happen. 

McSHANE (Quietly) So what do you think this has to do with the 
club? 

GABRIEL (Background distance only) We believe in one God! The 
Father, the Almighty. Maker of Heaven and Earth. Of all that is seen and 
unseen... 

THE DOCTOR (Quietly) I'm not sure but... ssh, the tunnels widening... 
McSHANE (Quietly) Is that.... 

THE DOCTOR (Quietly) Gabriel. He’s talking to someone. 


SCENE FORTY-EIGHT: INT. THE RAPTURE 
SFX: CAITRIONA and LIAM are on the dancefloor. Their voices and 
footsteps echo around the huge room. 


LIAM Dark in here, innit? 

CAITRIONA God, it’s so different to how it was last night. No music, 
no lights, no people... Maybe we should split up. 

LIAM (Laughs darkly) You've seen the films. You know what'll 
happen. It’ll turn out that the angel Gabriel is really some mad alien hell- 
bent on universal domination. 

CAITRIONA Ooh, say domination again! Well, you’d better watch your 
pack then. It's usually the girl who gets caught. 

LIAM You are so going to pay for that!" 

They both laugh. 

CAITRIONA You go down there and I'll try through there and we’ll 
meet up at the end of the film when I’m tied down naked as a sacrifice 
to the Devil.! 

LIAM That’s a beautiful image! 

SFX: Flashback of DJ from Scene Forty-Two: ‘That's a beautiful 
metaphor’.'** 

CAITRIONA (Stops laughing) What? 

LIAM I said... 

CAITRIONA Doesn’t matter. Another flashback. Getting boring now. Go 
on then. We’ll meet back here in half an hour. 
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SCENE FORTY-NINE: INT. THE CAVE $ 
SFX: GABRIEL’s voice echoes around the cave. We also hear a slight 
electrical/choral hum. 


GABRIEL I know you can help me! I do have faith! It’s just that 
I keep hearing voices and I don’t know what to do. I keep getting these 
flashbacks of memories that aren't real. I’m on a battlefield and there are 
people dying and I don’t know what to do. These aren’t memories of 
Heaven. 

McSHANE (Whispers) Round the hat rack! Talking to himself...’* 
THE DOCTOR (Whispers) No. Look. 

McSHANE (Whispers) What... blimey, what's that? 

THE DOCTOR (Whispers) Well, Gabriel seems to think that... wait. 
GABRIEL God, help me! Tell me what to do! Jude tells me to keep 
the faith. 

McSHANE (Whispers) He thinks that glowing thing is God? 

THE DOCTOR (Whispers) More of a hotline to God, I suspect. 

GABRIEL We are trying to save these sinners! With my music, we’ll 
be able to save thousands from the Great Tribulation. Jude says we must 
fulfil the prophecies so...'* 

SFX: He struggles with what he was carrying. We hear it drop onto the 
floor and he unzips it. 


GABRIEL ‘And the dead in Christ will rise first!’ 
McSHANE (Loudly) Brian!’** 
GABRIEL Excuse me a minute, God. (Shouts) Who’s there? Come on 


out, show yourselves. 
THE DOCTOR Ahh, good morning. We didn’t mean to disturb your 
prayers so if you'll excuse us, we'll be on our way... aah! 


GABRIEL Don’t move, or I'll have another two sacrifices to offer to 
our Lord. 

McSHANE Nice pistol! 

GABRIEL I like it! Now, what are you doing here? 


THE DOCTOR Well... 


McSHANE Cinterrupts) We're here because we believe in you! We 
need help and you're the only one who can save us! 

GABRIEL AND THE DOCTOR What? 

McSHANE My life has no meaning! I really need... salvation before 
the Great Titilation! 

THE DOCTOR (Quickly) Tribulation! Great Tribulation!” 


GABRIEL And you came to me? 

McSHANE Well, you’re an angel, right? 

GABRIEL Apparently! 

THE DOCTOR Well? May we become your disciples? 

GABRIEL But, of course! I already have one... but, the more the 


merrier! Come with me... return with me to our Church! 
SEX: They start to leave. 
THE DOCTOR Come on Ace, follow the nice angel! 


SCENE FIFTY: INT. JUDE'S OFFICE 
SFX: LIAM opens the door to JUDE’s office and enters. 


LIAM (Whispers) Dorothy! Doctor! Are you in here? (Louder to 
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himself) Well, this where the DJ came, from last night... good a place as 
any to start... could do with a torch.. 


JUDE Perhaps I can throw some light on the situation. 

SFX: JUDE switches on the light. 

JUDE My name is Jude. 

LIAM Oh... er, hi. 

JUDE And you are? 

LIAM Erm... Liam... Liam McShane. 

JUDE Well, say your prayers Liam McShane! 

LIAM What? Why? What are you going to do to me? 

JUDE No, I mean really say your prayers. I’m about to make 
contact. 

LIAM With who? 

JUDE Who else? The boss man! The big guy in the sky! It’s time 
to pray to God! 


SCENE FIFTY-ONE: EXT. THE BOAT 
SFX: The boat zooms across the sea. 


McSHANE "Ere, Gabriel, if you’re an angel, why didn't you just fly 
back to the club? 


GABRIEL I could but we haven't got any angel dust. 
THE DOCTOR Angel dust? 
GABRIEL It is formed in God's kitchen! It enables us angels and you 


mere mortals to fly. It will help us all in our flight to Heaven! 
THE DOCTOR Of course! Gabriel, am I right in believing that tonight is 
the Ultimate Communion at The Rapture? 


GABRIEL You have heard the word of God! 
THE DOCTOR Well, I've seen one of His flyers.” 
GABRIEL When all who are within shall rise up to the Lord! 


McSHANB Maybe I’m just a bit thick but...’ 

THE DOCTOR Don’t you see, Ace? The Rapture — it’s all about people 
rising up to Heaven. If I’m right, Gabriel and his brother mean to 
somehow kidnap all those at their club. And they mean to do it tonight! 

McSHANE Won’t they put up a bit of a fight? 

THE DOCTOR Not when they're entranced by Gabriel’s music! You were 
all helpless when I came into the club last night!” It's all beginning to 
make sense! 


SCENE FIFTY-TWO: INT. JUDE'S OFFICE 


JUDE Don’t you see? It all makes sense. Liam, do you believe in 
God? 

LIAM Well... 

JUDE Don't be shy, tell me. 

LIAM Well, yeah. 

JUDE Well, don’t you ever look around you and despair of 


what's happened to your fellow man? Especially when you came to Ibiza. 
Didn’t you look around you at the drinking and the drugs and the casual 
sex and the swearing and at the lack of respect and decency and ever 
wonder... didn't you ever wonder what happened? 

LIAM What do you mean? 
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JUDE You think it’s all one big coincidence! Ibiza is the most 
unholy place on this Earth. Where else would the Great Tribulation start? 
Is it any wonder that God sent his angels here? 

LIAM What? 

JUDE Don't feel bad! It’s not your fault. Your generation! They 
have no wars. They have no Hitler, no Franco, no Devil to fight! This 
makes you feel worthless! 

LIAM Worthless? 

JUDE Yes, worthless! You have no great enemy to fight so you 
have all become selfish and interested only in yourselves! Those who have 
religion have something to strive for. The others? Well, without an enemy 
to fight you create one! You call it depression! You call it schizophrenia! 
You call it any name you can think of... 

LIAM But... 

JUDE But it is yourselves! And what do you weak, mortal 
humans turn to? Cannabis! Ecstasy! Alcohol! Ambition! Living for the 
moment! You've all become obsessed with the cult of celebrity and fame! 
You’re all entranced by the products of an atheist media and you use it 
all as short-term cures for your inherent disabilities! That without a God 
or an Allah to worship, that without a Hitler or a Mussolini to fight — that 
without something greater to fight for - you are nothing! 


LIAM Right — so why are you here? 

JUDE I told you. We’re here to save the sinners of Ibiza before 
the Great Tribulation begins. 

MIAM I'd believe you if I thought for one minute you were really 
angels. 

JUDE I thought you did believe! 

LIAM I do believe! I believe in God! I believe in angels! However, 
I don't believe that you're an angel. 

JUDE But, why? 

LIAM Because I do have faith and my faith tells me not to trust 
you. 

JUDE Oh. Well, of course, you're right not to. (Suddenly angry) 


Tm no more an angel than you are or any of those other disgusting, lazy, 
Pathetic creatures out there! 
(Scared) What are you? 
SFX: The door to the office opens. 
THE DOCTOR Yes, I was wondering the very same thing myself!'* 


SCENE FIFTY-THREE: RADIO BROADCAST“ 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with 
DJ Chris Taylor. 
DJ y Wel, folks, things are starting to hot up here in Ibiza. As 
we head into the early hours of the evening, who knows what surprises 
Gabriel and Jude have in store for us... 


SCENE FIFTY-FOUR: INT. JUDE’S OFFICE 


GABRIEL Jude! I found these two on the sacred isle. They want to 
become our disciples! 
JUDE (Suddenly) That is excellent news, my brother. Why don’t 


you leave them here with me to be baptised?'*> 
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SFX: GABRIEL leaves and closes the door behind him. 

THEDOCTOR So Mr...? 

JUDE Just Jude, Mr...? 

THE DOCTOR Just Doctor, and this is... 

McSHANE Cnterrupts) Just McShane! 

THE DOCTOR Now we've all... ah... introduced ourselves, perhaps you'd 
like to tell me which unholy dimension you fell from. 

McSHANB Dimension? The glowing thing on Es Vedra... 

THE DOCTOR Yes. I've seen it before - well at least a few like it, 
scattered throughout the universe, lt s an inter-dimensional portal. 
LIAM Like on Stargate?“ 

THE DOCTOR Yes, but with better acting... unless... Jude? Hither 
Gabriel is a very talented actor or does he really believe himself to be an 
angel? 

JUDE Sorry, must fly... 

SFX: JUDE gets up and tries to run for it. 

McSHANE No, you don’t! 

SFX: McSHANE punches JUDE who falls. 

JUDE (In pain) Ow! You can't hit an angel! 

McSHANE No and the fact that you stopped proves you ain’t one.” 
THE DOCTOR And that you need angel dust to fly! Only angel dust 
doesn’t help you fly, eh Jude? It just gets you high! 

McSHANE It's a drug? 

THE DOCTOR Yes. Angel dust - a slang term for the drug Phencyclidine 
or PCP. Known effects include psychic experiences, a dissociation from 
your environment, hallucinations, distorted time, feelings of floating and 
various other auditory and visual experiences!’ 

McSHANE But Gabriel really seemed to believe that he is an angel! 
THE DOCTOR Yes, well that's all down to our friend Jude here. 

JUDE Tm not going to tell you anything! 

THE DOCTOR Oh, but you will! Because if you don’t, I’m going out there 
and I’m going to find your brother and I’m going to shatter all those 
pretty little illusions you’ve created i in his mind! And I don't believe you'd 
want me to do that, would you?!” 


SCENE FIFTY-FIVE: INT. THE RAPTURE 
SFX: CAITRIONA is still exploring. 


CAITRIONA (Sings nervously) ...Nobody knows the trouble I’m in, 
nobody knows but... 


GABRIEL Me? 
CAITRIONA (Shocked) Jesus! Do I know you? 
GABRIEL I’m the angel Gabriel! Don't you remember? We went on 


a little trip last night! 

CAITRIONA Look, I’m Sorry, if we... if you thought I... I’m afraid 
I don’t realy remember you.. 

GABRIEL But. you’ re the only one who understands me! 
CAITRIONA I..." 

GABRIEL You act how others tell you to act, Caitriona Henderson, 
but you know ~ you know! — that inside, inside your heart, your very soul, 
is black! 

CAITRIONA How do you...’” 
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GABRIEL Know? Because I’m the same as you. You may be a mortal 
and I may be an angel but inside we’re the same! 


SCENE FIFTY-SIX: INT. JUDE’S OF FICE 


THE DOCTOR (Angry) Tell me what you are! 

JUDE I will, but leave my brother alone! (Pause) Gabriel and 
I are members of the Euphorian Empire. For a few years now our race 
has been at war... 

THE DOCTOR Yes, yes, yes. I've heard it all before.'*? Ongoing inter- 
dimensional war. Millions killed. No one can remember why it all started. 
Now... 

JUDE No! It isn’t like that! We’re a peaceful people. We hadn’t 
done anything to anyone... then, one day Scordatura invaded. They 
appeared out of nowhere. We had always felt we were safe. But they 
crashed their... they... 

THE DOCTOR (Gently) What happened? 

JUDE Well, we had to fight back! It wasn’t just revenge, you see? 
They killed so many and threatened to destroy all of us. We were a 
peaceful race! We just wanted to... 

THE DOCTOR Get on with your own lives? I can understand that... but 
what are you doing here, on Earth, and what’s all this disco business 
about?“ 

JUDE Disco? Doctor, this a club. It’s more than a place for 
people to come and dance. They come here to become one mass, al in tune 
with the music. They want to feel that they are reaching a higher state 
of consciousness. They come here to forget their troubles and we’re here 
to help them do that - permanently.'* 

McSHANE You want to use us as soldiers! 

paren Exactly! But, why convince your brother that he’s an 
angel? 

JUDE Because... (Scared whisper) Because he’s mad! 


SCENE FIFTY-SEVEN: INT. THE RAPTURE 
CAITRIONA Mad? I’m not mad! 


GABRIEL You hear voices that aren't there! You see things that 
don't exist! 

CAITRIONA That’s not madness! I’m just... 

GABRIEL Depressed? Suicidal? 


canons (Breaks down) Yes! 

ABRIEL Perhaps... perhaps I can help you! 

CAITRIONA How? id 

GABRIEL I know your troubles and I can help you forget them! Let’s 
return to the dancefloor. "$ 

CAITRIONA I’m not really in the mood... 


GABRIEL Believe in me! I can help you! Do you? 
CAITRIONA Do I what? 
GABRIEL Do you believe in me? 


CAITRIONA (Pauses) Oh, why the hell not. 
SCENE FIFTY-EIGHT: INT. JUDE'S OF FICE 
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JUDE My brother was once a gentle soul. He was a composer. 
He composed some of the finest melodies you’ve ever heard. But his 
music was so sad, so tragic. Grown men would cry, would weep tears at 
the anguish and heartache he reflected in his music. But there’s no time 
for music in war. Scordatura were so much stronger than us. Soon, our 
armies were dead. Our holy leaders had to conscript soldiers from non- 
essential sections of society! Not the builders or the miners... but the 
actors and writers and... 

THE DOCTOR Composers? 

JUDE He wasn’t a soldier! He couldn’t cope with what he saw. 
One day... he... his commander ordered him to kill and he did.’ He killed 
his commander. But it wasn’t his fault! 


LIAM Shell shock! 

JUDE And our oh-so-holy leaders said he had to die. 

THE DOCTOR But, you rescued him? 

JUDE Physically yes. But inside he wasn’t the same. Scordatura 


and the War had taken every last piece of his... 

McSHANE Humanity? 

JUDE We had known about the Gateway since we were young. 
We even came through it once and met a mortal. 

THE DOCTOR Of course, Francisco Palau. 

McSHANE Who? 

THE DOCTOR Someone Gustavo told me about yesterday. In 1855 he 
visited Es Vedra. On his second day on the island he claimed to have met 
a vision of light which spoke to him. 

JUDE He thought we were from his God. He prayed to us and 
he gave us a gift. A Bible! (Pause) So when I needed to bring my brother 
to safety, I brought him here. 

THE DOCTOR I understand. I did the same with an old friend. 
McSHANE Gustavo? 

THE DOCTOR Ibiza is a land of peace, Dorothy.'** People from different 
nations with different beliefs come here for respite. It is one of the few 
places on Earth where there is no war. No fighting. Everyone is at peace. 
LIAM Yeah, usually 'cos they’re off their heads. 

JUDE We came back but he was still so ill. He couldn't get the 
nightmares out of his mind. 

THE DOCTOR So you decided to give him a new mind? 

JUDE (Pause) Yes. I remembered the Bible and was able to... 
able to make him believe that he was an angell"” 

THE DOCTOR How? 

JUDE His music... the angel dust... 

THE DOCTOR But then why decide to kidnap the clubbers here? Why go 
back? 

JUDE Because his madness had started to break through the 
identity I'd given him. There was nothing more I could do. He needed 
more help than I could give him 

McSHANE But you can't go back. Your bosses must hate you as 
much as they hate this Scordatura! 

JUDE I thought... I thought if I brought them back an army - an 
army of fit, healthy, unquestioning, young soldiers they would forgive 
Gabriel and maybe help him. 

McSHANE You were going to do all this... for your brother? 
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JUDE Of course! 

THE DOCTOR I can’t allow you to do this, Jude. These children don’t 
belong to your fight. They’re innocent. i 
JUDE Innocent? They have no beliefs. They abuse their bodies 
with drugs and alcohol and each other. Their parents are lenient, their 
governments democratic. I hear them complain about no one 
understanding them, about how they want to rebel against society but 
know they'll become part of it. I hear them whinging... but while their 
ancestors fought and died in muddy fields, these pathetic innocents 
walow in angst and self-pity. What is more important — their pathetic 
search for identity or my people's fight for survival? 

THE DOCTOR Over the next few years they will have their own wars, 
their own battles to face. Monsters from this world and from others will 
come. Monsters who'll want to destroy the life that these people hold 
precious. These chilren do not belong to your fight - they belong to their 
own! (Pause) I can help you, you know. 

JUDE Help me? How? 

THE DOCTOR Like you say, Gabriel needs help. You've understood that 
using music and drugs can’t save him. He has to face what is happening 
to him not hide away from it. I can take you away from all this! I can get 
help for Gabriel. I can return your brother to you. 

JUDE You can? 


SCENE FIFTY-NINE: INT. THE DANCEFLOOR 

SFX: CAITRIONA’S and GABRIEL’s voices echo around the deserted 
dancefloor. There are a series of ‘clanks’ as GABRIEL swicthes on the 
lights. 


CAITRIONA (Shouts) What are you trying to do? Blind me? 
GABRIEL (Tannoy) You look so small down there! So innocent! So 
helpless! 

SFX: A piece of musie starts to play, echoing across the dancefloor. It is 
similar to the one played at the end of Essential Selection but is quieter 
and more sinister. 

CAITRIONA Music... 


GABRIEL (Tannoy) That’s it, Caitriona Henderson. Feel the music! 
CAITRIONA What’s happening? 
GABRIEL (Tannoy) I'm saving you! I’m helping you forget who you 


ever were. Giving you a new identity!'* 

CAITRIONA No! Leave me alone. 

SFX: Dialogue from Scene Twenty-Three is merged into the tune — 
starting with, ‘What's your name, sinner?’ ‘Brian’, the words are mixed 
in time to the music. CAITRIONA screams. 

GABRIEL (Tannoy) So, Caitriona Henderson, do you want to hear 
Brian's immortality? 

SFX: Edited to the tune, we hear a selection of drills slicing throu, 
BRIAN’s body. He screams, over and over, higher and lower, all eid 
and mixed in tune with the music. 

CAITRIONA (Screams) No! 


SCENE SIXTY: INT. JUDE’S OFFICE'” 
SFX: The music and screaming continue but muffled. 
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McSHANE What's that? 

JUDE (Distant) My brother! His music! 

LIAM Caitriona! What's happening out there? 

THE DOCTOR Jude! If you stop this, I can - no, wait here a minute 
Liam - I can help you and Gabriel. I can save him. 


JUDE He's mad! 
THE DOCTOR Well? 
JUDE Yes! There will be no more bloodshed! 


SCENE SIXTY-ONE: INT. THE RAPTURE DANCEFLOOR 
SFX: The music containing BRIAN’s screams and the drills continue as do 
CAITHIONA’s screams. 


GABRIEL (Tannoy) I can save you from this, Caitriona! All the 
hopelessness! All the despair! I saved Brian! I can save you 
CAITRIONA <Sereams) Stop this! 


BRIAN (Music) Please! Stop this! No... 
CAITRIONA (Screams crying) Please! 
GABRIEL (Tannoy) Only one thing can stop this! Embrace the 


madness! Let your soul run free and embrace the darkness! 
CAITRIONA (Screams crying) I can’t cope with this! 

GABRIEL (Tannoy) Then don’t! Shut it all out! Listen to my voice! 
Close your mind and become mine! 

CAITRIONA (Screams) l.... 


GABRIEL (Tannoy) Do it! Do it for Brian! 
CAITRIONA (Quieter) I... 

GABRIEL (Tannoy) Do it for Liam! 

CAITRIONA = I...'°* 

GABRIEL (Tannoy) Do it! (Pleading) Do it for me! 


CAITRIONA (Pleading) Save me from this madness! I... (Possessed) 


SCENE SIXTY-TWO: INT. JUDE’S OFFICE 
SFX: The music and screaming continue but muffled. 


THE DOCTOR Right, come on. 

SFX: They open the door to the dancefloor and THE DOCTOR and 
McSHANE run out. The music and screaming from the dancefloor and 
now unmuffled. 


LIAM Just a minute, you. 

SFX: We hear LIAM scuffle with JUDE as he pushes him against a wall. 
JUDE What... what are you doing? 

LIAM Tm just going to give you a warning. The Doctor might 


have fallen for you and your little sob story but I'm telling you now. If 
Caitriona or Dorothy or anyone else gets hurt because of you, I will kill 
you. You’re sick, using the Word of God and music to brainwash... 


JUDE (Defensively) They didn't all need brainwashing! 
LIAM What? 
JUDE Well who do you think financed this whole operation?'® 


SCENE SIXTY-THREE: INT. THE RAPTURE DANCEFLOOR 
SFX: The music continues, picking up the pace. 
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THE DOCTOR Gabriel! Stop this now. 

McSHANE Caitriona? Caitriona, are you OK? 

CAITRIONA (Possessed) The Rapture! 

GABRIEL (Tannoy) Have you come to join our fight?!“ You are all 
our disciples now! 

SFX: The main door opens. 

GABRIEL (Tannoy) And look! Here's the disciple who made all this 
possible. The man who gave us this Church. The man who gave us the 
means to save us all. 

GUSTAVO Good evening, Senor Gabriel! 

THE DOCTOR Gustavo? 

SFX: The music and BRIAN’s scream reach their highest point and merge 
into... 

Music: Doctor Who theme. 
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4: EUPHORIC BREAKDOWN 


SCENE SIXTY-FOUR: INT. THE RAPTURE” 
SFX: The music with BRIAN's screams continues. 


GABRIEL (Tannoy) Well, Gustavo, are you coming up? 

GUSTAVO (Shouts) What are you doing? What have you done to this 
poor girl? 

GABRIEL (Tannoy) Come and see from up here! Caitriona 


Henderson, escort our friend into the lift! 

SFX: GUSTAVO struggles as CAITRIONA pulls him along. 

GUSTAVO Get off! Get off me! 

CAITRIONA (Possessed) Soon you will witness the full beauty of the 
Rapture! 

SFX: She pushed him into the lift, presses a button and we hear the lift 
start to ascend. 

THE DOCTOR No! Stop this at once. 

McSHANE Where are Liam and Jude? 

LIAM Right here. Is that the old bloke from the bar? 

THE DOCTOR Yes! (Shouts) Gustavo! (To JUDE) Jude, stop Gabriel! 
JUDE (Shouts) Gabriel! 

GABRIEL (Tannoy) Yes, Jude. Look! I’ve saved her soul! 

LIAM Caitriona! What’s happened? 

CAITRIONA (Possessed) The Rapture! 


GABRIEL (Tannoy) Ah! Gustavo! Welcome to Heaven} 

GUSTAVO (Tannoy) What have you done? 

THE DOCTOR (Shouts) Gustavo! Why? 

GUSTAVO (Tannoy) I'm sorry Doctor! I did not know what they 
were. 

GABRIEL (Tannoy) Why lie? What we are doing is good! 

JUDE (Shouts) Gabriel! There’s no need for this now. The Doctor... 
McSHANE (Shouts) Why did you do it Gus?'® 

GUSTAVO (Tannoy) They told me about the War. 

JUDE We told him about our War. He sympathised. (Shouts) You 


agreed with us, Gustavo. You said that, as with your little war all those 
years ago, the young of this world should be fighting for democracy! 
GABRIEL (Tannoy) What are you talking about, Jude? 

GUSTAVO (Tannoy) The difference is that those who fought in my 
country’s war chose to fight! We fought for our beliefs! Doctor, they said 
they would explain their war to the people who came here. It is terrible 
what has happened to them! I thought they might be able to persuade 
people to go and help them! But this is wrong! You’re brainwashing them! 
JUDE (Shouts) Not any more! Listen to me, Gabriell 


GABRIEL (Tannoy) I don’t understand! What war? 

JUDE (Shouts) Try and remember! 

THE DOCTOR (Shouts) Gustavo! Get out of there! Come back down here! 
JUDE (Shouts) Think back, Gabriel! Remember Scordatura! 
GABRIEL (Tannoy) Scordatura... 

JUDE (Shouts) The Doctor gan save you! We don't need the 


Rapture or these children any more!“ 
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GABRIEL (Tannoy) Rapture... 


GUSTAVO (Tannoy) You monsterst How could you do this? 
GABRIEL (Tannoy) Monsters... 
GUSTAVO (Tannoy) You are evil! 


THE DOCTOR (Shouts) No, Gustavo, they’re not evil! Misguided... sick... 
McSHANE (Shouts) Gus! Get out of there! Gabriel’s crazy! 


GABRIEL (Tannoy/screams) No! God help me! 
JUDE (Shouts) I will help you! 
GUSTAVO (Tannoy) How could I be so stupid? I’m sorry Doctor! 


THE DOCTOR (Shouts) I understand! You didn’t know how persuasive 
they were going to be! 

LIAM (Shouts) Wait a minute! Thats Brian screaming on the 
music! You recorded him while he was dying! You sick...'7' 

THE DOCTOR (Snaps) Not now Liam!’ 


JUDE (Shouts) Stop the music! Gabriel, stop the music! 
GABRIEL (Tannoy/sereams) I don’t know! I’m sorry! 

SFX: The music stops.. 

GUSTAVO (Tannoy) You murdering, evil... 


THE DOCTOR (Shouts) Gustavo! No! 

SFX: GUSTAVO roars as he runs at GABRIEL, pushing both of them 
through the glass and onto the dancefloor below. GABRIEL screams as 
they fall. 

LIAM (Quietly) Oh my God! 

SFX: JUDE and THE DOCTOR run over to GABRIEL and GUSTAVO, 
stepping on the broken glass. 

THE DOCTOR Gustavo! Can you hear me? 

GUSTAVO (Dying) I'm sorry, Doctor. I did not... take this... 

THE DOCTOR What is it? 

GUSTAVO (Dying) The disc... the music... don’t let them do... (He 


JUDE Gabriel? Can you hear me? 

GABRIEL (Dying) I thought angels couldn’t die... (Laughs grimly) 
JUDE Sssh, my brother, don’t try and speak. 

GABRIEL (Dying) I remember... 

JUDE Don’t move. Keep still. You're going to be fine. 

GABRIEL (Dying) No... too late... I'm sorry... 

JUDE Well there’s no need to be because you are going to live. 


Do you hear me Gabriel? You are not going to die! (Pause) I said you will 
not die! I won’t let you! (Pause then crying) Gabriel... (He trails off) 
THE DOCTOR I’m so sorry, Jude. 

McSHANE So, it’s all over? 

JUDE (Crying) It looks that way... 

THE DOCTOR Jude, I really am sorry. 

JUDE (Crying) Even you can’t save him now, Doctor. 

THE DOCTOR I know... 

JUDE Would you mind... would you all just leave me for a few 
minutes... I need to be alone with Gabriel one last time. 

THE DOCTOR Of course, come along Liam. 

LIAM What about Caitriona?” 

THE DOCTOR She'll be OK. Come on. 

SFX: THE DOCTOR, LIAM and McSHANE go into JUDE's office and close 
the door behind them, cutting off JUDE’s crying. 
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SCENE SIXTY-FIVE: INT. JUDE'S OFFICE 


LIAM So, it’s all over. 

THE DOCTOR Hmmm? Yes, it would appear so. How very sad. 
McSHANE I don’t understand, though, why was Gus helping them?!” 
THE DOCTOR He believed in them. He didn’t know that they’d be using 
Gabriel’s music to control your minds. 

LIAM And what about Caitriona? 

THE DOCTOR Oh, I'm sure I've something in the TARDIS that can 
unlock Gabriel's... well, Gabriel’s spell over her.” 

McSHANE I feel sorry for Jude really.” 

THE DOCTOR So do I. He’s a good man, really. He just desperately 
wanted to save his brother. I'll take him somewhere, somewhere where 
he can truly find peace. 

LIAM It’s all quiet out there. 

THE DOCTOR Yes... it would be. 

SFX: LIAM tries to open the door. 

LIAM Doctor... the door won't open. 

SFX: He hammers on the door. 

THE DOCTOR Oh no. 

McSHANE What? 

THE DOCTOR I'm afraid I may have made a mistake. 


SCENE SIXTY-SIX: INT. THE RAPTURE 


JUDE Gabriel, why? I did all this for you. I have tried so hard 
to save... to save youl! . (He starts to break down and starts to shout) 
Can you hear me? Can A of you hear me? You think this is over? It 
isn’t over. You killed my brother! (Screams) Listen to me! I will have my 
revenge on everyone. On everything. I Jude, swear this now, that I shall 
not rest until all have died. (Quieter) And you, dear child, you and my 
brcther’s music will be the tools of humanity's destruction. It's a war of 
retribution and the fallen angel's legacies will be my weapons! 
CAITRIONA (Possessed) The Rapture!’” 


SCENE SILTY-SEVEN: INT. JUDE’S OF FICE 
SFX: LIAM is pulling at the office door. 


LIAM What are we going to do? Did you hear him? He’s mad! 
McSHANE I don’t understand, Doctor. I thought Jude had... 
THE DOCTOR Pow, could I have been so stupid? 


LIAM 
THE DOCTOR Tai You understand, don’t you Liam? 
LIAM What do you mean? 

THE DOCTOR Why are you here? Why did you come to The Rapture today? 
LIAM Because Caitriona thought... 

THE DOCTOR Last night you meet your long-lost sister but she rejects 
you? 

McSHANE Doctor! 

THE DOCTOR And today, what do you do? Rather than look for Dorothy, 
rather than try and sort it all out you go on some wild goose chase with 
Caitriona? Why? 
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LIAM Beca...'*" 

THE DOCTOR Tl tell you why! Because in the same way that Dorothy 
uses her travels with me to block out the real world, in the same way that 
the people on this island are addicted to drugs and music... you’re 
addicted to helping Caitriona. By having a manic depressive as a best 
friend you don’t need to face your own problems! By devoting your time 
to her you..." 

McSHANE That’s enough Doctor! 

THE DOCTOR Don't you see? It's exactly what Jude was doing. His life 
had become devoted to helping and protecting his brother.'® With Gabriel 
dead, his own madness is released! Of course, he’s going to seek revenge... 
the one thing that his life was about, the one thing that he was addicted 
to is gone! 

LIAM. Enough, Doctor! So what do we do now? 

THE DOCTOR Before we do anything, we need to think. This whole 
situation has been caused by people not thinking. 

LIAM He’s got Caitriona with him! 

McSHANE Liam, will you just sit down and let the Doctor think. 
What’s that you’ve got, Doctor? 

SFX: LIAM sits down. 

THE DOCTOR It’s a disc. Gustavo gave it to me. 

LIAM A CD? Oh well, that’s going to solve all our problems. We 
need a gun or something. 

THE DOCTOR Since when have weapons had any involvement in this 
situation? 

McSHANE It’s OK, Liam. There’s a CD player here, Doctor. Why don’t 
we play the disc? 

SFX: Fade down as THE DOCTOR walks over and puts the CD in the player. 


SCENE SIXTY-EIGHT: RADIO ACL BROADCAST 


JINGLE Radio ACL. The weekend is your life. Clubnews.com with 
DJ Chris Taylor. '™ 

SFX: CHRIS is stood outside The Rapture. Crowds are beginning to form 
and are laughing and cheering. 

DJ Hello! rm DJ Chris Taylor and you join me here, live on 
Radio ACL at The Rapture. It’s Saturday the 15th of March, 1997 and 
we're here to celebrate the cream of world dance music. This is ‘The 
Rapture: Uncovered’. In just a few short minutes the club will be opening 
and myself, the thousands of waiting clubbers and the millions of you at 
home will be hearing the manic beauty of Jude and Gabriel's music. '®* 


SCENE SIXTY-NINE: INT. JUDE'S OFFICE 


LIAM We've been in here for nearly two hours Doctor. The club 
will be opening soon. 


THE DOCTOR Well, you heard the disc? What do you think? 
McSHANE You think it'll help? 


THE DOCTOR Yes. It's just a question of getting it to the DJ’s booth. 
McSHANE I could always..." 


THE DOCTOR No. I'll do it.'" You need to talk to Liam. 
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McSHANE But what about the clubbers? If this doesn’t work... 
THE DOCTOR That's why it has to work. Now all I need to do is get out 
of this locked room and into a glass booth that sits 15 feet up a wall. 
McSHANE And that’s the easy part. 

LIAM Ventilation shaft. 

THE DOCTOR Hmm, what? 

LIAM There’s a ventilation shaft above your head. Clubs like 
this get really hot and... 

THE DOCTOR Now why didn’t I think of that... 

McSHANE It's not like it wouldn’t be the first time. 

THE DOCTOR Right, you two sit here. If the music does start to play 
then... well, then cover your ears.'® 

mam Before you go... listen, I'm sorry. I didn’t mean to lose it 
earlier. 

McSHANE Don't worry about it... runs in the family. 

THE DOCTOR Liam, I will save Caitriona. Now help me move this table 
over to the wall and let’s get things moving. 


SCENE SEVENTY: EXT. THE RAPTURE 


DJ And the doors to The Rapture are opening... nowl 
SFX: Thousands of clubbers cheer as they start to enter the club. 
DJ I can't even describe what it’s like in herel Lasers 
shooting across the ceiling - so many different colours! If only you were 
all here to see this — the huge glass window is showing us all the sight of 
Es Vedra in the twilight hours and the whole massive room is decked out 
with technicolour crucifixes and holograms of angels and... 
JUDE (Tannoy) Children! 
SFX: The crowd cheers. 
JUDE (Tannoy) Welcome to The Rapturet 
ee The crowd cheers as a fast-moving dance track begins. 

DI KA And as Jude welcomes us to The Rapture, the crowds go 
wild! 


SCENE SEVENTY-ONE: INT. THE VENTILATION SHAFT 
SFX: The SFX of the previous scene continue but muffled through the 
metal side of the shaft as THE DOCTOR crawls along. 


THE DOCTOR Smooth... sleek... and with lovely contours... this really is 
one of the better ventilation shafts I’ve crawled through... Now, if I've got 
my bearings right it should be a case of following it to the left and that 
should bring me directly above the DJ’s booth... 


SCENE SEVENTY-TWO: INT. JUDE'S OFFICE 
SFX: The SFX continue but muffled through the office door. LIAM and 
McSHANE are hammering on the door. 


McSHANE (Shouts) Can you hear us? 

LIAM (Shouts) Help! 

McSHANE (Shouts) Let us out! (To LIAM) It's no good, they can’t 
hear us. 

LIAM What do we do then? 
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McSHANE I don't know Liam, I really don’t. 


SCENE SEVENTY-THREE: INT. THE RAPTURE 
SFX: The music and cheering continue. 


JUDE (Tannoy) Are you all loving it? 
CLUBBERS Yeah! 

I have never heard anything like this! I’ve never felt 
eatin like this! Jude’s music is engulfing our souls! 


SCENE SEVENTY-FOUR: INT. THE DJ’S BOOTH 
SFX: The musie and SFX continue from the previous scene. 


JUDE Look at you all down there. Oblivious. 

SFX: THE DOCTOR drops into the booth. 

THE DOCTOR Talking to yourself, Jude? First sign of madness. 
JUDE Doctor! 

THE DOCTOR 1 can’t let you do this, you know. 


JUDE You killed him. You killed my brother! 
THE DOCTOR That wasn’t me. I wanted to save him! 
JUDE I don’t care. Do you hear me Doctor? I’m going to kill 


everyone. I've modified my brother's tune - call it a re-mix if you like. 
Tonight, in the twinkling of an eye, anyone listening to our music will 
scream in agony as their minds are destroyed. 

THE DOCTOR I’m going to stop you. 

JUDE How? What with? You haven't got any weapons. (Tannoy) 
Gabriel's legacy! I know you can hear me! If you can hear me, then fetch 
Satan's disciples! 

THE DOCTOR What do you mean by Satan's disciples? Listen to me, 
Jude, I have a disc... 

JUDE And I have Gabriel’s music! Soon it shall sound out across 
my church. 

THE DOCTOR For the last time, Jude, don’t do this. 


SCENE SEVENTY-FIVE: INT. JUDE'S OFFICE 
SFX: The music and cheering continue but muffled. 


McSHANE Well, I guess we could talk... 
LIAM Yeah... 
SFX: The door is unlocked and opened. 
LIAM Caitriona! Thank God! 
GAITRIONA (Possessed) Thank God! Come with me. 
LIAM But... 
McSHANE Liam... the gun. 
SFX: They walk onto the dancefloor, the music and cheering getting louder. 
oe This is mad... 
And so the girl calling herself Gabriel’s Le; brings 
Satan’s disciples onto the dancefloor... cad ü 
McSHANE Listen to me! This isn't a game! This is... 
CAITRIONA (Possessed) Move! 


DJ Well, we weren’t expecting this show... and she’s takin; 
them to the lift. me $ 
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LIAM (Shouts) Please! You've all got to get out of here! 
CAITRIONA (Possessed) Move, evil one. 
SFX: The crowd cheer. 


SCENE SEVENTY-SIX: INT. THE DJ’S BOOTH 
SFX: The music and cheering continue. 


THE DOCTOR Jude...'”' 

SFX: The lift arrives and CAITRIONA, McSHANE and LIAM enter. 
JUDE Ah, my loyal soldier with the disciples of Satan. Now, let 
me get this right, Doctor. You say that I should be forgiving, that I should 
be lenient to those who killed my brother. You know, perhaps you're right. 
Face the future! Don’t get twisted and tormented by revenge and 
retribution. Yes! That’s it. I'll forget about my brother and all those other 
murdered innocents. (Suddenly screams) Don’t you know how pathetic 
that sounds? I can never forget their deaths and I can’t forgive... forgive 
myself for letting him die or these humans for standing by. Let’s just see 
how forgiving you'll be as I torture your friends to death here.’ Watch 
them die in agony, Doctor. I’m ordering you Caitriona Henderson to shoot 
these two enemies! Are you watching Doctor? Will you forgive me as 
I force this poor innocent girl to murder your closest friends? Well, will 
you? 

THE DOCTOR (Suddenly harshly) No! No, Jude, I won’t. 

LIAM Caitriona! 

JUDE Get away from him, boy. So, now you see, Doctor! Stand 
and watch as they diel 


SCENE SEVENTY-SEVEN: INT. THE RAPTURE 
SFX: The music gets louder as do the clubbers’ cheers. 


DJ Well, people, this is it!‘°* The largest dance broadeast this 
millennium will ever see and hear. 

SFX: The music begins to merge into the tune from Essential Selection. 
DJ And it seems that the party is just beginning so clear 
your minds and let the tune envelop your souls. 

JUDE <Tannoy) This one’s for the Fallen Angel! 


SCENE SEVENTY-EIGHT: INT. THE DJ’S BOOTH 
SFX; The tune continues to play. 


JUDE There! It’s starting. Thousands are about to die. But we 
don’t care about them, do we Doctor? We're just waiting for Caitriona to 
do her job, aren’t we? 

CAITRIONA (Possessed) I.... 


JUDE Caitriona! Shoot them! 

LIAM Cat! Don't! 

SFX: The music increases in its intensity. 

JUDE Caitriona! I order you to shoot them. 


McSHANE Doctor? 

THE DOCTOR Just stand still, Dorothy. For some reason, I don’t think 
Caitriona is going to carry out her orders, are you Caitriona? 
CAITRIONA (Possessed) E... 
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LIAM What?!” 

CAITRIONA (Possessed) E... 

JUDE Shoot them, Caitriona! Kil them! I order you to pull the 
trigger and end their lives! Do it! 

CAITRIONA (Possessed) F... Eternal peace! 

SFX: She fires the laser and McSHANE and LIAM seream.'” 


SCENE SEVENTY-NINE: INT. THE RAPTURE 
SFX: The music continues from the previous scene. 


DJ Well, you've all been waiting for it and it’s finally 
happened! (Pauses) What.,.'° 

SFX: As in Essential Selection the tune becomes a harmony of violins, 
voices and a manic drumbeat but this time at a much higher pitch. 
Suddenly DJ stops talking and begins to scream as do the thousands of 
clubbers. 


SCENE EIGHTY: INT. THE DJ’S BOOTH 
SFX: The music and screaming continue from the previous scene. 


LIAM (Screams) Caitriona! 

JUDE I promised her eternal peace! The pathetic child got it in 
the end. 

LIAM Caitriona! Wake up! Come on! (To JUDE) She shot herself 
because of you! She’s dead because of you! 

JUDE What can I say? I seem to have that effect on people. 
LIAM (Shouts) T'I kill youl 


SFX: He lunges at JUDE and they fight. Then McSHANE starts to scream. 
THE DOCTOR Jude! Stop this now! 

McSHANE (Screams) My head! Doctor, it’s in my head! 

SFX: LIAM starts to scream. 

JUDE Stupid child! We'll be the last one’s alive, Doctor, but it'll 
get us in the end! 

THE DOCTOR (Shouts) Dorothy! Nol Get away from the edge! 

SFX: McSHANE staggers over to the mixing desk. 

McSHANE (Screams) I won't let you do this! 

SFX: McSHANE hits the buttons and switches randomly. 

JUDE (Screams) No! 

SFX: Suddenly the music stops. Then the screaming stops. 

McSHANE (Tannoy) Get out of here! All of you! Can you hear me? 
Just get the hell out of here! 

JUDE (Screams) No! You stupid little b... 

THE DOCTOR Jude! No! 

SFX: JUDE rushes at McSHANE and pushes her over the edge. 
McSHANE (Screams) Doctor! 

SFX: McSHANE's scream continues as she falls over the edge of the 
booth. The sound of her scream, the music and the cheering then slows 
gown into slow motion. It then stops and there is a couple of seconds of 
slience. 

THE DOCTOR (Quiet and devastated) Acel!” 
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SCENE EIGHTY-ONE: McSHANE’S MIND'* 
SFX: A wooshing sound as McSHANE falls to her death. Voices echo in 
her mind, starting off clear and distant and then starting to overlap. 


McSHANE Wotcha! I’m Ace. 
THE DOCTOR I'm the Doctor. 
McSHANE I'm not a little girl anymore. 


WOMAN You stupid little girl. 

LIAM My name is Liam McShane! Ace, I’m your brother! 
MAN Do as your mother tels you. 

BRIAN (Distorted) It doesn’t hurt anymore. 


SFX: The tune from Essential Selection begins to play but so fast as to be 
almost unrecognisable and the voices get faster abd faster and faster and 
begin to repeat and overlap. 

THE DOCTOR She's a stupid little girl! 

McSHANE Tm not a little girl, Professor! 

DALEK Exterminate! 

McSHANE Leave her! You can’t stop the Krill. 

THE DOCTOR I understand. 


WOMAN Listen to me when I talk to you. I am your mother! 
DALEK Exterminatel 
BRIAN I’m Brian, by the way. (Distorted) It doesn’t hurt 


anym 

THE DOCTOR Fenric! 

McSHANE Wotcha! I’m Ace! 

THE DOCTOR Gabriel Chase! 

McSHANE Everyone calls me McShane. 

THE DOCTOR Colditz! 

LIAM My name is Liam McShane. Ace, I’m your brother. 
McSHANE Dorothy McShane! 

Then suddenly clearly. 


KURTZ Fraulein McShanel 
McSHANE Kurtz! 
KURTZ Come and join me, Fraulein MoShane! Come and join me 


in the everlasting fires of Hell! 

SFX: The voices then overlap each other so much ít is impossible to make 
out what any one voice is saying. The music also becomes part of the 
general noise which suddenly stops when... 

JUDE This one’s for the Fallen Angel! 

SFX: Silence, then McSHANE makes a noise and is jerked into Hfe. 


SCENE EIGHTY-TWO: INT. THE DJ'S BOOTH” 
SFX; McSHANE’s scream returns to normal speed and then jerks as JUDE 
catches hold of her. 


THE DOCTOR Ace! 

JUDE I've got her, Doctor. 

THE DOCTOR Dorothy! Can you hear me? 

McSHANE (Dazed) Yeah, Doctor. rm... I'm OK. 

JUDE I've caught her, Doctor. I’ve caught your friend. I finally 
have power over life and death. 
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LIAM (Begging) Please! Let her live! 

THE DOCTOR Jude! If there is an ounce of compassion left in you, then 
pull Dorothy to safety! as 
JUDE I don’t know, Doctor. My arms are getting tired. Ooops! 
McSHANE shouts. 

THE DOCTOR Jude! 

JUDE Don’t worry, Doctor. I've still got her. But who knows how 
long I can hold on to her. If I drop her she'll probably take out a few of 
those gawping idiots below us as well. Hey, Dorothy! 

McSHANE shouts. 

JUDE So you see, Doctor, why should I let her live? You and 
these humans are to blame for my brother’s death! 

McSHANE screams as JUDE pretends to drop her again. 

JHE DOCTOR Listen to me Jude! You've lost all your faith. 
I understand what that is like. But, please let me play something to you. 
Something that will restore your faith in other people. Just, please, don’t 
let her die. 

JUDE Go on then, Doctor, I’m listening. 

THE DOCTOR I'm reaching into my jacket for a disc. It's not a gun, so 
don’t panic. I’ve got the disc. Now, I need to come over to the mixing desk 
to play it. 

JUDE Don’t patronise me, Doctor. I’m feeling so tired. 

THE DOCTOR I just want to play you something, Jude. Are you 
listening?” 

JUDE Go ahead, Doctor! 


SCENE EIGHTY-THREE: INT. THE RAPTURE 
SFX: The clubbers are just regaining consciousness so general 
murmerings of ‘What’s going on?’ etc. 


DJ What’s happened? My head... 
CLUBBER I don’t know, man. Woah, look up there! 
DJ What??® 

CLUBBER The DJ’s booth. A flying angel! 

DJ What?” 

GABRIEL (Tannoy) ...your name sinner?** 
BRIAN (Tannoy) Brian... what... why do... 


SFX: THE DOCTOR switches the disc on to fast forward and the rest of 
Scene Forty-Four is played at a high speed followed by a speeded up 
section of BRIAN’s screams over which we hear... 

CLUBBER Is this a joke? I can’t dance to this! 

DJ Perhaps it’s all part of the show. 

SFX: Over the Tannoy we hear GABRIEL'’s recording including SFX of him 
moving stuff about while he talks. 

GABRIEL (Tannoy) See! Now, Brian, now you can go to Heaven! 
You’re one of the lucky ones for the dead will rise first! I had to make 
sure you were ready for the Rapture otherwise my brother would have 
thought I was a failure. You met my brother didn’t you, Brian? (Mimics 
BRIAN) Yes, I did, Gabriel! (Laughs) 


SCENE EIGHTY-FOUR: INT. THE DJ’S BOOTH 
SFX: The recording continues echoing around the silent dancefloor. 
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GABRIEL (Tannoy) I can’t fail my brother! Not again. You know, 
sometimes I think he’s a little bit dull. Just because the Rapture precedes 
the most terrible and terrifying event in humanity's history doesn’t mean 
we can't... you know, have a bit of fun! But then I think, perhaps he’s 
right. We are angels, after all. Maybe we should take all this seriously. 
I mean, you must be grateful that we saved your soul! Aren't you? 
JUDE (Quietly) Gabriel? 

GABRIEL (Tannoy) Sometimes I have these memories. Memories of 
things I can’t have experienced and I hear these voices and I think... 
I think Pm going mad! If it wasn’t for Jude I think I’d be falling into the 
gaping jaws of insanity instead of just staring into them! He is always 
saving me and sometimes... sometimes I wish that, I wish he could 
respect me! Do you know what I mean? He feels sorry for me and he has 
to help me all the time and that makes me think that... well, that he 
doesn't like me! 

JUDE (Quietly) Like you? Gabriel, you were my brother! 
GABRIEL (Tannoy) Do you know what that’s like, Brian? Do you 
know what it’s like to know that everyone feels sorry for you? If someone 
is showing you pity then they don't respect you! All I want is for Jude to 


respect me... 
JUDE (Quietly) I did respect you, Gabriel. 
GABRIEL (Tannoy) That girl, Briar. The girl you were dancing with 


earlier! I recognised something in her eyes! A blackness! A darkness of 
the soul! Perhaps... yes, perhaps I should... if I can find her, see if she 
feels the same way, see if she is suffering from the same eternal 
despair... then, perhaps, I can make Jude understand! I can make him 
stop regretting that he ever had a brother! 

SFX: THE DOCTOR switches off the recording. 

THE DOCTOR (Quietly) Did you ever regret having Gabriel as your 
brother? 

JUDE (Quietly) Not for one second of my life. 

THE DOCTOR (Quietly) Well, then listen to me Jude. That girl. The girl 
who you are holding, who you have the power of life and death over, she 
is my friend. Not only that, but she has just found her brother. The boy 
lying at my feet, cradling his friend’s body, is called Liam. The girl you’re 
holding is called Dorothy. They are brother and sister but because of their 
parents, they never had the chance to know each other. They found each 
other last night. Can you imagine having lived your life without your 
brother?” 

JUDE (Quietly) No. 

THE DOCTOR (Quietly) Well don’t let that girl have to. Bring Dorothy to 
safety and she can get to know her brother. Gabriel knew you were a good 
man. He wanted to be more like you. Don’t prove him wrong. 

JUDE (Quietly) But then Pl... I’) be alone. 

THE DOCTOR (Quietly) Jude! No one need ever be alone unless they 
choose to be. Come with me in my ship.” Pll take you away from Earth. 
Travel with me, make friends and then, who knows, one day you could 
find a place where you do feel at home. Where nobody knows of your past 
and where they just like you because of the good, compassionate man that 
your brother knew you are. 

SFX: JUDE pulis McSHANE to safety. 

JUDE There you go, Dorothy. 
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McSHANE Thank you, Jude.” 


JUDE Your friend the Doctor can certainly talk. 
McSHANE Yeah, and sometimes he makes a lot of sense. 
JUDE You do deserve to get to know your brother, but I can’t 


live without mine. 

THE DOCTOR (Shouts) Jude! No!’° 

SFX: JUDE jumps off the edge of the booth to his death. We hear a few 
clubbers scream as he lands near them. 

McSHANE No! 

SFX: There is a movement on the floor of the booth. 

CAITRIONA (Coughs) Does someone want to give me a hand? 


LLAM Caitriona! You're alive! 
CAITRIONA (Quietly) Dear God! My head! 
LIAM But I don’t understand!" 


THE DOCTOR Can you explain it, Caitriona? 
CAITRIONA Explain what? My head's in a right mess. 
THE DOCTOR Then allow me. Despite Gabriel’s conditioning of you, 
Caitriona, deep down you were still who you are. I noticed when you 
brought Dorothy and Liam up from the dancefloor. The gun wasn’t at full 
power. Something, deep inside you had set it so that whatever happened 
you wouldn’t kill your friends. 
CAITRIONA Phasers on stun. See, I’m a good girl I am! 
LIAM I'm so... thank God, you're alive. Caitriona, I... 
McSHANE Poor Jude...” 
THE DOCTOR It is very sad. 
Pause. 
McSHANE Should we be going? 
THE DOCTOR Just a minute... give me the microphone. 
McSHANE If you get those spoons out... 
THE DOCTOR (Tannoy) Listen to me, all of you! There are people out 
there who will condemn you for the way you live your lives. But, one 
day.... Yes, one day... 
McSHANE Cnterrupts) God, Doctor, give it a rest! (Tannoy) What are 
you all waiting for? You're on Ibiza! Are we here to party or are we here 
to party? 
SFX: The crowd cheer. 
McSHANE Well get out there then! They always say these are the 
best days of our lives... well let’s all stop moaning and just live them! 
oe ane crowd cheer and a dance track begins to play.” 

ade down. 


SCENE EIGHTY-FIVE: EXT. THE BEACH 
SFX: The waves and laughing tourists. 


THE DOCTOR How are you feeling, Caitriona? 

CAITRIONA (In a lot of pain) Oh dear God! My head... 

THEDOCTOR (Laughs) Good night last night, was it? 

CAITRIONA I’m not sure... I think so... 

THE DOCTOR Well, it’s the last day of your holiday? Any plans? There’s 
some Marvellous architecture..." 

CAITRIONA Or I could just spend the day here topping up my tan... 
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THE DOCTOR Mind if I join you? 

CAITRIONA Go ahead, just don’t block my sun. 

SFX: THE DOCTOR sits down and begins to nervously hum. 
CAITRIONA Doctor! 

THE DOCTOR (Quickly) Yes? 

CAITRIONA She's coming with you! 

THE DOCTOR (Surprised) What? Oh, how do you...”* 
SFX: We hear LIAM and McSHANE approach laughing. 
McSHANE (Cheerfully) Hello, Doctor! 

THEDOCTOR Have you had a good few days? 

McSHANE Yeah, where have you been? 

THE DOCTOR Here and there. Tying up a few loose ends. You? 
McSHANE Pretty much the same. Is it time to go? 
THE DOCTOR Well...’ 

McSHANE Liam... ’'m sorry but... 


LIAM It’s OK! I know you're not staying. 

McSHANE You do? 

LIAM You need to be out there. Saving us mere mortals... 
McSHANE (Fighting back tears) But what about you? 

LIAM I had to be sedated to fly out here. ld be a gibbering 


wreck doing what you’re doing! I need to stay. I have to stay here for 
Caitriona. 

CAITRIONA Don’t bring me into this. And, Doctor! Will you please stop 
blocking the sun? 

THE DOCTOR Sorry. Perhaps we should be returning to the TARDIS. 
LIAM You coming, Cat? 

CAITRIONA Are you lot determined to spoil my holiday? OK then.’” 
SFX: She gets up and they all start to work. 

McSHANE (Fighting back tears) You know, one day I will come back. 
Yes, I wil. Don’t you see? Before, I was just running away from 
everything. Mum, school, my whole life. But now, I’ve got something to 
come back for - you! But right now I need to travel with the Doctor. Look 
after him. Help him. But I promise you, I will come back! 


LIAM So... this is it? 
McSHANE Yeah... PU see you soon! 
LIAM Just don't leave it so long next time. 


SFX: THE DOCTOR opens the TARDIS doors. 

THE DOCTOR Are we going? 

CAITRIONA Goodbye! See you soon.?'® 

LIAM Yeah... good... 

SFX: McSHANE hugs her brother. 

McSHANE See you soon! 

LIAM Yeah! 

SFX: THE DOCTOR and McSHANE enter the TARDIS. They close the door 
behind them. The TARDIS begins to dematerialise. 

THE DOCTOR (Echoing from inside the TARDIS) Where to now, Miss 
McShane? 

SFX: The TARDIS dematerialises. 

LIAM Wicked! 

SFX: The sound of the waves merges into... 
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SCENE EIGHTY-SIX: INT. AN OFFICE 
SFX: The sound of fingers tapping at keyboards. We also hear general 
office SFX. 


BRIDGET Hey Shazza, you checked your e-mails, yet? 

SHAZZA Just about to. Maybe, he’ll have e-mailed me. 

BRIDGET That bloke you met at the weekend. I don’t think so. 
SFX: We hear her tap down through her e-mails. 

BRIDGET One from Jackie, one from head office — ‘Working as a 
team’ — delete! What’s this? ‘I love you!’ from ‘Anonymous’. 

SHAZZA Has Bridget got herself a secret admirer? Open it, then. 
SFX: BRIDGET double-clicks to open the e-mail. 

BRIDGET (Reads) ‘To prove my undying love for you, I have 


composed this song. Open the attachment to hear my music!’ Best not, 
you know what Mein Fuhrer is like about attachments and viruses. 
SHAZZA He’s in the loo. Go on. 

BRIDGET Alright, then. But if I bring London crashing to a halt, rm 
going to blame you.” 

SFX: She double-clicks to open the attachment and the tune from 
Essential Selection begins to play out of her computer speaker. The office 
noise — the chatting, the typing, everything - fades into silence. All that 
can be heard is the sound of the tune and an unanswered phone. Then 
another phone starts ringing, as does a mobile phone. Then the phones 
stop ringing and the tune gets louder and finaly merges into... 

Music: Doctor Who theme.” 


NOTES 


N.B. Although written as a character called Chris Taylor — and the main 
recording session was completed with this name in place — the DJ was 
played by Tony Blackburn, and the script then adjusted to incorporate 
Blackburn playing himself. 

Uncredited roles include: Clubbers (Jeremy James), Bridget (Sophie 
Aldred) and Shazza (Anne Bird). 


1: ESSENTIAL SELECTION 


1. Deleted dialogue = JINGLE: ‘Radie—ACL—_The—weekend_is—your—tfe- 


2. Line changed to: ‘Hi, Tony Blackburn here, it’s Friday the 14th of 
May and your weekend starts here, another fun weekend. As regular 
listeners will know, all this week I've been broadcasting from clubbing city 
San Antonio, on Ibiza. Now, the major news here at the moment is the 
soaraway success of new club, The Rapture. Now, despite being open less than 
two weeks, The Rapture is already being hailed as mightier than Manumission 
and that’s quite a claim. And indeed sexier than Space. DJs Gabriel and Jude, 
the brothers who run The Rapture, claim that a night in their club is a real 
spiritual experience, and I can back that up as well I'll tell you, thanks to their 
suphorietlend-of up-lifting trance music and theip already-legendary laser 
shows. Truly, a sight to behold. So on with tonight! And later on I'll be telling 
you about. tomorrow's historical music broadcast, but first some tunes, 
starting with one that we haven't heard in around about a month new but 
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I fast know you're going to enjoy it.’ joseph Lidster (writer): ‘I think the date was 
changed from March to May as March was felt to be the wrong time of year for clubbing in 
Ibiza. Coincidentally, the change ties in with The War Machines - the only two Doctor Who 
stories that feature night clubs are both set on incorrect dates. 14 May 1997 was a 
Wednesday, not a Friday! 

‘It was on my way home after the recording when | was told that Tony Blackburn would play 
the Dj. My initial reaction was to burst out laughing — | thought it was such a fantastically 
mad idea. The safe thing would have been to cast a Pete Tong-type, but when has Doctor 
Who ever tried to be safe? When Tony says, "Hey! | thought | was God!" it just cracks me up. 
it was decided that he would play himself and the changes in his lines are Tony's ad-libs.' 

3. Line changed to: ‘Sorting myself out. Don't worry, Brian. I'm a big 
girl now and I know what I’m doing” joseph Lidster: ‘Jason Haigh-Ellery changed this 
line because he felt we shouldn’t specify the drug. | actually like the change because real people 
don't talk about taking E's; they talk about taking pills. it sounds a bit Grange Hill to say, “I've 
just got some E’s”.” 

4. Line changed to: ‘I'll pretend I don't understand what you're talking 
about.’ 

5. Line changed to: ‘Yeah, yeah, yeah, sorry Brian. Come on, we better 
et going Caitriona.’ 

6. Line changed to: ‘Yes, Uncle Liam, whatever you say. Come on, 
lighten up? 

7. Line changed to: ‘You'll love it. It's a spiritual thing? 

8. Line changed to: ‘It's all just a show for the punters really’ 

9. Line changed to: ‘You remember when we were 
on that ship above Duchamp 384? Joseph Lidster: ‘Gary Russell changed this line as it 
was felt to be over-expositional. It's another change | like.‘ 

10. Line changed to: ‘“Here”, senorita, is Gustavo’s Bar near the town of 
Cala D*hort.’ 

11. Line changed to: ‘Er... I don't...’ Joseph Lidster: ‘This was changed during 
recording. When actors interupt each other, they need words to actually interupt - rather than 
just “er... This happens a few times in The Rapture and was something I tried to work on 
in my next script, Master.’ 

18. Line changed to: ‘My old friend, it’s so good to see you.’ 

13. Line changed to: ‘(Gough) Hello?’ 

14. Line changed to: ‘Gustavo, this is Ace. Ace... Ace, this is Gustavo 
Xavier Cortada Rovira’ 

18. Line changed to: ‘So, er... you and the Doctor are old mates then?’ 

16. Line changed to: ‘The Doctor fought alongside my father in the 
country's civil war, the first time he saved my life. When I was but alittle boy.’ 
Joseph Lidster: ‘Gary pointed out that for Gustavo to have fought in the Spanish Civil War, 
would have meant the character would be in his late-70s, early-80s by 1997.° 

17. Deleted dialogue — VOICE: '¢4s-part-of the-seng-The-Raptural’ 

18. Line changed to: ‘I'll get these. 

19. Line changed to: ‘Una beteHa-de cerveza y una agua mineral’ 

20. Line changed to: ‘Ae... McShane’ 

21, Line changed to: ‘Yeah, I’m visiting the area. and I was meant to meet 
this bloke here but he hasn’t turned up’ 

22. Line changed to: ‘I do not mean to pry, but your young friend, she 
seems troubled’ 

23, Line changed to: ‘Well, in my many, many years of experience, people 
claiming to be angels tend to be the opposite.’ The next two lines — the final 
two of the scene — are then deleted. joseph Lidster: ‘These two lines were cut because 
they were unnecessary and the episode was over-running.’ 

24. Line changed to: ‘They come back and they come back, Jude.’ 

28. ‘Now, added at the beginning of the line. 
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26. Line changed to: ‘Is it?’ 

27. Line changed to: ‘I've been preparing fer this moment for years... or 
is it centuries?” 

28. ‘Now; added at the beginning of the line. 

29. Line changed to: ‘And to a round of applause from the audience, the 
pills make their appearance.’ 

30. ‘Yeah, added at the beginning of the line. 

51. Line changed to: ‘Nah, I'll get a drink of water from the loos. Another 
drink? Don’t want you getting too excited on me, now do I?’ joseph Lidster: 
“Perhaps “young Liam me-iad was a bit silly.’ 

$2. Line changed to: ‘Dull as @ dish-cloth” Joseph Lidster: ‘I like that Anne Bird 
missed out the “a” as it sound more realistically drunken.’ 

33. ‘Yeah, said three times. 

34. Line changed to: ‘Jesus, Liam, you look really freaky.’ 

38. line changed to: ‘Christ, over that far is all a bit blurry, 7eu-kenew' 

36. Line changed to: ‘You know you've got no choice.’ 

37. Line changed to: ‘Well, not here’ Too many people. Let's go and 
introduce ourselves. Get rid of Brian and then once it’s just you and her... 
well, it'll be brilliant. Trust me’ 

38. Line changed to: ‘I mean, after all, I've just sent Ace there.’ 

39. Line changed to: ‘She has a strong mind, Doctor. 

I believe she will be fine” 

40. Line changed to: ‘Still, I think I should go with...’ 

41. Line changed to: ‘Through my years here I have managed to find 
peace in my mind from the horrors of the wars I lived through. Let her do 
the same.’ 

42. Line changed to: ‘Oh, I know that I should just leave her alone’ 

43. Line changed to: ‘Are you sure you can cope without me for a few 
Pd Then, added dialogue - GUSTAVO: ‘Yes, of course I can, of course 

can’ 

44. Line changed to: ‘Eh?’ 

48. Line changed to: ‘But what are you...?’ 

46. Line changed to: ‘I’ve been here for three years now, for my sins, 
looking after everyone who comes here and I've noticed something.’ joseph 
Lidster: I don't know why this was changed, but ! like it - it ties in with the theme of religion.’ 

47. Line changed to: ‘Wrecked again, then, Cat?’ 

48. Line changed to: ‘Hey! Watch it! I’d kick your arse’ 

49. Line changed to: ‘Sorry, love. 

80. Line changed to: ‘Listen you stupid e-' 

81. Line changed to: ‘Sorry, mate. She’s had a bit too much to drink. Come 
on Cat, come on. Brian? McShane? You coming?’ 

52. Line changed to: ‘My name’s the Doctor and I was just hoping to pop 
in and see my...’ 

83. Line changed to: ‘Listen, yew-mutter I don’t know what your game is, 
but I think you're too old for here’ 

84. Line changed to: ‘Ssshhhill! You listen. Can't you hear it?’ 

85. Line changed to: “Ere, Brian, are you OK?’ 

86. Line changed to: ‘You're just being paranoid, mate’ 

87. Added dialogue: 

BOUNCER I don’t know. 
‘THE DOCTOR Oh, look! Up there! 
Rosépn Ldster: ‘Gary added this. I'd just had the Doctor shuffle past, which wouldn't work on 
judio. 
mi Line changed to: ‘Liam, Liam, if you can hear me, I'm going up to 
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59. Line changed to: ‘Oh, get out ef my way!’ 
60. Line changed to: ‘Dorothy? McShane? Ace?’ 


2: A HIGHER STATE OF... 


61. The reprise to A Higher State of... begins earlier than scripted: with 
GABRIEL’s line, ‘So, my children! You've all just entered a higher state of 
consciousness’ 

62. Line changed to: ‘Why can’t you just leave me alone? I want to be 
here and I want to do my own thing for a change’ 

63. The first nine lines of Scene Twenty-Two were changed to: 

CAITRIONA Can you feel it, McShane? Can you? The music... 
McSHANE (Laughing) I want to leave everything behind, leave all my 
troubles behind. 
CAITRIONA I can get you something if you like! 
McSHANE What? Oh, just a minute, where’s Liam? 
LIAM Right here. Sorry, had to go to the loo. 
McSHANE You OK? 
LIAM Just been sickl 
CAITRIONA (Shouts) Wa-hey! Yeah! 
LIAM Yeah, no, not ‘yeah’! Listen, do you fancy coming back to the 
apartment? Weve-get-seme-smekesthere. I want to chill out a bit’ 
Joseph Lidster: ‘Gary added the extra lines to make Ace’s feelings more specific.” 

64. Line changed to: ‘Yep! Guaranteed someone’ be slavering over that 
body of his later. (Shouts) Come on!’ 

65. Line changed to: ‘Brian... what... why do you...” 

66. Line changed to: ‘Oh, yeah, please.’ 

67. Line changed to: ‘Oh, I’ve known Caitriona since we started uni 
together. She helped me through some bad times and well we've been best 
mates ever since. 

68. Line changed to: ‘I don’t call myself that anymore and I didn’t told 
you that I ever did’ 

69. Line changed to: ‘But I think I eam... did you say Senor Gabriel?’ 

70. Line changed to: ‘Jesas, save me from the madmen Gabriel.’ 

71. Line changed to: ‘I’ve been doing a bit of walking and a bit of thinking” 

72. Line changed to: ‘There is something decidedly unholy about that 


73. Line changed to: ‘I mean, you know more about this - what do you 
call is? ‘Dance culture’ — than I do. I mean.. 

74, Line changed to: ‘Yes, well, tell me about it!’ 

75. Line changed to: ‘I may be an old man, Doctor, but I have lived on this 
island many years and in that time I have learned what it is that these young 
people sesk - what they want from the music.’ 

76. Line changed to: ‘Listen, I’m pretty out of it ee... but I might as well 
tell you.’ 

77. Line changed to: ‘I hate myself and I don’t even know why.’ 

78. Line changed to: ‘My mate, Liam, he tries to understand but he can’t. 
He was depressed when he first came to uni because his dad died and he tries 
to help me but I think in the back of his mind he thinks I’m just a selfish 
bitch. 

79. Line changed to: ‘Drugs aren't the only ans-’ 

80. Line changed to: ‘I’m in a film or video or I'm just an actress 
pretending to be ill’ 

81. Line changed to: ‘A-hal One hundred per cent pure goodness and light. 
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82. Line changed to: ‘Remember how he used to spout quotes from the 
Bible to justify his killing and condemning ef those who were different!’ 

83. The last line of Scene Thirty-Three was changed to: 

GUSTAVO | fear the world has gone mad. The children who come here 
are out of control, Doctor. They no longer have beliefs or anything to fight 
for. I ache for the days when they understood what it was all about, when 
they treasured life, but what can people like you and me do, eh? 

THE DOCTOR Do? What should we do? The young have to learn for 
themselves. We can advise but should we really interfere? 

GUSTAVO Maybe, maybe not. But perhaps we should guide them, as the 
young, they do not seem to know... 

84. Line changed to: ‘He didn't tell me any of this until about four years 
ago when he had a heart attack.’ 

85. Line changed to: ‘I spent a whole year looking for you...’ 

86. Line changed to: ‘I mean, it’s not your average Kilroy reunion story 
is it?’ Joseph Lidster: ‘Gary pointed out that Trisha wasn’t on telly in 1997. In the studio, 
there was a discussion between the director and the cast as to what it should be, and Kilroy 
was decided upon, despite Kilroy not doing reunions!’ 

87. Line changed to: ‘So you do believe me, then?’ 

88. Line changed to: ‘Be... yeah...’ 

89. Line changed to: ‘Ace!’ 

90. Line changed to: ‘Why?’ 

91. Line changed to: ‘Look, Liam, I’m sorry... but, please, just leave me 


92. Deleted dialogue — JINGLE: ‘Radie-AGh! 

93. Line changed to: ‘Chris! It's the best thing that could have ever 
happened to mel’ 

94. Line changed to: ‘Ghee, it’s like my life is now perfect.’ 

95. Line changed to: ‘Seriously, Gheis, she’s a nice enough person, but 


96. Deleted dialogue - CAITRIONA: ‘cGries-eut}-Nel’ 

97. ‘No, said twice. 

98. Line changed to: ‘Be my guest! I’ll play a tune then, shall I?’ 

98. Line changed to: ‘The Sandman! And... end... and Ican see angels 
falling to their deaths’ 

100. Line changed to: “Tony, it’s over to you! 

101. Line changed to: ‘Tell me how!’ 

10%. Deleted dialogue ~ CAITRIONA: ‘What?’ 

103. Line changed to: ‘Damn it, my mind's gone completely blank.’ 

104. The line is said three times. j Fg 


3: DEEPER 


108. Deeper begins with an unscripted reprise of the end of A Higher State 
of... The episode picks up from GABRIEL’s line, ‘Do it, Caitriona Henderson. 


Do it for your own sake!’ 
106. Deleted Gialogue JINGLE: ‘Radie—ACL—The—weekend—is—yourp—lte. 


107. Line changed to: A EEFE on asthi 
Radio ACL's AN Dance Weekend continuing here into Sat We never sleep 
here, I tell you that. Tonight's the night, then! The Ultimate Communion at the 
Rapture! But before I tell you more about the latest news about the biggest 
dance event this millenium, let me ask you one thing. How was your Friday 
night? Mine, I'm glad you asked me, was completely mad. I was at Eden. Not 
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that I can remember much of it. You never can when you go there, I tell you. 
Funny how you never know how the night's going to turn out. So, if you were 
out last night and your memory’s just that little bit hazy, as it probably still 
is, and you're not quite sure what you got up...’ 

108. Line changed to: ‘(Waking up) Mmm. Ssshhh, Chris. People trying to 
sle...” 

109. Line changed to: ‘Caitriena! Where’s Dorothy?’ 

110. Line changed to: ‘Jesus! It's polite to knock, you know...’ 

111. ‘Oh? added at the beginning of the line. 

112. ‘Oh, added at the beginning of the line. 

113. Line changed to: “Yeah, yeah, whatever’ 

114. Line changed to: ‘It's all a bit hazy after leaving the club’ 

115. Line changed to: ‘Yeah, yeah, well your shoes are totally caked in 
sand. 

116. THE DOCTOR also says, ‘I'm going to eat your soul.’ 

117. Line changed to: ‘No, me, not you. It... it doesn't matter. Mad 
flashback, that’s all. You got any aspirin?’ 

118. Line changed to: (Sings to himself) Oh, I do like to be beside the 
seaside...’ 

119. Line changed to: ‘What if they're so bad that I just can't stop them 
controlling me?’ 

120. ‘Oh, added at the beginning of the line. 

121. Line changed to: ‘Well, [haven't got anything better to do’ 

122. Line changed to: ‘Wait a minute, Gabriel’s getting on that big fishing 
boat.’ joseph Lidster: ‘I wasn't keen on this change — it was added in the studio.’ 

123. Line changed to: ‘When Mike and Sorin and Karra or any of the 
others died, whenever you became close to anyone - no matter what happened 
you knew that at the end of it you’d escape from it all in the TARDIS. 

124. The flashback is actually of GABRIEL saying, ‘So, may I pay for these, 
then?” 

228. ‘Oh, added at the beginning of the line. 

126. Line changed to: ‘We’re on that island — the one we could see from 
Gutavo’s and The Rapture.’ 

127. Line changed to: ‘Wedre! Hmm, what do you think?’ 

128. Line changed to: ‘Really? Oh, I see. Where did he go?’ 

129. Line changed to: ‘I’ve got a torch here...” 

130. Line changed to: ‘Oi! You are so going to pay for that!’ 

131. Line changed to: ‘You go down there and I'll try through here and 
we'll meet up at the end of the film when I’m tied down naked as a sacrifice 
to the Devil’ 

132. The flashback also contains the line, ‘Kill Dorothy’ 

133. McSHANE's line cuts in halfway through GABRIEL’s opening line, 
after, ‘I don’t know what to do’ GABRIEL's first four lines run under THE 
DOCTOR and McSHANE's dialogue. 

134, Line changed to: ‘Jude says that we must fulfil the prophecies so...’ 

138. Added dialogue - THE DOCTOR: ‘His body’ 

136. ‘Yeah, added at the beginning of the line. 

137. Added dialogue - MeSH ENE on Tribulation. 

138. Line changed to: ‘ 7 Pee 
Cheuderte—himsel) Well, this where. the DJ came a from Tast ght... good a 
piace as any to start... could do with a torch... 

139. Line changed to: ‘Well, I've seen one or two of His flyers? 

140. Line changed to: “Maybe I’m just a bit thick but I thought...’ 

141. Line changed to: ‘I mean, you were e8 helpless when I came into the 
club last nightl* 
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142. Line changed to: ‘But that’s not...’ 4 , 

143. Line changed to: “Yes, I was wondering the very same thing myselfl 

144, Scene Fifty-Three was deleted, with the preceding and following 
scenes running continuously. Joseph Lidster: ‘I presume this was cut for timing. The 
scene was just there to add mood.” 

145. Added dialogue - GABRIEL: ‘Certainly. There's plenty to geton with’ 

146. Line changed to: ‘Like on that movie, what was it called, er... 
Stargate?’ joseph Lidster: ‘Stargate wasn't a TV series in 1997, so the line was altered. 

147. Line changed to: ‘No and the fact that you stopped proves you aren’t 
one, 

148. Line changed to: ‘Known effects include psychic experiences, a 
dissociation from the environment, hallucinations, distorted time, feelings of 
floating and various other auditory and visual experiences! 

149. Line changed to: ‘And I don’t believe you'd want me to do that, do 

rou?” 
5 150. Line changed to: ‘Oh, look, I'm sorry if we... if you thought F... I'm 
afraid I don't really remember you...’ 

151. Line changed to: ‘Well, I...’ 

152. Line changed to: ‘How do you know my name?’ 

183. Line changed to: ‘Oh, yes, yes, yes, yes. I’ve heard it all before.’ 

184. Line changed to: ‘Ican understand that... but what are you doing 
here, on Earth? I mean, what’s this disco business all about?’ 

185. Line changed to: ‘They come here to forget their troubles and we're 
here to help them do that —- permanently. And they're here to help us.’ 

156. Line changed to: ‘Come on, let’s return to the dancefloor.’ 

187, Line changed to: ‘One day... he... his commander ordered him to kill 
and he did” 

188. Line changed to: ‘Ibiza is a land of peace, Ace’ 

159. Line changed to: ‘(Pause) Yes, yes. I remembered the Bible and was 
able to... able to make him believe that he was an angel’ 

160, Line changed to: ‘I hear them whingeing... but while their ancestors 
fought and died in muddy fields, these pathetic innocents wallow in angst and 
self-pity.’ 

161. Line changed to: ‘(Tannoy) I'm saving you! I'm helping you forget 
who you ever were. Giving you a new identity! If I ean just mix the music 
with the recording I took earlier of that young man screaming.’ joseph Lidster: 
“This was just to make it clearer what was happening.’ 

162. Scene Sixty was deleted, with the preceding and following scenes 
running continuously. foseph Lidster: ‘In this scene, the Doctor stops Liam running on to 
the dancefloor, as ! needed to keep the characters in Jude's office for a little longer. But the 
scene wasn't really necessary.’ 

1653. Line changed to: ‘No...’ 

164. Line changed to: ‘You're sick, using the Word of God and music to 
brainwash all those...’ 

165. Line changed to: ‘Well, now, who do you think financed this whole 
operation?’ 

166. Line changed to: ‘Ah, have you come to join our fight?’ 


4: EUPHORIC BREAKDOWN 


167. Euphoric Breakdown bi s with a reprise of Scene Si -Three. 
Then, added dialogue: eee p ai 
THE DOCTOR Why? 


GUSTAVO I told you my friend. The young people... no direction... no 
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appreciation of what they are giving up with their drugs and their casual 

sex and their endless wanderings. 

THE DOCTOR You have the right to judge them? I told you, we can only 

advise, not interfere. 

GUSTAVO I.. I am realising that now, my friend. That's why I’m here 

now. To correct the wrong I have done, whilst believing I was correcting 

the wrong all the young people made. 

168. Line changed to: ‘(Shouts) Why did you do it Gustavo?’ 

169. Line changed to: ‘We don't need the Rapture or any of these children 
any more!’ 

170. Line changed to: ‘(Shouts) Gustavo! Get out of there! Gabriel’s crazy!” 

171. This line is said by McSHANE. 

172. Line changed to: ‘(Snaps) Not now, Ace!’ Then, added dialogue - 
GUSTAVO; ‘You recorded onto a CD a man dying? No, that is not how it was 
meant to he’ 

173. The final two lines of Scene Sixty-Four were deleted. 

174. Line changed to: ‘Idon’t understand, though, why was Gustavo 
helping them?’ 

178. Line changed to: ‘She’ll be okay. I'm sure I’ve something in the 
TARDIS that can unlock Gabriel's... well, Gabriel’s spell over her’ Then, added 
erie - LIAM: ‘I meant, she's still out there. With Jude and... and the 

s? 

176. Line changed to: ‘I feel sorry for Jude reeBy: 

177. Line changed to: ‘I have tried so hard to save... te-eeve you!’ 

178. Added dialogue - JUDE: ‘Rapture, indeed. Help me clear up this... 
this terrible, terrible mess. We need the club to be looking at its best.’ 

179. Line changed to: ‘I can’t...’ 

180. Line changed to: ‘Last night you meet your long-lost sister but she 
rejected you?’ 

181. Line changed to: ‘Because she...’ 

182. Line changed to: ‘Pll tell you why! Because in the same way that 
Dorothy uses her travels with me to block out the real world, in the same way 
that the people of this island are addicted to drugs and music... you're 
addicted to helping Caitriona. By having a manic depressive as your best 
friend you don’t need to face your own problems! By devoting your time to 
her you...’ 

183. Line changed to: ‘His life has become devoted to helping and 
protecting his brother’ 

184. Deleted dialogue - JINGLE: ‘Redie—4Ch—FThe—weehond—is—yeur—tife- 


188. Line changed to: ‘Hi, I’m Tony Blackburn and pop-a-doodle-do to you 
as you join me here, live on Radio ACL at The Rapture. I’m surounded by loads 
and loads of people, all very excited on this Saturday, 15th of May 1997, and 
we're here to celebrate the cream of world dance music. This is “The Rapture: 
Uncovered”. In a few short moments the club will be opening and myself and 
thousands of waiting clubbers and the millions of you listening at home will 
be hearing the manic beauty of Jude and Gabriel’s music. 

186. Line changed to: ‘Well, I could always...’ 

187. Line changed to: ‘No, mo, no. I'll do it, P'U dọ it’ 

188. Line changed to: ‘It's not like it wouldms be the first time’ 

189. Line changed to: ‘Right. Now, you two, you sit here. If the music does 
start to play then... well them cover your ears. 

190. Line changed to: ‘And as Jude welcomes us to The Rapture, the 
crowds are going wild!’ 

191, Line changed to: ‘Jude we better get...’ Then, added dialogue: 
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McSHANE Doctor! 
LIAM You okay? 

192. Line changed to: ‘Well, let's just see how forgiving you’ll be as 
I torture your friends to death here.’ 

193. Line changed to: ‘Well, gang, this is it! 

194. Line changed to: ‘Caitriona!’ 

198. Added dialogue - McSHANE: ‘No!’ 

196, Line changed to: ‘Well, you've all been waiting for it and it’s finally 
Reppened! (Pauses) What...’ 

197. Deleted dialogue — THE DOCTOR: ‘(Quiet and devastated—Ace!" 

198. Scene Eighty-One was deleted, with the preceding and following 
scenes running continuously. Joseph Lidster: The Rapture is Ace’s story. | felt that part 
of the brief f was given was to kill off the Ace personna — not the character herself, but the 
whole “Professor and angsty Ace, manipulator and pawn’ scenario. { decided to hint 
throughout the story that she might leave, and this scene was to shock people into thinking 
we were going to kill her off. The lines in the scene are from important moments in the life of 
Ace and show the journey from “Wotcha! I’m Ace” to Dorothy McShane. I'm sad it’s not there 
as it was the culmination of Ace's emotional journey. | think it would have worked well on 
audio and | feel it not being there detracts from the ending. 

ʻI think most people had agreed that we wanted a less angsty Ace — but this is why I’m 
surprised by some listeners’ reactions to The Rapture. | really did my best to make her as un- 
angsty as possible. What ! wanted to do was show that she has grown up and that she knows 
who she is. At the beginning of the story, she has basically recognised that she mustn't let her 
hatred of all things racist control her - she can still have her beliefs, which is surely a good 
thing, but will now think before she acts, something she learnt throughout the events in 
Colditz. She doesn’t let herself be drawn into a conversation about fascism with Gustavo — 
indeed when the subject comes up her attitude is, “sod it, I’m going clubbing”. Unfortunately 
she is then thrown straight into the situation of meeting her long-lost brother. Again, though, 
she doesn’t go and whinge about it. Her initial reaction is to block it out and in Deeper she 
has a little chat about it with the Doctor but is then “look, we've got work to do!” when she 
sees Gabriel. She even jokes about her angst by using it as a trick to stop Gabriel killing them. 
She starts to realise that maybe having a brother wouldn't be such a bad thing. When she sees 
what jude went through for his brother, she realises that perhaps she can lower the barriers 
and let herself have a family. 

‘Ace has never been one for long-term relationships with people — in practically every story, 
more so than any other companion, she makes a friend who accompanies her throughout that 
story but she never seems to consider staying with them. If she can allow herself to have a 
brother ~ and it is a risk to care for someone as she’s basically opening herself up to the 
possibility of future angst should something happen to him, like most of us blokes, she’s a bit 
scared of commitment — then she’s basically saying, “Yep, !’ve grown up.” At the beginning of 
the next episode, instead of flying off at the Doctor for his rather cruel analogy comparing the 
relationship Liam has with Caitriona with the explanation for jude’s descent into madness, she 
quietly warns him that he’s going too far. When Liam loses it, she’s the one who calms him 
down. This isn't angsty, shouty Ace. This is someone who has been through a lot but has come 
through the other side. Listen to her message to the clubbers at the end — it’s basically saying 
let's have a bit of a laugh and not let the crap ruin our fives!” 

199. The first six lines of Scene Fighty-Two were changed to: 

THE DOCTOR Ace! 

JUDE I've got her, Doctor. I've caught your friend. I finally have 
power over life and death. 

THE DOCTOR Dorothy! Can you hear me? 

pee (Dazed) ‘Yeah, yeah, Doctor. I’m. 


Pm okay. 


pewer-ever His-and-death- 
LIAM (Begging) Please! Don’t drop her! 
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200. Line changed to: ‘I don’t know, Doctor, My arm’s getting tired. 
Whoops!’ 

201. Line changed to: ‘Listen to me, Jude, listen!’ 

202. Line changed to: ‘I just want to play you something, Jude. Gabriel's 
final remix, his legacy. Are you listening?’ 

ROS. Line changed to: ‘I can't see. Why, what's going on?’ 

204. Line changed to: ‘I don't believe it. 

208. Deleted dialogue: 

GABRIEL (Tennes}—yeurname-sinner? 

206. Line changed to: ‘(Quietly) Well, then listen to me Jude. That girl. The 
girl who you are holding, who you have the power of life and death over, she 
is my friend. Not only that, but she has just found her brother. The boy lying 
at my feet, cradling his friend's body, is called Liam. The girl you’re holding 
is called Dorothy. They are brother and sister but because of their parents, 
they never knew each other, and only found each other last night. Now, can 
you imagine having lived your life without your brother? Never having the 
chance to know your brother?’ 

207. Line changed to: ‘(Quietly) Well don’t @eny these two that chance. 
I mean, bring Dorothy to safety and she can get to know her brother. Gabriel 
knew you were a good man. He wanted to be more like you. I mean, don’t 
prove him wrong.’ 

208. Line changed to: ‘I mean, come with me in my ship’ 

209. Line changed to: ‘Thanks.’ 

210. Line replaced by the following added dialogue: 

THE DOCTOR What will you do, Jude? 
JUDE Go back to Es Vedra, go through the portal back to my own 


people. 

THE DOCTOR You'll probably die. 

JUDE Hmm. Either a caualty of war or as a traitor. Would you let 
me go, Doctor, or must I face the authorities here? 

McSHANE You can’t let him go, Doctor. Not after all he's done. 

THE DOCTOR And what would the police be able to prove, Ace? That he 
killed Brian or Gustavo or Gabriel? He did none of these things. Much as I 
don’t like it, we can’t hold him here. 

McSHANE Buthe intended... to... well... 

THE DOCTOR To what? Abduct hundreds of young people and spirit them 
off to another planet? We'd be arrested first for taking his precious angel 
dust, more likely. 

LIAM Doesn't matter now. 

THE DOCTOR Why? 


LIAM He's already gone. While you two were going on, sneaky 
bastard. 

McSHANE You know, there’s nothing to stop him starting it all over 
again. 


THE DOCTOR I doubt he would. A set-up like this, building up a reputation 

like he and his brother had as DJs? Takes time. I think we've heard the 

last of him. 

LIAM I hope you're right. 

‘THE DOCTOR I usually am. 
foseph Lidster: ‘Gary said he thought the suicide of a major character at the end of a story is 
a bit of a cop out. He also felt that Jude could possibly make a future appearance and pointed 
out that J ended the story with the clubbers dancing: people dancing on a mashed-up body 
could be seen as a little silly.” 

211. Line changed to: ‘But I... but I don’t understand!’ 
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B12. Deleted dialogue: 


THE DOCTOR It-is-very-sed. 

213. Added dialogue - DJ: ‘Well, what a night it's been, and what a night 
it’s going to continue to be as well. What an evening! It’s one that I'll never 
forget and I hope you've enjoyed it at home. From me, Tony Blackburn, from 
all of us at The Rapture, T'U see you soon. Bye bye. 

214. Line changed to: ‘You know, there’s some marvellous architecture...’ 

218. Line changed to: ‘(Surprised) What? Oh, how do you know that?’ 

216. Line changed to: ‘Well I...” 

217. Line changed to: ‘Are you lot determined to spoil my holiday? All 
right then’ Then, added dialogue — THE DOCTOR: ‘You see that blue box over 
there? After you.’ Joseph Lidster: ‘f think Sylvester gives an amazing performance. He’s 
difficult to write for because he’s a very visual actor. | also think the Seventh Doctor is much 
more of a “character” than the others. f love his performance in A Higher State of... — it 
comes across as very reminiscent of the sugar scene in Remembrance of the Daleks ~ very 
quiet and a little unsure of the universe and his place in it. But | think my favourite Sylv scene 
is where he explains Jude's behaviour to Liam and Ace. Every time Liam tries to speak, he 
shouts him down and tells him why he acts the way he does. I think it’s quite a powerful scene 
because of the emotion that Sylv puts into it, It’s actually a bit of an infodump but Sylv, Sophie 
Aldred and David John really bring it to life — the Doctor's sick of pussyfooting around our 
human emotions and just tells them what their problems are and that they should face up to 
them, It’s maybe not the nicest — and it’s definitely not the most tactful — the Doctor's been, 
but that’s really rather the point. | also love his reaction to Ace’s “killer seaweed line. 

‘Not one of the characters sounded like | imagined. David is much more blokey and cockney 
thon y imagined Liam to be, whereas Anne is much more fragile than I had thought Caitriona 
would be.‘ 

218. Line changed to: ‘Geedbye! See you soon’ 

819. Line changed to: ‘Alright, then. But if I bring London crashing to a 
halt, I'm going to blame yeu.’ 

220. The theme tune was moved the end of Scene Highty-Five. 
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THE CHIMES OF MIDNIGHT 
By Robert Shearman 


I was a very nervous kid. 

Case in point - the Incident of the Screaming Skull. I'd bought a book with my 
birthday money, a collection of unexplained mysteries by author Peter Haining. 
I can still remember the cover to that book. It was of a Roman soldier carrying a 
Spear - except his head had been replaced by a grinning skull. Worse than that, the 
skull was outsized, so that it was three times bigger than the rest of his body, sitting 
on the soldier’s small frame quite impossibly, and leering out at the reader. The 
Screaming Skull and Other True Mysteries (probably not in print, but available at 
a charity shop near you) was a really rather benign read; designed more to interest 
mildly than horrify absolutely. But that cover was something else. 

It gave me nightmares for weeks - terrible screaming nightmares, where I'd wake 
the house up.] was too frightened of that image, and the power I thought it had, to 
tell anyone exactly what it was that was scaring me so much. When my parents 
found out they wanted to throw the book out - the obvious thing to do - but I had 
a nameless dread of What Would Happen if the book left the house. So they hid it 
from me - first under a pile of papers on top of the freezer and then, when a 
sleepless night’s searching uncovered it at three in the morning (accompanied by 
various screams of terror, of course), somewhere up in the attic. 

After I got married, my parents insisted I clear all my junk out of their house. 
Which was fair enough, I suppose - I now had my own attic to stash junk in. 
1 climbed up the rickety stepladder my dad kept in the garage, crept into the 
darkness, and pored my way through the cardboard boxes with a flashlight. And, of 
course, I found the book. The cover was exactly as I remembered it. That horrid 
skull, grinning at me, mocking me. That ridiculous, almost comic image - balanced 
on a cartoon body. I dropped it into the rubbish sack, holding it gingerly between 
forefinger and thumb, and panted out of sheer relief. 

Tm not pretending that The Chimes of Midnight was directly inspired by that 
childhood (and, I suppose, rather childish) terror. But the memory of it was certainly 
there when | decided [ wanted to produce a genuine Doctor Who chiller: I wanted 
to rely not on visceral horror with guts and gore, but instead on a more nameless, 
inexplicable fear. Things... just not being right. The sensation of being trapped 
forever in a place which doesn’t make sense, which operates on laws of logic alien 
to your own. 

As I say, I was a particularly nervous kid. (1 certainly didn’t watch Doctor Who - 
even the sound of the theme music was enough to make me run from the room.) 
But the question my parents asked me - and I could never answer satisfactorily - 
was why I'd bought a book which terrified me so much in the first place. After all, 
I didn’t bave to. I could have left it there on the shelf in WHSmith's, and no one (not 
even Peter Haining) would have been any the wiser. It's the same reason, I suppose, 
why 1 borrowed a video of The Omen iI from a friend in school - and fast 
forwarded through all the gory deaths, looking away from the screen in case 
lactually glimpsed something nasty. (I've seen it since, of course - if only I'd actually 
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seen the deaths 1 might have enjoyed it - my imaginings of them, always presaged 
by that scary music and the appearance of the black raven, were so much more 
gruesome.) 

And the reason 1 bought the Haining book is that I’m fatally attracted to horror. 
Even though, even now, I can't bear to watch it. 

Once I plucked up the courage to watch Doctor Who - and, believe me, I was very 
brave that day - I was disappointed it wasn’t that frightening at all. It was like 
gearing yourself up for a rollercoaster ride, expecting your endurance to be tested 
to the utmost, only to find that you'd joined a queue for a merry-go-round. 1 was sent 
behind the sofa by Doctor Who exactly once - which was during Kinda Part Two, 
where Sanders is persuaded to open the box of Jahna inside the TSS. What I find 
interesting about that now is that, as ever, it wasn't a threat of death that got me, but 
a threat of the unknown. Such moments are pretty rare in Doctor Who. They're a 
dime a dozen in Sapphire and Steel, though, the ITV show which as a child 
I deemed the Most Scary Programme Ever. Photographs screaming when they're set 
alight, nursery rhymes which can make you vanish forever, whistling ghosts on 
railway platforms... Images, like an outsized skull on a Roman soldier's body, which 
border on the surreal. All the more unnerving because you can’t quite make sense 
of them, because there’s something in the picture which doesn’t quite add up. 


When Gary Russelt first asked me to write for Big Finish, it was to write a story 
featuring Frobisher from the comic strips. My first impulse had been to write the 
sort of classic horror story that would have scared the hell out of me as a kid - but 
I knew that the lumbering shape of a wisecracking penguin wasn’t the sort of 
surreal image I had in mind to achieve it. I resigned myself to producing something 
that was a comedy (albeit a pretty black one, which became a sort of horror by the 
end!). 1 honestly didn't expect to be invited to do another one, and although I was 
reasonably pleased with my script, thought it rather a shame I'd not written the sort 
of story I'd always wanted Doctor Who to be. So when in July 2000 the email came 
from Big Finish, asking me if I'd like to have a bash at a McGann story, I leaped at it 
like a shot! 

Gary's first suggestion was that my commission should be a comedy, and that by 
the end it should show that time was crumbling and provide a teaser for the rest of 
the season. I had no qualms about reinterpreting comedy as horror, because they're 
actually very similar - they're the only two genres which try to shock the audience 
into an audible response.A gasp of fear is the flipside of a burst of laughter - in both 
cases, you have been made to ‘jump’ because of the unexpected. ] determined I'd 
try to write a script where the borderline between comedy and horror was so 
blurred that you couldn't be sure whether you should be laughing or gasping. 

Whilst I'd been writing The Holy Terror, I'd seen a movie on TV called Nick of 
Time, starring Johnny Depp and Christopher Walken. It’s not the greatest thriller 
ever made - but what makes it stand out is that, years before series like 24, it was a 
story told in real time. It had made me realise that a lot of my stage work is written 
Just like that - the play may last an hour and a half, and represents an hour and a 
half in the lives of the characters too. But the unity of time, which as a theatre 
convention dates back to the early Greeks, is rarely seen in other media - and it 
occurred to me that a Doctor Who story told in this way would be extremely 
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claustrophobic. When the proposal came through for a story which would kick off 
a season about time, it seemed a perfect device. 

Ironically, time was the big problem I was facing. I had already accepted a 
commission to write a new comedy for Alan Ayckbourn, and was still sorting 
through the concept of that when it became clear 1 needed to get moving on the 
Doctor Who story. An old friend called Rob Lines - namechecked in many a Gary 
Russell novel, coincidentally - sat with me in a pub as I talked through lots of ideas. 
He’s done this for years with my work when I desperately need to come up with 
something; he doesn’t say much, bless him, but I can tell by the expression on his 
face whether the idea makes sense or not! Eventually, his face settled into a 
composure firm enough for me to come up with a vague storyline, and | sent my 
proposal for a story called The Chimes of Midnight to Gary. ld decided, for speed's 
sake, that I'd set it inside my own house, which is a rather large Victorian house - 
bells for the servants still visible on the walls! It's rather a different story, inasmuch 
as it becomes clear that when the Doctor goes upstairs in the house, he finds 
another servants’ quarters in another time zone (the Second World War), and then 
upstairs from that, another servants’ quarters (in 1965). I found the idea of time 
moving not temporally but geographically quite scary - and would increasingly 
make it clear to the Doctor that he's in a place where he is trapped forever... 

Gary liked the idea, but found the time changes too closely resembled the very 
real time travelling that Paul Cornell would be putting in Seasons of Fear. I was 
happy to get rid of them, but it worried me that without that movement within the 
story, I would be having to write four episodes set in three rooms - which might 
get a bit wearing on the listener! (And, more honestly, on the writer - I wasn't sure 
I could sustain it!) I began watching episodes of Upstairs Downstairs in an attempt 
to get a feel for the time setting that would now be so dominant. 

All fine. On 4 October I get a terrifying email. Paul McGann wants to record the 
season late December/early January... so it's all becoming frighteningly close. Gary 
suggests that all the writers meet up on 11 October at the Fitzroy Tavern, a London 
pub which hosts monthly Doctor Who get-togethers, so we can talk through our 
ideas before getting to work. He has also decided that two plays, those being written 
by Mark Gatiss and Nick Briggs, can stand apart from the arc a little - but it’s 
therefore vital that the four other writers (myself, Paul Cornell, Justin Richards and 
Alan Barnes) are present. As it turns out, Nick can't make it - he’s off recording an 
Elisabeth Sladen Myth Makers video - but Mark can. We sit in the Tavern ~ my head 
still full of the comedy I'm writing for Ayckbourn - and introduce our ideas in 
release order. Chimes was originally intended to open the season, which means I go 
first. ]'m embarrassingly vague, and waffle on about some time loop in an Edwardian 
house. For about thirty seconds. There's an expectant pause, but that’s all I have - 
and I sip at my lager meaningfully to suggest we all move on. Mark, thank God, 
doesn't have much to bring to the table either - though I note co myself irritably 
that his vague idea is still rather cleverer than my vaguc idea! Paul and Justin have 
proper stories worked out which sound great (‘Gits, ] mutter to myself amicably as 
I move on to my second lager), and Alan has absolute reams on his (by which point, 

I'm getting mildly hysterical with fear). Gary tells us that the deadline is now the 
end of November, and I gibber. 
In my calmer moments, I come up with some helpful notions. Since I've chosen 
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‘Twas the night before Christmas, and all through the shed 


3y Robert Shearman 


Robert Shearman: ‘This is a poem ! wrote for my school magazine. I found it when clearing out a 
cupboard when i was really stuck coming up with a Doctor Who story. (I often do my best cleaning 
when I'm trying to avoid doing some writing.) I read this, and thought doing some sort of black 
comedy take on Christmas might be fun. And so The Chimes of Midnight was born. Sort of.” 


*Twas the night before Christmas, and all through the shed 
Not a turkey was stirring ’cos they were all dead. 

The capons were hung in shop windows with zest 
Concealing the expensive price labels lest 
Customers chose to save all their cash, 
Preferring to eat cheaper bangers and mash. 

Now the selling was done, and the butcher was pleased 
The weight of his customers’ pockets were eased 
When suddenly he heard, up above from the roof, 
The delicate crunch of a famed reindeer hoof. 

His heart skips a beat, his face turns pale — 
Hitman Santa is out on his trail, 

‘I’m coming to get you,’ down cries Saint Nick, 

“So get on your knees, scum, say your prayers quick! 
‘You’ve killed ali the turkeys! Oh, have you no shame? 
‘Not that it matters, you’re dead all the same! 

‘I don’t give a damn what excuses you say, 

‘| just want to kill you. Go ahead. Make my day.’ 

The butcher feels faint — Santa’s out for the kill! 

The red clad fat man and electrical drili. 

The butcher went straight for the phone — but ‘twas dead. 
‘My reindeer have chewed through the wire!’ Santa said. 
But the butcher thinks of a bold scheme in a flash, 
And quick to the chimney determines to dash. 
When he hears Santa Claus prepare for the drop 
Up the chimney sends flames shooting straight to the top. 
At the moment he calls, ‘I’m coming down, mush,’ 
Santa’s white scraggy beard goes up in a whoosh. 

So shocked are the reindeer by the horrific sight 
Of Santa in flames that they flee in their fright 
Back to the land of the snow and the ice 
Where turkeys aren’t killed. (But penguins are nice.) 
The butcher struggles for breath to recover from shock 
But a laugh of relief his firm features soon rock. 
Now he is safe! And as a bonus treat, 

Can serve fresh roast Santa with the rest of the meat. 


230 


a setting which is quite ritualistic, ] decide that the time setting of the play should 
be ritualistic as well. You don't get many more rituals than at Christmas - which is 
one of the reasons why I love that time of the year so much, but also why it’s such 
a stressful holiday, as people struggle to keep their heads above water to make sure 
that the quality of the tree/meal/presents/entertainments is up to scratch! With my 
time-travelling story stopped, I feil back on the old chestnut of a murder mystery. 
But here, with time overlapping which way and every way, none of the victims 
would stay dead! I'd learned doing The Holy Terror just how vital it is you make the 
most of your limited cast size - to bump someone off and have them out of the 
story for good seemed to me to be squandering them too much. I thought it would 
be rather fun at first to make the most of the Christmas setting, and ensure that 
every midnight murder would be a festive one. So someone would be throttled by 
some tinsel, someone's throat would be slashed by a broken glass ball from the 
tree... But then I thought that would be silly. Because I was in a rush, I was in danger 
of taking the first thing that popped into my head, and I must remember to be more 
disciplined. 

And here comes the honest truth. Forget my terror of screaming skulls and 
whatnot - I was about to experience real fear, the kind that keeps you awake at 
night in a cold sweat.The fear of a deadline, when you're not really sure what you're 
doing. With the benefit of hindsight, I’m very proud of The Chimes of Midnight - 
but at the time it was a different matter altogether. Of the six scripts I've written for 
Big Finish, it's not only the one I least enjoyed writing, it’s also the only one that 
I genuinely despaired of. Quite simply, the month I spent on Chimes was probably 
one of the unhappiest I've ever spent professionally. I wouid, as always, go into 
London with my notebook, and work my way through the dialogue - but I've never 
felt less confidence in a script, and never had such an urge every night returning 
home to tear up all the work. When I finally finished it, typed it all up, and sent it off 
to Gary, | believed that he would reject it.And none too sympathetically either. 


1 finished the stage play at the beginning of November. I knew I had to begin 
Chimes right away. I felt like I was taking a journey into the unknown, and the only 
thing I could do was divide the story inte quarters, and take each episode one at a 
time. Part One was always intended to be a rather haunting and mysterious prelude, 
but because I wasn’t entirely sure what it was a prelude tọ, I felt in the dark as much 
as the Doctor and Charley. I began laying down clues thick and fast in Part Two, 
hoping that they'd be clues not so much for our stalwart heroes but for me! At the 
same time as I was doing this, The Holy Terror was released. The reaction was 
immediately enthusiastic - which made me look at Chimes with an even more 
jaundiced eye! The odd penguin comedy was a success - who would have expected 
thafi - so how was I going to live up to it? I gritted my tecth, and kept writing, every 
day, day after day, hoping beyond hope that what I was saying was making sense. 
And every evening I'd go home, look through my hateful script, and put a line 
through the (many) bits that didn’t. By the end of November I was able to write to 
Gary and tell him that a first handwritten draft existed. I didn’t quite dare inform 
him that I thought it was a load of old tosh. I now only need to type it up... 

That's where the hard work begins. It’s a matter of editing out all the nonsense 
1 put in which | thought would be relevant, but ended up being anything but. It was 
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only in writing the beginning of Part Three that I realised who Edward Grove 
actually was - so it’s important I seed that revelation into the first half of the story 
somewhere.And there are lots of bits which sounded spooky in my head, but which 
just don’t work on paper - a sequence where the Doctor goes upstairs, only to find 
through the door steps leading back down to where he came from, which is 
suitably weird, but can't be expressed dramatically. I try to cut out bits of pointless 
exposition, and only get defeated badly once - which is when Charley is on her own 
and finds new writing in the dust. I deliver my script four days late - on 4 December. 

And immediately wish it were better. 

Looking back now at that time, I find my fears rather peculiar. Everyone at Big 
Finish was so enthusiastic about Chimes that I couldn’t believe it - I thought they 
were trying to humour me. I went to the recording in Bristol, and met the cast.They 
were enthusiastic about it too.And then, when t heard it being performed, and saw 
Barnaby Edwards direct it with such sensitivity, | was gobsmacked. I know I spent 
the first hour or so upstairs in the control room with my head in my hands, 
squirming at every line, sure that any second now someone would fling down the 
script and realise it was rubbish. I was certain I was about to be found out. And 
then, after a while, I began to relax. I began to laugh with the actors as they found 
the comedy, I began to share their excitement as they discovered the play's very 
particular tone. 

It’s common for a writer to say that he’s grateful to a cast and crew - but, in this 
case, I do believe they saved my bacon. I'd never met Paul McGann or India Fisher 
before, but the chemistry between them, and the real warmth they brought to my 
lines, made me desperate to write for them again some day.The energy of the guest 
cast too was really infectious, and | can hear it in every scene of the finished CD. 
The music and post-production is everything I could want it to be, treading that 
very fine line between being self-mocking and genuinely disturbing. d knew Russell 
Stone and the guys at ERS were terrific after their work on The Holy Terror - but 
here they create a complete soundscape which makes nonsense of my initial fears 
that the claustrophobic setting would be boring!) 

And as for my director, Barnaby Edwards... As a writer you count yourself lucky 
if you get a director who has a sympathy for your lines and understands their 
rhythm. But Barney was wholly on the play's wavelength, to every little shift 
between comedy and horror and back again. The Chimes of Midnight is an 
extremely sensitive production, and I think that it has an emotional core that is 
honest and sincerely expressed. I'd love to pretend that that core is mine ~ but 
I think, instead, that it’s Barney's, that he found it hidden in my lines, and showed 
what it was to a receptive cast. 

So, here is Chimes, at last - plain and bald, and without all their hard work! I hope 
it stands up all right. For my part, I think it'll be good to have it in book form. 
Sometimes, even if you're a nervous kid like me, you need to confront your fears. 
And J know that this way, if it’s sitting on my bedroom shelf, I'll never one day have 


to go up to the attic, find the script in a cardboard box... and scream the house 
down. 
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MIDNIGHT EXPRESS 
By Barnaby Edwards 


A theatre producer of my acquaintance once glibly informed me that ‘All that 
matters in the end is the script and the actors’. This little pearl of wisdom irritated 
me greatly at the time, for I knew it to be that particular producer’s pet excuse for 
penny-pinching on costumes, props and sets. However, the remark has stayed with 
me down the years and, in a bizarre way, has become a kind of personal mantra. 

As television Doctor Who occasionally discovered to its cost, it doesn't matter 
how much money you throw at a project in terms of special effects or action 
sequences - if the script itself is substandard, then the show will follow suit. Good 
scripts are few and far between, which is why directors attach so much importance 
to them.A strong script means that your story has a sturdy foundation upon which 
to build. And they don’t come much stronger than a Robert Shearman script. 

When Gary Russell phoned in November 2000 to offer me The Chimes of 
Midnight, | barely drew breath before accepting. I've known Rob since university 
and followed his career as closely as one can follow the creative outpourings of 
such a prolific and mercurial writer. I've always admired his singular sense of 
humour and, having thoroughly enjoyed The Holy Terror, I was looking forward to 
seeing what his second Big Finish script would be like. 

When it arrived, 1 was bowled over by its ingenuity and freshness. One of Rob's 
manifold talents is the ability to reinvent and rejuvenate literary genres, and that's 
particularly true of his work for Big Finish: The Holy Terror breathes new life into 
the gothic horror of Horace Walpole and Mervyn Peake; The Maltese Penguin re- 
imagines the wise-cracking Raymond Chandler private eye story. For The Chimes of 
Midnight, Rob reinvigorated the classic Agatha Christie whodunit with considerable 
flair and originality. 

But it would be grossly unfair (as well as hugely inaccurate) to suggest that Rob 
merely spruces up the overused furniture of literature with a flashy veneer. On the 
contrary, Rob takes the thing to pieces and rebuilds it to his own design, borrowing 
freely from other styles and media to create a solid, carefully constructed and 
wholly original piece of work. He is, in short, a craftsman. 

And one of the advantages of having a script by such a writer is that it makes the 
director’s job considerably easier. The challenge of Chimes, therefore, lay not with 
the script but with the other half of my producer chum’s maxim: the actors. Rob had. 
written a wonderfully subtle chamber play which demanded meticulously precise 
performances from its cast. Not only would the actors have to navigate the 
labyrinthine complexities of the story's setting and timeline, they would also have to 
be able to repeat the exact delivery of certain lines and replay certain scenes almost 
word-for-word with subtle but important changes. It was going to be a tall order. 

Td already acted with Paul McGann and India Fisher on the previous Eighth 
Doctor season, so I had no qualms on their account. Paul and India are extremely 
easy to work with and have a great chemistry, and I knew that they’d be more than 
capable of meeting the demands of the script. My main concern was that the 
necessities of 'through-casting’ - that's to say, where an actor appears in two or more 
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plays - dictated that three of the remaining five characters would not be cast by me: 
Shaughnessy, Mrs Baddeley and Frederick. However, Gary Russell came up trumps 
with Lennox Greaves and Sue Wallace (both of whom I already knew and admired), 
and with Bob Curbishley With these actors already in place, I set about casting the 
remaining two roles of Edith and Mary, Both went to actresses I'd worked with 
before, and who I knew would bring exactly the right humour and emotional depth 
to such pivotal characters: Louise Rolfe and Juliet Warner. 

With the casting complete. the focus of attention shifted to the recording 
schedule, which 1 pored over for hours, allotting down-to-the-minute recording 
times and expandable buffer-zones to cope with unforeseen delays. We only had a 
day and a half in the studio, and I was determined to make the most of that time. 
And thank heavens for such sphincter-shattering prissiness, for my timetable was 
certainly put to the test once we reached Bristol. 

When Rob Shearman and I arrived at Christchurch Studios around lunchtime on 
Wednesday 17 January 2001, it rapidly became clear that not only were we going to 
start recording later than anticipated, but we would be lucky if we managed to get 
into the studio at all that day. The previous story, Invaders From Mars, had been 
experiencing technical difficulties and was over-running madly - I remember 
having a fleeting encounter in the green room with a haggard-looking and deeply 
apologetic Mark Gatiss. 

As it turned out, Invaders ate into a good two-thirds of our recording time that 
first day, and thus we lost around a fifth of our total studio time for Chimes. 
Fortunately, the schedule helped us recoup a significant part of this loss, but it was 
still touch and go right up until the moment we wrapped, bang on schedule, at 6pm 
the following evening. 

But rather than buckle under the pressure, I think the cast took strength from the 
situation and redoubled their efforts to do justice to Rob’s story, Everyone loved the 
script and was passionate about getting it right. And even though we were up 
against the clock, I actively encouraged the actors to experiment, for if they played 
it safe then Rob's delicate soufflé of wit and mystery would rapidly deflate into a 
leaden and lifeless lump. So despite the time factor, I remember the atmosphere in 
the studio being one of surprising catm, with everyone in relaxed and jocular mood. 

The post-production was a similar frenzy of concentrated creativity. Although 
there was over a year between the recording of Chimes and its release, we didn’t 
get around to starting on post-production until, appropriately, Christmas (less than 
six weeks before it was due at the CD pressing plant). As I recall, both Andy 
Hardwick and Russell Stone at ERS had read and liked the script before recording 
and had asked Gary specially if they could work on Chimes. Together they made 
Herculean efforts to bring out every nuance of Rob’s script, from perfecting exactly 
the right noise for regurgitated Christmas pudding, to re-orchestrating Hark, the 
Herald Angels Sing to fit the actors’ unaccompanied vocals. 

And listening to Chimes now, for the first time since its release, I see that I may 
have to modify my erstwhile producer's homily to include ‘sound designer’ and 
‘composer’, for Andy and Russell’s contribution to the overalt atmosphere of 
Chimes is immense. As for the director's input, well 1 think his contribution is best 
summed up by Stephen Fry’s memorable thumbnail sketch of the breed: Director - 
Wears a woolly scarf. No other discernible function’ 
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THE CHIMES OF MIDNIGHT 


THE DOCTOR 
CHARLEY 
EDITH 
SHAUGHNESSY 
MRS BADDELEY 
FREDERICK 
MARY 


Paul McGann 
India Fisher 
Louise Rolfe 
Lennox Greaves 
Sue Wallace 
Robert Curbishley 


Juliet Warner 


PART ONE 


Scene 1: INT. 

Somewhere within an Edwardian house. At first, all seems perfectly 
ordinary. We hear the slow, deliberate noise as the pendulum of a 
grandfather clock swings back and forth. Tick-tock. Tick-tock. Tick-tock. 
And little by little, the ‘tock’ grows heavier and more pronounced. It 
sounds slightly threatening. Mocking, even. And as this grows more 
insistent, faintly underneath this we begin to hear the sound of a 
heartbeat. The sound of the pendulum reaches a crescendo - then stops 
dead. A short silence. And then the heartbeats continue, accompanied by 
a single drawn-out gasp of breath. 


Scene 2: INT. The larder. 

Silence for a few seconds. And then we hear the sound of the TARDIS 
mMaterialising. It is the long version of the effect. A slight thump as it 
finishes, a beat, and then the doors open. 


DOCTOR Cinside, muffled) Well, Charley? Where are we? 
C I don’t know, Doctor. It’s too dark. 
DOCTOR Qnside) What? 


CHARLEY I said it’s too dark. I can’t see a thing. 

And we hear the DOCTOR emerge. 

DOCTOR (Cheerfully) You're right, it is very dark. Oh, how 
exciting. I do love the dark, don’t you? 

CHARLEY Well, within reason. But I think you can have too much of 
a good thing. 


DOCTOR Oh, it all just enhances the mystery. The sheer 
anticipation of not yet having a clue where we are. 
CHARLEY You really haven't got a clue? 


DOCTOR The console isn’t teling me anything at all. Just a blank 
read-out. 

CHARLEY That sounds ominous. 

DOCTOR Oh, not at all.’ I’ve been too methodical recently, I think, 


setting coordinates and things, actually deciding where we want to go. I’ve 
been getting far too safe and predictable these last few incarnations. Do 
you know I once travelled for centuries without ever knowing where 
I would materialise next? 

CHARLEY (Amused) Yes, I can believe that. However, you were 
supposed to be getting me to Singapore, you know. 1930. Remember? 
DOCTOR (To himself) Yes, well, the TARDIS seems to be avoiding 
that exact place - or time — just now. (To CHARLEY) We'll do that later, 
Charley.” I thought it was time we put a bit more mystery in our lives. 
Let the TARDIS take us where she wants, and let us revel in the giddy 
thrill of our ignorance. 

CHARLEY And she’s brought us somewhere dark. 


DOCTOR Mmm... Mind you, it really is very dark, isn’t it? 
CHARLEY Yes. 
DOCTOR Yes. We can’t see a thing, can we? 


CHARLEY No. 
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DOCTOR No. Quite how the TARDIS expects us to enjoy a good 
mystery when we can’t see a thing is beyond me. Hang on, I'll go and find 
us some torches. (He enters. Calling from within) I’m pretty sure I have 
them in a box somewhere... (We hear him rummaging around. Clatter as 
objects are thrown out on to the floor) Try to investigate a little further, 
Charley. Find out where we've landed this time. . 
CHARLEY How do I do that? I can't even see my hand in front of 
face... 
DOCTOR (Inside) Sight is just one of your five senses. What do the 
others tell you? 
CHARLEY Well... I can't hear anything. 


DOCTOR (inside) No? 
CHARLEY Nothing at all. 
DOCTOR (Inside) Well, even that might be a clue. We've landed 


somewhere silent. 

CHARLEY Not a very interesting clue though. 

DOCTOR (Inside) No, fair enough. How about smell? 

We hear CHARLEY sniff. 

CHARLEY It’s a bit musty... but I think I can smell fruit. 

DOCTOR (Inside) Really? 

CHARLEY Yes, it is fruit. Oranges, lemons, I can distinctly smell 
lemons... 

DOCTOR (inside) Silent and fruity. It sounds enchanting. Ah, that’s 
one torch! Now, where’s the other? 

And another clatter from within. 

CHARLEY And touch... 

DOCTOR Be careful, Charley... 

An experimental thud against the wall. Then harder. 

CHARLEY There's a wall on my left. And on my right... (She shuffles 
along cautiously) No, I can feel something, another wall? ...Oh! 

And we hear a crash as glass breaks. 

DOCTOR (Alarmed, rushing out of the TARDIS) Charley! Charley, 
are you all right? 
CHARLEY Yes, I think so... 


DOCTOR Wait, let me turn the torch on...’ I'm so sorry, Charley, 
that was stupid of me... (And a click as the torch is turned on. Softly) 
Oh, Charley... 

CHARLEY What is it? ...Is that blood? 

DOCTOR I think so. 

barra But there's so much of it. How can there be so much of 
Ir 

pooner Don’t move, Charley. You may have severed an artery. Let 
me 100) 


CHARLEY I don’t feel anything, Doctor, no pain at all... 
DOCTOR Shock, I expect. If only it wasn’t so dark! ...Oh. 
CHARLEY 


What is it? 
DOCTOR I think you can relax, Charley. 
CHARLEY But the blood... 
DOCTOR It’s jam. (He sucks his fingers) Raspberry jam, if I'm not 


mistaken. Rather nice, in fact. 
CHARLEY I must have knocked a jar of it onto the floor... 
DOCTOR Mmm. We're in a larder. And a fairly well-stocked larder 
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too. Why are they so well stocked? A famine, maybe? Or just a public 
holiday? (He taps the shelves) Nice, strong shelves. A larder this size, and 
of this quality, would suggest a reasonably large house. The food isn’t that 
expensive, so probably upper middle class or lower upper class. There’s 
not much canned food. Just the odd tin of cocoa and condensed milk... 
CHARLEY Mmm, I love condensed milk...’ 


DOCTOR And what's this? Custard. 
CHARLEY Ugh. 
DOCTOR Goodall’s custard, no less, manufactured in Leeds, which 


if I remember rightly, and I always do, was sold at its peak in the opening 
days of the twentieth century. The quality of the cans and the amount of 
fresh food here would probably put us somewhere between the death of 
Queen Victoria and the beginning of the First World War.’ 

CHARLEY 


Show-off. 
DOCTOR Or not. I mean, I’m only guessing. 
CHARLEY We could just leave the larder and take a look around. 
DOCTOR . Yes, well, that might be simpler. (A click as the door 


opens. It creaks as it swings wider. Absently) Come on. And mind the 
jam.° 


Scene 3: INT. The scullery. 

We hear the ticking of the clock again. EDITH, a scullery maid in her late 
teens, is singing as she washes up. She doesn't, in point of fact, sing very 
well — but she attempts to make up for her lack of talent with great 
cheerful gusto. As she sings, we hear the sound of pots and pans being 
scrubbed underneath. 


EDITH Hark the herald angels sing, Glory to the new born king, 
Peace on earth and mercy mild, God and singers reconciled... 
Underneath this, enter SHAUGHNESSY, the butler. Scottish and severe. 
SHAUGHNESSY It’s sinners, Edith. Not singers. 

EDITH drops the plate into the water. 

EDITH Oh, Mr Shaughnessy! 

SHAUGHNESSY Mind you, with singing as bad as that, I’m sure God 
would find reconciling himself with sinners by far the lesser sacrifice. 
EDITH I’m sorry, sir, I didn't hear you come in.. 

SHAUGHNESSY J should think you didn't, Edith. Not with all that racket. 
What's it in aid of ?® 

EDITH I’m sorry, Mr Shaughnessy. It’s just it's Christmas, isn’t 
it? I always love a bit of Christmas, me. 

SHAUGHNESSY Whatever the reason, it hardly explains or excuses your 
caterwauling. 

EDITH I’m sorry, sir. 

SHAUGHNESSY I wouldn’t be surprised if his lordship himself could hear 
it upstairs, We can be thankful at least that you weren't essaying ‘Silent 
Night’. The irony would have been too much to bear. 

EDITH I only know ‘Hark the Herald Angels Sing’. And I hum the 
bits where I don’t know the words. 

SHAUGHNESSY I do understand your excitement at the approach of 
Yuletide, Hdith, but look how your work is suffering. Quite how you expect 
to clean pots and pans in a scullery as dirty as this I cannot fathom. Look 
at this table surface. Look at all that dust. 
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She puts down her plate, and walks to join him. 

EDITH Yes, sir. It is building up, sir... 

SHAUGHNESSY You could write your name in it. It’s disgusting. 

EDITH No, I couldn’t. 

SHAUGHNESSY Don't contradict me, girl. I’m in no mood to tolerate 
contradicting and caterwauling all at the same time. 

EDITH All I mean by it, sir, is that I couldn’t write my name in 
the dust, seeing as how I can’t write my name. But if I could write my 
name, sir, 1 agree with you, there’s certainly enough dust to do it. 

Short pause. 

SHAUGHNESSY (Gently) Yes, of course, Edith. Look. Look, there is your 
name. I've written it for you. 


EDITH That's me, is it, sir? That's me in the dust? 
SHAUGHNESSY Yes 
EDITH And what’s your name like, sir? Do show me. What a 


wonder it is to be educated! 

SHAUGHNESSY (Briskly, embarrassed) Never you mind about my name, 
Edith, you look to your work. I want those pots scrubbed, and that dust 
cleaned.” And I want it done quietly. 

EDITH Yes, sir. Sorry, sir. 

SHAUGHNESSY What is it I always tell you, Edith? 

EDITH Erm... 

SHAUGHNESSY What are the exact words? 

EDITH Tm nothing, sir. I'm nobody. 

SHAUGHNESSY That’s it. Good girl. Carry on. 


Scene 4: INT. The scullery. 

The ticking stops — silent background as before. The DOCTOR and 
CHARLEY pace around the room, looking at it. Their footsteps — and their 
voices too — have a slight echo on them. 


DOCTOR It’s a scullery! 
CHARLEY It seems you're right. We're in an Edwardian house. 
DOCTOR Or some time afterwards. 


CHARLEY No, I don’t think so. If I point the torch over there, do you 
see? It’s an old washboard. The scullery maid in the house I grew up in 
was used to equipment a little more advanced than that. 

DOCTOR Or maybe the people who live in this house are simply 
poorer than your family. 

CHARLEY Not judging by the size of this room. This is a far larger 
scullery than the one I’m used to. 

DOCTOR Mmm. Do you see anything else which distinguishes this 
scullery from the one in your house in 1930? 

CHARLEY Well, no. But then I didn’t spend much time there. It was 
just the scullery, after all... 

DOCTOR It’s not exactly proof, but I think saying we're in the 
Edwardian era is a good working theory. 1901 to 1910. The latter years, 
if the contents of the larder are any indication. Look, there are candles 
over there. We'd better use those instead. Here. (Clatter as he takes down 
a box. He strikes a match) That's better. You light the other one, whilst 
I put these torches back in the TARDIS. There’s no need to be more 
anachronistic than is strictly necessary. 
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CHARLEY Whereas, of course, the presence of a police telephone box 
in the larder won’t give any cause for comment at all. 


DOCTOR No, well. We’ll just have to hope nobody wants any 
raspberry jam. I'll be back in a moment. 
CHARLEY All right. 


He walks away, and the sound of his footsteps recedes. Distantly we hear 
the larder door open. A match is struck. A few slow footsteps. 
CHARLEY Whoever this scullery maid is, she’s not very good at her 
job. These plates have been left dirty. 

A slight clatter of crockery. 

CHARLEY But these ones are clean. She’s left the job half done. 
Footsteps get louder as the DOCTOR returns. 

DOCTOR Found anything interesting? 

CHARLEY If my father had employed a maid like this, he'd have 
sacked her on the spot. Leaving the plates soaking in cold water. 
BOCTOR And is the water cold? 

CHARLEY Well, I'd assume so, it’s dark, there’s no one here... (She 
puts her fingers in the water, and reacts with surprise) Oh. That’s odd. 
It's still hot... Perhaps she means to return in a few minutes?" 

DOCTOR Then why is it so dark here? 

CHARLEY And where is she? 

A few footsteps — then the DOCTOR stops. 


DOCTOR Edith Thompson. 
CHARLEY What? 
DOCTOR Here, look. (CHARLEY walks to join him) A name written 


in the dust. Our missing maid, perhaps. 

CHARLEY (Absently) We used to have an Edith working for us too. 
Charley... Pollard. There, I've written my name beside it. (And there is a 
little whoosh of wind) Doctor...! 


DOCTOR What is it? 

CHARLEY The dust... it’s spread back over my name. Look, it’s 
gone... 

DOCTOR Yes, that is odd... 


CHARLEY But Edith’s name is left intact. Doctor... I can’t wipe it 
away. It’s as if it’s frozen there. It must be some sort of trick... 
DOCTOR Curiouser and curiouser. Because you remember that jar 
of raspberry jam you spilt in the larder? 

CHARLEY What about it? 


DOCTOR When I returned to the TARDIS, I saw it sitting back on 
the shelf. 

CHARLEY Doctor. That doesn’t make sense.” 

DOCTOR (Thoughtfully) No, it doesn’t, does it? Come on. Let’s see 


if we can find anyone to explain what's going on. 


Scene 5: INT. The kitchen. 

MRS BADDELEY, the middle-aged cook, is busy chopping vegetables in 
the kitchen. In the background, as before, we hear the faint ticking of the 
clock. 


SHAUGHNESSY | trust all will be ready for tomorrow, Mrs Baddeley? 
BADDELEY Oh yes, Mr Shaughnessy. I assure you there will be a 
veritable Christmas feast. Such a big turkey this year, you wouldn’t 
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believe the size of it, Mr Shaughnessy. It took all my strength and 
dexterity just to cram all its feet on to the plate at the same time. 
SHAUGHNESSY Indeed? p 
BADDELEY Just as I squeezed one of its legs into place, blow me if 
another leg didn’t pop out the other side. It's a veritable monster, Mr 
Shaughnessy. And I’ve made them one of my famous plum puddings too, 
Christmas wouldn't be Christmas without one of my plum puddings. 
SHAUGHNESSY It sounds like a meal Mrs Beeton herself would be proud 
of. 

BADDELEY Oh, begging your pardon, Mr Shaughnessy, but Mrs 
Beeton can go hang. Begging your pardon, Mr Shaughnessy. Her plum 
puddings are nothing to mine, they’ve been passed down the Baddeleys 
for generations. It's a secret recipe. 

SHAUGHNESSY I have no doubt, Mrs Baddeley, that you will do your best 
to surpass yourself. 

And we hear next door that EDITH has begun to sing again. 
BADDELEY I keep trying to surpass myself, Mr Shaughnessy, I really 
do, if only I were given a little help. Edith! Edith, get in herel 

EDITH (Distant) But I’m working in the scullery, Mrs Baddeley. 
BADDELEY Well, you're no good to me in the scullery. 1 want you in 
the kitchen. Hurry up! 

EDITH (Entering) But I'm washing the pots, Mrs Baddeley, and 
then I’m dusting the room. Just as Mr Shaughnessy said, didn’t you, Mr 
Shaughnessy? 

BADDELEY Don’t answer me back, girl. 

SHAUGHNESSY Don’t answer back Mrs Baddeley, Edith. 

EDITH No, sir. Sorry, sir. 

BADDELEY You do as I tell you. Or what’s the good of you, I should 
like to know. 

EDITH Yes, Mrs Baddeley. Sorry. 

SHAUGHNESSY Do as Mrs Baddeley instructs you, Edith. And then you 
may return to the pots and dusting. 

EDITH Yes, sir. Thank you, sir. 

BADDELEY The plum pudding will be ready now, take it out of the 
oven for me.” I’m too busy chopping vegetables. 

A couple of footsteps, then we hear the oven door open, and the roar of 
flame before it’s shut again. 

BADDELEY Careful...! 

EDITH It’s hot... 

BADDELEY Well, of course it’s hot, you stupid girl, it’s just come out 
of the oven!" Put it down here. 

We hear the thump as it is put on the table. 

BADDELEY She’s an idiot, Mr Shaughnessy, a veritable idiot. 


SHAUGHNESSY Indeed. Your plum pudding, Mrs Baddeley, has a 
wonderful scent. 


BADDELEY Thank you, Mr Shaughnessy. 


EDITH I love the smell of warm plum pudding! Will we eat this 
on Christmas Day? 


BADDELEY Don't you go tasting it, Edith. 
EDITH I wasn't going to taste it... 


BADDELEY This is going upstairs, Edith. Our pl idding is sitting 
over there. ore nue are Sie 


242 


EDITH It's a lot smaller." 

SHAUGHNESSY Naturally. 

EDITH But there are more servants down here than there are 
them upstairs. So shouldn’t we get the bigger pudding? 

SHAUGHNESSY That is a wicked thought, Edith. 

EDITH Is it? rm sorry, I don’t want to be wicked. Not at 
Christmas. 

BADDELEY I should think not. We're nothing. We're nobody. 
Remember that. 

EDITH Oh, I willl I love your plum pudding, Mrs Baddeley. 
Christmas wouldn’t be Christmas without your plum pudding. 
BADDELEY That’s not a very original observation, Edith. Everyone 
says that about my plum pudding. Now get peeling them spuds. 

She begins to peel. A bell rings. 

SHAUGHNESSY Ah, that’) be the drawing room. His lordship will be 
wanting his sherry. Get peeling those potatoes, Edith. '® 

EDITH Yes, Mr Shaughnessy. I am aleady, Mr Shaughnessy. 
SHAUGHNESSY Don’t answer back. And when you've done that, finish 
your scrubbing and dusting. 

The door closes. 

BADDELEY Quite how you think you’re ever going to get on by 
antagonising Mr Shaughnessy is quite beyond me.” And you'd like to get 
on, wouldn't you, Edith? You want to be a cook like me? 

EDITH Yes, Mrs Baddeley. 

BADDELEY You have designs on my phim pudding. Well, you’ll never 
amount to a cook, Edith. You'll never amount to anything. Over my dead 
body. 

EDITH Yes, Mrs Baddeley. 

The door opens. FREDERICK enters. He is a chauffeur in his thirties. 
FREDERICK Good evening, ladies. 

BADDELEY (Coldly) Good evening. 

EDITH GShyly) Good evening, Frederick. 

FREDERICK (Kindly) And what have you got there, Edith? One of Mrs 
Baddeley’s famous plum puddings, I'll be bound. 

EDITH Oh yes. But it’s for upstairs, you’re not to touch it. 
FREDERICK Then I won't. 

BADDELEY They’re famous, my puddings. Edith might think she 
could be a cook, but she wouldn’t make a pudding like this, not in a 
Million years. 

FREDERICK Christmas wouldn't be Christmas without one of your 
plum puddings, would it, Mrs Baddeley? It just wouldn’t be Christmas... 
I wonder, Mrs Baddeley. If I could have a private word. 

BADDELEY Edith. Go back to your duties in the scullery. 

EDITH But you just called me in here. 

BADDELEY And now I’m sending you out again. What’s the matter 
with you, girl? Go on, get away with you. 

EDITH I'm sorry, Mrs Baddeley. I’m sorry, Frederick. 

We hear the door shut. BADDELEY resumes chopping with renewed 
vigour. 

BADDELEY I know what you want to say to me. And I'm telling you 
now. It'll do you no good. 
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FREDERICK But I’m sure we can come to some arrangement. What do 
you say? 


Scene 6: INT. The kitchen. 
And the ticking stops, replaced by the echo atmosphere. A door opens. 


DOCTOR The kitchen. 
CHARLEY And there’s still no one to be seen. 
Footsteps as they walk further into the room. 


DOCTOR No, not a soul. Aha. I’ve found a plum pudding though. 
CHARLEY I’ve found another. Look, T'U shine the candle. 
DOCTOR An Edwardian Christmas. How lovely. 


CHARLEY I never much liked plum pudding. Cook always used to 
make far too much of it, and we were still picking our way through it by 
New Year. 

DOCTOR Oh, I love a bit of plum pudding. Mmm. With cream too.’* 
I wonder if I can find any... 

G And she always used to put threepenny bits inside. I was 
always frightened I'd bite straight into one and break a tooth.”” 


DOCTOR Spoilsport. But we’re agreed it’s Christmas then? 
CHARLEY Oh yes. 
DOCTOR The question is, have we missed the day itself? See if you 


can find a turkey anywhere... 
CHARLEY Turkey-hunting, turkey-hunting... (Sounds of them 


rummaging around) Aha! I’ve hunted the turkey! Already cooked and 
waiting to be eaten. 


DOCTOR Christmas Eve, then. The kitchen should be buzzing with 
action. 

CHARLEY So, where is everybody? 

DOCTOR What worries me, Charley, is that they might still be here 


all around us... 
Very gently, in the background, we hear EDITH singing. 


DOCTOR That we’re the ones who have gone missing somewhere... 
CHARLEY Sssh! Doctor... What’s that? 
DOCTOR ...I can’t hear anything. 


CHARLEY It's very quiet. Listen... Hark the Herald Angels Sing. 
Yes... (She hums along) There. Do you hear it? 

DOCTOR No. 

CHARLEY It's gone now. I suppose it could be a carol singer outside 
somewhere... 


DOCTOR I hope so. I honestly hope so. Come on, let’s see what else 
we can find. 


Scene 7; INT. The kitchen. 
As before. The ticking resumes. 


FREDERICK Christmas wouldn’t be Christmas without one of your 
plum puddings, would it, Mrs Baddeley? It just wouldn’t be Christmas... 

And over this, distantly, just like the carol singing in the previous scene: 
CHARLEY Turkey-hunting! ...Aha! I’ve hunted the turkey!” 

EDITH Did you hear that? 

FREDERICK Irritated) Hear what? 
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EDITH They’re hunting the turkeys. Someone’s hunting the turkeys. 
BADDELEY His lordship doesn't hunt turkeys, Edith. He hunts foxes. 
EDITH No, she definitely said turkeys... 

FREDERICK I wonder, Mrs Baddeley, if I could have a private word... 
BADDELEY Edith. Go back to your duties in the scullery. 


EDITH Such an odd voice too. Sounded so very far away... 
BADDELEY Edith. 
EDITH Yes, Mrs Baddeley. 


A few footsteps, and the door closes. 

BADDELEY I know what you want to say to me. And I’m telling you 
now. It'll do you no good. 

FREDERICK But I'm sure we can come to some arrangement. What do 
you say? 

BADDELEY You’re wasting your breath. I know what you are, 
Frederick, I knew the moment you came to work here. You're a veritable 
monster. Mr Baddeley was just the same, God rest his soul. I knew when 
I saw you you'd be after just one thing. And it wasn’t plum pudding. 
FREDERICK But you’re not going to say anything, are you? I’ll lose my 
job. 

BADDELEY That’s for her ladyship to decide. 

FREDERICK And Mary will lose her job too. 

BADDELEY Mary should know better. With all her airs and graces, 
you'd think that she was the lady here. We women have to take care of 
ourselves, surrounded by men like you, if we fall, we fall forever. 
FREDERICK For God’s sake, it was only a bit of bleeding fun! 
BADDELEY Don't you say God's name to me, Frederick! Not with his 
birthday coming up and all. You should be ashamed of yourself. 
FREDERICK ...And I am ashamed of myself. Please, Mrs Baddeley, let's 
think about this. It was only a bit of fun, I’ll make sure it never happens 
again. PU tell Mary it'll never happen again. Look, PI give you money. 
I've got money, how much money would you like...? 

BADDELEY I don’t want your money. in the years I’ve been working 
here I've put together quite a few savings. When I leave here, and with 
the likes of you in the house I feel that day is ever creeping nearer, TU 
be all right, thank you very much. I’m a good bit richer than you.” 
FREDERICK [bet you're not as strong as me though. Are you? 

The chopping stops. Short pause. 

BADDELEY What was that? Was that a threat? 

FREDERICK I was just saying, that’s all. 

BADDELEY Get out of my kitchen. Get out at once. 

FREDERICK ‘You should be careful, Mrs Baddeley. You’ve left me with 
nothing to lose. 

BADDELEY Go on. Get out. 

Short pause. Then a few footsteps, and we hear the door slam shut. 


Scene 8: INT. The servants’ hall. 
Once more, no ticking — just echoes. The door ereaks open. Footsteps. 


CHARLEY This must be where the servants relax. Look, they’ve 
even got a little Christmas tree. 

DOCTOR Hmm. The fire’s burning in the grate. But there's still no 
one here. 
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CHARLEY But, Doctor. It isn’t burning. Look at the flames - they’re 


DOCTOR I don’t like this, Charley. Not one bit. ; 
CHARLEY Could we be somewhere, I don’t know... which is just 
frozen? Where nothing is moving? 


DOCTOR Pull a cracker with me. 

CHARLEY Do you think we should? It’s not really ours to pull, is it? 
DOCTOR AS an experiment. One... 

BOTH Two... three!”? 

They pull. There is a bang. 

DOCTOR I win! ...No, wait... (And there is a pop, and the sound is 


reversed with a whoosh) Well, there’s a novelty. Reusable crackers. 
CHARLEY What’s going on, Doctor? It’s as if... we're not being 
allowed to make any impression here... 

DOCTOR Yes, that’s right. Time itself, not letting us in. There’s only 
one problem with that theory. 

CHARLEY Which is? 

DOCTOR Well, it’s not possible. Time doesn’t work like that. At 
least, not without some direct intervention... 

CHARLEY You mean whatever is happening here, is happening 
deliberately? 

DOCTOR I just don’t know. 

CHARLEY Which means that whoever is doing this could be watching 
us at this very moment... 


DOCTOR Pull the cracker with me again. 
CHARLEY What for? 
DOCTOR Please. I want to check something... 


There is a bang. And then once more it reforms. 
CHARLEY Just as before. It’s come back together in your hand. 


DOCTOR Ah, not quite. Look what I was able to get hold of. 
CHARLEY A paper hat? 

DOCTOR Before the cracker sealed, I grabbed it. 

CHARLEY Does that do us any good? 

DOCTOR Well, firstly. I can wear it. (He unruffles it, the sound of 


paper unfolding) There. Very festive. And secondly, it proves we can reach 
in, we can affect things here. So whatever is keeping us out, it can’t do it 
completely. Oh. Oh dear. 

CHARLEY 


What is it? 
DOCTOR I’ve just had an alarming thought. That means that things 
could reach out and affect us... 
CHARLEY There’s also a joke. There, it fell on the floor... 
boron. Let’s see. (He opens the paper) When is a door not a 
oor" 
CHARLEY When it’s ajar. It’s a very old joke. 
DOCTOR Well, it’s a very old cracker. Let’s see what it says... 


Charley. That's not the answer. 

CHARLEY What does it say? (She takes the paper from him) When 
is a door not a door? When it’s a raspberry jam jar. 

Short pause. 

DOCTOR (Softly) It’s mocking us. Whatever this force is, it’s 
mocking us. 
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Scene 9: INT. The servants’ hall. 
The ticking resumes. And we hear the whistle of the snowstorm outside. 
The fire crackles. Under this, softly, a young maid speaks. 


MARY So much snow. I’ve never seen so much snow. 

The door opens with a creak. 

MARY Frederick. Come to the window and join me. It’s like a 
Christmas card outside. 

FREDERICK No thanks. I'd rather stand by the fire than by a 
draughty window. If it’s all the same to you. 

MARY And what if it isn’t all the same to me? I’ve got something 
for you, Freddie... 

FREDERICK ...What have you got there? 


MARY Silly. It’s a sprig of mistletoe, isn’t it? Come and give me 
a kiss. 

FREDERICK No thanks. 

MARY No one will see. They're all busy, apart from us. A 


chauffeur with nowhere to drive his car. And a ladies’ maid, whose lady 
is no doubt having the time of her life upstairs without her, thank you 
very much. Come on, Frederick. We can have the time of our lives too. 
Under the last, footsteps as she walks to him. The fire gets louder from 
our perspective. 

FREDERICK Leave me be, Mary. 

MARY I can make you warmer than that fire ever could... 
FREDERICK (Angrily) Can’t you just leave it, I said? 

Short pause. 

MARY I only wanted a kiss. Freddie? Freddie, please... 
FREDERICK It's over, Mary. What we did... it was a mistake. A silly 
accident. 

MARY All those times? 

FREDERICK Lots of accidents then. No, Mary. Get off. 

Short pause. 


MARY Is this because Mrs Baddeley saw us... 
FREDERICK She says she’ll tell upstairs. She'll get us the sack. 
MARY Interfering old cow. Let her. We were meant for better 


than this, my love... 

FREDERICK Listen to me. There is nothing better than this. Do you 
hear me? This is it. Driving a car around, you helping her ladyship with 
her clothes, it’s the best we're ever going to get.” We’re nothing, Mary. 
Do you hear me? We're nobody. 


MARY This isn’t because you prefer Edith... 

FREDERICK The scullery maid? Give over... 

MARY Ive seen you looking at her... 

FREDERICK A chauffeur with a scullery maid! The idea! 

MARY (Gently) You couldn’t love Edith, could you? Nobody could 


love anyone quite that dense. 

FREDERICK The likes of you and me, Mary, we haven't the right to 
love anyone. Not anyone. 

MARY Freddie... 

FREDERICK Leave me alone! 

And the door shuts. 
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MARY I won't let anyone get in the way of our love. Not Mrs 
Baddeley. Not Edith. Not even you, Freddie. Not even you. 
And the wind howls all the more fiercely. 


Scene 10: INT. The servants’ hall. 
And the wind cuts off abruptly. The ticking stops. 


DOCTOR And you can’t even hear the wind. 
CHARLEY What, Doctor? 
DOCTOR Look at the snow outside. The wind out there is blowing a 


gale. We can’t hear it, we can’t even feel it. Even double glazing would let 
the cold through, but there’s nothing. 

CHARLEY And yet we can feel the heat from the fire. 

DOCTOR Yes, you're right. Strange, that. 

Footsteps as they walk to it. 

CHARLEY The flames don’t move, but it’s still making the room 


warm. 

DOCTOR I wonder if it burns. Wait. I'll try my hat... 

And there is a crackle of fire. And we hear, very faintly, EDITH singing 
again. 

CHARLEY It unfroze. Just for a few seconds... 

DOCTOR But long enough to burn the hat. And now the flames, 
look, they’ve frozen into a different position... Charley, what is it? 
CHARLEY It’s the Christmas carol. Hark the Herald Angels Sing. It’s 
very faint... 

DOCTOR I still can’t hear anything. Charley, can you tell where it’s 


coming from? 
CHARLEY No, it’s too faint... I can barely hear it now... 

DOCTOR Maybe when I burned the hat... Maybe we broke into that 
other world for a few seconds... (He serabbles around on the table) Wait. 
TIl burn the cracker too... 

And the fire crackles again for a few seconds. And we hear the singing, 
louder. 

CHARLEY Yes, that’s better... It’s louder... 


DOCTOR Where’s it coming from, Charley? Where’s the way in? 
CHARLEY Burn something else... Find something else, Doctor... 
DOCTOR The tablecloth! PN try the tablecloth... 


And glasses smash and crockery breaks as he pulls it off the table. The 
fire roars louder. The singing becomes more distinct. 
CHARLEY ..-quick. Back the way we came. 


Scene 11: INT. The kitchen. 
The singing grows louder. 


DOCTOR Through the kitchen? 
CHARLEY Yes, into the scullery. That’s where it’s coming from. 


Scene 12: INT. The 
The singing is louder still. Tt is now at normal volume. 


CHARLEY I can hear her, Doctor. It’s as if she’s standing in the room 
with us... Can’t you hear anything? 
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DOCTOR No. Try talking to her. See if you can get through to her. 

CHARLEY Doctor... 

DOCTOR Somewhere here is the door out of this. You must see if 

you can find it, Charley. 

CHARLEY Hello? Are you there? Can you hear me? 

And the singing stops abruptly. 

CHARLEY It’s all right... You needn't be frightened... Please... 

DOCTOR What’s happening, Charley? What do you see? 

CHARLEY Nothing. I think I frightened her off. It’s just silence 

again... No, wait... 

And we hear the ticking start quietly, growing progressively louder. 

CHARLEY It’s ticking... 

DOCTOR What did you say? 

CHARLEY A clock, it’s like a clock ticking... Growing louder and 

louder... 

And behind it, we begin to hear voices mumbling over themselves. Once 

in a while a single phrase will stand out. 

CHARLEY They're talking to me... 

DOCTOR Who's talking to you? Charley? 

CHARLEY I don’t know, I can’t make it out... Who are you? 

As the ticking grows louder, so do the voices. Amongst them we hear: 
SHAUGHNESSY It’s sinners, Edith. Not singers. 
FREDERICK A chauffeur with a scullery maid! The idea! 
MARY Nobody could love anyone quite that dense. 
BADDELEY You'll never amount to anything! 

CHARLEY (Desperately, over this) Who are you all? What do you 

want with us? 

DOCTOR Charley! 

CHARLEY Why is this happening to me? Doctor! It's too much! 

And the volume builds to a crescendo — then stops abruptly. 


Scene 13; INT. The scullery. 

The cacophony is replaced immediately by the sound of the clock ticking, 
perfectly normally. There is the sound of washing up. A couple of seconds 
so we can reorientate ourselves — then we hear EDITH sing to herself, 
quite happily, as before. Two or three lines of this, then: 


CHARLEY Excuse me... hello? 
EDITH gasps, drops her plate in the sink. 
EDITH I didn’t see you! Creeping up on me like that! 
CHARLEY I'm sorry... 
EDITH No, I'm sorry, miss, I’m sorry. Speaking before I was being 
spoken at, I'm sorry. You won’t tell, will you? 
CHARLEY No, of course not... 
EDITH Only Mrs Baddeley, or worse, Mr Shaughnessy, they’d go 
spare, miss. 

HARLEY I promise I won’t tell. 
EDITH You've got a good heart, miss. You're from... upstairs, 
aren't you? 
CHARLEY Yes. I suppose I am. 
EDITH Oh! I never see nobody from upstairs! There’s a big plum 


pudding in there for you. The biggest ever, but it’s all right, I haven’t 
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tasted it, I wanted to, mind, but I didn’t do it! Was it my singing that 
brought you down? Was it too loud? 

CHARLEY I did hear you singing... 

EDITH Caterwauling, Mr Shaughnessy calls it. You stop that 
caterwauling right now! Please don't tell, I’ve got all this scrubbing and 
dusting to do, see, there’s so much dust I could write my name in it... 
CHARLEY Edith Thompson. 


EDITH That’s it. See it there? I wrote that, all by myself. 
CHARLEY Tm sure. 

EDITH All by myself, mind, I didn’t have no help. Hey, just a 
moment... 

We hear a scratching, as words appear in the dust. 

EDITH There’s more writing appearing! How’s that happening 
then? 

CHARLEY Charley Polard. 

EDITH Charley Polard? Is that what it says? Who’s that then? 
DOCTOR (Distantly) Charley? Can you hear me? 

CHARLEY (Softly) It’s me... 

EDITH Charley? That's a funny name for a girl! Oh, I don’t mean 


nothing by it, it’s a nice name... 
And the ticking stops. Silence. When EDITH speaks, she sounds older, 
more brusque. 


EDITH Charley. There will be a death here soon. 

CHARLEY Edith? What are you saying? Whose death? 

EDITH Mine, Charley. Mine. 

And the ticking starts again. Lightly, younger, as before: 

EDITH Oh, I don’t mean nothing by it, it’s a nice name! I wish 
I was called Charley! 

DOCTOR Charley? Come back! 


Scene 14: INT. The scullery. 
And the ticking stops. 


CHARLEY Doctor! 


DOCTOR Charley! Are you all right? 
CHARLEY Yes, I think so.. 
DOCTOR Where were you, Charley? What did you see? 


CHARLEY I was right here. Standing right here. But I was with the 
maid. With Edith Thompson. Couldn’t you see me? 


DOCTOR You were frozen. Just like the flames. Like everything in 
this house. I thought I'd lost you... 

CHARLEY Doctor, She said she was going to die. Edith said she was 
going to die. 

And then we hear the clock beginning to tick again. 


DOCTOR Do you hear that? A clock ticking. A grandfather clock. 
CHARLEY You can hear it too? I thought it was just me... 

DOCTOR Come on, Charley. Back to the TARDIS. 

CHARLEY Doctor? 

DOCTOR There are some mysteries best left unsolved. And 


something has gone to great lengths to stop us from interfering. 
CHARLEY You're frightened. 
DOCTOR Yes. 
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And then we hear the chimes sound. One, two, three... Over the next few: 
DOCTOR Too late. I think that whatever was keeping us out has 
decided to let us in after all.” 

The chimes continue. On the eighth, we hear a piercing scream, cut off 
abruptly on the ninth. On the tenth we go into the closing music. 


PART TWO 


Reprise: 

DOCTOR Do you hear that? A clock ticking. A grandfather clock. 
CHARLEY You can hear it too? I thought it was just me... 

DOCTOR Come on, Charley. Back to the TARDIS. 

CHARLEY Doctor? 

DOCTOR There are some mysteries best left unsolved. And 


something has gone to great lengths to stop us from interfering. 
CHARLEY You're frightened. 


DOCTOR Yes. 
And then we hear the chimes sound. One, two, three... Over the next few: 
DOCTOR Too late. I think that whatever was keeping us out has 


decided to let us in after all.” 

The chimes continue. On the eighth, we hear a piercing scream, cut off 
abruptly on the ninth. On the tenth chime there is a strange whooshing 
sound, over which we hear, faintly, the heartbeat. And then the noise 
stops, replaced by: 


Scene 15: INT. The scullery.”° 
As normal, The ticking of the clock is steady. We can hear the 
background sound of the wind. 


DOCTOR We've arrived. Charley, are you all right? 
CHARLEY Yes, I think so. ...Doctor, look! 
DOCTOR Oh my word... 


And frantic footsteps. We hear lots of sloshing about in water, and the 
water overspilling and landing on the floor. 

CHARLEY That's the maid! That’s Edith... 

DOCTOR Give me a hand with her, keep her head out of the 
water... 

CHARLEY But 1 was only speaking to her a moment ago... 

The door opens. Lots of commotion as all the surviving household enter. 
SHAUGHNESSY What's happening in here? 


MARY There was a scream... 

DOCTOR It’s your scullery maid. We found her drowning in her 
own sink... 

MARY Oh no! 


FREDERICK Mary, it’s all right... 

BADDELEY Oh my goodness, that such a thing could happen in my 
kitchens... 

DOCTOR Give me & hand with her, someone! Quickly! 
SHAUGHNESSY (Calmly) Yes, of course. Frederick, assist the gentleman 
in removing Edith from the washbasin. 

FREDERICK Yes, Mr Shaughnessy. 

And a final slosh as she is pulled out. She is put on to the ground, with 
a slight wet slap. 

SHAUGHNESSY Let me assure you, sir, if Edith has inconvenienced you 
in any way, I will have her formally reprimanded. 
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BADDELEY He is good at that, sir, is Mr Shaughnessy. He’s a veritable 
tyrant with his formal reprimands! 

DOCTOR Give me room, can't you? I’m trying to save her life! 

A few gasps as he gives her the kiss of life. 

CHARLEY (Quietly) ... Well? 


DOCTOR I'm sorry. I'm afraid she’s dead. 
CHARLEY Oh no... 
DOCTOR I don’t understand it. Her lungs are full of water. There 


couldn’t be that much water in the sink in the first place. I should have 
been able to save her... 

SHAUGHNESSY This is most unfortunate. To lose a scullery maid on 
Christmas Eve. 


MARY But Edith never was very good at timing, was she? 
A few awkward footsteps. 
DOCTOR Listen. I know how this must look. Coming in to find two 


strangers over a dead body... 

CHARLEY But we really had nothing to do with it. 
SHAUGHNESSY Well, of course you had nothing to do with it. 
BADDELEY The very idea! 

SHAUGHNESSY We count ourselves lucky, Doctor, that the chief inspector 
of Scotland Yard was being entertained upstairs at the time of this most 
unhappy accident. 

DOCTOR The chief inspector of Scotland Yard? 

FREDERICK Yes, of course. You are the Doctor, aren't you? 

Short pause. 

DOCTOR (Warily) Yes. I am. 

MARY And this is Miss Pollard? Your niece? 

CHARLEY Well. Yes. 

SHAUGHNESSY It is indeed a happy coincidence you are both already 
here. So that this matter can be resolved as swiftly as possible. 
DOCTOR (Taken aback) Well, TU do my best, Mr... 
SHAUGHNESSY No Mr, sir. Shaughnessy. Just plain Shaughnessy to a 
man of your rank. 

BADDELEY You will be able to solve this case before morning, won’t 
you, Doctor? I don’t want it spoiling Christmas. Not when I’ve got my 
famous plum puddings all ready and cooling next door. 

MARY Oh yes. Well, Christmas wouldn’t be Christmas without 
one of your plum puddings... 

SHAUGHNESSY Don’t worry, Mrs Baddeley. Have faith in the Doctor and 
Miss Pollard. I assume, Doctor, we can safely conclude it was suicide? 
CHARLEY Suicide? 

BADDELEY The poor unfortunate. She was such an unhappy child. 
DOCTOR In fact, it is extraordinarily difficult to drown yourself 
standing up with your head in a sink. As soon as the body loses 
consciousness, she’d have passed out and fallen, pulling her head out of 
the water. 

MARY Oh, he does talk posh with all his scientific terms, don't 
he, Frederick?” Losing consciousness, indeed! 

FREDERICK That’s what makes him a gentleman, Mary. 

DOCTOR I'd even go so far as to say it was impossible. 
BADDELEY Well, Edith was a very stupid girl, Doctor. She may not 
have known it was impossible when she did it. 
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FREDERICK She certainly wasn’t the sharpest tool in the box. ; 
SHAUGHNESSY That’s your answer, Doctor. Mrs Baddeley has it. Edith 
was so simple-minded that she didn’t realise she couldn't drown herself 
in the sink, and so she did. 

DOCTOR Mmm. What an interesting theory. 

SHAUGHNESSY Do you have another, Doctor? 

CHARLEY Oh, come cn. It’s perfectly obvious. The poor girl was 
murdered. 

BADDELEY Murdered! Oh, that such a thing could happen in my 
kitchens! When I’ve got my plum puddings ready and cooling. 
FREDERICK Wouldn't be Christmas without them. 

SHAUGHNESSY Murder, Doctor? Well, I’m sure you know your business. 
No doubt you will want to interview us all, one by one, in order to 
ascertain which of us is the guilty culprit? 

DOCTOR Yes. That’s the idea...” 

SHAUGHNESSY Then I shall be in my pantry, Doctor, when you need me. 
The rest of you, return to your duties until you are requested by the 
Doctor and Miss Pollard. And obey them in all things. 

General murmurs of assent. 

SHAUGHNESSY Save, naturally, in matters regarding the household. 
Footsteps as he leaves. 

FREDERICK We will wait for you, Doctor. Miss. Come along, Mary. 
BADDELEY I must check my plum pudding. With all the commotion 
I wouldn't be surprised if it’s quite gone off... 

And the door swings closed behind them with a bang. As soon as it has: 
DOCTOR Chief inspector of Scotland Yard, eh? 

CHARLEY I'd rather we were amateur sleuths, like in those Agatha 
Christie novels. Doctor. what's going on here? 

DOCTOR I don't know, Charley. I really don’t know. 

CHARLEY That poor girl. She warned me she knew she was going to 
die. She knew she was.”” 

Footsteps as the DOCTOR paces. 

DOCTOR She was killed at precisely ten o'clock. I wonder if that’s 
significant. 

CHARLEY Perhaps the murderer was trying to mask the sound of 
any struggle beneath the chimes of the grandfather clock. 

DOCTOR Yes. Possibly. 

CHARLEY Except it didn’t work. Edith still had time to scream. 
DOCTOR But if the killer didn’t want to be discovered, why kill 
Edith in such a contrived manner? Drowning someone is hardly the 
quietest method of murder. You’ve seen how small the staff quarters are 
down here, Charley, the killer must have known he could be found at any 
moment. And yet he chooses to kill her like this, face down in the sink. 
Something's wrong about this. It all feels too calculated, too deliberate. 
CHARLEY dust as something deliberately shut us out. 

DOCTOR And now just as deliberately has let us in. And gives us 
roles to perform. A pair of detectives, trying to solve a Christmas murder, 
I don’t like being given a role to play, Charley. I prefer to find my own. 
CHARLEY So what do we do? 

DOCTOR Oh, we'll play detective. We’ve no choice. For the moment. 


Speak to the cook and the maid, see what you can learn. I'll question the 
men. 
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CHARLEY And what are we investigating? The murder? Or the time 
anomaly? 

DOCTOR Well, I’d be very surprised if the two weren't connected. 
Take care of yourself, Charley. There’s more to this than meets the eye. 


Scene 16: INT. The butler’s pantry. 
We can still hear the ticking — but it is fainter here. A knock at the door. 


SHAUGHNESSY Oh, please, sir, come in. There’s no need to knock. 

And the door opens. Footsteps.” 

SHAUGHNESSY You have complete authority in this house. 

DOCTOR Thank you. Please, won’t you be seated? 
SHAUGHNESSY Thank you, Doctor. 

A creak of a wooden chair as he sits down. 

SHAUGHNESSY May I be permitted to ask how the investigation is 
proceeding? Are you close to bringing the felon to justice? 

DOCTOR „I've only just started, Shaughnessy.”! 

SHAUGHNESSY A terrible business, this. Murder. It is to be hoped that 
he dperace will in no way taint his lordship, and will only fall on us, the 
staff. 

DOCTOR Do you know why anybody would want to kill Edith? Did 
you like the girl? 

SHAUGHNESSY Like didn't really come into it, Doctor. She was the 
scullery maid, But she’ll be missed. 

DOCTOR So you did have a little affection for her. 
SHAUGHNESSY Oh no. She was noisy, and she was lazy, and she was 


ugly. 

DOCTOR But you said she'd be missed. 

SHAUGHNESSY Indeed she will, sir. She cleaned the pots and pans. 
DOCTOR Yes, I see. Is there anything else you know about her? 


SHAUGHNESSY She was the scullery maid, Doctor. Nothing more. 
Scene 17: INT. The kitchen. 


BADDELEY I don’t want any more lip from you, my girl! You’re to get 
to those pots and pans! 

MARY But that’s not my job! That's Edith’s job! I’m a ladies’ 
maid! My place isn’t in the scullery! 

BADDELEY Well, now Edith’s dead, you’ll just have to fill in for her. 
Do you the world of good, you with all your airs and graces! 

CHARLEY Excuse me, I wonder if I could ask you a few questions... 
BADDELEY (Suddenly sweet) Of course you can, my poppet. Anything 
you like. Well, go on, Mary. About your business. 

MARY It isn't fair. I bet if I'd been the one who was horribly 
murdered, you wouldn’t ask Edith to do my duties. It’s favouritism. And 
what about Edith’s body? You expect me to work in there with that on 
the floor? 

BADDELEY Why ever not? It doesn’t take up much room. 

Brisk footsteps, then the door slams. 

BADDELEY Girls these days. Well, not you, of course, my poppet. 
You're a lovely little girl, I know. You want to ask me a few questions? Is 
this about your little investigation? 
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She begins chopping. 
CHARLEY Pres that’s right. Where were you when Edith was 
murdered? 
BADDELEY Ah, bless. Do you think you've solved the mystery yet? 
CHARLEY (Thrown) Well, no, I’ve only just started... s 
BADDELEY Bless. Would you like a piece of my plum pudding? 
And she stops chopping. Footsteps as she fetches it. 
CHARLEY Well, no, I'd really much rather you just answered my 

juestion... 
BADDELEY Here it is. Oh, go on, just a little piece, I won't tell. It isn’t 
Christmas quite yet, but I Know it’s your favourite. 

CHARLEY I don’t care about plum pudding, I just want to find out 
who killed Edith Thompson! 
Short pause. Then chopping resumes, briskly. 
BADDELEY Well, if you don’t care about my plum pudding, rm not 
sure I want to help. 
CHARLEY What? 
BADDELEY If you'd rather talk about a dirty, noisy, stupid little girl 
like Edith, than taste a sweet, moist plum pudding like mine, then I don't 
want to talk to you at all. Go on, leave my kitchen. 
CHARLEY Mr Shaughnessy said... 
BADDELEY Mr Shaughnessy likes my plum pudding. He always says 
so. 
CHARLEY -On second thoughts, Mrs Baddeley, may I have a piece 
of your pudding after all? It looks quite delicious. 
And the chopping stops. 
BADDELEY (Delighted) Oh, it is delicious, it is! Christmas wouldn’t be 
Christmas without my plum pudding. And I know it’s your favourite, you 
always said so. 


Scene 18: INT. The butler’s pantry. 


DOCTOR How long have you been working in this house, 
Shaughnessy?” 

SHAUGHNESSY Oh, I don’t know exactly, Doctor. A long time though, Pll 
tell you that.” 


DOCTOR Tm sure. You must have seen a fair few changes. 
SHAUGHNESSY Changes, sir? I’m not sure I know what you mean... 
DOCTOR Changes in staff, at least. You’ve got through several 


scullery maids, I'll be bound. 


SHAUGHNESSY I dare say, sir. It’s hard to recall. They were all scullery 

maids to me. 

POSTOR: And the rest of the household? How well do you know 
em? 


SHAUGHNESSY Oh, intimately, Doctor. They’ve worked under me for 
many years. 


DOCTOR What can you tell me about them? 
SHAUGHNESSY There's the cook, and the ladies’ maid, and the chauffeur. 
DOCTOR (Prompting, gently) Yes? (Short pause. He sighs) All 


right. What about upstairs? 
SHAUGHNESSY Upstairs, Doctor? 
DOCTOR Yes. Who is upstairs? 
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SHAUGHNESSY His lordship and her ladyship. 

DOCTOR And what are they like? 

SHAUGHNESSY ...J don’t discuss them, sir. It’s not my place. 

DOCTOR Are either of them remotely homicidal at all? 
SHAUGHNESSY It’s not my place. 

DOCTOR Perhaps one of them is conducting dangerous time 
experiments. Have you seen any weird futuristic-looking equipment lying 
about when you serve morning tea?” 

SHAUGHNESSY Not my place. We are nothing. We are nobody.” 
DOCTOR I beg your pardon? 

SHAUGHNESSY We are nobody. Only in service do we derive any 
meaning or purpose. We serve, that is our function, our only function. We 
are nobody. 


Short pause. 

DOCTOR (Bluntly) All right, Shaughnessy.” Did you kill Edith? 
SHAUGHNESSY No, sir. 

DOCTOR Do you know who did? 


SHAUGHNESSY No, sir. But I'd be inclined to suspect Mrs Baddeley, the 
cook. 


DOCTOR And why’s that? 

SHAUGHNESSY (Innocently) ...Why, sir. She has shifty eyes. 

DOCTOR (Sighing) Thank you, Shaughnessy. That was all most 
helpful. 


Scene 19: INT. The kitchen. 


BADDELEY There you are, my dear. You enjoy that. Be careful of the 
threepenny bit. Remember when you broke your tooth on one? 
CHARLEY How do you know...? 

BADDELEY Go on, my poppet. Eat up. 

CHARLEY ... Tamm. Yes, that is good. 

BADDELEY Always been your favourite. Ever since you were a little 
girl. 

She begins chopping again. 

CHARLEY It certainly has. You'll make me plum pudding forever, 
won’t you? Even when I’m grown up. 

BADDELEY (Laughing) Of course I will, my love. All the plum pudding 
you can eat. Pll never leave you, not ever. 

CHARLEY Where am I? What's going on? 

BADDELEY You poor thing. You're getting tired, and it’s a big day 
tomorrow... 
CHARLEY What are you doing to me...? 

She drops her plate. BADDELEY stops chopping again, walks to her. 
BADDELEY Oh, dear, clumsy! Never mind, one more piece of plum 
pudding, then we’ll get you tucked straight into bed... 

CHARLEY CInsistently) Mrs Baddeley. Did you kill Edith Thompson? 
BADDELEY (Without changing tone) No, my dear, do you know, 
I didn’t. But I’ve got a feeling I know who did. 

CHARLEY (Weakly) Who’s that? 

BADDELEY Frederick the chauffeur. Haven’t you noticed? He's got 
shifty eyes. 
CHARLEY Thank you, Mrs Baddeley... for the pudding... 
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And as we hear her hurrying away: 
BADDELEY Not at all, my poppet. Not at all. 
And the door to the scullery opens and closes. BADDELEY resumes 


chopping. . i ; Tae 
BADDELEY Always been her favourite. Ever since she was a little girl. 


Scene 20: INT. The servants’ hall. 


DOCTOR Excuse me, Frederick? 

FREDERICK Helo, Doctor. So, have you got the case solved yet? 
DOCTOR Qrritably) No. 

FREDERICK I'm sorry, sir. I’m sure you will have soon. It’s very 
exciting for the likes of us, sir. To be in a real-life murder mystery being 
solved by Doctor... by the Doctor. 

DOCTOR You know my reputation then? 

FREDERICK (Ch yes, sir. I loved that one you did with the Seven Dials, 
that was gripping. 


DOCTOR I think you'll find that was Agatha Christie. 
FREDERICK If you say so, Doctor. 
DOCTOR I thought I worked at Scotland Yard? 


FREDERICK Oh no, you're too good for the police. You're the best 
amateur sleuth there is in all London. I’ve no doubt you'll have the 
murderer behind bars before I can say Boxing Day. 

DOCTOR (Laughing) Well, let's hope so! Are you the killer, 
Frederick? 

FREDERICK (Laughing) Well, Doctor, that would be telling! It wouldn’t 
be a good mystery if the killer came right out and told you, would it? 


DOCTOR No, I suppose not! Well, assuming it isn’t you, for the 
moment... 

FREDERICK Yes, sir, anything I can do to help... 

DOCTOR Who is the killer, do you think? 


FREDERICK Well, I’m not paid to have opinions, Doctor. I’m just paid 
to drive the Chrysler. 


DOCTOR But I’m sure you have an opinion anyway. 
FREDERICK Im betting it’s Mary, sir. The ladies’ maid. 
DOCTOR Shifty eyes, you think?” 


FREDERICK Well, you’re the expert, Doctor. But they are a bit shifty, 
aren't they? 

DOCTOR Ah, if only ever murder could be determined by the 
shiftiness of the culprit’s eyes. What year is it? 

FREDERICK (Thrown) What, sir? 


DOCTOR What’s the year? Don’t you know? 
FREDERICK Yes, sir. It's 1906. 
DOCTOR But Agatha Christie wasn’t published until 1920. So how 


do you know who she was? 

FREDERICK Well, it’s probably 1920 then... 

DOCTOR And the Chrysler was first introduced in 1924. 
FREDERICK Did I say Chrysler? I meant Bentley. I drive a Bentley. 
DOCTOR Do you? 

FREDERICK Yes, sir! I've never even heard of a Chrysler! Or a 


enmane! I don’t know, I don’t know what year it is! I'm just paid to drive 
e carl 
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DOCTOR The Chrysler, is that? 

FREDERICK Yes, the Chrysler! No, I mean, the Bentley! The Chrysler 
hasn't been invented yet! 

Short pause. Then, genially, as if none of the above has happened: 
FREDERICK Will that be all, Doctor? 

DOCTOR For the moment. 

FREDERICK I'm sure you'll catch the killer soon, Doctor. You’re the 
best amateur sleuth in London. 


Scene 21: INT. The scullery. 
Over the ever-present ticking clock, we hear the sound of scrubbing. 
Rather lacklustre scrubbing, but serubbing nonetheless. 


MARY It’s just not fair. That’s the long and the short of it. I'm a 
ladies’ maid. Not a scullery maid. 

CHARLEY No, Mary, of course not... 

MARY In truth, ’ve been brought up too proper to have my 
hands in the washing. In truth, I’m closer to you, Miss Pollard, than I ever 
was to Edith. Don't get me wrong, I’m not saying I’m posh or nothing, like 
the likes of you, miss. But I’m not in Edith’s class neither, am I? And just 
because she goes and gets herself murdered, I don’t see why I should 
have to do her job."' 

CHARLEY You don’t seem very affected by her death. 

MARY Of course I’m affected by it! If she were still alive, 
I wouldn’t be trying to clean the grease off this baking tray, would I? 
CHARLEY Did you kill her, Mary? 


MARY Not much in it for me if I did, was there? 

CHARLEY Do you know who did? 

MARY Well, if I had to say, I’d think it was Edith. She’s got shifty 
eyes. 

CHARLEY ..Edith’s the one who was murdered, Mary. 

MARY (Not thrown by this at al) Then ld say it was Mr 


Shaughnessy. He’s got shifty eyes. 
CHARLEY I see. Thank you. 

She stops washing. 
MARY Here, you can tell me. Have you worked cut who killed her 


yet? 

And the ticking stops dead. 

EDITH (Slight echo) Have you worked out who killed me yet? 
The ticking resumes. 

CHARLEY What? What was that? 

MARY Miss Pollard? Are you all right? 

CHARLEY Yes... I think so.. 

MARY You've gone all pale. Like you’ve just seen a... 


And the ticking stops dead again, MARY cut off abruptly. 

Scene 82: INT. The ‘other’ house. 

There is a slight echo in the background. We are back where we spent so 
much of the first episode. A few seconds’ pause, then: 


CHARLEY Back here again... In the darkness. Silent. Doctor? Doctor, 
where are you? 
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Short pause. ; 
CHARLEY Doctor, please! I don’t think I can stand it here on my 


EDITH (Very close up) Have you worked out who killed me yet? 
CHARLEY Edith... 

EDITH That’s right. 

CHARLEY Where are you? I can’t see you, I can’t see anything... 
EDITH Please find out who killed me soon. I’m so tired of dying. 
CHARLEY Do you know who killed you? Who was it, Edith? 

EDITH Oh yes. I know. But that would be telling. There'll be 
another murder soon. And everyone will forget me. Don’t you forget me, 
Charley. 

CHARLEY No. I won't... 

EDITH Edward Grove... Edward Grove is alive. 


And we hear the chimes start, striking eleven. Slow, methodical. The echo 
on them fades bit by bit until they sound as they would heard in the 
house normally. Over them: 

CHARLEY Edith? Edith, where have you gone? ...Edith, please, don’t 
leave me here on my own! Doctor! Doctor, where are you? 

And on the ninth of the eleventh chimes, we hear a scream, exactly the 
same as before — and cut off just as abruptly. 


Scene 23: INT. The kitchen. 
The clock is quietly ticking once more. We hear the faint sound of the 
wind outside. 


CHARLEY Doctor! 
The door flies open, and everyone enters the kitchen at a rush. 


DOCTOR Charley! Charley, what is it? What happened? 

MARY Why is Mrs Baddeley lying like that on the kitchen table? 
SHAUGHNESSY Oh, dear lord. Not another accident. 

DOCTOR Let me see. 

Footsteps as he approaches the table. 

DOCTOR There are no marks on her body, it seems... 


CHARLEY Someone’s put threepenny coins on her eyes... Why would 
they do that? 


DOCTOR The mark of death. Let me see if I can open her mouth... 
And we hear the mouth being pulled open - and a large quantity of 
Pudding seeping out. 

DOCTOR Oh dear. 

FREDERICK What is it, Doctor? 

DOCTOR I'd keep back, if I were you, this is not very pleasant to 


Dok at It seems that Mrs Baddeley has been stuffed with her own plum 
pudding. 

Oh, dear God, that’s sick... 
SHAUGHNESSY This is dreadful news. To lose another member of staff 
over Christmas is bad enough. To lose the plum pudding makes it even 
worse. 
FREDERICK Still, what a way to go. I can’t think of a better way than 
being suffocated with one of Mrs Baddeley’s plum puddings. 
MARY Christmas wouldn't be Christmas without them. 
CHARLEY (Angrily) What’s wrong with them all? 


260 


DOCTOR (Softly) Gently does it, Charley. You’re right, something is 
very wrong with them all. 

SHAUGHNESSY Surely you would agree that this one must be suicide, 
Doctor? 

DOCTOR (Genially) Do you know, I’m going to stick my neck out 
and suggest it’s another murder. 

Slightly irritated groans from the household. 

DOCTOR Could you please all leave Miss Pollard and myself alone 
for a moment? 

FREDERICK Got some of your ramous sleuthing to do, have you, Doctor? 
DOCTOR That’s the idea, yes... 

MARY (Voice drifting away, over the footsteps as they leave) 
It’s very exciting! I wonder who the killer will turn out to be.” 

The door shuts. 

CHARLEY Doctor. I saw Edith. 

DOCTOR Where? What, she’s alive? 

CHARLEY No, I don’t think so. It was in the scullery, but as it was 
when we arrived. Dark and empty. 

DOCTOR Did she speak to you? What did she say? 

CHARLEY It didn't make much sense. She told me to remember her, 
that everyone would forget her, but I must remember her. And that 
Edward Grove is alive. 


DOCTOR Edward Grove is alive? 

CHARLEY Yes. She was most emphatic about it. 

DOCTOR But there isn't anyone here called Edward Grove. 
CHARLEY Maybe he’s the killer. Someone we haven’t met yet... 
DOCTOR No, not possible. There are rules to this sort of mystery, 


Charley. It wouldn’t be fair if the murderer turned out to be someone we 
hadn't even suspected. 

CHARLEY Rules? What do you mean? 

DOCTOR Oh, I think that there are rules to this, Charley, don’t 
you? It all feels like some sort of elaborate game to me. A killing always 
on the hour, just as the clock strikes. The murder being some sort of 
representation of the victim's job. The scullery maid drowned in her own 
sink with the pots and pans. The cook smothered with her own pudding. 
CHARLEY If only we were given some sort of clue... 

DOCTOR I rather think we've been given nothing else but clues. 
There are so many clues we can’t see what’s going on. Whoever has given 
us our roles as amateur sleuths has taken it to heart. 

CHARLEY Poor Mrs Baddeley. I heard her scream, Doctor. Just as 
before. 

DOCTOR Yes, odd that. That she should be able to scream with her 
throat full of plum pudding. I heard the clock chime, I heard a scream, 
seconds later I was in here to find you and her dead body. Look at the 
state of her. It must have taken minutes to force-feed her so much. 
CHARLEY But if she didn’t scream, who did? 

DOCTOR I don’t know. It was the same scream we heard before, 
wasn’t it? The one we assumed had to be Edith’s when she was killed. 
CHARLEY A young woman’s scream. Mary’s. 

DOCTOR Yes, it seems likely. 

CHARLEY But why, Doctor? Why would Mary scream as she was 
kiling Mrs Baddeley and Edith? Why draw attention to yourself? 
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DOCTOR And who is Edward Grove? 

He sighs. 

DOCTOR Too many questions and not enough answers. And we’re 
running out of time. 

CHARLEY What do you mean? 

DOCTOR It seems pretty well established that the murders take 
place on the hour. We’ve got to try and solve this before anyone else gets 
killed. There’s something I’m missing, there’s something that's staring me 
in the face and IJ can't see it... 

He begins to pace the floor. 

CHARLEY Doctor. P'U tell you something else which doesn’t make 
sense. 

DOCTOR With the greatest of respect, Charley, I’m looking for 
something which does make sense at the moment. Sorry. Sorry, what was 
it? 

CHARLEY The murders are happening exactly an hour apart, yes? 

DOCTOR Yes. 

CHARLEY But that didn’t seem like an hour at all. Did it? I mean, 
I know it’s hard to keep track of time, but not that much, surely? 

The pacing stops. 
CHARLEY Doctor, why are you looking at me like that? 


DOCTOR Oh, Charley, Charley, Charley. You're brilliant!** 
CHARLEY I am? Oh, thank you. 
DOCTOR He's breaking the rules. He has to kill on the hour, but 


he’s altering the clock to make it run faster. Why’s he doing that, 
I wonder? When everything else is so ordered, why is that out of place? 
„Come on. 
CHARLEY Where are we going? 

DOCTOR To find a clock, of course. To find out what time it really 
is. 


Scene 24: INT. The servants’ hall. 
The door opens. 


MARY Frederick! Thank God you're alone! 

FREDERICK Mary, what is it? 

The sound of a kiss. 

FREDERICK Mary!” 

MARY Oh, Frederick! You're a wild, passionate, impulsive fool! 
But I can’t help but love you for it. 

FREDERICK What are you talking about? 

MARY You do love me, don’t you? That’s why you murdered Mrs 
Baddeley. So she couldn’t blackmail us to end our affair. So we'd be free 
to do what we wanted forever! 

FREDERICK Don't be silly, Mary. I didn't murder Mrs Baddeley. 
MARY - Oh. I was rather under the impression you had. 
FREDERICK No. In fact, I thought you were the one who had done for 
Mrs Baddeley. 
MARY No, I'm afraid not. It wasn’t me that killed her. 
FREDERICK Really? So neither of us is the murderer? 
MARY It seems not. 

FREDERICK Well, fancy that! I wonder who is? 
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And we begin to hear, very quietly in the background, Hark the Herald 
Angels Sing. 

FREDERICK Of course, it’s not proof. I mean, I suppose I could be lying 
when I said I didn’t kill her... 

MARY Oh yes. As, of course, could I. 

FREDERICK Stands to reason. Once you've committed murder, a bit of 
fibbing is hardly going to bother your conscience, is it? 

MARY It doesn’t matter. With her out of the way we're free to 
love each other as much as we like! 

FREDERICK _.... Yes, I don’t think so. A chauffeur in love with a scullery 
maid. It’s just not right, is it? 

The singing becomes noticeably louder. 


MARY (Slowly) But I thought I was the ladies’ maid... 
FREDERICK The ladies’ maid! I should think not! 
MARY And that Edith... wasn’t Edith the scullery maid? 


FREDERICK Edith? I've never heard of an Edith. Who are you talking 
about? 
And the singing stops. 


MARY . I don't know. I've... I've never heard of an Edith either. 
FREDERICK You do see I couldn’t love you, don’t you? It was just a bit 
of fun. 

MARY (Distantly, still puzzled) Oh, of course. Not if I'm a 


scullery maid. I am nothing, after all. 

FREDERICK You are nobody. 

MARY That's right. 

FREDERICK You just get back to your pots and pans, Mary. There’s 
work to be done. 

MARY Yes, Mr Frederick. Sorry, Mr Frederick. 

And she begins to hum Hark the Herald Angels Sing. Hesitantly at first, 
and then with greater confidence. It gets shut off as she closes the door 
behind her. 


Scene 25: INT. The butler’s pantry. 
Footsteps from the DOCTOR and CHARLEY. 


DOCTOR Ah, Shaughnessy, there you are. Hate to disturb you in 
your room... 
SHAUGHNESSY Not at all, Doctor. Is there any way I can be of service 
to you both? 
DOCTOR Well, there is rather. We've been looking for a clock down 


here, and we can’t find one anywhere... 

SHAUGHNESSY Really, sir? I must say, that is most peculiar. 

DOCTOR That's what we thought. Isn't it, Charley? 

CHARLEY Most peculiar, we thought. It’s almost deliberate, as if you 
didn’t want there to be any clocks... 

SHAUGHNESSY Not at all, miss. Very useful items, clocks. Most 
efficacious in the telling of time. Except... 

DOCTOR Except what? 

SHAUGHNESSY Except the staff here don’t need to know the time. It is 
enough that they are told what to do, and they do it promptly. 

DOCTOR They are nothing and nobody, I take it? 

SHAUGHNESSY Quite so, sir. 
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CHARLEY And yet you have a fob watch. I can see it in your pocket. 
SHAUGHNESSY ...Yes. , aie 
DOCTOR So there is. Do you mind if we borrow it for a while? 
SHAUGHNESSY (Awkwardly) ...Oh, there is no need, sir. The time is just 
after eleven. The chimes rang at the moment of Mrs Baddeley’s 
unexpected demise. 

CHARLEY We don’t want to know the time. We just want the watch. 
SHAUGHNESSY ...No, I would really rather not. I will keep my watch. 
CHARLEY He is chief inspector of Scotland Yard, you know! 
SHAUGHNESSY As I understand it, miss, you and the Doctor are a pair 
of amateur sleuths of no official status whatsoever. 


DOCTOR Where is the grandfather clock? 
SHAUGHNESSY Sir? 
DOCTOR The grandfather clock we can hear ticking in the 


background. It must be upstairs. Charley, I think it’s time we visited the 
gentry. 

Footsteps towards the door. We hear a drawer being pulled open. 
CHARLEY Maybe we'll get some answers out of them... 

The footsteps stop. 

CHARLEY Doctor, what is it? 

And a gun is cocked. 

CHARLEY Oh. 

DOCTOR = (Clearing his throat) Mr Shaughnessy. You're pointing a 
gun at us.* 

SHAUGHNESSY Yes, sir. 

DOCTOR That's not a very nice way for a well-bred butler to 
behave, is it? 

SHAUGHNESSY You are not to go upstairs. It is not our place. We only 
go upstairs when we are summoned. And the bell has not been rung. 
We're not to go upstairs until the bell has rung. 

CHARLEY But, Shaughnessy, we're from upstairs. Aren’t we, 
Doctor? 

DOCTOR Give me the gun, Shaughnessy. 

SHAUGHNESSY I’m sorry, Doctor. I cannot do that. 

CHARLEY You do realise that holding us at gunpoint means we’re 
going to put you right at the top of our list of suspects. 

SHAUGHNESSY I sincerely regret that, miss. And I apologise if my 
service is giving you any dissatisfaction. 

Footsteps. 

SHAUGHNESSY Keep back, Doctor. 

DOCTOR Give me the gun. 

SHAUGHNESSY No. 

DOCTOR Give it to me, Shaughnessy. 

SHAUGHNESSY Keep back. 

CHARLEY Doctor! 

DOCTOR Very well. Give me the watch. 

The footsteps stop. 

SHAUGHNESSY What? 

DOCTOR Well, be fair. You can’t very well shoot me with a watch, 
can you? 

SHAUGHNESSY ...No, Doctor, you're quite right. Here you are, sir. 

And a ting of metal as it is passed to the DOCTOR. 
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DOCTOR Thank you. 

SHAUGHNESSY Not at all. Will that be all? 

DOCTOR Yes. Thank you, Shaughnessy. We will leave you now. 
Come along, Charley. 

SHAUGHNESSY Very good, sir. Very good, miss. If I can be of any further 
assistance, don’t hesitate to find me. 

Footsteps. The door opens, then closes behind them. 


Scene 26: INT. The servants’ hall. 


CHARLEY What was all that about? 

DOCTOR It sees us as a threat, whatever it is. But it can’t work out 

which way we threaten it most yet. And it can’t concentrate on more 

than one thing at a time. Which gives us a distinct advantage. 
CHARLEY It does? 


DOCTOR Oh yes. I can concentrate on millions of things at once. 
CHARLEY So what time is it? 

DOCTOR Oh yes. Good point, I'd forgotten... 

And a little ching as the fobwatch opens. We hear little whirring inside. 
DOCTOR No. That's impossible. 

CHARLEY What is it? 

DOCTOR It's eleven twenty. 

CHARLEY But it can’t be. It only struck the hour a few minutes ago! 
DOCTOR Look how fast the second hand is going round. Just look 
at it. 


And it stops. So too does the ticking of the grandfather clock. 
CHARLEY Doctor... It’s stopped! 

DOCTOR Yes. Why has it done that? 

CHARLEY It’s as if it can see us. It’s as if it’s caught us looking at 


DOCTOR Charley, that’s ridiculous... 

CHARLEY No, look! Look at the second hand, quivering like that... 
And the whirring starts up, faster than before. The ticking of the 
grandfather clock resumes. 

CHARLEY No, it’s started again! 

DOCTOR Much quicker than before... 

CHARLEY It’s taken fright! Doctor, time has taken fright! And it’s 
running away! 

And, almost imperceptibly, the ticking of the clock begins to speed too. 
DOCTOR Faster and faster towards midnight. And we know what 
will happen then. 
CHARLEY Another death? 

DOCTOR At the very least. We must get the household together. 
Quick! Everyone! In here! 

CHARLEY Come here! Quickly! 

And doors open. Footsteps from both sides. 

FREDERICK What's all the fuss about? 

SHAUGHNESSY What’s going on? 


DOCTOR What time does it say now? 
CHARLEY Eleven thirty-two. 
DOCTOR You must listen to me, all of you! We must all stay 


together in this room! 
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SHAUGHNESSY Doctor, the household has duties... 

DOCTOR It’ll soon be midnight! 

SHAUGHNESSY Even more reason we must return to work. His lordship 
will want to toast Christmas Day with champagne. Mary, get the glasses. 
MARY Right away, sir. 

DOCTOR No, Mary! You must stay here! 

CHARLEY Eleven thirty-nine. 

By now the ticking has become much quicker and more ominous. 
DOCTOR All of you, please! There will be another murder 
committed at midnight! For your safety’s sake, we must be together! 
FREDERICK Another murder? 

SHAUGHNESSY How do you deduce that, Doctor? 

DOCTOR Both deaths took place exactly on the hour. Exactly as the 
chimes struck! 

FREDERICK But there’s only been one death. 

DOCTOR What? 

FREDERICK Mrs Baddeley’s suicide with the plum pudding. 
CHARLEY Eleven forty-four! Doctor, it’s going wild! 


DOCTOR What about Edith? You must remember Edith! 
MARY Edith? 

FREDERICK There's no Edith here... 

DOCTOR The scullery maid! You must remember! 


CHARLEY Eleven forty-nine. Doctor! 

SHAUGHNESSY Mary here is our scullery maid. 

MARY That’s right. I am nothing. I am nobody. 

CHARLEY Doctor, the second hand is just a bhur, I can hardly see 
it...! 

SHAUGHNESSY This is ridiculous. Staff, return to your duties. 
FREDERICK At once, Mr Shaughnessy. 


MARY Yes, sir. 
And we hear them leave. Footsteps out. Doors shutting. 
DOCTOR (Frantically) No, come back! We must be together when 


whatever happens happens! 

CHARLEY Eleven fifty-four. Eleven fifty-five... 

DOCTOR Any one of us could be next! Don’t you understand? It 

could be any one of us!” 

Meerncerts (Under this) Fifty-six. Fifty-seven. Fifty-eight. Fifty-nine. 
octor...! 

DOCTOR No! 

The grandfather clock has become deranged, ticking faster for all its 


worth. And it crashes into the first chimes, at the same deliberate pace 
as always. 
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PART THREE 


Reprise: 


CHARLEY Doctor, the second hand is just a blur, I can hardly see 
it...! 

SHAUGHNESSY This is ridiculous. Staff, return to your duties. 
FREDERICK At once, Mr Shaughnessy. 


MARY Yes, sir. 
And we hear them leave. Footsteps out. Doors shutting. 
DOCTOR (Frantically) No, come back! We must be together when 


whatever happens happens! 

CHARLEY Eleven fifty-four. Eleven fifty-five... 

DOCTOR Any one of us could be next! Don’t you understand? It 
could be any one of us!” 

CHARLEY (Under this) Fifty-six. Fifty-seven. Fifty-eight. Fifty-nine. 
Doctor...! 

The grandfather clock ticking crashes into the first chimes, at the same 
deliberate pace as always. And after a few chimes, we hear heartbeats. 

CHARLEY Doctor? What’s that? 

DOCTOR It sounds like... heartbeats... 

And, as before, the scream. And the chimes stop, giving way to ordinary 
ticking again. 

Scene 27: INT. The scullery. 

CHARLEY We're back in the scullery again. 

DOCTOR Back where we started. 


CHARLEY Doctor! Look! It’s Edith! 
Footsteps as they rush to her. 


DOCTOR I'm afraid she’s dead, Charley. 

CHARLEY But she already was dead! 

DOCTOR Well, now she’s dead again. 

CHARLEY But she was drowned in the sink... And here she is... 
DOCTOR -lying on the floor, suffocated by a sink plunger.” It is 


bizarre, to say the least. 
The door opens, and the household enters, just as before. 
SHAUGHNESSY What’s happening in here? 


MARY There was a scream... 
DOCTOR I’m afraid your scullery maid is dead. 
MARY Oh no! 


FREDERICK Mary, it’s all right... 
BADDELEY Oh, my goodness, that such a thing could happen in my 


CHARLEY And she’s alive again too! What's going on? 
BADDELEY What do you mean, my poppet? 

DOCTOR Ssh, Charley. Not now... 

SHAUGHNESSY Frederick, assist the gentleman in removing the sink 
plunger from Edith's face. 

FREDERICK Yes, Mr Shaughnessy. 
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Footsteps, some scrabbling against the stone floor as the DOCTOR and 
FREDERICK bend down. Then an almost comic pop as the plunger comes 
free from EDITH’s face. 

SHAUGHNESSY This is most unfortunate. To lose a scullery maid on 
Christmas Eve. 

MARY But Edith never was very good at timing, was she? 
SHAUGHNESSY We can count ourselves lucky, Doctor, that the most 
famous amateur sleuth in London was being entertained upstairs at the 
time of this most unhappy accident. 

DOCTOR Quite so. 

BADDELEY You will be able to solve this case before morning, won't 
you, Doctor? I don’t want it spoiling Christmas. Not when I’ve got my 
plum puddings all ready and cooling next door. 

MARY Well, Christmas wouldn't be Christmas without one of 
your plum puddings... 

SHAUGHNESSY I assume, Doctor, we can safely conclude it was suicide. 
DOCTOR Well, probably not. It's impossible to suffocate yourself on 
a sink plunger. You need someone to hold the other end, you see... 
MARY Oh, don’t he talk posh with all his scientific terms! ‘Hold 
the other end’ indeed! 

BADDELEY Well, Edith was a very stupid girl, Doctor. She may not 
have known it was impossible when she did it. 

FREDERICK She certainly wasn’t the brighest button on the waistcoat. 
DOCTOR Well, that’s as may be. Could you leave us alone, please? 
Miss Pollard and I have some investigating to do. 

CHARLEY Even the best amateur sleuths in London need some 
privacy to do their sleuthing in. 

SHAUGHNESSY Yes, of course. Well, staff, obey the Doctor in all things. 
Except in matters concerning the household. 

Murmurs of assent, footsteps. The door shuts. 


DOCTOR What do you make of it, Charley? 
CHARLEY We've gone back in time, haven’t we? 
DOCTOR Yes, it would seem so. Everyone’s saying more or less the 


same thing, behaving in more or less the same way... 

He begins to pace thoughtfully. 

CHARLEY Except poor Edith. If we’ve gone back in tims, why has 
she been Killed in an entirely different way? 

DOCTOR I don’t know. It’s odd, that. 


TARUN And yet, once again, killed in a manner which reflects her 
job. 


DOCTOR Yes, you noticed that, did you? Good. 
His footsteps stop. 
DOCTOR I wonder if you've noticed something else. 


CHARLEY What’s that? 
She walks to him under the following. 


DOCTOR The writing, here, in the dust. Edith’s name, and your 
name beneath it. 
HARLEY 


C What about it? 

DOCTOR There’s a third signature... 

CHARLEY „yes... it’s very faint... ‘Edward Grove’.” 
DOCTOR The mysterious Edward Grove again. 


CHARLEY Wel, it seems our murderer is getting careless. 
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DOCTOR What, you're suggesting he came in here, killed Edith with 
the sink plunger, then accidentally happened to write his name in the 
dust for us to find? 

CHARLEY Yes, sorry, that’s ridiculous... 

DOCTOR (Loudly, to whoever might be listening) Whoever is 
leaving us these clues must think we're an idiot!* 

CHARLEY You know what it reminds me of? It’s like an artist 
signing his name at the bottom of a painting. 

DOCTOR Yes, interesting. The murders have, after all, been 
tableaux of some sort or another. The question is why. 

CHARLEY Ah. We're back to ‘why’ again. 

DOCTOR Yes, it does seem our most pressing puzzle at the 


CHARLEY Well, at least we should be able to find our killer soon, 
Doctor. It’s pretty simple to solve a murder before it’s taken place and we 
know what’s going to happen. Mrs Baddeley, in the kitchen, eleven o'clock 
sharp. 

DOCTOR Yes. Stay with Mrs Baddeley, Charley. See what happens 
to her. But do take care, won’t you? 

CHARLEY Don't worry. What are you going to do? 

DOCTOR Check out a hunch. I won’t be long. 


Scene 28: INT. The ‘other’ house. 
The background ticking stops. A couple of seconds’ silence, then we hear 
the faint sound of the heartbeats. And a ragged gasp of breath. 


Scene 29: INT. The servants’ hall. 
The door opens, brisk footsteps inside. The ticking, of course, has 
resumed. We hear background wind blowing a gale. 


DOCTOR Frederick. Just the chap. You're a chauffeur, aren’t you? 
FREDERICK (Without hesitation) Yes, Doctor. I drive a Chrysler. No, a 
Bentley. No, a Chrysler... 

DOCTOR Yes, well, we'll not worry about that for the moment. 
I want you to take me for a drive. 

FREDERICK What, now, sir? 

DOCTOR Yes. Why not? 

MARY But it’s Christmas Eve, sir. 

FREDERICK And it’s blowing a blizzard. Look at the snow out the 
window. 


MARY Pretty like a Christmas card... 

DOCTOR (Hard) I gave you an order, Frederick. You obey orders, 
don’t you? 

FREDERICK Yes, sir. 

DOCTOR Open the door, Mary. So we can go outside. 

MARY What, and let all the cold in? When the fire’s barely 
keeping us warm as it is? 

DOCTOR I am a gentleman, remember. 

MARY (immediately) Yes, sir. And I am nothing. 

FREDERICK We are nobody. 

DOCTOR Well, now, I never said that... Just open the door for me, 


there’s a dear. 
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MARY We are not allowed to, Doctor. 
FREDERICK We have been forbidden to open the door, to try to leave 
this house. 


DOCTOR Whose orders? The lordship’s, upstairs? 

FREDERICK Our master’s. 

DOCTOR Yes, well, he’s given me no such orders, so I'll open the 
door myself...! 


Brisk footsteps. We hear a poker being picked up. 
FREDERICK Don't do it, Doctor. Our master has also instructed I hit 
you with this poker if you try. 


DOCTOR Did he indeed? 

FREDERICK Oh yes, sir. And he told me to do it very hard. 

MARY And I can stab you hard with my knitting needle. 
DOCTOR Did your master instruct. you to do that too, Mary? 
MARY Oh yes. He was most particular about what I could do to 


you with my knitting needle, sir. 

FREDERICK Please don’t do it, Doctor. We don’t want to kill you. 
MARY Not with you being a famous amateur sleuth and all. 
DOCTOR (Slowly) All right then. I won't.* 

We hear the poker being put down. 

FREDERICK Well, that’s good enough for me! 

MARY And me too. I think PU get back on with my knitting! 
FREDERICK I dare say you'll be wanting to get on with your duties too, 
Doctor. 


DOCTOR My duties, sorry? 
MARY Yes. Detecting and all that. 
DOCTOR (Thoughtfully) Yes. No doubt your master will be much 


happier if I get on with my duties. Keep me in my rightful place, and all that. 
FREDERICK ‘The chauffeur drives the car, the maid cleans and sews, 
the detective detects. All nice and simple. Do you think you know who did 
it yet, Doctor? 

DOCTOR Tm beginning to think it may not even matter... 


MARY It’s just we’ve been thinking hard, Frederick and me. And 
we think we can help you out. 


FREDERICK We know who did the murders. 


DOCTOR Oh? Who? 
MARY Us. 
Scene 30: INT. The kitchen. 


BADDELEY is chopping vegetables, and singing Hark the Herald Angels 
Sing quietly to herself. 


CHARLEY Excuse me... 
And she stops. 
BADDELEY Oh, hello, my poppet! Goodness, you gave me a fright! 
I hope you don’t mind me singing. That stupid girl Edith has been singing 
it all day, it’s probably the only Christmas carol she knows. Round and 
round my head it’s been going, I can’t shake it out. 

She resumes chopping. 

CHARLEY Well, she won’t be singing it any longer, will she? 
BADDELEY That’s a blessing. With any luck it means she’s putting 
her back into scrubbing those pots and pans. 
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CHARLEY Mrs Baddeley? 

BADDELEY Yes, my poppet? 

CHARLEY Edith is dead. Don’t you remember? 

She stops chopping, has a think. Then resumes cheerfully. 

BADDELEY Oh yes. Of course she is. I was forgetting. Memory like a 
veritable sieve! Now, my poppet. Would you like a piece of plum pudding? 
Seeing as how it's your favourite. 


Scene 31; INT. The servants’ hall. 
We hear the wind howling more clearly. 


MARY You see, it had to be us. We both had the perfect motive. 
FREDERICK Mary and I have been having a bit of a fling, sir. If you'll 
pardon the expression. 

MARY It’s not a fling, Frederick. It’s love. 

FREDERICK Oh yes.” 

MARY She caught us at it, and was going to tell upstairs. Wel, 
wed both be sacked, sir. 


DOCTOR So you killed her together? 

MARY Oh no. It was only one of us. 

FREDERICK We just can’t work out which one. 

DOCTOR (Dubiously) Yes, I see. 

MARY If I were you, I'd arrest both of us. Better to be safe than 
sorry. 

DOCTOR You both saw Edith as that much of a threat? 
FREDERICK Edith? 

MARY Who's talking about Edith? We’re talking about Mrs 
Baddeley. That old sow in the kitchen.” 

DOCTOR But Mrs Baddeley isn't dead yet. 

Short pause, 

MARY Isn't she? 

DOCTOR No. 


FREDERICK Oh, well, forget it then. We’d only kill Mrs Baddeley. We 
wouldn’t bother with Edith. 

MARY Edith is nothing. Edith is nobody. 

DOCTOR But you do remember something, don’t you? What is it 
you remember? 

FREDERICK Doctor... I haven’t been murdered yet, have I? 

DOCTOR No. No, of course not... 

FREDERICK Obh, that’s a relief. I was just getting a bit ahead of myself! 


Scene 32: INT. The kitchen. 


CHARLEY But I don’t want a piece of plum pudding! 
BADDELEY Of course you do, it’s your favourite. Don’t you 
remember? 

CHARLEY (Weakly) I'm not sure... 1 remember... something... 
BADDELEY Let me cut you a slice. 
And we hear her do so. 
CHARLEY It is my favourite. And Christmas wouldn't be... it 
wouldn't be, erm..." 
BADDELEY Christmas without my plum pudding! You’re quite right. 
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There you are, my dear. Try not to chip your teeth on a threepenny bit. 
She begins to chop. Hums a few bars of Hark the Herald Angels Sing, then: 
BADDELEY I was always your favourite too, wasn't I? You were 
always my favourite. Do you know, Charley, I only made the plum pudding 
for you. It was only for you. 

CHARLEY What are you doing to me...? 

BADDELEY You remember, don't you, Charley? Tell me you 
remember. 

CHARLEY I... I don’t know... 

The chopping stops. 

BADDELEY You were the only one who was nice to me. You were the 
only one who cared. They forgot me the moment I left the room. I was 
nothing to them. I was nobody. 

CHARLEY Tm feeling dizzy... What’s in this plum pudding? 
BADDELEY Plums, my poppet. And a, lot of love. 

And we begin to hear the heartbeat, very faintly. 

BADDELEY You were my best friend, Charley. You were my only 
friend. I was so horribly upset when you died. You’d been the only one 
who was kind, and you were gone. You do understand, don’t you? 
CHARLEY I don’t understand anything! 

BADDELEY You will in time. Now that you’re back. Back from the 
dead, like me. 

The heartbeat stops, but BADDELEY immediately starts to hum the carol. 
CHARLEY Please, don’t do that... 

BADDELEY It's the only carol I know. And I hum the bits where 
I don’t know the words. 

The humming gets louder and louder, begins to echo. And we find 
ourselves in: 


Scene 33: INT. The ‘other’ house. 


The ticking stops behind the humming. And the tune becomes strained, 
unnatural. 


EDITH I told you not to forget me. I told you to remember who 
lam. 

CHARLEY Edith... Is that you? Where are you? 

EDITH I told you to remember. 


CHARLEY And I did. You’re Edith, Edith Thompson. The Doctor and 
I are trying to find out who killed you... 
EDITH It does not matter who killed me. Only why I had to die 


after all 
CHARLEY What do you mean? 
EDITH You're alive. Why am I dead if you're still alive? 


The tune stops. A beat, and then the clock starts ticking. EDITH’s voice 
gets more distant. 
EDITH 


There will be another death soon... 
CHARLEY No, Edith. Wait... 
EDITH Edward Grove is alive. 1 am making Edward Grove alive. 
And there’s nothing I can do to stop it. Please... stop it... 
CHARLEY What can I do? Who is Edward Grove? 
EDITH If you ever cared for me at all, put an end to this! 
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Scene 34: INT. The kitchen. As before. 
The echo vanishes, but the ticking remains. BADDELEY is chopping 
vegetables again. 


BADDELEY Would you like another piece of plum pudding? You 
certainly demolished that one! 

CHARLEY Mrs Baddeley! Your life is in the most terrible danger! 
BADDELEY (Gently) Oh, I don’t think that’s very likely, poppet. 
CHARLEY At the strike of eleven someone’s going to kill you! You 
must listen to me! 

And the chimes start. 

BADDELEY (Babbling over them genially) Who’s going to hurt me? 
Especially on Christmas Eve? When I’m making plum pudding. A secret 
recipe, handed down through my family. No one’s going to hurt me 
making phim pudding, are they? Christmas wouldn’t be Christmas. 

And over this, on the ninth chime, the scream, as before. 

BADDELEY Oh, gocd lord. What was that? 

CHARLEY Quick! It was through here! 

BADDELEY drops her knife with a clatter, and footsteps as they rush to 
the door. It opens with a creak. 


Scene 35: INT. The servants’ hall. 
Footsteps as they rush in. 


DOCTOR There's been another death, Charley. 
CHARLEY Frederick! 
MARY I loved him so much. What will I do without him? 


BADDELEY Oh, dear lord, Frederick! 

CHARLEY What happened, Doctor? 

DOCTOR That’s just it, Charley, I don’t know. When the chimes 
struck, everything seemed to freeze... And when they finished, he was 
lying there, as you see him now. 

BADDELEY What are those black marks on his body? 

We hear the DOCTOR turn the body to inspect it. 


DOCTOR They’re tyre marks... 
MARY Oh, no... 
DOCTOR And from the condition of Frederick's body, I’d say he'd 


been knocked down by a car driving at great speed. 

MARY Oh, Freddie! To be killed by your own Chrysler! ...Or 
Bentley. Whichever it was... 

The door opens. 

SHAUGHNESSY And what is all the fuss about now?” 

MARY Frederick's dead! 

SHAUGHNESSY So I can see, yes. I assume it was suicide, Doctor? 
DOCTOR (Blithely) Yes, I imagine so. It’s quite clear that Frederick 
brought the car into the house, ran himself over with it, and put it back 
outside before he finally expired. 

CHARLEY Doctor! 

SHAUGHNESSY Most unfortunate. Still, I suppose we must count our 
blessings he was only the chauffeur. His services were hardly going to be 
needed much in this inclement weather. What are you crying about, 
Mary? Stop it at once. 


273 


MARY I can’t help it, sir. We were in love with each other. 
BADDELEY Wonsense. A chauffeur in love with a scullery maid. The 


very idea! A 

CHARLEY But, wait. Edith was the scullery maid. Don’t you 
remember? 

SHAUGHNESSY Edith? Who on earth is Edith? 

MARY (Brightening artificially) Am I only the scullery maid? 


Well, that's all right then. We couldn’t have loved each other. I’m nothing, 
after all. I’m nobody. 

SHAUGHNESSY Quite right, Mary. Back to your pots and pans. 

MARY Yes, sir. Thank you, sir. 

SHAUGHNESSY All of you, back to work. There’s nothing more that can 
be done here now. Thank you, Doctor. 

DOCTOR (Distracted) Oh, you're very welcome, I'm sure. 

The household leaves. The door shuts. 

CHARLEY What was all that about? What do you mean, suicide? 
DOCTOR Well, they do seem very insistent that there’s some sort 
of suicide going on here... Maybe they know something that we don’t. ® 
CHARLEY But it’s preposterous! 


DOCTOR I think we've got this all back to front... 
He begins to pace. Slowly: 
DOCTOR It seems to me that this is a murder mystery where the 


murders themselves are the red herrings. Charley, what is the point of 
murder? 
CHARLEY Well. I don’t know. It’s to get rid of someone, isn’t it? 


DOCTOR But the victims here aren’t got rid of, are they? They 
Keep on coming back. Why do they keep coming back, I wonder? 
CHARLEY Well. Perhaps... 


The footsteps stop. 

DOCTOR Yes, Charley? Anything. 

CHARLEY Perhaps if you really enjoyed killing... You’d want to do it 
over and over again. 

DOCTOR Pure sadism, you mean? That’s an interesting thought. 


CHARLEY And a worrying one. If there’s some psychopath here who 
can rewind time... 


DOCTOR I can think of a more worrying one. 
CHARLEY Oh dear. Can you? 
DOCTOR There’s no pleasure taken in the killings here. The deaths 


are bizarre, grotesque, certainly... But there’s no pain. They're alive one 
moment, the clocks strike, and they’re found dead. Without suffering. 
CHARLEY And that worries you more? 

DOCTOR Oh, of course. I understand psychopaths. Two for a penny, 
they are. I just can't understand what these killings are for. If it’s sadism, 
why does it only happen on the hour, for example? 

CHARLEY Well... perhaps the sadism is directed against the people 
left alive. The killer watches as they get frightened, wondering who’s 
going to die next... 

DOCTOR But that’s just it. They even have an inkling they’re about 
to die, Frederick told me so himself. But no one here is frightened at all. 
CHARLEY Tm frightened. 

DOCTOR Oh yes, Charley, so am I. 

CHARLEY Are you? 
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DOCTOR Very. 

He walks back over to the body, turns it over again. 

DOCTOR The bodies are piling up, Charley. But I don’t think they’re 
going to provide us with any answers. 

CHARLEY What about Edith? She’s died twice as much as anyone else. 
DOCTOR I don't know. It could be that she’s just twice as unlucky... 
CHARLEY Then why do I keep on seeing her? She tells me to 
remember her, that everyone else will forget who she is.°' And they do, 
don’t they, Doctor? Why are they doing that to her? 

DOCTOR Charley... 

CHARLEY She’s trying to make me remember, Doctor. She’s trying 
to make me remember something. It’s as if she’s pulling me into her 
memories... 

Short pause. The DOCTOR walks towards her. 

DOCTOR What is it, Charley? What's wrong? 

CHARLEY I don’t know, Doctor... It’s as if there’s some force here. 
Trying to fit me into this household. Trying to make me belong... 
DOCTOR Whatever it is, it’s wanting to incorporate us into its little 
world, Trying to rationalise us, make us safe. Well, we won't be safe, 
whatever you are! We'll resist, won't we, Charley? Just as we always 
resist the monsters! 

CHARLEY It’s getting so I don’t know what memories are mine and 
which ones have been given to me.., Edith is my friend. I owe her, Doctor, 
she told me not to forget her and I mustn’t... 

We hear her footsteps. 

DOCTOR Charley, where are you going? 

CHARLEY In the scullery, her name is written in the dust. If it’s still 
there, it's evidence she existed. In spite of what everyone else thinks! 
DOCTOR Charley, it’s 1906! It’s six years before you were even 
born! Whatever false memories you are being given, you owe this Edith 
nothing! Please, come back! 

CHARLEY I made her a promise, Doctor. I shan’t forget her! 
DOCTOR Charley! 

And the door closes. And we hear the faint heartbeat, and a gasp which 
could almost be laughter. 

DOCTOR Enough of this charade. (And he shouts angrily) I refuse 
to play this game any longer! Not until I’m at least told the rules, and get 
a chance to see the question master first! Come out of hiding. You can kill 
everyone here, I refuse to investigate any further! 

Nothing but ticking. It is louder, more insistent. But nobody answers. 
DOCTOR Very well. I know a way to bring you into the open. 


Scene 36: INT. The scullery. 
Frantic footsteps as CHARLEY enters. 


CHARLEY Let me see... No! The signature has gone! No trace of 
Edith Thompson... 
And the ticking stops dead. 


EDITH You've forgotten me, Charley. 

CHARLEY I want to remember youl But I don't know who you are! 
EDITH You're just like all the others. I should never have died 
for you. 
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CHARLEY Please! I don’t know what you mean! 

EDITH Do you want to remember me? Do you want to remember 
exactly who I am? 

CHARLEY Yes! Yes, I dol 

EDITH You will remember nothing but me... 

And we hear the sound of cutting into wood. 

CHARLEY There are words appearing on the table... Not in the dust. 
Scratched into the woodwork...! Edward Grove is alive... 

And the cutting gives way to a regular heartbeat. 

EDITH Edward Grove is alive. Together, my poppet, we make him so. 
And the gasp of breath which could be a laugh... 


Scene 37: INT. The servants’ hall. 


DOCTOR Do you hear me? I know you can.” I’m going to go 
upstairs now. If you want to stop me, you’re going to have to show 
yourself. 

We hear him walk up a step. Deliberate, heavy footstep. 

DOCTOR Right. There. That’s the first step. There are only 
another... eight, nine... nine to go. And I know you want to stop me, don’t 
you? 

Another few steps. 

DOCTOR That’s step four. Pd hurry up if I were you. I could be 
upstairs and through that door in a matter of seconds. And then where 
would you be, eh? ...Where would I be, for that matter? 

Short pause. 

DOCTOR Oh, for heaven’s sake... 

And he jogs up the remaining steps. We hear footsteps from behind. 
SHAUGHNESSY You will not go upstairs, Doctor. It is not allowed. 


DOCTOR Ah, there you are, Shaughnessy. 
We hear the gun being cocked. 
DOCTOR With your gun, I see. You took your time. 


SHAUGHNESSY My apologies, sir. 1 am not as young as I used to be. 
DOCTOR No, well, who is? 

SHAUGHNESSY You will come back down the steps, Doctor. Or I will be 
forced to shoot you. 

Brisk footsteps down the stairs. 

DOCTOR (Cheerfully, as he descends) Oh, certainly, certainly. 
I have no interest in going upstairs anyway. Just a lot of void and 
blackness, I'll be bound. Been there, seen that, no interest in it. I just 
wanted to draw you out into the open, so we could talk face to face. 
SHAUGHNESSY | am not the murderer, Doctor. 

DOCTOR No, no, of course not, I know that.“ A nice well-bred butler 
like you going around killing people, what nonsense. Besides, whoever 
heard of the butler doing it? I dare say that you haven't even the faintest 
idea why you're pointing a gun at me, have you? 

SHAUGHNESSY I'm sorry, sir, I’d better put it away... 

DOCTOR Oh, no sudden moves, Shaughnessy.” I don’t think we 
should surprise whatever force made you threaten me with it. Keep the 
gun pointing at me, there’s a good chap, so it doesn’t get nervous. I knew 
that if I did something to frighten it, like trying to go upstairs, it would 
be forced to use one of you to take direct action against me. 
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SHAUGHNESSY Please, Doctor, what’s happening? Why do I feel that I'm 
losing control? I should never lose control. I’m a butler, my father was a 
butler, I come from a whole family of butlers. 1 am a modicum of self- 
restraint... 

DOCTOR Keep the gun pointing at me, that’s the idea... The 
consequence of a time loop, Shaughnessy. You’re going round and round 
in circles so often it’s dulled everyone here to a state of hypnosis. Which 
I'm sure is ideal for the force at work to manipulate how it wills. 
SHAUGHNESSY But what force is it, Doctor? What is killing my staff over 
and over again? 

DOCTOR Whoever is responsible for this is feeding off remarks 
that Charley and I have made to each other, chance comments about 
amateur sleuths, chance accidents like the breaking of a jam jar. 
Somebody here witnessed all that, and incorporated them into the time 
loop. 

SHAUGHNESSY Who was it? Who was it who was with you? 

DOCTOR You know what Edward Grove is, don’t you, Shaughnessy? 
SHAUGHNESSY Of course, Doctor. This is Edward Grove. 22 Edward 
Grove. 

DOCTOR It’s as I thought. The only witness to all that has been 
going on here is the house itself. Edward Grove is the killer. And we're 
standing within his belly. 


Scene 38: INT. The scullery. 

MARY is cleaning pots and pans in the scullery. We hear her washing up. 
As SHAUGHNESSY speaks, his voice is accompanied by echo and 
heartbeat. 


SHAUGHNESSY You are scrubbing those pots and pans very well, Mary. 
MARY Thank you, sir... 

SHAUGHNESSY Put them aside for the moment, and pick up the poker 
there. And help me kill the Doctor. 

We hear her pick up the poker. 


Scene 39: INT. The kitchen. 
BADDELEY is chopping vegetables. The same treatment on 
SHAUGHNESSY’s voice. 


SHAUGHNESSY Chopping vegetables, I see, Mrs Baddeley? Mmm. Those 
carrots look almost good enough to eat. 

BADDELEY Come Christmas morning it’! be a veritable banquet, sir. 
SHAUGHNESSY I'm sure it will. Leave your carrots, but take the knife. 
And help me kill the Doctor. 

And the knife is picked up. 


Scene 40: INT. The servants’ hall. 
Over the ticking of the clock, the heart is audibly beating. 


DOCTOR It could only have been the house. Though I do wonder 
what pleasure it can possibly take in all this.” 

SHAUGHNESSY I'm sorry, sir. But I’m getting an irresistible urge to 
shoot you in the head. 
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DOCTOR Well, stiff upper lip and all that. What's the problem, 
Edward? Getting a bit too close to the truth for you? 
The door opens. Footsteps. 


MARY We have come to kill the Doctor. 
BADDELEY ‘We have oome to kill the Doctor. 

DOCTOR Instructions from his lordship? 

SHAUGHNESSY That's right. 

DOCTOR You're all prepared to take orders from a pile of bricks 
and wood? 


And we hear the heartbeat getting louder, with the rasp of breath 


sounding like angry seething. 
BADDELEY Our master is his lordship. Our mistress is her ladyship. 


MARY And to them we are nothing and nobody. 

DOCTOR Really? And what do they look like, these masters of yours? 
SHAUGHNESSY It's hard to say. 

MARY It's hard to say. 

BADDELEY We don't discuss them. It's not our place. 

DOCTOR Poppyoock! If you've seen them, you know what they look 


lke. Are they old? Young? Short? Tall? 


SHAUGHNESSY We will kill you, Doctor. 
DOCTOR Oh, I don't think so. All the deaths here occur only on the 


hour. Exactly as the chimes strike. I don’t think you'll be able to break 
that, not an efficient little household like you. 

SHAUGHNESSY Are you prepared to gamble your life on that, Doctor? 
DOCTOR I've gambled it on much worse. 

And there is a bang from the gun. Like the cracker, it then reverses with 


a pop. 
DOCTOR You can’t hurt me, Edward Grove! Not until the chimes 


strike! 
SHAUGHNESSY Then time shal) speed up, Doctor. 

And we hear the clock tick faster, as before. 

DOCTOR And you can al answer my question first. What do they 
look like, the people you serve? Old, young, short, tall, fat, thin... 
BADDELEY Stop it, Doctor... 


MARY Stop it! 
DOCTOR You are not nothing! You are worth more than a heap of 


architecture! If they're human, describe your masters! Short, tall, fat, 
thin, with glasses, without, bearded. clean-shaven! Or else you’re servants 
with no one to servel 

MARY I'm pretty sure her ladyship doesn't have a beard.. 
DOCTOR Your master has no rights over you! Acknowledge it, and 
set yourselves free! 

SHAUGHNESSY Of course we have a human master! 

And we hear distant footsteps approaching. 

DOCTOR Then prove it. Where is he? 

SHAUGHNESSY Here is his daughter now. 

And the door opens. 

CHARLEY Ah, there you are, everyone. Are you all looking forward 
to Christmas Day? 

BADDELEY (Muttering) Yes, Miss Pollard... 

DOCTOR Charley.. 

CHARLEY Who is this man, Shaughnessy? 


me 


SHAUGHNESSY This is the Doctor, miss. 

CHARLEY Oh yes, of course. The famous amateur sleuth. 

DOCTOR Charley, don’t you know me? 

CHARLEY No doubt you're here for our Christmas party, Doctor. It 
starts at the chimes of midnight. 

SHAUGHNESSY No, miss. On the chimes of midnight we are going to kill 
him. 

CHARLEY Oh, I see. That would explain the gun and the knife, and 
the... What’s that, Mary? 

MARY Poker, miss. 

CHARLEY Poker, yes. Isn’t that a little extreme? 

SHAUGHNESSY Orders from his lordship, miss. We don't question. 
CHARLEY Oh, nor would I. We must know our place. Well, carry on. 
DOCTOR Charley, please! Remember who you are! You are Charley 
Pollard! 

CHARLEY Well, of course I’m Charley Pollard! Is it nearly midnight, 
Shaughnessy? 

SHAUGHNESSY Yes, miss. Eleven fifty. Fifty-one. Fifty-two. 

DOCTOR Listen to me, all of you! You must have your own will! 
Find it! 

SHAUGHNESSY Fifty-eight. Fifty-nine. Kill him. 

And the chimes start. 


Scene 41: INT. The ‘other’ house. 
The chimes continue underneath. Echo, as before. 


CHARLEY What's happening? 
DOCTOR It's midnight again, I think we're going back to the 


beginning... 

CHARLEY Oh, Doctor, I’m sorry, I knew you and yet I didn’t know 
you, it was making me part of it all...! 

DOCTOR I was right. It seems to lose control on the hour. It can 
speed up time, it can influence it. But it can’t control its effects. Maybe 
Edward Grove is as much of a victim of this as we all are... 

On the ninth chime, we hear the scream as before. 

CHARLEY What can we do? 

DOCTOR Keep our wits about us, Charley. And expect anything. 


Scene 42: INT. The scullery. 
And, as before, with the ticking and the distant wind. 


DOCTOR And back in the scullery again. 

CHARLEY With Edith's body lying dead on the floor. 

The door opens, and the household enters. The familiar dialogue is pacy 
and dismissive. 

SHAUGHNESSY What’s happening in here? 

FREDERICK It's the scullery maid. She's been bludgeoned to death 
with a broom handle. 

SHAUGHNESSY Suicide, of course. 

BADDELBEY Ch my goodness, that such a thing could happen in my 
kitchen!” 


SHAUGHNESSY Except we don’t have a scullery maid. g 
FREDERICK That’s right. I’ve never even heard the name Edith 


Thompson. 

BADDELEY And if we had done, we wouldn't care anyway! 
MARY Seeing as she’s only the scullery maid. 
BADDELEY Nothing. 

MARY Nobody. 


FREDERICK What do we do, sir? About the Doctor and Miss Pollard? 

SHAUGHNESSY Nothing at all. They've nothing to investigate. Our 
master will take care of them in his own good time. 

Footsteps, and the doors shut. 

CHARLEY And they no longer even know Edith at all. 

DOCTOR I think you're right, Charley. Edith must be the key to 
this, and Edward Grove is using her death somehow. 

CHARLEY What's going on, Doctor? Who is Edward Grove? 


DOCTOR It’s the house, Charley. The house is alive. And it’s 
feeding. 

CHARLEY Feeding? Feeding on what? 

DOCTOR On all the death here. On all the life - what we say and 


do, what those poor servants out there say and do. It’s absorbing us both 
into a little murder mystery that’s going round and round. It has a role 
for you, and you're finding it harder to resist it. And I’m sure in time I'll 
be sucked into my role too. 


Scene 43; INT. The ‘other’ house. 
In the echoes, we hear the heartbeat. And over it, a roar of life. 


Scene 44: INT. The scullery. 


CHARLEY How is this possible? It’s just a house... 

DOCTOR Some people have theories about ghosts. That the house 
itself absorbs the history of the actions within it.” And that an event 
traumatic enough can actually be preserved for posterity. 

CHARLEY Yes, I’ve heard that... 

DOCTOR Can you imagine what would happen if the house was 
given nothing but traumatic events? That it were stuck in a time loop, 
going backwards and forwards forever, each time playing the same 
trauma, each time playing the same brutal act of violence. What would 
that do that house?” 

Short pause. And we hear the ticking segue into the metronome of a 
heartbeat. 

CHARLEY It’s becoming alive, isn’t it, Doctor? Just as Edith said. 
DOCTOR In some form. It's storing up all the energy of that 
violence, it’s feasting on it. And every time it replays a death it becomes 
more and more sentient. 

CHARLEY Edward Grove is alive. 

DOCTOR But if that’s true, then the house cannot be the cause of 
it. It’s been given life by whatever paradox started the time loop. If we 
could only find out the trigger for all this... 

Short pause. Quietly: 

DOCTOR Charley. I want us to get out of here. I want us to go to 
the TARDIS, and get out of here. 
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CHARLEY You want us to run away? But we never do that! 
DOCTOR If we don’t leave, and leave now, we'll be trapped here for 
all eternity. 

The door opens behind them. 

SHAUGHNESSY Doctor. You're not thinking of leaving us? 

DOCTOR (Softly) Yes. 

BADDELEY And taking Miss Pollard with you? Is that true, my 
poppet? But I have so much plum pudding to feed you... 

CHARLEY Keep away from me. 

FREDERICK Don’t you want to solve our little mystery? 

DOCTOR I have solved it. This place is a trap. Going round and 
round forever. 

FREDERICK Oh, that’s not the half of it. 

SHAUGHNESSY And what will happen to us, Doctor? Will we be going 
round and round... 

FREDERICK Round and round...” 


MARY And round forever? When you escape, Doctor, won't you 
take us with you? 
DOCTOR Tm sorry. I can’t. You're part of the trap. You are the time 


loop. I’m sorry. 

SHAUGHNESSY So you think we are nothing after all. We are nobody. 
DOCTOR Open the larder door, Charley. And get into the TARDIS. 
The house will do whatever it can to stop us leaving. 

CHARLEY Yes, Doctor. 

The door opens. 

BADDELEY Oh, no, Doctor. You have aiready demonstrated that 
Edward Grove cannot harm you, except on the hour. 

SHAUGHNESSY If you will go, then go. 

DOCTOR I’m sorry... 

SHAUGHNESSY Just go. 

We hear the TARDIS door close. And it dematerialises. 


Scene 48: INT. The TARDIS console room. 
Familiar background hum. There are a few bleeps as the DOCTOR pushes 
buttons on the console. 


CHARLEY (Softly) Doctor. Those people. Will they really be going 
round in circles forever? 


DOCTOR I don't know, Charley. I think so, yes. 
CHARLEY There was nothing we could do, was there? 
DOCTOR No. If we took any part of the paradox with us, we’d be 


as stuck as they were. Like flies caught in amber. You already felt the 
power of the house, drawing you into its feeding cycle. 

CHARLEY . Are you all right? 

DOCTOR No. ...Let’s just get as far away from that place as 
possible. 

A few more bleeps. And then, insidiously, we begin to hear the faint 
ticking of the clock once more. 

CHARLEY Doctor? Do you hear something? 

DOCTOR ..No, Charley. What is it? 

CHARLEY The grandfather clock. It's the ticking of that clock... 

It gets louder. 


281 


DOCTOR But that’s... that’s impossible...” (And he frantically 
starts changing coordinates. We hear a shimmering sound) 

CHARLEY Doctor! 

DOCTOR Not now, Charley...! 

And we hear, faintly, the hum of Hark the Herald Angels Sing. 
CHARLEY The sink from the scullery! It’s appearing out of thin air... 
DOCTOR The whole room! 

CHARLEY The console! Where has it gone? 

DOCTOR The house is absorbing it! 

CHARLEY Doctor, what’s happening? Doctor! 

Short pause as the ticking grows in volume, then replaced by a heartbeat. 
DOCTOR (Softly) I was wrong to think we could escape the house. 
Instead we’ve taken the house... with us. 
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PART FOUR 


Reprise: 
CHARLEY Doctor? Do you hear something? 
DOCTOR ..No, Charley. What is it? 


CHARLEY The grandfather clock. It’s the ticking of that clock... 

It gets louder. 

DOCTOR But that’s... that’s impossible...” (And he frantically 
starts changing coordinates. We hear a shimmering sound) 

CHARLEY Doctor! 

DOCTOR Not now, Charley...! 

And we hear, faintly, the hum of Hark the Herald Angels Sing. 
CHARLEY The sink from the scullery! It’s appearing out of thin 


air... 
DOCTOR The whole room! 

CHARLEY The console! Where has it gone? 
DOCTOR The house is absorbing it! 


CHARLEY Doctor, what's happening? Doctor! 

Short pause as the ticking grows in volume, then replaced by a heartbeat. 
DOCTOR 1l was wrong to think we could escape the house. Instead 
we've taken this house... with us. 


Scene 46; INT. The scullery. 
There is nothing left to distinguish we are still in the TARDIS. We hear 
the background sound of wind, and the heartbeat acting as the clock. 


CHARLEY The scullery has completely reformed around us. 


DOCTOR Oh, the entire house, I imagine. 
CHARLEY But where’s the TARDIS? Where has the TARDIS gone? 
DOCTOR I think we're still in her. But just as Edward Grove seems 


determined to fit both of us within its blinkered world view, so it sees the 
TARDIS as nothing more than an extension of itself. 

The larder door opens. 

CHARLEY In that case, if we're still within the TARDIS, what’s the 
TARDIS doing standing in the larder? 

DOCTOR Oh, it’s even worse than I feared. I thought we were 
caught simply in a temporal loop, not a spatial one as well... 
CHARLEY Come on, Doctor! Let's get back inside and take off again! 
DOCTOR We can't, Charley. It’s not going to work. 

CHARLEY It’s worth a try, surely! I'm going to open the TARDIS 
door... (And she opens the TARDIS door) Oh no! 

DOCTOR What have you found? 

CHARLEY Inside the TARDIS... it’s another scullery! Just the same 
as this one! 

DOCTOR It is the same as this one, Charley. I'm prepared to bet 
that if you went in there and opened the larder door, you'd find another 
TARDIS standing there. With another scullery inside that one. 
CHARLEY But how can that be? 

DOCTOR It’s another effect of the time loop. I'd imagine that the 
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scullery through there is in the future. Not by much, just by the merest 
nanosecond. We are looking at infinity, Charley. Infinite time and space, 
reduced to the dimensions of a few rooms in a cold Edwardian house on 
Christmas Eve. 

CHARLEY What do we do? How can we escape? 

DOCTOR How do you escape infinity? All time and space 
compressed into one paradox. We’ve arrived in the TARDIS. We haven't 
yet arrived at all. We're in the process of arriving. 

CHARLEY We've become like the poor people in this house. Going 
round and round forever... 

DOCTOR They’ve never died before. And at the same time they’ve 
been dying, every hour as the clock chimes, forever. Because there is no 
time here. Do you understand? This is the past, this is the present, this 
is the future, looping around, as it always has been lcoping around. Stuck 
in a rut since the beginning of time. 

CHARLEY Doctor... 

DOCTOR And we have been here forever too, Charley. Soon this is 
all we'll know. Because soon this is the only place we'll have ever been. 
This is our past and our destiny, the beginning and end of our travels, all 
rolled into one. We live for two short hours. Or we live forever. Whichever 
way you want to look at it. 

CHARLEY You can’t give up, Doctor. I can’t believe there isn’t a way 
out of this. You said if we could find the cause of the paradox... 
DOCTOR Oh, Charley. Pm so sorry, Charley. The paradox is us. It’s 
us. We're already here, and there's nothing we can do about it. 

We hear the door open, and the sound of several footsteps. 
SHAUGHNESSY Ah, Doctor. Miss Pollard. We thought you had escaped 
from here. 

CHARLEY Is there any escape? 

BADDELEY Qh, no, my little poppet. 


MARY Once you're in service at Edward Grove, you’re in service 
for life. 

FREDERICK For life and beyond. 

DOCTOR And yet you were worried we might escape, weren’t you? 


Just for a second. 

SHAUGHNESSY Doctor, our master wishes to speak with you. 

DOCTOR Oh, really? What a pity I can’t talk cement. Will his 
lordship be wanting me to go upstairs? 

BADDELEY You are to be honoured. He’s coming down to meet you. 
MARY We are all honoured. 


BADDELEY Charley, my poppet, our master doesn’t need to speak to 
you. 


CHARLEY Oh. I’m not sure if I'm flattered or insulted. 
SHAUGHNESSY So you may leave us. 

And we hear a shimmering effect. 

CHARLEY Doctor, I... No! 

DOCTOR Where has she gone? What have you done with her? 
SHAUGHNESSY Don’t worry, Doctor. Mr Grove has other duties for her 
to perform. 

DOCTOR If you have harmed her in any way... 

FREDERICK (Blithely) What will you do, Doctor? You can hardly kill 
us. We'll just come back to life again. 
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SHAUGHNESSY Don't distress yourself, Doctor. Mr Grove is most 
adamant that Miss Pollard be kept safe and well. She is the means of his 
birth, after all. 

DOCTOR Is she? 

MARY And if he has harmed her, inadvertently like, I'm sure 
she'll get put back together eventually. Things have a habit of doing that 
in this house. 

DOCTOR You all seem so much more aware of what is going on 
here. 

SHAUGHNESSY Our master is growing in strength, Doctor. 

BADDELEY And no longer needs secrets from his good and trusted 
servants.” 

MARY Edward Grove is alive. And soon he’ll be the alivest of us all. 
DOCTOR And when will he be here? 

FREDERICK As the clock strikes eleven. 

SHAUGHNESSY I shall check my watch. 

A little ching as the fobwatch is opened. We hear the hands whirring 
away quickly. 

SHAUGHNESSY Ten fifty-three, ten fifty-four, ten fifty-five.. 

DOCTOR Well, he’s certainly in a hurry, isn’t he? 

FREDERICK He is coming! Everybody, bow down to his lordship! Good 
day, Mr Grove! 

ALL except the DOCTOR Good day, Mr Grove! 

And the clock strikes. On the third chime it begins to distort and siow 
down to a stop. The heartbeats continue loudly through this, then slow 
too, giving way to a rasp of drawn-out breath. Then: 

SHAUGHNESSY (Harsher, less Scottish) Ah... There you are, Doctor. 
DOCTOR Edward Grove, I presume. 

SHAUGHNESSY You presume... correctly. 

DOCTOR And you’re alive, I gather. Well done. 

SHAUGHNESSY | am. 

DOCTOR You must find the lack of limbs a bit of an irritation. Let 
alone the absence of mouth or vocal cords. Do I assume this is why you're 
having to use those which rightfully belong to Mr Shaughnessy here? 
SHAUGHNESSY Just for the moment. It is good to meet you at last. I've 
been dying to do so ever since I first felt you rummaging about in my 
body. Please. Won’t you be seated? 


Scene 47: INT. The ‘other’ house. 
We hear the habitual echoes. 


CHARLEY Edith? ...Edith, are you here? 
EDITH (Softly) Yes, my poppet. Here I am. I needed to speak to 
you, my poppet. I need your help. 
CHARLEY Please. Where are you? Don’t leave me here alone in the 
dark! 
EDITH I daren't show my face, Charley. What if you don’t 
remember me? You say you'll remember me, but what if you don’t? 
CHARLEY What do you mean? 
EDITH What would have been the point? Of all that blood, of all 
that pain. If you had never really cared for me in the first place. 
CHARLEY Edith. You want my help, you said. 
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EDITH I need your help. 
CHARLEY Tl help you. But you must show yourself to me. 


EDITH You promise you'll help me? 

CHARLEY I promise. 

EDITH You are a good and kind girl. You always were. 

And with a shimmer she slowly appears. 

EDITH Well. Do you know me? 

CHARLEY .. Yes. You’re the cook! You're the cook in my father’s 
family house in Hampshire! 

EDITH You do remember! Oh, my child! 

CHARLEY But that was in 1920. It’s 1906 now. What are you doing 
here? 

EDITH Long before I became a cook, I worked as a scullery maid. 


That’s the Edith you have seen. 

CHARLEY But you died. You died in 1906. I saw you! 

EDITH I have died many times, Charley. Times without number. 
CHARLEY I didn’t recognise you... Even being so much younger than 
when I knew you, I should have recognised you... 

EDITH Oh, my poppet. You're nineteen years old. By the time 
I was nineteen I had already been in service five years and looked closer 
to thirty. Looks fade faster when you're below stairs. Time moves quicker 
for the likes of us. 

CHARLEY And you made me plum pudding... 

EDITH Lots of plum pudding. Always your favourite, that was. 
I made it just for you, only for you. You were the only one who ever 
showed me kindness, Charley, the only one... 

CHARLEY (Warily) What do you want, Edith? 


Short pause. 

EDITH I need to know. Am I alive? Or am I dead? 

CHARLEY Why do you ask me? 

EDITH Because I died for you. My poppet. You're the only one 


I died for. The only one. 


Scene 48: INT. The scullery. 
There is the sound of the fourth chime. It is low and prolonged. 


DOCTOR What is that? 

SHAUGHNESSY Just the chiming of the clock, Doctor. I have slowed down 
time so that I can speak with you. 

DOCTOR Of course. The only moments of influence you have are 
when the clock chimes, aren’t they? 

SHAUGHNESSY I derive my power from the time loop, as you call it. 
I can speed it up, I can slow it down. But I can only feel fully alive when 
I can hear time pass with the chiming of the clock. 

DOCTOR And that’s why you could only kill on the hour. And why 
Charley and I were only allowed to enter the house properly when the 
clock struck. 

SHAUGHNESSY Quite so. Mary. Would you fetch the Doctor a cup of tea? 
MARY Certainly, sir. 

We hear her footsteps, and clatter in the background. 


DOCTOR Presumably if you can impose your wil! on them, you 
needn't ask. Deed ve 
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SHAUGHNESSY True. But there’s so much more piquancy in having 
servants than slaves. 

DOCTOR Oh, I'm sure. The tea always tastes better when it’s made 
by free will, doesn’t it? What a pity you don’t have a mouth to drink it 
with. 

SHAUGHNESSY It’s a pity, 1 admit. But it’s nice to have tea made for me, 
just the same. 

DOCTOR ‘What you are doing is obscene. You're just an enormous 
parasite, feeding off the lives and hopes of these poor people. 
SHAUGHNESSY They don’t have any lives or hopes, Doctor. They're just 
the working staff. 

DOCTOR You’re using your deaths just to sustain your own 
pointless life. 

SHAUGHNESSY But they never really die, Doctor. Not really. 
BADDELEY We always come back at the chimes of midnight. 
FREDERICK We always come back. 

SHAUGHNESSY I wouldn’t hurt them, Doctor. Their deaths are never 
cruel. 

DOCTOR They may never really die, but trapped here, going round 
in little circles, they never really live either. Surely you can see that? 
BADDELEY But we never really lived anyway. Not as the working 
staff. 

FREDERICK Our lives already going round in little circles. 
BADDELEY We are nothing. We are nobody. 

DOCTOR You can’t really believe that...! 

SHAUGHNESSY What would their ives have ever amounted to, Doctor? 
It's the people upstairs who make the decisions which affect the world. 
It’s the people upstairs who make a difference. 

DOCTOR You can't know that for sure. 

SHAUGHNESSY Their masters upstairs would have used up their lives 
for their own ends just as I do. But I do it a little more honestly, perhaps. 
DOCTOR And you are prepared to condemn them all to die a 
million sham deaths, not even real deaths, just parodies of death, so that 
you have a chance of life? 

SHAUGHNESSY Quite so. 

The whistle blows on the kettle.” 

SHAUGHNESSY Ah, the kettle’s boiled. Do you take milk and sugar, 
Doctor? 

DOCTOR I don’t care. 

MARY (Nerveusly) I don’t know how to serve your tea unless 
you tell me, Doctor. It’s not my place to make decisions like that on my 
own. 

SHAUGHNESSY Just a spot of milk for the Doctor, Mary. Leave the sugar, 
and he can add it to taste. 

MARY (Gratefully) Yes, sir, thank you, sir. 

And a chink of crockery as it is passed to the DOCTOR. 

DOCTOR And what will you do with your life? 

SHAUGHNESSY What do you mean? 

DOCTOR When the only life you can have is going round in tiny 
circles. What good is it to you? I don’t want my tea, thank you. 

And he throws it onto the floor, where it shatters. 

SHAUGHNESSY Doctor! You've broken my best china! 
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DOCTOR It doesn’t matter, because at midnight it'll come back 
together again! None of it matters, because nothing you do can have the 
slightest consequence! Each action you take wiped out without the 
slightest effect! So, what's the point in your life at all? What will you do 
with it? 

Short pause. 

SHAUGHNESSY (Bemused) Nothing. Why should I want to do anything? 
BADDELEY I’m the cook. I make plum pudding. 

MARY Tm the maid. I clean and scrub. 

FREDERICK I'm the chauffeur who drives the car. 

SHAUGHNESSY And I'm the house who watches over them all. 
DOCTOR And you would go so far for something so petty? 
SHAUGHNESSY There’s nothing petty about life, Doctor. Just to breathe, 
to feel, to exist. Edward Grove is alive. That’s enough for me. 


Scene 49: INT, The ‘other’ house. 


CHARLEY You say I was the only one. 

EDITH You were the only one who ever cared a fig for me. It 
didn’t matter which house I worked in, it was always the same. Those 
upstairs, those downstairs, they despised me just the same. I was only 
the scullery maid. I was the woman who cleaned the floors when I was 
young, and chopped the vegetables when I was old. 

CHARLEY But you think I was different... 


EDITH You made my life worthwhile. Didn’t you, my poppet? 
CHARLEY I didn’t think we spoke very often... 
EDITH Oh, we didn’t. But when you did, you remembered my 


name. And when you didn’t want to speak, you'd smile at me. You always 

smiled at me, didn’t you, my poppet? You were my best friend. You were 

my only friend. 

(And we hear echoes of the rest of the household rebuking her.) 
(SHAUGHNESSY) Look to your work. I want those pots cleaned, 
and the dust cleared. 

EDITH Wherever I worked, the butlers would always bully me. 
(SHAUGHNESSY) What is it I always tell you, Edith? 

(EDITH) I’m nothing, sir. I’m nobody. 

EDITH The rest of the house were never any better. 
(BADDEBLEY) Well, Edith was a very stupid girl. She may not 
have known it was impossible when she did it. 

EDITH What they'd say behind my back. I was stupid, but 

I wasn’t that stupid. 

(MARY) You couldn’t love, Edith, could you? No one could love 
somebody quite that dense. 

EDITH As the years went by, I could never even find love. Oh, 

sometimes I thought I had. But it wasn’t love they were after, I was 

mistaken... 
(FREDERICK) You do see I couldn't love you, don’t you, Edith? 
Corre) Oh, of course. I’m a scullery maid. I am nothing, nothing 
at all. 


(FREDERICK) You are nobody. 
(EDITH) That's right. 
CHARLEY You had an affair with Frederick? 
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EDITH No, not him. Another chauffeur, in 1926. He seduced me 
in the back of his Chrysler. Then pretended it had never happened. 
(FREDERICK) A chauffeur in love with a scullery maid! The 


idea! 
CHARLEY But it’s Frederick's voice I can hear! 
EDITH They all merge into one, my poppet. All the bullying 


butlers. All the chauffeurs, the cooks. Just as to them all I was only the 
scullery maid, just the scullery maid. 

CHARLEY This house. Edward Grove... it’s playing out your entire 
life. That’s what we're seeing been looped, isn’t it? Bits of your life, all 
thrown together at random! 

EDITH Edward Grove is alive. And we are making him so. He is 
feeding off our lives, Charley. 

CHARLEY And the death too? What happened, Edith? Why does it 
keep replaying death, over and over again? What happened to you? 


Short pause. 
CHARLEY ... Edith? 
EDITH (Louder, close up) I died for you, Charley. I died for you 
because you were the only one worth dying for. 
CHARLEY No, please... 
EDITH When you died, I knew there was nothing left to live for. 


But you came back. You came back from the dead. You're alive, my 
poppet. So what was my sacrifice for? 


Scene 50: INT. The scullery. 


SHAUGHNESSY Can I offer you a cup of tea, Doctor? Since you finished 
your last so abruptly.” 

DOCTOR No. 

SHAUGHNESSY Mary is on hand, itching to pour you another. How about 
a piece of plum pudding? Mrs Baddeley would be only too happy to rustle 
you up a piece. 

BADDELEY I certainly would, sir. 


DOCTOR You’re being very civil to me. Quite the perfect gentleman, 
in fact. 

SHAUGHNESSY Thank you. It's in the breeding. 

DOCTOR Especially considering you wanted me dead earlier. 


SHAUGHNESSY You must forgive me for that. I was only a child then, 
tasting life for the first time. I did not know what I know now. 

DOCTOR And what's that? 

SHAUGHNESSY You and Miss Pollard are the bringers of life to me, 
Doctor. In a way, I look on you as my parents. 

The fifth chime, low as before. 

DOCTOR You mean we're the ones who created the time paradox. 
How did we do it? 

SHAUGHNESSY Is there anything the servants can get you, Doctor? It is 
such fun giving them little chores to do. 

DOCTOR No, thank you. 

SHAUGHNESSY Very well. You may leave, all of you, and return to your 
duties. I shall chime if I need anything. 

BADDELEY Very good, sir. 

FREDERICK and MARY Yes, sir. 
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SHAUGHNESSY No doubt I'll need another death at some point when I'm 
feeling hungry. I'll let you know who I'll choose nearer the time.”® 

ALL THE STAFF Thank you, sir. 

Footsteps, and they leave. 

DOCTOR You do need death, don't you? The focus of your energy, 
the incident which caused the time loop. It was a death, wasn't it? A real 
death, not one of those fakes that you show? 

SHAUGHNESSY I show the echoes of death. Everything here is an echo 
of it. The life before her death, the despair which drove her to it. 


DOCTOR It’s Edith, isn’t it? Edith Thompson. 
SHAUGHNESSY Edith Thompson. Who killed herself in 1930. 
DOCTOR (Softly) She committed suicide. Of course she did. 


Everyone was so certain she had. 

SHAUGHNESSY I can still feel the fear and the pain of that death, over 
and over again. Like warm blood pumping through my veins. 

DOCTOR But if she died in 1930, why is the time loop here in 
1906? 

SHAUGHNESSY Because this is when you arrived, Doctor. And as soon 
as you did so, the reason for her death over twenty years later becomes 
impossible. And yet she does die in 1930, it’s already happened. 
DOCTOR She didn’t even die in Edward Grove, did she? It’s the 
paradox which happens here. 

SHAUGHNESSY It isn’t her death which has given me life. It’s her dying 
and yet not dying, her being alive and dead at the same moment. Thanks 
to you, father, thanks to you. It has made me alive. It has made me dead. 


Scene 51: INT. The ‘other’ house. 


EDITH It wasn’t until early November that they told us you were 
dead. I remember it was November, the weather had turned cold and wet, 
there were always muddy footprints to scrub from the kitchen floor. They 
told us you's ‘d been in some big airship which had crashed a world away, 
in France.. 

CHARLEY The R101... But I was rescued by the Doctor... 

EDITH The house was in mourning. But I wasn’t allowed to 
mourn. Me, who had been your best friend. When you had been the only 
person who had ever been kind to me. When I loved you so much. They 
didn’t let me mourn, I wasn’t allowed to care that you had gone forever, 
not even when I had loved you the most of all of them.” 

CHARLEY Edith... The little kindness I showed you, if I even did... 
I didn’t deserve your love. I'm not worth all this...” 

EDITH Christmas in the house wasn’t the same. No one wanted 
my plum pudding this year. Which is just as well, because I didn’t want 
to make it, I only ever made it for you, it was only for you, my poppet. 

And they all forgot me, everybody forgot me, as they always did. And on 
Christmas Eve, late at night, I came down to the kitchen. All by myself. 

And picked up a a carving knife.. 

CHARLEY 


We hear the fant ‘echo of the scream. 


EDITH I didn’t want to live. Not if you weren’t alive. 
And the scream again. 
EDITH 


Not if my only friend was dead. 
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And again. And this time it reverberates on. 

CHARLEY That scream we always heard... It was you... 

EDITH It took me a long time to die. But I did it eventually. I died 
in the end. Just like you. Just like my Charley. 

And the scream dies away. A few seconds of silence. 

CHARLEY . What do you want of me? 

EDITH I want you to die. If you're meant to be dead. Or I want 
you to live. If you’re meant to be alive. But I want one or the other. So 
that I know whether I’m dead or alive. So that I know whether I sliced 
my wrists open that Christmas Eve in 1930, or not. 


Scene 52: INT. The scullery. 


DOCTOR Edward. Listen. Some freak phenomenon has made you 
sentient. An accident, one chance in several billion. Over a single two 
hours stretched backwards and forwards throughout eternity, you have 
evolved and learned to think and reason. 

SHAUGHNESSY It is an astonishing achievement. 

DOCTOR It is astonishing. But it’s not an achievement. You haven’t 
achieved anything. 

SHAUGHNESSY I have achieved life! 

DOCTOR No. I’m sorry, I really am. You talk of blood in your veins, 
you talk of breathing, of feeling, but you have no veins, you have nothing 
to feel with. You're intelligent. You're emotional. And you're dangerous 
too, very probably. But it’s not life. 

SHAUGHNESSY You're wrong, Doctor! 

DOCTOR Think about it! Even now you only get a grasp on 
anything which even resembles life at the times that the chimes strike! 
The sixth chime. 

DOCTOR The sixth chime. Time is marching on. You can’t hold it 
back forever. What are you going to do? 

SHAUGHNESSY What do you advise, Doctor? 

DOCTOR Give up this impossible dream of living. I can only 
communicate with you now through Shaughnessy, through another living 
being, independent of you, more deserving than you of life because he 
already has it. 

SHAUGHNESSY (Softly) I know. I know I can only be a fraction of the 
simplest of my servants. They will always be more than me. 

DOCTOR So let them go, Edward. Let them live their lives, however 
empty you may think them, however meaningless they seem even to 
them. You have learned intelligence. Let's see if you have learned 
compassion as well. 

SHAUGHNESSY You are asking me to commit suicide. 

DOCTOR . Yes. I’m sorry.” 


Scene 83: INT. The ‘other’ house. 


EDITH Well, my poppet? Well, my Charley? Are we alive? Or did 
we die? 

And we begin to hear the heartbeat, growing insistently. As CHARLEY 
remembers, we hear bursts of sound: cries of panic, fire, ete. As she gets 
more sucked into these memories they are sustained for longer, with the 
heartbeat always playing over all. 
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CHARLEY I can feel... fire. Burning. Hot on my face. Then rushing. 
at me. No, what are you doing to me? 

EDITH You've got to know. I’ve got to know. Everyone has a right 
to know whether they're alive or dead. 

CHARLEY People screaming. Wood snapping, breaking. The ground 
rushing ever closer. 1 knew I was dead. I knew it had all gone wrong, that 
I was dead... 

EDITE Put an end to this doubt. Know for sure whether we live 
or die... 

CHARLEY Oh dear God, I'm dead, I can feel it now, that sick 
certainty as I realise I have seconds to live, that there’s no escape, oh 
dear God, dear God, I’m dead... 

And it cuts off abruptly into silence. 

EDITH And the Doctor? 

CHARLEY Who is the Doctor? 


Scene 84: INT. The scullery. 


SHAUGHNESSY I have tasted life, Doctor. How can I let go of it now? 
DOCTOR You exist only as a spark, Edward, only as the very germ 
of life for a few seconds. Can you honestly say that those scant moments 
are worth all the years that this household would enjoy? 
SHAUGHNESSY I was trying to extend those seconds of influence, Doctor. 
To learn in time how I could exist for the entire two hours. I see that 
I was wrong. 

DOCTOR That's good. 

SHAUGHNESSY You have shown me that instead I could simply time loop 
those few seconds back on themselves.” As the chimes stop ringing, they 
will start again. Forever and ever. 

The seventh chime. 

DOCTOR Now, that wasn’t what I meant at all... 

SHAUGHNESSY I would crush the whole of my existence into one single 
eternal moment, if in that moment I can truly say I’m alive. 

DOCTOR And crush out the lives of everyone here in the process! 
SHAUGHNESSY Nonsense. I shall make them immortal. 

DOCTOR «J can’t let you do that. 

SHAUGHNESSY You haven’t got the power to stop me, Doctor. 

DOCTOR If I can just stop Edith killing herself. 

SHAUGHNESSY You cannot reach her. She is where the dead go, before 
the loop begins again. And even now your friend Charley is living out 
those moments which will ensure the paradox is made. 


DOCTOR I can reach her. If I become your next murder victim. 
SHAUGHNESSY What? 
DOCTOR Every hour you kill someone, Edward, and it’s still eleven 


o'clock, the chimes haven’t yet finished ringing. 
The eighth chime. 


Scene 58: INT. The ‘other’ house. 

EDITH We must put an end to this, you and I. We must both use 
this knife. 

And we hear the blade being picked up from wood. 
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EDITH We are not alive, we should not pretend. We're dead. 
CHARLEY Yes. 

EDITE You die first, then I shall die. That’s the way it’s meant to 
be. Clear and simple. Take the knife, my poppet. It will be over in a 
moment. And then we shall both have peace. 


Scene 86: INT. The scullery. 
SHAUGHNESSY I’m hardly likely to kill you, Doctor. 


DOCTOR Oh, I think you might. Shaughnessy, are you still in there? 
SHAUGHNESSY (Scottish) Yes, sir? 
DOCTOR I'm a gentleman, aren’t I? And your orders are to obey 


me without question. 

SHAUGHNESSY (The house) No! 

DOCTOR I want you to put your hands around my throat and 
throttle the life out of me. 

SHAUGHNESSY (Scottish) Sir? 

DOCTOR Come on, man, chop chop! What are you waiting for, 
Christmas? 

SHAUGHNESSY (The house) No, leave the Doctor alive! 

SHAUGHNESSY (Scottish) I can’t help it, I can’t resist a direct order 
from a gentleman! 

DOCTOR (Choking) I shall defeat you, Edward Grove! 

The remaining chimes start ringing again. 

SHAUGHNESSY No, Doctor! I will enjoy my few seconds of eternal life! 
Next time I have my power, at the chimes of midnight, I shall loop back 
time and you shall live within my living body forever! 

And everything fades away, to be replaced by the echoes. 


Scene 87: INT. The ‘other’ house. 
And we fade into: 


EDITH Do it now! Be brave, my poppet, and set us all free! 
DOCTOR Stop! (His voice echoes for a moment. Desperately) 
Charley. What are you doing? Talk me through it, explain it to me.. 
CHARLEY I'm putting things to rights. Tm putting an end to this... 
DOCTOR No, Charley, you mustn’t! Listen to me! It's the Doctor! 
Don’t you remember me? 

CHARLEY But I don't know the Doctor. He never rescued me. 
DOCTOR Of course you know me! Charley, please listen to me... 
CHARLEY CAnguished) But I’m dead! Why didn't you rescue me? 
How can I be dead and alive at the same time? 


EDITH Are you dead, my poppet, or are you alive? 

CHARLEY I don't know...! 

EDITH Am I dead, or am I alive? You must know! You must 
decide! 

DOCTOR Charley, please. You didn’t die. Right or wrong, we 


changed history, we changed all that. Whatever the consequences. We 
chose life. And that’s what you must do now, Charley... 

C Help me, I’m so scared... 

DOCTOR You must choose life. You must choose life now. Listen to 
my voice, Charley. Can you hear my voice? 
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CHARLEY I can hear people screaming, I can hear fire burning... 


EDITH Choose, Charley. Make your choice. 

DOCTOR My voice, Charley. Focus on my voice. It’s the Doctor. It’s 
the Doctor! 

CHARLEY I don’t remember you! 

DOCTOR Charley, I need you. Without you, we would never have 


defeated the Cybermen, we’d never have broken the curse upon Count 
Orsino. Without you, I would never have found that first edition of Oliver 
Twist in Charing Cross Road. Without you, the Psionovores would be 
ruling Earth. And without you, I would just be a lonely old man rattling 
around in the TARDIS with no one to talk to, my life going round and 
round without meaning, my life going round in circles!” 
CHARLEY I remember... the TARDIS... 
DOCTOR And you need me. Without me, you would never tread on 
the beaches of alien worlds, or marvel at the eclipse of new suns, the 
birth of new stars. You have seen the universe, Charley. And you have 
made a difference to it. 
CHARLEY But I see the flames, I hear the screams... 
DOCTOR No longer, Charley. You must remember me. You must 
remember the Doctor. 
Throughout this conflict we have heard what CHARLEY has heard, a 
background of her death. And now it dies away. 
CHARLEY I remember... the Doctor. (And she drops the knife) 
I choose to live. Edith. I choose to live. 
EDITH If you're alive... does that mean I can stay alive too? 
CHARLEY Of course. Please, Edith. Choose to live as well. 
We hear the knife being picked up from the ground. 
EDITH (Slowly) And what of me? I’m never going to see the 
universe. I'm never going to make a difference. 

¥ Edith, please... Put down the knife... Doctor, stop her! 
DOCTOR Edith! 
And we hear the heartbeats resume. Like the clock speeding towards 
midnight, they get faster and faster. 
EDITH I'm just a scullery maid. I'm nothing. I’m nobody. 
CHARLEY What’s happening? 


DOCTOR It’s Edward Grove, racing time on towards midnight. Then 
he can trap us here forever... 

EDITH Goodbye, Charley. 

DOCTOR Edith, don’t do it! Die and the time loop will go on! Die and 
you'll be dying forever! 

And, echoing: 


SHAUGHNESSY I need you to die, Edith! Kill yourself now! 

BADDELEY Obey your master! You’ll never be anything! 

CHARLEY Don’t listen to them, Edith! 

FREDERICK Who could love a scullery maid? 

MARY Who could care for you? 

(Desperately) Will you remember me, Charley? 
CHARLEY Of course I’ll remember you! A 

By this time the heartbeat is blurring into a single background screech. 
EDITH You'll think of me on your alien worlds? You'll think of 


CHARLEY I promise! 
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EDITH Then I'll still make a difference, won’t I? I'll still make a 
difference! 

SHAUGHNESSY You are nothing! You are nobody! 

EDITH No! I wil not kill myself! However bad it might be, 
however lonely I might get, I choose to live! 

And she flings aside the knife. We hear the chimes start. 
SHAUGHNESSY No! I want to live! I need to live! Doctor, help me! 
DOCTOR The paradox has been broken. There’s nothing I can do. 
SHAUGHNESSY Make her kill herself! It’s her life or mine! Please! It’s 
her life or mine! 

DOCTOR Exactly. 

And a final scream, and the chimes stop. 


Scene 88: INT. The TARDIS console room. 
And the familiar hum of the console room rises out of the abrupt silence. 
Both CHARLEY and the DOCTOR gasp for breath. 


CHARLEY Where has everything gone? 
DOCTOR The time loop has been broken. The house has been 
expelled from the TARDIS. 

CHARLEY What does that mean? Does that mean everything is all 
right? 
DOCTOR I imagine we’re about to find out. 


Scene S9: INT. The scullery. 

The familiar sound of the ticking clock. The younger EDITH is washing 
up, as she was in part one. She is singing Hark the Herald Angels Sing 
to herself. The door opens. Footsteps. 


SHAUGHNESSY What is all this noise? 

EDITH I'm sorry, sir, I didn’t hear you come in... 
SHAUGHNESSY I should think you didn’t, Edith. Not with all that 
caterwauling. Are you still scrubbing the pots and pans? Get a move on, 
girl, it’s nearly midnight! 

And we hear the muffled sound of the TARDIS materialising. 
SHAUGHNESSY Edith, what was that? 


EDITH Tm sure I don’t know, sir. I think it came from the larder. 
And the larder door opens. 
DOCTOR (Briskly) Ah, yes, Charley. Here we are, back again. Now, 


let's wait and see, shall we? 

SHAUGHNESSY Excuse me, sir. Do you mind if I ask who you are? 
DOCTOR Not at all, not at all. I’m the Doctor, and this is my niece, 
Miss Pollard. We’re guests of his lordship and... what was I again, 


Charley? 

CHARLEY He's an inspector from Scotland Yard. And we've been 
inspecting your larder. 

DOCTOR That’s right. His lordship was telling us what a fine larder 


he has, and he wasn’t exaggerating, it’s absolutely splendid. Do pass my 
compliments to your scullery maid, I know she has a great future ahead 
of her. 

SHAUGHNESSY Yes, sir. Thank you, sir. 

CHARLEY (Sternly) ...Well, pass them on then. 
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SHAUGHNESSY (Awkwardly) Well done, Edith. You are a fine scullery 
maid. 


EDITH Thank you, sir, thank you! Oh, I’m quite overcome! 

And the clock begins to strike. 

DOCTOR Ah. Midnight, I presume. 

CHARLEY Christmas Day. At last. 

DOCTOR We made it. Come on, Charley. Let’s get out of here. Merry 


Christmas, both of you.“ f 
SHAUGHNESSY Won’t you be joining his lordship in celebration upstairs, 
sir? 

DOCTOR No, I don’t think so. I love Christmas, but I always find 
the anticipation better than the actual thing. 

CHARLEY Oh, and Edith. Remember. You are not nothing. You are 
not nobody. You are Edith Thompson. Be proud of that. 

EDITH (Surprised) Yes, miss. Thank you, miss. I will remember. 
DOCTOR Come on, Charley. Time we were leaving. 

A few footsteps. Then they stop abruptly as CHARLEY pulls on to the 
DOCTOR. 

CHARLEY (Softly) Doctor? 

DOCTOR What is it, Charley? 

CHARLEY I can still remember. I still remember the flames. The 
screams. I still remember. 

DOCTOR Yes. 

CHARLEY I can still remember... dying. Doctor? Doctor, what does it 
mean? 

DOCTOR I think... well, you see... No, not now. Come on, Charley. 
Let's get away from here. 

CHARLEY But when? 1 have to know — 

DOCTOR Soon. I promise. Now in, quickly. 

And the larder door closes. And we hear the muffled sound of the TARDIS 
leaving. 


EDITH (Softly, to herself) I am Edith Thompson. I am somebody. 
And, cheerfully, she begins to hum Hark the Herald Angels Sing once more. 
NOTES 
PART ONE 


1. Line changed to: ‘No, not at all’ 

2. Line changed to: ‘Yes, well, the TARDIS seems to be avoiding that 
precise location - or time ~ just now. (To CHARLEY) We'll get there later, 
Charley. Robert Shearman (writer): ‘Charley's reference to Singapore and the following 
couple of lines were added by Gary Russell to provide a link to Invaders From Mars and 
Seasons of Fear. it’s oll very well my wanting the Doctor to have adventures that were more 
random, but it didn't quite fit with the story arc!” 

8. ‘Wait, said three times. 

4a. Line changed to: ‘Oh, I love condensed milk...’ 

5. Line changed to: ‘The quality of the cans and the amount of fresh 
food here would probably put us somewhere between the death of Queen 
Victoria and the beginning of the Great War. Barnaby Edwards (director): ‘I really 
love the way Rob Shearman has the Doctor identify the time period using a tin of custard 
powder ~ it’s so economical and witty. The only reason I asked Rob to change “First World 


296 


War“ to “Great War” was to continue this aesthetic elegance. Charley was whipped out of time 
in 1930, seconds before the R101 crashed and nine years before anyone realized that the 
1914-18 conflict was not going to be the “War To End All Wars”. I felt that the Doctor would 
instinctively choose the term most readily understood by his pre-World War il companion.’ 

Robert Shearman: ‘I hate doing research — l'm a very lazy writer. My dad is something of an 
expert on arcane knowledge about the history of grocery products. Best not to ask why, really, 
it’s a subject we always resisted round the dinner table. This is one of only two specific 
examples where | tried to cobble together a bit of historical fact! The more obscure the better, 
if just to suggest I'd been as detailed elsewhere...’ 

6. Line changed to: ‘And mind the jam’ 

7. The scene fades up on the word ‘sing’, and the phrase ‘earth and 
mercy mild’ is hummed. Robert Shearman: ‘t always get the words of Christmas carols 
wrong. | was a grown adult before anyone pointed out to me that it was “sinners” not 
“singers”. Like Edith, f hum the bits where ł don’t know the words.” 

8. Line changed to: ‘What is it in aid of?’ Robert Shearman: ‘Some of the 
character names are taken from the cast and crew of Upstairs, Downstairs. Alfred 
Shaughnessy was the script editor; Angela Baddeley played Mrs Bridges.” 

9. Line changed to: ‘I want these pots scrubbed, and that dust cleaned. 

10. Line changed to: ‘Perhaps she meant to return in a few minutes,’ 

11. ‘Wel; added at the beginning of the line. 

12. Line changed to: ‘Just a moment, I spilt some on my dress. No, that’s 
gone too. Oh, Doctor, that doesn’t make sense.’ Barnaby Edwards: ‘This was added to 
avoid the potentially comic image of Charley going around with jam all over her dress for the 
rest of the story.” 

13. Line changed to: ‘The plum pudding will be ready now, take it off the 
stove for me’ Barnaby Edwards: ‘As alf true Christmas pud fans will know, plum puddings 
are steamed rather than baked - a nicety which | entirely failed to notice when ! first read the 
script. It was Nick Pegg who first drew my attention to it and, since he’s the only person I know 
who actually makes a Christmas pudding each year, who was | to disagree?’ 

Robert Shearman: ‘Steamed. Baked. Whatever. | think they're ghastly.’ 

14. Line changed to: ‘Well, of course it’s hot, you stupid girl, it’s been 
steaming these past six hours!’ Barnaby Edwards: ‘This instruction comes straight out 
of an Edwardian edition of Mrs Beeton belonging to my mother. Bless her.” 

18. ‘Oh, added at the beginning of line. 

16. Line changed to: ‘Start peeling those potatoes, Edith’ 

17. Line changed to: ‘Quite how you think you're ever going to get on by 
antagonising Mr Shaughnessy is quite beyond me.’ 

18. Line changed to: ‘Oh, I love a bit of plum pudding though. Mmm. With 
brandy butter too. Barnaby Edwards: ‘More of my culinary nonsense, I’m afraid. Cream is 
an acceptable accompaniment to Christmas pudding, but genuine aficionados prefer brandy 
butter. The recipe, incidentally, is simplicity itself: mix together 60z unsalted butter, 60z soft 
brown sugar, and six tablespoons brandy.’ 

19. Line changed to: ‘And I was always frightened I'd bite straight into 


one and break a tooth. 
20. Line changed to: ‘ $ . Aha! I've hunted the turkey!" 


Pole teiebret 

21. Line changed to: ‘I’m a good bit richer than you are.’ 

82. This line is said by CHARLEY only. 

23. Line changed to: ‘Me driving a car around, you helping her ladyship 
with her clothes, it’s the best we’re ever going to get.’ 

24. ‘Oh, added at the start. 

25. Line changed to: ‘I think that whatever was keeping us out has 
decided to let us in efter-ex.’ 
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PART TWO 


26. Robert Shearman: ‘This scene was great fun to write. Because it’s played out in 
different variations throughout the story, | had to find memorable, heightened bits of dialogue 
for all the characters, so that the fittle changes 1 make later stand out. Just an excuse, really, 
for me to write some especially silly jokes.“ 

27. Line changed to: ‘Oh, den’t he talk posh with all his scientific terms, 
don’t he? Frederick?’ 

28. ‘Yes; is said twice. 

29. Line changed to: ‘She warned me she-knew she was going to die. She 
knew she was.’ 

80. The door opens before the first line of the scene. The DOCTOR then 
coughs before SHAUGHNESSY’s line. 

B1. Line changed to: ‘I have only just started, Shaughnessy: 

BR. Line changed to: ‘It is to be hoped that the disgrace will in no way 
taint his lordship, that it will only fall on us, the staff’ 

33. Line changed to: ‘How long have you worked in this house, Shaughnessy?” 

34. Line changed to: ‘A long time though, I can tell you that’ 

38. Robert Shearman: ‘I hadn't worked out yet what the solution to the story was at this 
point. | desperately hoped | wouldn't resort to this, so put it here to dissuade myself.“ 

36. Line changed to: ‘It’s not my place. We are nothing. We are nobody. 

37. Line changed to: ‘Yes, all right, Shaughnessy.’ 

38. Robert Shearman: ‘This is as good a place as any to say thank you to Alan Barnes. 
Sa much of this tale depends on details of Charley’s background and, as her creator, Alan was 
unfailingly supportive and patient when | sent him emails about aif manner of minutiae — 
especially considering he had a fairly hefty script of his own to write!’ 

9. Line changed to: ‘Shifty eyes, no doubt.’ 

40. Robert Shearman: ‘This is my other bit of research. ! was ever so proud of it.’ 

41. Line changed to: ‘And just because she goes and gets herself 
murdered, well, I don’t see why I should have to do her job’ 

42. Line changed to: ‘Oh, Doctor, please! I don’t think I can stand it in 
here on my own” 

43. Robert Shearman: ‘This line came at the end of a day’s writing, when Id thoroughly 
depressed myself by having still not yet worked out what was going on. It was an ironic bit of 
self-criticism | meant to edit out the next day, | kept it because it made me laugh.’ 

44. Line changed to: ‘Oh, Charley, Charley, Ghasley. You are brilliant.’ 

48. Deleted dialogue — FREDERICK: ‘Many’ 

46. Line changed to: ‘Se-shereie. Do you mind if we borrow it for a while?’ 

4&7. Roben Shearman: ‘One of Gary Russell’s stipulations is that we must always resist 
putting in explanatory dialogue like this, He has cited the clumsiness of someone describing 
that someone has a gun pointing at them as an extreme example. So, | put this in as an 
affectionate little joke at his expense!” 

48. Line changed to: ‘But it can’t yet work out which way we threaten it 
most yet.” 

49. Robert Shearman: ‘At the time I wrote this, I was also writing a play for Alon 
Ayckborn, a thriller in which, on random chance, the murderer changes identity every 
performance. It’s called It Could Be Any One Of Us, ond f was making an allusion to it, and 
its similarities to Chimes, here. 

Bees Tine changed to: ‘Bleven fifty-six. Fifty-seven. Fifty-eight. Fifty-nine. 


PART THREE 


81. Robert Shearman: ʻI never thought I’d get to write a real Dalek story. So this was my 
one stab at it!’ 
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8%. Line changed to: ‘Oh, my goodness, that such a thing could happen in 
my kitchens...!’ 

83. ‘Oh, added at the beginning of the line. 
í 84. i Line changed to: ‘Whoever is leaving us these clues must think we’re 

BS. Robert Shearman: ‘In the first draft, he does open the door — to find an empty void. 
The biggest note that Gary gave me was to change this, as it could preserve the mystery. And 
he was right, although I miss the joke about how the blank nothingness is just like Streatham.’ 

86. Line changed to: ‘Oh yeah’ 

87. Line changed to: ‘The old sow in the kitchen’ 

88. Line changed to: ‘And Christmas wouldn’t be... it wouldn’t be, epm——' 

59. Line changed to: “nd what is all the fuss about now?’ Robert Shearman: 
‘One of the cuts | made here was the revelation that Frederick’s blood was raspberry jam. 
i wanted to provide a link back to the very first scene where the Doctor thinks Charley has bled, 
but it is only a spilled jar. | decided in the end that it was too “clever” — it would suggest 
Frederick wasn't a real person, and | wanted above all to maintain that these deaths, however 
bizarre their manner or eccentric their reception, are still disturbingly true.’ 

60. Line changed to: ‘Well, they do seem to be very insistent that there’s 
some sort of suicide going on here... Maybe they know something we don’t. 

61. Line changed to: ‘She tells me to remember her, that everyone else 
will forget her’ 

62. Line changed to: ‘Can you hear me? I know you can.’ 

63. Line changed to: ‘And then where would you be, hmm? ...Where 
would I be, for that matter?’ 

64. Line changed to: ‘No, no, of course Reb, I know that.’ 

65. Four extra ‘No’s. 

66. Line changed to: ‘Of course, Doctor. This is Edward Grove. Number 22 
Edward Grove.’ Barnaby Edwards: ‘I felt the original line didn’t quite make it clear enough 
that we were talking about an address, so } asked Rob if we could say “Number 22” instead.’ 

67. Line changed to: ‘Although I do wonder what pleasure it can possibly 
take in all this’ 

68. Line changed to: ‘Oh my goodness, that such a thing could happen in 
my kitchens!’ 

69. Line changed to: ‘That a house itself absorbs the history of the 
actions within it? 

70. Line changed to: ‘Can you imagine what would happen if a house was 
given nothing but traumatic events? That it were stuck in a time loop, going 
backwards and forwards forever, each time playing the same trauma, each 
time playing the same brutal act of violence. What would that do toa house?’ 

71. ‘And, added at the beginning of the line. 

72. Line changed to: ‘But-that-s-—- that’s impossible...’ 


PART FOUR 


73. Line changed to: ‘And no longer needs secrets kept from his good and 


trusted servants.’ 
74. Robert Shearman: ‘The post-production on this story was a labour of love, with the 


guys at ERS interpreting the script with enormous imagination. Andy Hardwick, for example, 
tells me that this kettle whistle is another variation of Edith’s scream - a subtlety I'd never 


have thought of.” 
75. Line changed to: ‘Can I offer you another cup of tea, Doctor? Since 


you finished your last so abruptly’ 
76. Line changed to: ‘I'll let you know which one of you I'll choose nearer 


the time’ 
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77. Line changed to: ‘It wasn’t until early November that they told us you 
were dead. I remember it was November, the weather had turned cold and 
wet, there were always muddy footprints to scrub from the kitchen floor. 
When you ran away from us, no one knew where you'd gone. But, they told us 
you’d been in some big airship which had crashed a world away, in France...’ 
Barnaby Edwards. ’| think | wanted something to refresh the listeners’ memories as to the 
nature of Charley's being on the R101, and of her having suddenly disappeared from the 
servants’ fives at Edward Grove.” 

78. Line changed to: ‘They found your diary in the wreckage. They 
brought it home. The house was in mourning. But I wasn’t allowed to mourn. 
Me, who had been your best friend. When you had been the only person who 
had ever been kind to me. When I loved you so much. They didn’t let me 
mourn, I wasn’t allowed to care that you had gone forever, not even when 
I had loved you the most of all of them...’ Barnaby Edwards: 'I felt that it might be 
nice to resurrect Charley’s Diary of an Edwardian Adventuress from Storm Warning. How else 
could anyone know that Charley had been on the R101 in the first place? She was, after all, 
disguised as a boy when she boarded.’ 

79, Robert Shearman: ‘For me, this is the heart of the story. In Part One, Charley is openly 
dismissive of Edith’s work, and very aware of her more privileged status. | wanted to assert that 
Charley hadn't been a particular friend to her cook — the kindness she'd shown had been 
wholly arbitrary, But the consequences were enormous. When I'd read The Stones of Venice, 
I'd found the childishness in Charley entirely credible, but ! felt she should now grow up.” 

80. Line changed to: '...I am. I’m sorry. 

81. Line changed to: ‘You have shown me that instead I could simply time 
loop those few seconds back on themselves’ 

82. Line changed to: ‘Stop (His voice echoes for a moment. Desperately). 
Here but not here. Charley, is that you? I can barely see you. Can't reach you. 
What are you doing? Talk me through it, explain it to me...’ Barnaby Edwards: 
‘| asked Rob to make the Doctor’s “stuck-between-two-worlds” predicament a little clearer, 
Hence this addition.‘ 

83. Line changed to: ‘Charley, I need you. Without you, we-weuld- never 

, we'd never have broken the curse upon Count 
Orsino. Without you, the Psionovores still would be ruling Earth. Without 
you, I would never have found that first edition of Oliver Twist in Charing 
Cross Road. And without you, I would just be a lonely old man rattling around 
in the TARDIS with no one to talk to, my life going round and round without 
meaning, my life going round in circles!’ Robert Shearman: ‘i had an idea that ina 
place where time had gone wrong, the Doctor could even list here events in stories which 
hadn't happened yet. Nick Briggs kindly gave permission for me to mention the Cimmerions 
from his upcoming Embrace The Darkness. When ! reached the speech, however, {found 
+ now wanted to keep it all clear and simple for emotion’s sake.’ 

Barnaby Edwards: ‘We reordered this list of the Doctor and Charley's heroic achievements, 
because | liked the idea of puncturing its cumulative pomposity with a piece of bathos about 
finding a nice edition of Oliver Twist in a second-hand bookshop.‘ 

84. Line changed to: ‘Merry Christmas te you both.’ 

85. Robert Shearman: ‘There was, in the first draft, a TARDIS scene which followed this, 
which emphasised that something was wrong with time. Since Chimes was originally intended 
to open the season, | had been asked by Gary to establish at the story’s conclusion that 


Something was very wrong, | was delighted when he felt we could lose that — this Provides a 
far better ending!’ 
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APPENDICES 


This section of the book contains the initial story outlines for 
each script — three of them with their original working titles. 
The development of The Rapture is detailed, beginning with 
Joseph Lidster's original unsolicited submission. 
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CARRY ON UP THE CYBER or 
COLLISION COURSE or NIGHT CITY 
By Marc Platt 
PART ONE 


As the first human for hundreds of years prepares to step out onto the world’s 
surface, he receives a special message from the Minister of Science. At the dawn of 
a new age, the hopes and prayers of the people are with him. Their future is in his 
hands. The finest technology the world can provide blah, blah, biah. Our hero steps 
out onto the icy surface, but it is all too much for him. He starts to whimper, then 
to scream... 

A newsreel extols the heroic achievement of the courageous workers who have 
succeeded in putting a man out on the surface. All rise for the Anthem of the 
Workers. Hurrah! Mine's a beetroot juice. 

It’s getting cold in the City, and late too. The last tram has already gone and it'll 
soon be lightsout. Dad and Yvonne Hartley are after a rat (at least that’s what we 
assume). They have an attractor (a cheeser) which is irresistible, but the critter, with 
its electronic squeal, fights back and the building collapses, injuring Dad. Assistance 
appears in the form of Nyssa. She helps carry Dad home to the family apartment. 

Sister Constant, a Government Nurse, is visiting the apartment on her rounds. 
Both she and Frank, Yvonne's younger brother, are suspicious of Nyssa, but Dad has 
already decided that the stranger is a refugee from one of the beleaguered 
provincial Cities. He insists that his injury is no more than a sprained wrist. Despite 
pressure from Constant, he neither needs nor can afford a new arm. But after the 
nurse has departed frostily, it's clear that he isn’t well. But he can’t afford to lose 
work, not in the run-up to the holiday. Nyssa knows a good Doctor, but the others 
won't let her leave. It isn’t safe on the streets after dark, not with the old 
Grinderman about. Someone starts to bang on the front door, screaming for help. 
No one dares reply. ‘Silly, silly person, says Dad and turns the telly up. Outside there 
is the clatter of hooves passing and the electronic snort of some horselike 
cybersteed. 

In a public phone box (an old-fashioned PUSH BUTTON A type), Sister Constant 
dials her superiors and reports Nyssa’s presence in the City. There could be more 
unregistered intruders about. 

On the streets, the deeply dubious Mr Ferris is dragging a heavy sack. He is 
surprised by the Doctor, who is searching for the overdue Nyssa. Ferris wondcrs if 
the Doctor's title implies he is a Government practitioner, or does he work in a 
‘private’ capacity? ‘Private as in the contents of your sack?’ guesses the Doctor. Ferris 
wonders if the Doctor is interested in procuring supplies, or indeed is offering 
supplies of his own. He quizzes the Doctor over his medical history: any serious 
illnesses or injuries? All his own organs? Teeth? Eyes? Limbs? The Doctor denies that 
he is working for ‘Allan’ (who?). He asks Ferris about the City, Is all of it 
underground? Why are large sections of the City being cleared? There’s a lot of 
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energy being used. The Doctor can hear it humming under the ground. And do 
people live up on the surface too? He learns that this is is the only City and its 
dwindling population is down to a meagre few thousand. Only specialised work 
crews go up to the surface. Ferris warns the Doctor off any dealings with the 
Government. Or anyone else here for that matter. The Doctor guesses that Ferris 
sees him as a threat to business. What sort of medical supplics docs he deal with? 
Human organs? Ferris panics as a police patrol approaches on horseback. The 
Doctor is alarmed at the appearance of such armoured, mounted creatures, 

The family share their rations with Nyssa. Dad teases her gently, but she doesn’t 
really understand his jokes. While Yvonne plays the piano, Nyssa tries to help Frank 
with his logic homework, but he’s very stand-offish. Helping with the decorations, 
she finds a machine creature in the sideboard. It was one of Yvonne's pets, but it 
died because she got bored with it and forgot to feed it. It’s a silver worm creature, 
like a trilobite. Everyone used to have them, but many escaped and went feral. They 
congregate around cabling ducts under the pavements. It’s Dad’s job to catch them. 
(He’s a matcatcher.) Nyssa reckons she could mend Yvonne's ex-pet. 

The Doctor runs into a policeman on horseback. The officer's voice is oddly 
distorted. He thinks the Doctor might be a dealer, out on the streets illegally after 
lights-out. The Doctor turns to Ferris for support, but the weasly little man has 
vanished.The policeman laughingly wonders if the Doctor has met the Grinderman. 
The Doctor is relieved to hear the policeman still has a sense of humour. But faced 
with a trip to the cells for interrogation, he makes first his apologies and then a dash 
for it. 

Frank telis Dad that he’s going to join up. Plenty of locals are being called up to 
join the work crews. But Frank’s too young. They'd never see him again. Frank 
fervently supports the Government.And the family needs the money. There’s hardly 
a thing left from what they got when they sold Mum... 

Nyssa is trying to fix Yvonne’s pet when there's another knock at the front door. 
It’s the Government police. They start to turn over the apartment, but Frank tells 
them where to look for Nyssa. Yvonne has already helped her out the back window. 

The Doctor reaches the TARDIS to find Nyssa banging on the door. Inside, they 
watch their pursuers going past. Nyssa admits that the Doctor's suspicions were 
right. This planet is not Earth. He agrees. It’s uncharted and has no business to be in 
this sector of space. Worse, he knows what place it really is. This is Earth’s long-lost 
twin world: Mondas, and it's the original planet of the Cybermen. 


PART TWO 


The Doctor vacillates. Should he stay and try to stop the evolution of the Cybermen? 
Or should they leave now? He (briefly) recounts the history of the wandering 
planet and its emotionless inhabitants. ‘All cold logic that smothers and puts out the 
spark in people. I’m mot even sure they are people any more. They're just so many 
tinned leftovers. I think I'd rather lose all my other lives than be a Cyberman. But 
there are no sealed orders from the Time Lords. Nothing to keep the Doctor here 
Or should he go out and wipe the slate of history clean? So many considerations. 
‘That didn’t seem to worry you when it came to sacrificing Adric’ remarks Nyssa 

sourly. 
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In contrast to the run-down Fifties appearance of the City, the Government 
Central offices are futuristically hi-tech. Even so, Dr Christine Allan, the Surgeon- 
General, is struggling to save her patients. The work crews are failing. They can only 
survive for a certain time in the factories, then they die. And it's happening faster. 
Whoops, there goes another. Nurse, the screens! Allan’s staff are already working flat 
out, but the Central Committee keep demanding more. Sister Constant reminds her 
about the intruders down in the City. Allan already has ideas about this, and wants 
to deal with them herself before the Central Committee find out.An alarm sounds. 
She has been summoned. 

Nyssa is searching urgently for Yvonne's Cybermat. The Doctor, oblivious, 
announces his decision that history must stay unaltered. They must leave before his 
presence is discovered. He has a past with the Cybermen (even if they don’t exist 
yet), and he does not want that past to start just yet. He tries to dematerialise, but 
there is an explosion in the console. Inside, he finds the dead Cybermat. It had been 
gnawing at a power conduit. Nyssa confesses that she has brought Yvonne's pet 
with her. She was trying to mend it, but it disappeared. The Doctor recognises that 
the Cybermat is still primitive. He warns Nyssa that Cybertising processes don’t just 
stop at humans. Even so, things are advancing faster than he thought. And now the 
TARDIS is damaged and they cannot leave. 

Dr Allan faces the Central Committee. It speaks as a chorus of male voices, like 
talking to a crowd which answers with one voice, (Note: must try to avoid the ‘Yes, 
yes, give us Brian’ syndrome.) Power resources are low. Soon life in the City will be 
unsustainable. She must work faster. The acons in the wilderness are not yet over. 
Allan argues that the people are too weak already. Their bodies cannot sustain so 
much transplanted material. She demands that the processing be stopped until a 
solution to the increasing death rate is found. After a silence, the Committee 
answers that the processing rate must be increased. The City will be closed down. 
It uses too many resources. Allan is appalled. How can they do this? ‘So that we may 
survive; comes the reply.‘The people are already dying, insists Allan. ‘It’s our job to 
save them. Aren't our measures enough?’ ‘Sacrifices must be made; answers the 
Committee. ‘We must survive. ‘Why?’ demands Allan. ‘What's happened? What can 
possibly be more important than saving the people?’ 

Greatly annoyed, the Doctor walks out of the TARDIS. He needs to go and visit the 
local bogeyman. In the gutter outside, he sees another Cybermat. It’s different from 
Nyssa’s one and seems to be watching him. But it doesn’t attack. (We hear that it is 
analysing him.) Frank appears, asking urgently to speak to Nyssa. The Doctor's still 
angry, but sends Frank inside the TARDIS to talk to his friend anyway, before 
hurrying off to catch a tram. 

Weighed down by work pressure, Dr Allan is deeply shocked at the Committee’s 
revelations. She's not sure she can carry on. She has no answers and now no time 
either. Sister Constant reminds her of the intruders in the City. They view images of 
the Doctor relayed by the Cybermat. Allan is intrigued by the stranger. She's 

surprised they haven't been brought in yet. But as long as they don't arrive in 
pieces. A new assignment of recruits arrives. Among them is Yvonne (Process 
Conversion No: 172H/41872D), one of Constant’s own selections. Surely she's too 
young; but she's stronger than most, so who’s arguing? Even sedated, Yvonne is 
alarmed. Where are the work crews? She's told to get in line with the others (on the 
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conveyor belt) for the general medical. Allan tells Sister Constant to take over 
supervision of the processing. She has business down in the City. 

Frank is overawed by the TARDIS. It's said that the Government offices are like 
this. He is distraught, apologising to Nyssa for shopping her to the authorities. The 
police turned the house over. And today, two Government letters arrived: an order 
repossessing the house for clearance and call-up papers for Yvonne. Rumours says 
they are clearing to build parade grounds and barracks. Dad is upset, but Yvonne has 
already gone to join up. Nyssa hopes that Frank now understands why his Dad is so 
distressed. She recalls that her own father went away. Sometimes she’s not sure why 
her own people are so forgiving. But Frank can’t understand why Yvonne should 
have all the luck. 

Dad Hartley visits Mr Ferris’s backstreet surgery, which also does a sideline of 
popular pies and pasties. He offers his own body as security for a loan, Ferris is 
uninterested. He only wants quality material. The Doctor arrives at the long queue 
outside the surgery. He announces that someone's spilled a whole cart full of beetroot 
just two blocks away. The entire queue runs for the free food. The Doctor saunters 
straight into the surgery. Ferris asks him for a second opinion on Dad.The Doctor is 
more concerned with finding out what happens up at the Government offices. 
They're more like a fortress. No one knows what goes on behind its huge doors. 

While talking to Frank, Nyssa tries to mend the power conduit. It emerges that 
Frank thought that maybe they could get the Doctor to come and look at Dad. They 
realise that outside, Cybermats are starting to emerge from under the pavements. 
They start to swarm all over the TARDIS's outer shell. 

The Doctor looks at Ferris’s stock of frozen spare parts. Most are well past their 
sell-by date. So Ferris is the Grinderman. Mothers frighten their children with tales 
of his scissors and scalpels, Ferris says it’s a living.‘ Trouble is there's no demand any 
more. People, even people with terminal injuries and their biood running across the 
floor... all they want is steel and plastic. Durable, you see. They think it'll last. I think 
it’s just plain ugly. Immortality? Well, we all want that, don't we? But with a chrome 
finish? I blame the telly myself? But he does want fresh supplies. And when 
something like the Doctor comes along, al! robust and rosy-cheeked - well, that’s 
too good to waste. He locks the Doctor in the fridge. 

Nyssa defeats the Cybermat swarm by transferring power to the TARDIS's hull. 
Frank reckons they were only after the power. They hurry off to find Dad. 

The Doctor's starting to freeze. He finds that the Cybermat has also followed him 
into the fridge. It’s still watching, sluggish with the cold, but he manages to catch 
and disable it. He's sure whoever sent it must know where he is, if only they would 
hurry. 

The police arrive at Ferris’s surgery. He tries to bargain a sale of the Doctor, but 
they rip off the fridge door anyway.Allan appears and takes charge. Intrigued by the 
Doctor's healthy appearance, she wants to interview him herself. Despite his 
protestations, it's clear to her that he knows more of the nature and predicament of 
Mondas than he lets on. The Doctor tries to make a dash for it, but he gets trapped 
in an alley by one of the Cyberhorses rearing fearsomety above him. 

Frank and Nyssa arrive home. Dad has barricaded himself in. He’s refusing to 
move for the bulldozers. He’s putting up the decorations, determinedly blocking 
reality and won't listen to Frank. But he does mention the strange Doctor he saw at 
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Ferris’s shop. The police were closing in too. TV reports show the new protective 
gear designed for courageous workers against extreme conditions on the surface 
and in the propulsion factories. Blimey, says Dad.‘That’s a bit extreme, ain't it? Poor 
old Vonnie? Nyssa is appalled. The TV's showing pictures of Cybermen. The 
electricity supply falters and goes down. 

The Central Committee starts to have a collective seizure. They are screaming for 
Allan. Sister Constant sends Allan’s medical staff in to help. The Committee must 
have assistance. It must survive. 

The Doctor and Ferris hear the screams as they are carried through the doors of 
the Government offices. The doors slam shut behind them 


PART THREE 


The Government buildings are in darkened chaos. Confusion, gun shots, people in 
panic. Allan leaves the police to escort the Doctor and Ferris, but they run into a 
Cyberman. It's disorientated, demanding to know about the propulsion programme. 
It must complete the programme! It angrily attacks the policeman. The Doctor and 
Ferris escape. From the cabling dragging behind the Cyberman, the Doctor deduces 
that its processing was incomplete when the power went down. He and Ferris head 
up into the building. 

The Doctor finds Allan being attacked by another Cyberman. He tries to grate a 
gold doubloon into its chest unit. It doesn't work. In a frenzy, Allan picks up the 
Cyberman and throws it out of a window. She has superhuman strength. 

Frank pesters Nyssa over how she knows about the Cybermen. She admits that 
the Cybermen caused the death of a friend. Frank assumes she means as one of the 
work crews - dying for the glorious cause. Dad, in a world of his own, worries that 
he can’t get the dinner on. Nyssa starts to tell them about Mondas's real history, but 
Frank and Dad know all that already. They know there’s not much time left. The 
population's down to only a few thousand. It’s a hard life and sometimes you have 
to turn a blind eye. The boffins may have the people's best interests at heart, but 
sometimes the people can teach them a thing or rwo. It’s all for the greater good. 
Nyssa is desperate to find and warn the Doctor, but the police are keeping people 
off the streets. Without power, the City starts to freeze. Across the streets comes the 
sound of screaming. 

The screams are from the Committee. Its one voice is fragmenting into many. The 
power must be restored or it will die. Allan and the Doctor find Constant. With a 
group of staff, she is defending the entrance to the Committee Chamber from a 
group of semi-processed Cybermen.The power supply cut off in the middle of the 
mass processing operation and 30 subjects are out of control.Their programmes tell 
them that they want to work on the Propuision Unit, but they lack the full 
complement of data. Disoriented by pain and anger, they attack the humans.A work 
crew has been summoned from the surface to assist, but is delayed because the lifts 
are out of action. The Committee must be saved. 

The Doctor marches into the forbidden Committee chamber. The Committee 
consists of banks of processed Cyberhumans all linked in one mind. It’s clear that 
the Committee's own excessive use of power has caused the failure. The Doctor 
Tefuses to help restore it unless the Cyberprocessing is halted. 
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Outside the chamber, the work crew finally arrives led by Cyberleader Zheng. 
Zheng takes direct action and starts to destroy the rebel Cybermen. Constant tries 
to stop him, but is killed in the melee. 

Allan tells the Doctor that the Cybermen are imperative to Mondas's survival. She 
shows him huge engines beneath the City designed as the planet's self-propulsion 
system. Only processed Cybermen can operate them or go out onto the wide open 
surface of Mondas.The Doctor pleads that logic may be clean and precise, but they 
are sacrificing imagination, creativity, pleasure and pain from art, food, music, 
nature, love, bad jokes and all those fuzzy, illogical annoyances that make up life and 
individuality. Allan despairs. Mondas is about to drift into an active nebula field 
known as the Cherrybowl, where the furnace of natural forces will rip the planet 
apart within a few months. They will all die unless the Cybermen live. Defeated, the 
Doctor finally agrees to try restoring the power. 

Nyssa, Frank and Dad are succumbing to the cold. They share a last supper of food 
that Nyssa brought from the TARDIS. Outside they hear a stampede of Cybermats 
that sweeps along the street. Behind the Cybermats comes one of the rogue 
Cybermen. It starts to smash its way into the apartment. 

The Doctor works to restore the power, but a final circuit will not close. Zheng 
deliberately turns on the current. The Doctor's own body completes the circuit. He 
collapses, badly burned. 

In the apartment, Nyssa tries to fight off the Cyberman. As the power comes on, 
it calms and stands fascinated by the lights of the Christmas tree. Dad is horrified. 
Strangely dressed and shaped as the creature is, he recognises his daughter, Yvonne. 

The power has restored the Committee. Zheng’s team has overcome the rogues. 
Allan is astonished to find that the Doctor is still alive. How could anyone withstand 
such a blast? She takes him for examination. 

Dad Hartley tries to talk to his daughter, but Cyberyvonne is confused and in 
shock. She stares into the Christmas tree as Dad plays records? musical box? the 
piano? At last, Frank realises what will be lost if they all become Cybermen. 

The Doctor is half-conscious, undergoing his examination. Ferris has sneaked in 
to mock, eager for his pound of flesh. The Doctor asks him to find Nyssa, but Ferris 
won't risk going out into the City. But he does offer to try ringing the Hartleys... for 
a price. 

Allan studies the results of her examination of the Doctor. She is astounded.At last 
she sees a way to save them all. She goes to tell the Committee. 

Nyssa, distressed by the father-daughter reunion, slips away to answer the phone 
that's ringing in the street. It’s the Doctor. He asks her to fetch some things from the 
TARDIS for him. Nyssa sees the mounted police arriving. But the Doctor is listing 
things he needs - stopping her from getting back to the Hartleys. Then the tine goes 
dead.An animal snort.There’s a Cyberhorse looking through the box at her. It neighs 
and whinnies an alarm. After a struggle, Nyssa is captured. 

Zheng takes charge and orders the Doctor and Ferris to be taken for final 
processing. ‘His heart, yells Ferris. He promised me one of his hearts!” 

Once again, Allan faces the Committee. She tells them about the Doctor. This 
stranger has a secondary lower brain which deals with all bodily and motor 
functions, thus freeing the upper brain to deal with intellectual work.A secondary 
brain introduced into the Cyberman would free the primary brain from dealing 
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with the organ rejection that has so plagued them. She can use the Doctor as a 
template for the whole new race of Cybermen. 


PART FOUR 


Nyssa arrives at the Government offices. Horrified, she thinks that the Doctor is 
already being processed. She tries to make them stop, even offering her own 
services if they release him. Allan assures her that his brain is only being scanned. 
Nothing more. But it’s too late to save Ferris. We hear the hissing of laser scalpels. 

The Committee instructs Cyberleader Zheng that final preparations must begin 
for the tests of Mondas’s propulsion system. It announces that the Doctor will be 
required to serve as part of the Committee. 

Weakened by the on-going process, the Doctor tells Nyssa to help Allan to use the 
scans of his physiology to help improve the Cybermen. Nyssa refuses. As Zheng 
returns, the Doctor coidly orders her to continue working. There is no alternative. 
The race must survive. Resistance is useless. A new announcement rings out from 
the Committee. All citizens are summoned to the safety of the Government offices. 
Allan is suddenly afraid. It’s the final solution. She tells Nyssa that the template copy 
of the Doctor’s brain must be completed. Zheng announces that the Doctor is 
required by the Committee. Allan must work faster in preparing the template 
programme for the new race. Nyssa reminds Zheng that the new Cyberpeople will 
be superior to him.‘More efficient. More powerful. All weakness will be eliminated; 
he observes. 

As Tannoys continue to summon the populace to the Government offices, Dad 
and Frank Hartley pack their most precious belongings and leave home for the last 
time. Dad worries that they've locked up properly.The ground under the pavements 
is starting to throb with power. 

Zheng receives affirmation from the surface work crews that the trial run for the 
propulsion drive is now ready. An alarm warns that Mondas is starting to enter the 
nebular field. But why are the production lines still waiting empty? 

Outside the Government offices, a brass band plays Salvation Army-style hymns. The 
tannoy continues to summon the people. Frank and Dad are watching in a degree of 
excitement. Hardly anyone has turned up.There is a sudden boom from above. 

The first bombardment of debris from the nebula has started. The Committee is 
calling for more power. It orders Cybermen onto the streets to round up the people. 
Allan and Nyssa watch from the windows as the City starts to go into darkness. 
Cybertroops start to march out of the Office gates, down into the City. 

Dad and Frank try to elude the Cybertroops, but the City is freezing up and the 
bombardment overhead has started to break open the roof. Frank has a pian to get 
past the Cyberguards into the Office buildings. 

Zheng leads a figure towards the Committee chamber - a Cyberman still 
awkward after processing. lt recognises Nyssa and stops. It has the warped voice of 
the Doctor. Nyssa's world falls apart. Allan lied to her. The Doctor has been 
processed. He is led away to the Committee and placed in his own cubicle. His voice 
becomes at one with the others as the Committee prepares its own ascendancy. 

Dad and Frank have hijacked a tram and use it to smash through the gates. They 
venture into the futuristic Office buildings. 
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The Committee's chorus-voice of contributing minds is transmuting into one 
twanging electronic voice. It becomes the familiar CyberController/Coordinator. 
Allan apologises for her failed work. She feels her emotional responses cloud her 
judgements, But the Committee considers her too valuable to lose. She has devoted 
her life to the cause of saving Mondas. Shc accepts that to continue in service, she 
must now go for processing. Nyssa tries to stop Allan, but the surgeon is adamant 
that her only future now is in a total assumption of the Cyber way.‘In that case, your 
world is doomed whichever path you take; observes Nyssa. She attempts to kill the 
CyberDoctor, but Zheng catches her and drags her away for processing too. 

The bombardment is affecting the Offices. Frank and Dad watch citizens going for 
processing. Some seem even grateful. Dad sets up his cheeser device on full power 
to attract every Cybermat in the City. They see Allan mounting the processing line 
of her own will. But they rescue Nyssa. She, however, is determined to go back and 
put the Doctor out of his misery. “That's remarkably kind of you, Nyssa, but rumours 
of my processing have been greatly exaggerated’ The Doctor steps out of the 
shadows.The Cyberman that Nyssa saw was Ferris the Grinderman, processed with 
the template of the Doctor's own mind -~ a little ruse that he suggested to Allan. 

Alarms sound. The Cybermats are starting to invade the Offices. The Committee 
recalls the Cybertroops. 

All power must be diverted for its own safety. 

The power fails. The processing stops. The Doctor tries to disconnect Allan, but 
she resists. The Cyberprocessing must continue or they will all die. Something has 
diverted the power. They follow the stream of Cybermats to the Committee 
Chamber. 

The Committee is in chaos. The CyberDoctor is arguing with the Controller. The 
Committee is using all the power to keep itself alive. But Cybermats are smothering 
the equipment and fouling the power lines. All systems are failing. The building is 
falling apart.The Doctor urges the Controller to use the last of the power to activate 
the great propulsion engines. The Controller refuses. Logic says that it is its only 
hope of survival. The Doctor insists that the only hope of survival is the people.The 
CyberDoctor fights through a barrage of fire to activate the engines. 

The engines burn fleetingly into life. Mondas changes course. 

All power drops to a glimmer. The Committee goes dormant. The remaining 
Cybermen look to Allan for instruction. She arranges for the refugee citizens to be 
moved to temporary safe areas below the City. The Doctor recommends that Allan 
reworks the templating on all existing Cybermen. She must decide what failsafes to 
introduce. He doesn’t offer much hope, but it's a chance. The engines have thrown 
Mondas’s course into reverse. And now it’s going back to where it first came from. 
Allan asks the Doctor why he thought that gold could defeat the Cybermen. He just 
says. ‘Well, why not? There's no harm in building in a little planned obsolescence. 
Everyone should have an Achilles heel, don’t you think? It's really up to you’ He 
confesses to Nyssa that he’s no longer sure if this is still what happened. Or maybe 
they've created something new. They leave in the TARDIS. 

And in her laboratory, Allan is suddenly confronted by Zheng. He has the plans 
They will begin again... 
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FOR FEAR OF LITTLE MEN 
By Nicholas Pegg 
PART ONE 


Prologue (pre-credits?): On an inhospitable world of snow and ice, two aliens are 
conducting a planetary survey. They are brothers, and communicate by psychic 
power fuelled by cyber-surgical implants. The pilot is outside the ship and the 
leader, Sancreda, is a mile away in the snowy wastes. A blizzard is blowing up, and 
the pilot telepathically warns Sancreda that he must return to the ship for take-off. 
Power is low and they must get back to the mother ship immediately, before the 
storm worsens. 

Racing through the blizzard towards the landing site, Sancreda uses his blaster to 
fight off wolves. But he is too late; as he reaches the ship it takes off. leaving him 
stranded on the primitive planet. He hears a psychic message:‘Farewell, my brother! 
As the ship leaves the planet’s atmosphere, taking its psionic power-source with it, 
Sancreda’s life-force fades away... 

Cornwall. Late autumn. The (fom Baker era’s) present day. The TARDIS 
materialises on a remote, misty moor. The Doctor says this wasn’t the expected 
destination - something is interfering with the TARDIS. He and Sarah explore the 
landscape, finding an underground chamber identified by the Doctor as a fogou (an 
Iron Age feature unique to West Cornwall, as he will explain). They are assailed by a 
strange psychic attack within the fogou, and Sarah sees a vision of what seem to be 
malevolent imps or pixies. 

A young archaeologist, Dr Ludgate, comes to the rescue and drags them clear. He 
explains that there's been a lot of this sort of thing going on recently. Ludgate takes 
them to a high-tech archaeological research Institute on the moors near Pengriffen 
Manor, an impressive country house owned by the elderly aristocrat Sir Archibald 
Flint. The Doctor and Sarah are introduced to the head of the archaeological survey, 
Professor Morgan, together with his eccentric colleague Dr Leamington-Smith, and 
finally their housekeeper, an elderly, upper-crust lady called Imogen who lives 
locally, is accompanied everywhere by two yapping terriers, and is about to depart 
for a holiday in Athens. 

The Institute has been established by UNIT, and has been monitoring low but 
inexplicable levels of radiation and electrical activity at several of the area’s ancient 
sites, including stone circles and burial mounds. Attempts to survey and excavate 
the fogou and a nearby Neolithic tomb have been frustrated by bizarre accidents. 

UNIT’s interest in the area stems from the fact that a military radar station 
established on the moor during World War II experienced similar disasters and had 
to be abandoned; the whole affair was subject to a government cover-up. 

Sarah goes to Pengriffen Manor to meet Sir Archibald, and sets to work 
researching the history of the area in the Manor's library. Meanwhile the Doctor and 
Leamington-Smith visit the tumulus which is the focal point of the excavation site. 
The Doctor is also curious to explore the fogou, which during previous excavations 
has yielded only shards of pottery and a few fragments of animal bone. 
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As Sarah finishes her research and leaves to tell the Doctor of her findings, Sir 
Archibald retreats into a secret laboratory, where he tells an unknown accomplice 
that ‘The girl could be a problem...’ 

Sarah, walking back to the Institute across the darkening moor, meets a young 
backpacker who is holidaying in Cornwall to walk the coastal path. They walk 
together. 

At the dig, the Doctor undergoes a terrifying psychic assault. Simultaneously Sarah 
and the backpacker are attacked on the moors by a monstrous army of chuckling 
imps. The backpacker is torn apart, and then the creatures turn to Sarah... 


Part Two 


The Doctor uses his sonic screwdriver to ‘earth’ the psychic energy, and 
simultaneously the imps melt away just as they are closing in on Sarah. 

Back at the Institute, a shaken Sarah reveals the results of her research: the area 
has a long history of ghoulish folklore, strange apparitions and violent, unexplained 
incidents. in particular the moors are believed to be haunted by ‘little people’. 

The Doctor postulates that the nature of the apparitions is alien, and that a 
physical manifestation of psionic energy - in the form of the imps - could explain 
the horrific death of the hiker. 

The Doctor returns to the moor to fetch equipment from the TARDIS which will 
allow him to analyse and trace the source of the alien energy. But he finds that the 
TARDIS has disappeared. 

Meanwhile, convinced that the answers to the mystery lie at Pengriffen Manor, 
Sarah absconds from her sickbed and makes her way there with Ludgate, who has 
agreed to help. She breaks in and explores the house, but having found the secret 
laboratory she is separated from Ludgate and apprehended by Sir Archibald Flint. 

Back at the Institute, the Doctor explains to Morgan and Leamington-Smith that 
even without the components from the TARDIS he can still construct a device that 
will trace the alien energy, albeit an inferior lash-up which will require his own 
mental powers to control its operation. Leamington-Smith is concerned that this 
will be hazardous; the Doctor agrees, but insists that the risk is necessary - if his 
theories are correct, the whole world is in danger. 

At the Manor, Flint explains to Sarah that he has been studying the psychic 
emanations for years. He is an occultist and now plans to harness the local psychic 
power in the belief that he will become a super-being, able to create and destroy by 
willpower alone. Sarah has seen too much, so he intends to use her as an 
experimental subject. Using his laboratory apparatus to focus his will, he will use 
telekinetic power firstly to burn out her eyes. Sarah is strapped to a couch and the 
experiment is prepared. 

The Doctor connects himself to his improvised lash-up and operates it. While the 
apparatus detects the source of the energy, the Doctor experiences the rage and 
pain of Sancreda’s thousands of years of imprisonment. As all hel! breaks loose 
around him (windows smashing etc.), Leamington-Smith can’t rouse the Doctor 
from his catatonic state. 

In the secret laboratory, Sarah quakes helplessly as Flint begins his experiment. 
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PART THREE 


The psychic energy unleashed by the Doctor's equipment interferes with Flint’s, 
and both overload and explode. Sarah, unharmed, is locked up while Flint carries 
out repairs. 

At the Institute, to Leamington-Smith’s relief, the Doctor snaps out of his trance 
(and,Tom Baker-style, says something eccentric about tea and/or Chekhov!). 

As expected, the Doctor’s device has fixed the source of the psionic field as the 
tumulus at the dig. He tells Leamington-Smith that the creature which lies dormant 
inside has been ‘haunting’ the region for centuries, roused from its sleep whenever 
the ground has been disturbed. He suggests that the fogou, which was constructed 
thousands of years later than the tumulus, was built as a refuge from its baleful 
power. Now the alien is gathering strength by sending out psychic ‘tentacles’, and 
may soon be powerful enough to break loose. 

Curiously, the Doctor’s device has also detected a secondary psionic field 
operating in the Eastern Mediterranean; Athens, to be precise. The Doctor realises 
that Imogen, the housekeeper, must already be under the alien’s control, and has 
been sent to Athens to recover the focusing amplifier which, once it is returned to 
the alien, will enable it to channel its psionic energy over far greater distances. He 
is right; the focusing amplifier, an unremarkabletooking piece of metal, was taken 
from Cornwall by a Celtic tin merchant in the first century BC (the Celts traded 
with Mediterranean civilisations). During the intervening centuries it has found its 
way to Athens, where it is now an inconspicuous exhibit in one of the city’s 
museums. 

In Athens, Imogen steals the relic from the museum, killing in order to do so. The 
Doctor and Leamington-Smith travel to London by UNIT helicopter in an attempt to 
intercept Imogen at the airport - she must be prevented at all costs from returning 
the focusing amplifier to the tumulus. In the ensuing chase, Imogen uses the relic's 
psionic properties to explode a pursuit helicopter and elude her pursuers, and 
makes for Pengriffen. While UNIT gives chase, the Doctor tells Leamington-Smith 
that they're going to UNIT HQ. 

Meanwhile, Sarah has escaped from her makeshift cell at Pengriffen Manor. She 
returns to the Institute, where Dr Ludgate tells her that the Doctor is in London. 
Convinced that there isn't a moment to lose in stopping Flint, Sarah persuades 
Ludgate to accompany her back to the Manor. There she shows him the secret 
laboratory, and he pulls a gun on her; it transpires that Ludgate is Flint’s acolyte. 
Sarah is marched back to her cell. 

On the moors, Imogen arrives at the cumulus. The earth bursts open and she 
throws the focusing amplifier into the glowing abyss.As the energy builds, Sancreda 
roars from the bowels of the earth... 


PART FOUR 
At UNIT HQ, a commanding officer (it would be lovely if this could be a cameo by 


the Brigadier, but failing that it's a temporary replacement because the Brig’s in 
Geneva) tells the Doctor that deep-space tracking stations have picked up a large 
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object approaching Earth. The Doctor's suspicions are confirmed and a speedy 
return to Cornwall is essential. To avoid the fate that met the helicopter, he and 
Leamington-Smith use Bessie, fitted with her ‘superdrive’ system, to beat the tedium 
of the A303. 

At the Institute, Professor Morgan decides to go and investigate the dig for 
himself. 

The Doctor and Leamington-Smith arrive back at the Institute. The Doctor 
explains that the alien beneath the tumulus is a Tregannan who has been stranded 
on Earth since prehistory. The psionic energy of the Tregannans can be transducted 
over vast distances, and over the centuries Sancreda has been periodically revived 
from his suspended animation by the chance proximity to Earth of a Tregannan 
spacecraft, whose energy-source has provided the necessary power to rouse him 
from his sleep. Tregannans, who live for hundreds of thousands of years, are linked 
by cyber-surgical implants to their own spacecraft, and now, with the focusing 
amplifier, Sancreda has at last been able to transmit a distress call to his brother's 
ship in deep space. His power is increasing as the ship approaches, and he will soon 
be able to regenerate himself in a physical form. It was Sancreda's psychic 
manipulation which interfered with the telepathic circuits of the TARDIS and drew 
it to Pengriffen in the first place. 

Professor Morgan returns from the dig to tell the Doctor that the tumulus has 
broken open. Leamington-Smith suggests that they investigate, but the Doctor 
warns him that from now on they must stay away from the moor; that is where 
Sancreda’s power is strongest. There is nothing they can do at the moment apart 
from warn people away from the arca. Morgan volunteers to go to Pengriffen Manor 
to alert Sir Archibald and his household staff. 

The Doctor, meanwhile, investigates Imogen’s cottage and finds himself held at 
gunpoint by the old woman, who has been promised power and riches if she obeys 
the will of Sancreda. 

At the institute, Sarah is rescued from her celi by Morgan. Shocked, he shaws her 
the bodies of Ludgate and Flint, horribly mutilated. The laboratory is in ruins. They 
return to the Institute. 

The Doctor tricks Imogen and escapes. Reunited with Sarah, Leamington-Smith 
and Morgan, he explains that the alien is on the loose. He realises the truth just as 
it becomes apparent: ‘Morgan’ now reveals himself to be Sancreda, who murdered 
the real Morgan at the dig and assumed his shape. He then volunteered to go to the 
Manor so that he could kill Flint and Ludgate (‘How else should | reward those who 
plotted to enslave me?’). Imogen has failed him by allowing the Doctor to escape, 
and in any case she is of no further use; Sancreda sends a psychic impulse into the 
minds of her two beloved terriers who, back at the cottage, turn on her and eat her 
alive. 

The Doctor condemns this heartless carnage. As Sancreda assumes his true form 
- a demonic hobgoblin of ancient legend - he declares that he is merely swatting at 
insects; he cares nothing for the Earth, but has long ago sworn revenge on Scryfan, 
the brother who deserted him on this planet thousands of years before. When 
Scryfan’s ship arrives, Sancreda will destroy him. 

The Doctor points out that the spaceship is not going to enter Earth’s orbit; its 
trajectory is clearly taking it beyond Earth and back out into deep space. Sancreda 


313 


demands to be taken to the ship in the TARDIS, which he has telekinetically 
transported inside the tumulus. Using Sarah and Leamington-Smith as hostages, 
Sancreda forces the Doctor to materialise the TARDIS on board the Tregannan 
spacecraft. They do so; but it is empty. 

The Doctor deduces the truth: Sancreda’s brother has been on Earth all along. His 
last remains are the fragments of animal bone found in the fogou. He was 
inadvertently shot by Sancreda all those thousands of years ago in his flight through 
the blizzard to reach the spacecraft, which had already been programmed for 
automatic take-off. We have a flashback to the prologue scene, and we realise that 
‘Farewell, my brother’ were Scryfan’s dying words. 

Consumed by despair and rage at being denied his long-meditated revenge, 
Sancreda vows that he will use the ship’s formidable weapon systems to destroy the 
Earth. The Doctor warns him not to do so; the thousands of years of inactivity will 
almost certainly have caused a static build-up in the empty spacecraft which will 
cause the psionic cannon to misfire. Sancreda ignores him and prepares the 
weaponry; the Doctor ushers his friends into the TARDIS and dematerialises just 
before Sancreda fires the cannon, blowing the ship and himself to oblivion. 

Back at the institute, the Doctor declines an invitation by Leamington-Smith to 
deliver a lecture about Cornish fogous at the next archaeological symposium. 
Leaving UNIT to coordinate the wrapping-up operation, the Doctor returns Sarah to 
London - this time, on her insistence, in Bessie. 


314 


THE RAPTURE: 
IN DEVELOPMENT 


Letter: Joseph Lidster to Gary Russell — Sunday 14 May 2000 


Dear Mr Russell, 

I have enclosed a treatment for a Doctor Who audio play, which I hope you wiil 
consider, 

My name is Joe Lidster and I recently successfully completed a Media degree, 
gaining a 2:1.A majority of the course was based on scriptwriting - including 
writing scripts for radio. I have been writing and acting for a few years now, in 
drama clubs, at university and since in short videos. My influences have included 
Doctor Who, soap operas and dramas such as This Life and Cracker. These have 
influenced my work in that I feel that serious, human, psychological drama can be 
told in a simple, accessible way. My final film at university (a short drama about the 
confrontation between a priest and the man who killed his brother) was praised for 
tackling a real, psychological idea but presenting it in a way that was casy to 
understand and yet was still good drama. One of the reasons I have always enjoyed 
Doctor Who was because it worked on a number of levels and was told simply - 
without technobabble or self-indulgence. [ also enjoy writing science fiction - 
especially stories set in everyday situations, with everyday characters but where 
everything isn’t what it seems - part of the reason I enjoy Doctor Who, the New 
Adventures and the audio plays more than programmes such as Star Trek. This has 
influenced the enclosed idea in that the story involves the ‘normal’ situation of 
students visiting a nightclub. Other aspects that I try to have in my scripts is realistic 
dialogue and, where suitable, a sense of humour. 

Joseph Lidster 


THE PRIORY EXPERIENCE 
By Joseph Lidster 


CHARACTERS 


The Doctor and Peri: The Priory Experience takes place between the TV stories 
Vengeance on Varos and Mark Of The Rani.The Doctor and Peri’s relationship is still 
quite volatile but things improve during this story. 

Katrina Murphy, 20, is Irish, studying in England and can best be described as a cross 
between Bernice Summerfield and Anna from This Life. She drinks and smokes too 
much, is the life and soul of every party but, deep down, is very insecure about herself. 
She is good friends with Kieran as he keeps her in check. She can be very sarcastic and, 
sometimes, aggressive but, luckily, Kieran is usually there to sort things out. She is not an 
alcoholic but probably would be were it not for Kicran. Her witty and hard-drinking 
character hides her insecurities and depression from everyone except Kieran. 
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Kieran Atkinson, 21, is from Brighton and is on the same Media Studies course as 
Katrina. He is very calm and doesn’t show his emotions too easily. He enjoys the club 
scene as it lets him act a little wild. Like Katrina, he is witty and amusing but, unlike his 
friend, he isn't depressed or insecure. He drinks to have fun, not to block anything. 
Because of this, and his nonjudgemental nature. he is good friends with Katrina. 

Jude and Angel are alien brothers, soldiers for the Euphonian Empire. They both 
share a dark and sick sense of humour as well as a total disregard for human life. The 
Euphonians have been involved in a centuriestong war and need more soldiers. They 
are skilled at engineering and manipulating sound and have created a sonic weapon that 
will wipe human minds, leaving them susceptible to Euphonian ‘brain-washing'. Angel, 
the younger of the two brothers, is the killer. He is very sick and twisted and enjoys 
playing with humans, male or female, alive or dead. Jude tolerates this and would find it 
much more amusing but he is much more concerned with the mission. Although they 
are obviously evil, they are actually quite humorous, almost likeable characters (similar 
to the original incarnation of the Master, immoral but charming). Angel is, in fact, quite 
similar to the Master from the TV Movie - vicious but camp. When Angel is killed, 
though, Jude's personality changes. He stops being an amusing, sick-humoured and 
suave Bond villain and becomes frightening. He is very bitter and twisted and seeks 
tevenge by trying to kill as many humans as he can, He becomes emotional, callous and, 
most of all, terrifying. 

It is important to note that the music played in the club is trance and dance. It is 
emotional, dramatic and euphoric. It is similar to William Orbit’s Barber's Adagio for 
Strings, music featured in and on Gatecrasher, Euphoria, Ministry Of Sound clubs and 
CDs and the incidental music for The Curse Of Fenric. 


EPISODE ONE 


We hear a radio jingle: ‘Bringing You The Best In Music News - ACL Radio’. 

‘This is clubnews.com on ACL Radio - I'm Steve Simpson. It's opening night at Priory, 
the major new club financed by Sir Justin Gold and entrance is free. With top tunes 
mixed by mystery DJs Angel and Jude, it promises to be a real pukka night. Priory is an 
old mansion house that has a real history behind it. Eighty years ago, the original Priory 
burnt down in mysterious circumstances - something to do with an Egyptian curse - so 
watch out. And if that wasn’t enough, the mansion built on the site of the fire was said 
to house some secret government headquarters - the yanks have Area $1 - we have the 
Priory.The whole place has been gutted - the entire ground floor has been turned into 
one giant dancefloor with chillout rooms in the old stables. So if you're not scared of 
rampaging mummies and scary X-Files then get yourself down to Priory - the tunes are 
massive and they're having it large. Now a few shouts out to...” 

The radio is switched off and we hear a discussion between the three men who own 
the club, Jude, his brother Angel and Sir Justin Gold. Sir Justin thanks the two brothers 
for their help in setting up the club. They say they couldn't have done it without his 
money. As they drink a toast, Jude asks Sir Justin how his sense of taste is.'Fine, as far as 
I'm aware, he replies. Jude says that that is odd, as he didn't taste the poison in his drink, 
which is now travelling through his bloodstream. ‘Perhaps my brother can explain it 
better’ Angel then begins to talk about how important the beat of the music is, ‘as it is 
the lifeblood of the rhythm, rather like the heartbeat is the rhythm of our bodies. The 
timing of this beat is the most essential part of the music and of our bodies. But every 
tune, every person must end, and it is that remaining number of beats I specialise in. You 
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have seven, count them down, Sir Justin’ He counts them down as Sir Justin blusters. 
After seven counts we hear Justin die. ‘And he's gone’ says Jude. ‘The ultimate sleeping 
partner, replies Angel and they drink a toast. 

Opening music - Doctor Who theme. 

In the TARDIS, the Doctor and Peri are arguing. They have landed in the grounds of the 
Priory, which the Doctor explains used to be UNIT HQ, where he lived for a while. They 
look on the scanner and see that it is now a nightclub. Peri is desperate for a night out 
but the Doctor tells her that it is too dangerous - as the music and clothes from just a 
decade out, might seem more alien than anything else Peri has seen. She says that he is 
just trying to stop her having fun. They have an argument, she slaps him and storms out. 
‘Things have got a little out of hand; the Doctor says to himself. 

Peri is overcome when she enters the club - the music, the lasers, the crowds, The 
noise is overpowering. She buys a drink and meets Brian Thomas, who tries to chat her 
up. She is ‘rescued’ by Brian's friends Kieran and Katrina who both approve of Peri’s 
‘retro 80s look’. Kieran says that Peri seems a bit unsure of herself. She replies with a 
cover story, she is visiting from America but her date hasn't turned up. They invite her 
to join them. Peri relaxes and starts to drink. 

Meanwhile, the Doctor is about to leave the TARDIS when he picks up some alien 
transmissions, heading towards the club. 

Back in the club, Peri and her new friends are very drunk. Brian asks Peri why she isn't 
interested in him and Peri, slurring her words, tells him all about the Doctor and their 
travelling. Kieran and Katrina think that this is cool and they all go to dance. The Doctor, 
meanwhile, decides that he had better go and get Peri. Angel returns to the office, after 
disposing of Sir Justin's body. Jude tells him that their superiors have been in touch and 
that it is time for the experiment to go ahead. 

Back on the dancefloor, the DJ announces that it is time for a ‘new track, exclusive to 
Priory’. He tells the clubbers that it is one that ‘will take you to a higher state of 
consciousness’. The clubbers, including Peri and her friends, scream their approval. The 
new track begins. It is a very trance-like tune - choral, melodic and mysterious. Outside 
the club, the Doctor struggles to get past two bouncers. 

Dancing, Katrina asks Brian if he is OK. ‘Can't you feel it?’ he replies. ‘Something is 
wrong: Shc tells him that he is just being paranoid and letting the history of the place 
get to him. Then, as the tone of the music changes, she stops speaking, in the middle of 
a sentence, All the extra noise in the club - the clapping. the talking. the cheering. the 
chinking of bottles and glasses - also stops. All that can be heard is the music and the 
sound of everyone dancing, In their office, Jude tells Angel ‘it is working’. 

Outside, the Doctor senses that something is wrong. The bouncers try and stop him, 
saying that he is too old.‘Older than you think. he exclaims. ‘I have to get in there and 
rescue my young friend’. He manages to get past them. 

Brian is screaming at the bar staff. "What's going on?" he shouts. They just ask him, in 
monotonous tones and in rhythm with the music, what he wants to drink. He runs into 
the office where he is confronted by Jude and Angel. 

‘The Doctor pushes his way through the dancing clubbers, shouting out Peri’s name. 
In the office, Jude asks Angel ‘Why is there always one? Angel says he doesn’t know. Brian 
screams at them, “What's going on? What have you done to them?’ Jude, ignoring Brian, 
turns to Angel and says. Sorry to use a cliché. but he knows too much, kill him’ We hear 
the sound of a high-pitched laser and Brian starts to scream. 

In the club, the music has become almost funereal.The Doctor finds Peri. ‘What's going 
on? Peri, speak to me. 
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Brian screams in agony, Jude tells Angel that this is not the time to be having fun. ‘Finish 
him off: The laser's pitch rises and Brian stops screaming. The DJ's voice shouts out over 
the music ‘So you've all just entered a higher state of consciousness. Feel the music! The 
Doctor asks Peri if she can hear him. Her voice is barely a whisper as she says, ‘Feel the 
music!’ Suddenly,a harder beat sounds in the music and it begins to increase in volume and 
speed. The DJ shouts,Now for a new track - and it’s onc that will really blow your minds!’ 

The music reaches it peak and the crowd begins to scream which merges with... 

Closing Music - Doctor Who theme 


EPISODE Two 


Opening music - Doctor Who theme 

The DJ's voice shouts over the music ‘Se you've all just entered a higher state of 
consciousness. Feel the music!’ The Doctor asks Peri if she can hear him. Her voice is 
barely a whisper as she says, ‘Feel the music!’ Suddenly, a harder beat sounds in the music 
and it begins to increase in volume and speed.The DJ shouts,'Now for a new track - and 
it’s one that wil! really blow your minds!’ The music reaches its peak and the crowd 
begins to scream which merges with... a new tune and the crowds ‘wake up’.The sound 
of talking and clapping returns, as the club returns to normal. 

The Doctor asks Peri if she is all right. She just laughs. When he asks her what she is 
laughing at she replies, “Your coat! Kieran says it is ‘cool’. Peri tells the Doctor that she 
is quite drunk. The Doctor asks them if any of them remembers what just happened. 
‘What?’ asks Peri. ‘There's something odd, something alien, going on here!’ exclaims the 
Doctor, ‘Well, you should know, replies Kieran,‘being a Time Lord and all that. The Doctor 
almost explodes. ‘Peri told me; whispers Kieran, confidentially. ‘You're a Time Lord, come 
to save the planet” shouts Katrina. ‘As it happens, young lady, you are probably right. 
Excuse me’ The Doctor takes Peri to one side. She squeals and asks him to dance with 
her. The Doctor tries to make up with Peri and explains to her about the alien 
transmissions and the music hypnotising them. She turns on him and says that he is just 
trying to stop her having fun and that he should try it sometime. The Doctor tells her 
that it is time they were going. Kieran and Katrina interrupt, saying that they thought 
Peri was coming back to theirs for a ‘few drinks and smokes and to watch videos’. Peri 
tries to placate the Doctor, asking him to come and collect her from Kieran’s, the 
following morning. The Doctor leaves, telling her to be careful. 

Back in their office, Jude tells Angel to shut the door and the music is cut off.‘Look at 
them, they're all so innocent. So happy. So euphoric. l'm going to enjoy playing with their 
minds; says Jude. Angel asks him if the experiment was a success. Jude says it was, saying 
that they ‘had complete control over them all’ 

‘Well, not quite all..." says Angel.‘Oh yes; replies Jude, ‘you had better dispose of his body. 
‘Oh, and this time Angel, get rid of it straight away. No hiding it in your room, to play with? 

On the dancefloor, Kieran, Katrina and Peri are leaving. Peri asks them if they don’t 
have any work to do. ‘Peri, we're media students. This is our work? replies Katrina. They 
leave. In the TARDIS, the Doctor contemplates his plan for the morning. 

later that night, Kieran is waiting to be served at a 24hour garage. Suddenly, Angel 
approaches him. ‘I saw you at Priory; says Angel. Kieran is wary of him, but then Angel 
tells him that he owns the club. Kieran is impressed and invites him back to their house. 
Angel declines, but gives him a CD, telling him not to let anyone else listen to it, as it is 
part of a special project. 

The following morning, the Doctor goes to meet Angel and Jude. He tells them that he 
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is representing UNIT, the previous owners of the property. At first, both sides pretend to 
trust each other but soon they drop all pretences. 


THE DOCTOR You're not even human, are you? 

JUDE My name is Jude and this is my brother, 
Angel. We are members of the Euphonian Empire. 

THE DOCTOR I can’t say I’ve heard of you. 

JUDE Well, for many years Doctor, our race has been 
at war with another... 

THE DOCTOR Yes, I've heard it all before. Ongoing 


interplanetary war, millions killed, no one can even remember why 
it started. Just tell me what you are doing here, on Earth, and what 
all this disco business is all about. 

JUDE Disco? Doctor, this is a nightclub. It's more 
than a place for people to come and dance. They come here to 
become one mass, all in tune with the music. They want to feel that 
they are reaching a higher state of consciousness. It’s a religion for 
them — they come to forget their troubles and we're here to help 
them do that — permanently. 


THE DOCTOR Do what permanently? 

JUDE Forget their troubles, forget their sad excuses 
for lives and help them to join and serve a higher empire. 

THE DOCTOR That empire being the Euphonian Empire, no 
doubt? 

JUDE That’s right, Doctor. 


‘The Doctor says that he doesn’t understand how they hope to get away with it - as the 
music will only affect the comparatively few people in the nightclub. Angel says that 
they have plans for that and plans for him too. The Doctor is captured. 

Peri wakes up with a hangover and Katrina makes breakfast. They talk about what a 
good night they had, but Katrina is annoyed with Kieran for spending most of it in his 
room. He is still there. Peri is feeling guilty for dismissing the Doctor so easily and tells 
Katrina that they should have listened to him. They notice the time - the Doctor is late. 
Peri gets worried and says that they should go to Priory and look for him. They call 
Kieran downstairs. He enters the room, appearing distracted. They decide that Kieran and 
Katrina will search the building while Peri, posing as a journalist, distracts the owners. 

At the club,Angel and Jude welcome Peri and she starts to interview them. Meanwhile, 
Kieran and Katrina enter a room. Katrina screams. Peri's interview is going well and she 
finds out that tonight, the music played in Priory is being broadcast live on the radio and 
on the Web.'The Web?’ asks Peri. Suddenly, Angel excuses himself and leaves the room 
“Yes; replies Jude carefully,‘you know, Miss Brown, the internet? 

“Oh, the internet - I know what you mean. I guess, er, it just hasn't caught on much 
over in the States yet. Jude tells Peri that he wants to show her something. 

‘Brian!’ screams Katrina. Kieran and Katrina have discovered Brian and Sir Justin's 
bodies.’ We've got to get out of here and warn Peri, says Kieran.‘This is serious: Suddenly, 
Angel is stood behind them. ‘This isn’t serious, he says. “This is funt 

Peri is getting worried. Jude says he will show her something that will interest her. We 
hear a monitor being switched on. ‘Doctor!’ exclaims Peri. Through the monitor we hear 
a high-pitched sound and the Doctor screaming in agony. 

Closing music - Doctor Who theme 
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EPISODE THREE 


Opening music - Doctor Who theme 

Jude tells Peri that he wants to show her something. 

‘Brian!’ screams Katrina. Kieran and Katrina have discovered Brian and Sir Justin's 
bodies. ‘We've got to get out of here and warn Peri, says Kieran. ‘This is serious’ Suddenly, 
Angel is stood behind them. ‘This isn't serious, he says. This is fun!’ 

Peri is getting worried. Jude says he will show her something that will interest her. We 
hear a monitor being switched on.'Doctor!’ exclaims Peri. Through the monitor we hear 
a high-pitched sound and the Dector screaming in agony. 

Angel shuts the door behind him and says to Kieran and Katrina, Things are going to 
get a lot more fun around here now I've got you two to play with: Kieran asks him if 
they are going to end up like Brian and Justin. Angel tells them that they will but only if 
they beg for mercy from the Angel of Music. Katrina says,‘Oh, so that's what you like, is 
it?’ She starts to flirt with Angel. Kieran is disgusted. ‘Katrina, he’s not even human!” 
Katrina says that that makes him all the more interesting and ‘since when have I been 
the conventional type? Angel says that trying to fool him won't work, as he will kill them 
without a second thought. Katrina asks him what his plans are. He tells her about the 
Euphonians' plan to wipe the minds of as many humans as possible and use them as 
soldiers. As he talks he moves closer to Katrina, leaving Kieran uncovered. Katrina asks 
Angel to move even closer and tells him that she is scared. He tells her not to be, as she 
is special and he will look after her. ‘Hold me?’ she asks, quietly. He is doing this when 
Katrina suddenly shouts at Kieran to escape. Kieran starts to disagree but has no choice. 
He opens the door and runs down the corridor, shouting that he will come back with 
help. Angel lets go of Katrina and furiously cells her that she has been very stupid. We 
hear him lash out at her and she screams. 

Jude explains to Peri that he is slowly slicing through the Doctor's mind with sound 
waves. Sound is one of the greatest weapons available to all races. It can be used in so 
many ways. We Euphonians use it all the time. Well, not in space, obviously’ 

‘Obviously!’ says Peri. Jude continues to explain what exactly the sound is doing to the 
Doctor when, suddenly, he stops talking. ‘Kieran!’ exclaims Peri. Kieran has knocked Jude 
out and they escape. Angel toys with Katrina. 

Kieran and Peri manage to find the Doctor. They free him, but he is disconcerted. The 
Doctor says that they must search the club and find out more about the Euphonians’ 
plans. After Peri explains that Jude has told her that tonight’s music will be broadcast 
over the radio and the internet, the Doctor stresses that they must find out more about 
the music. Kieran says that they must rescue Katrina first. The Doctor tells him that they 
will rescue her later. Kieran, angrily turns on the Doctor, saying that Katrina has put her 
life at risk for him and that she may act all cool and clever but she might do something 
stupid. He runs off to go and look for her. Peri is angry with the Doctor but he explains 
to her that millions of lives are at risk.‘We need to find a copy of the music. Come on!” 

Kieran walks through the empty dancefloor, quietly humming a tune to himself. 
Angel’s voice echoes out across the room, telling him to stop. We hear the huge lights 
being switched on. 

‘Where are you?’ shouts Kieran. ‘Are you trying to blind me?’ Angel asks him if he has 
been listening to the CD he gave him.'Never mind that, what about Katrina?’ asks Kieran. 
Angel says that if he answers his questions, then Katrina will live through to the 

morning. He repeats his question. Kieran says that he has been listening to the CD. 
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ANGEL Oh, that is good news. 

KIERAN What do you mean? It was just a CD, yeah? 

ANGEL The beautiful thing about music, my dear young friend, 
is that it can make you forget all your worries. 

KIERAN What do you mean? 

ANGEL You liked the tune? I heard you humming it, just now. 
KIERAN Yeah. 

ANGEL Child, that CD has been slowly wiping your mind. 
Erasing your memories, your personality, in essence, erasing your 
very soul. 

KIERAN (Starts to panic) Don’t be stupid. 

ANGEL Wel, tell me your earliest memory. 

KIERAN Well, I guess when I was a kid and... I ~ I dunno, I 
guess I've drunk a bit too much recently. You know, killed a few 
brain cells. 

ANGEL Oh they're not dead, Kieran, just sleeping. Let's have 
an easier question. Tell me the names of your dear parents. 
KIERAN Er... what have you done to me? Why can’t 


ANGEL I like a nice, clean mind, uncluttered by all the mess of 
the past. You're special Kieran. 

KIERAN Tl remember eventually and there’s no way I'm going 
to help you. 

ANGEL Oh but you will, because soon you'll remember nothing 
but me. 

Music starts to play. It is the tune that Kieran has been humming. 
ANGEL Favourite colour? 

KIERAN Blue. 

ANGEL Favourite food? 

KIERAN Er...chicken..? 

ANGEL Brothers or sisters? 

KIERAN No, I don’t know. 

ANGEL Qualifications? What course are you studying? 
Nationality? Age? Where were you born? Name? (Shouts) What is 
your name? 

KIERAN (Screams out) I don't know! 


The Doctor and Peri are in Jude's office. They notice that his body has gone. The Doctor 
is working at Jude's computer. He explains to Peri that Jude and Angel have been 
experimenting with a number of different tunes. Some, such as the onc played the 
previous night, temporarily dull minds while others work over a longer period of time. 
He tells her that according to Jude's files, they have perfected a tune that, played once, 
will irrevocably wipe human minds. He tells Peri that they should find Katrina and 
Kieran and go to the DJ's box. They hear a muffled noise from behind a door. They open 
it and find Katrina, crying. ‘Where's Angel?’ asks the Doctor. ‘He’s gone to get Kieran. 
We've got to stop him; she replies. She runs away. Peri calls after her to wait. Suddenly, 
we hear Katrina scream. The Doctor and Peri run after her and onto the dancefloor.Angel 
is stood there with his arm around Kieran’s shoulder. ‘What have you done?’ demands 
the Doctor. ‘Kieran, my child, says Angel. “Kill your friends for me, will you?" 

“Yes, Angel!’ he replies. ‘Kieran, no! shouts Katrina. 

Closing music - Doctor Who theme 
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EPISODE FOUR 


Opening music - Doctor Who theme 

The Doctor tells Peri that, according to Jude's files, the Euphonians have perfected a 
tune that, played once, will irrevocably wipe human minds. He says that they should find 
Katrina and Kieran and go to the Dj's box.As they begin to walk down a corridor, they 
hear a muffled noise from behind a door. They open it and find Katrina, crying.“Where’s 
Angel?’ asks the Doctor. 'He's gone to get Kieran, We've got to stop him, she replies. She 
runs away. Peri calls after her to wait. Suddenly, we hear Katrina scream.The Doctor and 
Peri run after her and onto the dancefloor. Angel is stood there, with his arm around 
Kieran's shoulder. ‘What have you done?' demands the Doctor. ‘Kicran, my child, says 
Angel. ‘Kili your friends for me, will you?’ 

‘Yes, Angel! he replies.'Kieran, no!’ shouts Katrina. 

Kieran is brandishing a laser, which he switches on. He targets it at Katrina, who starts 
to scream. Angel is laughing when the Doctor jumps into the range of the laser. ‘Doctor! 
screams Peri. Katrina rushes at Kieran and they scuffle. She manages to turn him around 
until the laser is pointing at Angel. The laser's sound intensifies. ‘It’s not my time!’ he 
screams. As he dies, Kieran runs off. Katrina shouts after him.The Doctor tells her that it 
is too late and it might be better if they made a tactical retreat to the TARDIS - ‘To clear 
our heads and formulate a plan. She is about to argue when she realises that he put his 
life in danger for her and therefore feels that she should trust him and ‘at least that piece 
of sick scum can't get at him anymore. They leave the club. 

In the TARDIS, the Doctor, Peri and Katrina decide that their only real option is to try 
and stop the music at its source - the DJ's booth. The problem is that the only way to 
get to it is by using a glass lift, visible to the entire dancefloor. The Doctor suggests that 
he tries to get into the booth, while Peri and Katrina stay on the dancefloor to try and 
get the clubbers out, if his plan does not work. ‘Will Kieran be OK? asks Katrina. The 
Doctor says he doesn’t know but he will do everything in his power to save him. Peri 
looks at the scanner and sces that the clubbers have started to arrive. 

In the club, Jude explains to the DJ that at midnight exactly he is to play the important 
track. As he descends in the lift, we hear the DJ’s opening music play, to welcome the 
clubbers. It is a slow and dramatic piece of music and we hear the club begin to fill. Jude 
then screams out as he notices Angel's body. As the music increases in its intensity, he 
takes hold of his brother and says ‘dear brother, fallen Angel, how could they do this to 
you?’ Devastated at his brother's death, he swears revenge on the Doctor and on every 
person on this planet. 

The Doctor, Peri and Katrina enter the club. The Doctor leaves them to head towards 
the lift. Peri and Katrina wait by the bar.‘You're real close to Kieran,aren’t you?" asks Peri. 
Katrina replies that he keeps her sane and that once, when she was feeling very low, he 
saved her life. Peri wonders why Jude is going back to the DJ's booth. She suggests that 
they try and get people to leave. 

Jude is back in the DJ's booth. He tells the DJ that he wants him to increase the 
intensity of the music. ‘But that'll fry their brains, man" replies the DJ. Jude says he knows 
and that is exactly what he wants.The DJ says he is grateful for being rescued from ‘the 
pirates on Nakos but there is no way I'm going ta commit mass murder. A bit of mind- 
wiping, yeah, but you're asking me to...’ He cuts off as Jude shoots him. 

The Doctor pushes through the clubbers. He enters the lift and begins to ascend. 

Katrina and Peri are trying to persuade a small group of clubbers to leave but they are 
too ‘into the music’. They decide to head to the lift, when, suddenly, Kieran appears and 
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grabs Peri.'Move! he rasps.‘Or lI break your neck. Katrina calls out his name but he just 
tells both of them to get into the lift. 

‘I can't let you do this Jude, says the Doctor. Jude turns on the Doctor and shrieks at 
him. ‘You killed him! You kilied my brother!’ He tells the Doctor that he is going to kill 
everyone listening to the music but that first he will kill him with the laser, Kieran pushes 
Katrina and Peri into the booth. Jude is about to kill the Doctor when a monitor indicates 
that the music is now on-line.“What does he mean?’ asks Peri.‘He means that there could 
be thousands of people listening to a tune that's about to destroy their minds! explains 
the Doctor. Jude tells Kieran to kill any of them if they move and he starts to mix the 
music.A new tune begins to play. ‘This one is for the Fallen Angel! he announces over 
the speakers. The clubbers cheer. The Doctor begs him not to do this. Surely, he reckons, 
Jude needs every human alive, sọ they can fight for the Euphonian Empire. Jude says that 
he no longer cares about the Empire and their war. The Doctor says he does not believe 
him so, to prove it, Jude shoots Katrina. She screams and falls to the floor.‘That's one less 
soldier for the commanders who sent us here to our deaths, shouts Jude. ‘Katrina!’ 
shrieks Kieran. The shooting of his friend has broken through his conditioning and he 
rushes at Jude. They smash through the glass of the booth and fall to their deaths on the 
dancefloor, scattering clubbers. "This isn’t over!’ screams Jude as he falls. 

The Doctor switches off the music and is announcing to the clubbers that they should 
leave as calmly as possible when there is an explosion. Jude's office! shouts the Doctor. 
‘He must have left a bomb in case his plan failed.'As fire begins to take over the building, 
Peri begins to cry about Katrina and Kieran. Suddenly, there is a cough and Katrina 
begins to get up. She says that Kieran must have absorbed some of the blast as she just 
has a bad headache. ‘You'll have more than that if we don’t get out of here, shouts the 
Doctor. As the fire spreads to the dancefloor, the Doctor, Peri and Katrina join the 
screaming clubbers and flee the building 

In the TARDIS, the trio watch the old mansion house burn down. It appears that all the 
clubbers managed to escape.‘] can't believe it has happened again, mutters the Doctor. 
‘There is something about me and that building.’ He switches off the scanner and for the 
first time in ages there is peace.'Are you OK?’ Peri asks Katrina. Katrina is quiet and asks 
the Doctor if she can join him. He tells her that she would have to return one day and 
would have to face her friend’s death. ‘Running away won't make you feel any better; he 
says. ‘Believe me, I know’ He tells that she is needed on Earth, as there may be after- 
effects of the Euphonians' attempted take-over, But, he has a feeling that they will meet 
again. Katrina thanks the Doctor, hugs Peri and leaves the TARDIS. As the Doctor begins 
to set the co-ordinates he wonders what Jude meant by ‘This isn't over’. "The bomb, 
surely; says Peri. ‘Tm not so sure, he replies. We hear the TARDIS dematerialise which 
merges into... 

...the sounds of a busy office. We hear phones ringing and general office chatter The 
office manager announces that he is off to his meeting. One of the workers turns to her 
colleague and says that she can check out her personal e-mails. We hear her double- 
clicking her mouse.’One from Jackie, one from Liam... wait, what's this? “I love you" from 
anonymous: She double-clicks on the e-mail. She reads aloud:'To prove my undying love 
for you, I have composed this song. Open the attachment to hear my music’ We hear her 
double-click and then the final tune that Jude began to play in the club begins to play. 
The office noise - the chatting, the typing, the photocopying, everything - stops and 
there is silence. A phone begins to ring. Another phone starts ringing. For a while we 
hear the sounds of the unanswered phones ringing. 

Closing music - Doctor Who theme 
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Letter: Gary Russell to Joseph Lidster — Saturday 26 August 2000 


Dear Joc 

Re: Doctor Who: The Priory Experience 

First off, sorry for the delay in sending this semi-formulaic letter to you-As you can 
probably guess, not only has the last few months been scarily active for Big Finish, 
but my own time has been consumed rather with getting the plays out. Sadly, ‘looking 
to the future’ has got put on the backburner far too often. Anyway, with the Paul 
McGann plays recorded and safely tucked away, I've spent the last couple of weeks 
going through the, unsurprisingly, high pile of submissions, yours amongst them. 

So, what now? I think this is one of those rare submissions where a lot of it 
intrigues me and makes me wish something (but I can’t ever put my finger on what 
exactly) was different enough for me to pursue it further. First off, it's not a Sixth 
Doctor/Peri story - it's wrong for them. It bas to be a Seventh Doctor/Ace story. 
Possibly. I hate the title by the way. 

Jude and Angel (you'll have to find another name for him - Gabriel perhaps, 
keeping the religious/Thomas Hardy connection going?) intrigue me, and you 
hooked me with the ending (always the bit I read first). This has a very Virgin New 
Adventures feel, the nightclub, the use of music (someone’ll have fun with this 
musically) and the twists and turns. 

You can tell I'm replying to this train-of-thought style. Tell you what, I'm going to 
give this another read in a week or two because I do like aspects of it - I'm just not 
entirely convinced. If you want to have another think as well and get back to me, 
do so. Now, this is not anything more than me being curious at this stage - just to 
make that plain. You're under no obligation to do anything other than chuck this 
letter in the bin and yell, ‘Obnoxious git, who does Gary Russell think he is?’ If you 
do want to have another go... well, it’s piqued my interest. But I’m similarly under 
no obligation to go further with it if I don’t think it will work. It’s entirely up to you. 
We have time - I'm looking at a slot for 2002 at the moment, so there’s no hurry, 
although I'd like to hear an initial yes or no from you as soon as possible. 

And hopefully it goes without saying this is all confidential. Let me know what 
you think, 

Kind regards, 

Gary Russell 


Email: Joseph Lidster to Gary Russell — Friday 16 March 2001 


Gary, 

Here's the new treatment for Doctor Who: The Priory. The major changes are 
that, as you suggested, it is now a Seventh Doctor and Ace story. I've also tried to 
develop the characters more and give the story more themes (as opposed to 
“Wouldn't it be good if aliens tried to take over the world with dance music?’). The 
major themes are love and war with the motivation of every character becoming 
much stronger. The ‘baddies’ are no longer simply evil and Jude is no longer just 
Passionate about the war effort - he actually has strong reasons for wanting the 
Euphonians’ plan to succeed. [have added another fairly major character in the 
form of Gemma - a human whom Jude loves. 
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You'll also notive the revelation in Part Three concerning the Euphonians’ enemy. 
In this treatment they are the Rutan consciousness. Now this has not been added 
just as continuity but basically because for the story to work the enemy needs to be 
a shape-shifting alien and as the alien doesn’t get much ‘screen time’ I felt that using 
an existing Doctor Who alien might be better than trying to develop a whole new 
alien race. 

However, I am not totally sure that using the Rutan is a good idea. Basically, if you 
feel it would work better not being the Rutan I am totally happy to give them a new 
name. Personally 1 am much happier with this proposal than with the original 
feeling there is much more emotional drama, more characterisation and basically 
more story. 1 guess it’s over to you now. 

look forward to hearing from you. 

Joe Lidster 


PS: Do you prefer either of these following titles - Doctor Who: Shattered Souls or 
Doctor Who: Dark Melody - to Doctor Who: Priory? 


THE PRIORY 
By Joseph Lidster 


PART ONE 


RADIO JINGLE The weekend on Radio ACI, - Liam Halpin: 
elubnews.com. 

LIAM HALPIN The major story tonight is about Priory, the 
new club just outside London. It’s only been open a month and is 
already being hailed as mightier than Ministry and greater than 
Gatecrasher! Two years ago, Gabriel and Jude, two DJs who 
appeared on the scene from nowhere, clubbed together with 
millionaire businessman Sir Justin Gold and bought the Priory, a 
sprawling country house with a mysterious past. In 1911, the 
entire house went up in flames — the locals believing that some kind 
of Egyptian curse had taken hold of the building and the people 
within. The new house was then owned by the Government for the 
next fifty years and was said to house some mysterious 
organisation dedicated to protecting us from alien invasion — yes, 
people, the UK's very own Roswell. Back in "97, Sir Justin bought 
the house and, along with DJ brothers Jude and Gabriel, began it’s 
conversion into what some are calling the only club to be seen in 
as we head into the next millennium. So if you're not scared of 
marauding Egyptian mummies or Britain’s answer to The X-Files, 
if you want to hear the year’s hottest tracks mixed by some of the 
country’s top DJs, if you like your tunes loud and pumping, then 
get down to Priory where they’re having it large. Now here’s a few 
shout-outs to some of you weekend people... 

The radio is switched off. 
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We hear a discussion between Jude, Gabriel and Sir Justin. Sir Justin congratulates the DJs 
and they drink a toast. Jude asks Justin how his sense of taste is.'Fine, as far I know. Why?’ 
he asks. Jude says it is strange that he did not taste the poison in the champagne. The 
poison now working through his body. He says that Gabriel will be able to explain it 
better. Then, accompanied by the gurgling of Justin's death-throes, Gabriel explains in 
gruesome detail, exactly what the poison is doing to his body. ‘In fact, I'd say you have 
five heartbeats left. Five, Four Three. Two. One. Justin dies.‘ Well, Jude, my dear brother, it 
looks like Sir Justin really is a sleeping partner now: They chink their glasses together. 

Opening music: Doctor Who theme. 

In the TARDIS, the Seventh Doctor calls for Ace. She enters the console room and he 
tells her they've landed. Where Professor?'The Doctor explains that the year is 1999, and 
they're in the grounds of what was once UNIT HQ. He explains about how he helped 
UNIT back in the Seventies and Eighties - ‘in a way, you could say this was once my 
home from home: Ace says she can’t picture the Doctor helping a load of soldiers and 
that she hopes they're not here to help a load of ‘Gilmore-types’. The Doctor says that 
the building now seems to be ‘some sort of disco’ He says ‘It's not really your sort of 
music, though, is it Ace?” 

‘No. Can’t stand all that rave-type crap. All the piltpoppers getting trippy with each 
other’ The Doctor says that she won't want to visit it then and prepares to dematerialise 
the TARDIS. Ace is suddenly aware that the Doctor doesn’t seem to want her to visit the 
club and says that she hasn't said she doesn't want to go. The Doctor says he doesn’t 
think it’s a good idea. Ace operates the door control and leaves the TARDIS saying, ‘You 
stay here Professor, 1 don't think it’s quite your scene’ As he shouts after her ‘and 
remember, no alcohol’, it is obvious the Doctor has manipulated Ace into visiting the 
club. He closes the doors behind her. 

Outside the club, Brian, Caitriona and Kieran are waiting in the queue.They are already 
slightly drunk. Caitriona is explaining to the others what the inside of the club is like. 
‘It’s mad! All glass and lasers. The whole of the floor is a dance area, and the chill-out 
rooms are in the old stables. There’s even a huge glass lift going up to the DJs' box. It's 
so cool. Then there are these deadly projections onto the walls of aliens and mummies 
and stuff You're going to love it’ Brian asks what the ‘totty’ is like. Kieran says that 
Caitriona should try and be a bit more sober or they won't get in. 

Acc is heading towards the queue. ‘Jesus, the Professor thinks I'm just a kid? A drunk 
leers at her, ‘In your dreams, faceache- 

Gabriel returns to Jude's office. We can hear the muffled sounds of the music coming 
from the dancefloor. He says he has disposed of the body and that it’s getting busy out 
there. Jude says ‘that’s good, well if they contact us, we could start the experiment 
tonight. As he says this, the muffled dance music reaches a crescendo... 

-and Ace enters the club. The music is at a high-point and there are screams and 
shouting from the hundreds of dancers. ‘Ace!’ She heads over to the bar. The barman is 
asking her what she wants, when there is a voice behind her: TIl get this. She is halfway 
through telling the guy to get lost, when she turns around. It is Brian. She is impressed. 
“What do you want?’ he asks.'A coke... sorry a double vodka and coke.’ Brian orders their 
drinks and introduces himself to her. Ace says she is visiting the area and was meant to 
be meeting a bloke here but that he hasn’t turned up.‘That’s his bad luck’ replies Brian. 

Jude is asking Gabriel what he did with Sir Justin's body, but Gabriel is being evasive 
‘It's in your room, isn’t it?’ Gabriel sounds sheepish.‘] just wanted a little bit of fun with 
it before disposing of it. 

‘Gabriel, we haven't time for these sick perversions of yours, the mission must not fail. 
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‘But...’ replies Gabriel.‘But nothing. Get rid of it.The smell last time was disgusting and 
we can't afford to have the authorities sniffing around again. Gabriel leaves, the sound 
of the club music rising as he opens the door. Jude picks up his ‘phone. ‘It’s me. I need 
to see you tonight. My brother... no he still doesn’t suspect a thing. 

Caitriona and Kieran are dancing. Caitriona announces that she is off to the bar. ‘You 
hayen’t had enough yet?’ asks Kieran. She says that she knows he is worried about her 
but that she is fine. Kieran says that maybe they should rescue that girl from Brian and 
goes with her. 

Brian is boring Acc with talcs of his sporting prowess. He is explaining that he doesn't 
drink, doesn’t smoke and eats only healthy food. ‘The only way to get a body like mine. 
Ace is about to tell him that she is leaving when Kieran and Caitriona join them. They 
get chatting to Ace who is pleased to see them. Caitriona is obviously very drunk and 
having a great time. She drags them all onto the dancefloor, when another clubber 
bumps into her. Suddenly her manner changes and she becomes very aggressive, 
practically starting a fight with the apologetic girl. Kieran drags her away. 

Back in the TARDIS, all is quiet. ‘Perhaps I should go and get Ace; mutters the Doctor. 
Suddenly the console emits a series of beeps. ‘Transmissions directed at the club. How 
surprisingly odd!’ He detects that they're coming from outside the solar system. ‘I'd 
better get Ace and hope she hasn’t got herself into any trouble: 

Back on the dancefloor,Ace is very drunk. As they dance, she tells the others all about 
her origins and her travels with the Doctor. The others think this is ‘really cool’ and as 
Kieran says ‘it would explain your retro-80s look!’ Ace says that she will show them the 
TARDIS and that they can all come with them.'Does the TARDIS do pizza?’ asks Caitriona 
‘No, but there's this great kebab shop on Pluto. 

Back in Jude's office, Jude is explaining to Gabriel that their superiors have been in 
touch. ‘They want us to start the first experiment. Inform the DJ! 

Ace screams ‘this is so much more fun that time travel’ and the others ail shout their 
agreement. 

Outside the club, the Doctor is trying to get past the bouncers. ‘Sorry mate, but I chink 
you're a bit past it for this sort of thing. Why not try the ballroom dancing in town?’The 
other bouncer thinks this is extremely funny. ‘What do you mean?’ asks the Doctor. 
‘You're too old? 

‘Oider than you think; he replies. ‘I've got to get in there and speak to my young 
friend: 

Back in the club, the DJ announces that it’s time for a ‘new thumping track, exclusive 
here at Priory. You haven't experienced pure trance until you've experienced “Priory 
Machine”: The clubbers, including Ace and her new friends scream their approval and 
the new track begins. 

Outside the club: ‘Now listen mate.... The Doctor interrupts the bouncer. ‘Wait, 
something's changed. Can’t you feel it? What’s going on in there?’ The bouncer replies 
that ‘apparently, they are ‘aving it large’ The track, melodic, intense and almost sinister, is 
beginning to increase in speed and everyone is dancing. Kieran asks Brian if he is OK. 
‘No, something's odd. There’s something strange happening. Kieran says he is being 
paranoid and just letting the history of the place get to him. 

Jude and Gabriel watch the clubbers from the office. ‘Beautiful, whispers Gabriel. Jude 
says the experiment is only just beginning. ‘Not the experiment, Jude, those young 
humans!’ replies Gabriel, lustfully. 

Back on the dancefloor, everyone is dancing as the music keeps increasing in tempo 
Someone bumps into Caitriona and apologises. She explodes, ‘Jesus Christ! What is it 
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with you people tonight? Why can’t you watch where the fu...’. Suddenly she stops, mid- 
sentence - as does all the other noise. AU the cheering, talking, shouting and screaming 
stops at once leaving just the music and the sound of people dancing. 

The Doctor forces his way into the club. He shouts urgently for Ace.‘Something is very 
wrong here!” 

Brian has reached the same conclusion. ‘Ace! Can you hear me?’ She replies with a 
possessed-sounding voice ‘Feel the music!’ Brian screams at the others but nobody 
replies. ‘What’s wrong with you all?’ He pushes his way through the silent dancers and 
bursts into Jude's office.‘Why is there always one?’ asks Jude. 

The Doctor is at the bar explaining what Ace looks like. The barman is just quietly 
repeating ‘What can I get you?’ like a mantra. The Doctor turns around and faces the 
crowd. ‘Ace! Where are you?” 

In the office, Brian is screaming at Jude and Gabriel asking them what's going on. 
Gabriel shuts the door behind him.‘Sorry to use such an obvious cliché, Gabriel, but this 
young man could be a threat to our plans - kilt him’ We hear a laser being switched on 
and Brian starts to scream in agony. 

On the dancefloor, the tune has become sad and serious, almost funcreal. The Doctor 
finds Ace. ‘There you are. Ace, speak to me. Some sort of trance. Ace, can you hear me?’ 

Brian is still screaming with agony, combined with a gurgling sound. ‘Gabriel! We're in 
the middle of the experiment. This is no time to be having fun. Finish him off" Brian's 
screams rise to a crescendo (in harmony with the rising music outside the office) and 
then stop. 

Back on the dancefloor, the DJ's voice shouts over the PA ‘So you've all just entered a 
higher state of consciousness!’ 

The Doctor shouts at Ace.‘Can you hear me? Can any of you hear me?’ 

The laser is switched off. ‘Shame, he was cute; says Gabriel. ‘How's the experiment 
going?’ Jude tells him to take a look himself. 

‘Ace!’ shouts the Doctor. 

‘Can you feel the vibes?’ shouts the DJ. 

The crowd screams. 

‘And now it’s time for a new track; shouts the DJ, ‘and it’s one that'll totally blow your 
minds!!!"The crowd scream their approvat, the Doctor screams out ‘Ace’ and the music 
changes -~ all of which merge into... 

Closing music: Doctor Who theme. 


Part Two 


Back on the dancefloor, the DJ's voice shouts over the PA ‘So you've all just entered a 
higher state of consciousness!’ 

The Doctor shouts at Ace.‘Can you hear me? Can any of you hear me?” 

The laser is switched off. ‘Shame, he was cute; says Gabriel. ‘How's the experiment 
going?’ Jude tells him to take a look himself. 

‘Ace!’ shouts the Doctor. 

“Can you feel the vibes?’ shouts the DJ. 

The crowd screams. 

‘And now it’s time for a new track; shouts the DJ, ‘and it’s one that will totally blow 
your mind!!!" 


The crowd scream their approvat, the Doctor screams out'Ace’ and the music changes 
which all merge into.,. 
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-a new picce of music, a lot less intense than ‘Priory Machine’. Everyone ‘wakes up’. 
The Doctor shouts ‘Ace! 

‘It’s OK, Professor, there’s no need to shout. Where did you come from?’ 

Back in the office, Jude and Gabriel are celebrating. ‘It was a total success’ says Gabriel. 
Jude points out that it wasn’t a total success, indicating Brian. He suggests that Gabriel 
should remove the body - and dispose of it properly thts time. ‘You're starting to sound 
like a broken record, Jude. Jude says he will contact their superiors and Gabriel starts to 
drag away Brian's corpse.As soon as he is gone, Jude operates a communicator. A voice 
answers and asks how the experiment went. Jude replies that it was near-total success 
with an acceptable failure rate. He asks when the final plan should go into action. He is 
told that he will be contacted as soon as transport is in place for him, Gabriel and ‘the 
army: The communication ends. Jude then makes a phone call. TU be out of here soon. 
We don’t have much time, I'll meet you tonight at your piace... No you can't come 
here... you know why, Gabriel must never find out. PI see you when we finish here.. 
About 4am: 

‘Ace, sit down for a minute! The Doctor angrily turns on Kieran and Caitriona, telling 
them that Ace is underage and shouldn't be drinking. Caitriona gets angry saying that if 
Ace is underage then what was he doing letting her come in here. Kieran, drunkenly, 
placates both of them.The Doctor says that it is of no importance and asks them if any 
of them remember what just happened. Ace’s words are slurred: 'It's called having fun, 
Professor, you should try it sometime.And don’t shout at my friends’The Doctor says that 
‘something alien happened here’. Kieran says “You should know...’ but is interrupted by 
Ace (she doesn’t want the Doctor to know that she told them about him and the 
TARDIS). The Doctor says that it would be better if they left and went back to their 
‘rooms’. Ace says she doesn’t want to leave and that ‘anyway, Kieran and Caitriona have 
invited me back to theirs, as soon as we find Brian’. The Doctor says that that isn’t a good 
idea. Ace, quite viciously, turns on the Doctor and says it is her life and she can do what 
she likes. ‘Who knows, if I have a really good time I might decide to stay here for good!" 
The Doctor is shocked and says that he'll pick her up in the morning. Kieran tries to give 
him their address, but is too drunk, so the Doctor angrily tells him that he'll find the 
place, and leaves. Fade down. 

Fade up to different music. The DJ announces that it is the end and time for everyone 
to leave.'See you all here tomorrow night - for the Event! Kieran, Caitriona and Ace, still 
drunk, start to leave. Ace asks if they should wait for Brian. Caitriona says there's no need 
- ‘he'll have pulled. Guarantee someone's slavering over that body of his right now: They 
laugh and head off. 

Brian wakes up.The following scene is heard from his POV. He asks why he can’t see 
and where he is. Gabriel replies that he does not agree with Jude's ‘mission’ so merely 
stunned him. voice is lond (as if up te Brian's ear). Brian is panicky and angry and 
shouts at Gabriel. Gabriel then switches on a recording device. And then the drills start. 
Brian screams in agony and there are ‘blubbery’ SFX as drills stice into his body. Gabriel 
asks him to scream more as he likes the sounds and thinks he can use them in future 
recordings. Then Brian stops screaming We hear his slow breathing and he says that the 
pain has stopped. Gabriel mutters that that’s because he has lost so much blood that 
be... and his voice fades away. Brian breathes two more times then there is silence. 
Suddenly we hear Gabriel's voice (but not from Brian’s POV) saying how the fact that 
Brian’s body is empty of alcohol makes him less susceptible and how unfortunate that 
the screams were so short ‘but 1 can always loop them’ 

There is a lot of banging and fumbling as Kieran,Ace and Caitriona try to get into their 
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house.They eventually get the key into the lock, fall into the house and collapse into the 
living room, laughing. As the three of them chat, they reveal a bit about their characters. 
We discover that Kieran and Caitriona are media students, near the end of their course 
Caitriona and Kieran ask Ace about the Doctor. She says that she trusts him, but she is 
worried that he might have some kind of agenda. They talk about the club being 
haunted, and drunkenly laugh as they compare themselves to the Scooby Doo gang and 
teenagers in horror films. Ace stops laughing as she explains to the others that she 
doesn't like old houses. ‘There was this old house; she begins to explain, ‘and I bu... 
never mind. Look, I'm getting all depressed, sorry’ Kieran says that he knows what would 
cheer them up - ‘Munchies!’. Caitriona says that it is his turn to go to the garage. ‘Guess 
so, then you two lovely ladies can talk about me behind my back?’ Ace laughs and says 
he has a high opinion of himself. Kieran leaves and after a pause Ace asks Caitriona if she 
and Kieran are seeing each other. She explains that they are just best friends. He looks 
after her..Do you remember on the dancefloor, how I went a little bit mad for no reason?’ 
she asks Ace. Ace says she just presumed that she was drunk. Caitriona explains that it is 
happening too often, too many times. She says she can be moody, depressed and drink 
too much. She doesn't know why, it’s just the way she is at the moment. Kieran looks 
after her and ‘is a bloody good laugh as well’ She says, though, that she thinks Kieran is 
too naive and trustworthy. ‘If I'm honest with myself, I think I love him but sometimes I 
feel like I just use him, that it’s all one-sided’ Ace says that she thinks Kieran loves 
Caitriona as well. 'I don't see why, when I’m such a bitch. God, he’s innocent - he's the 
one who needs protecting’ 

Kieran is at the 24-hour garage. He asks for‘20 cheap cigarettes, three packs of smoky 
bacon crisps and some bread: He is about 10 hand over his money when Gabriel’s voice 
sounds from behind him, saying ‘I'll get these’. Kieran says he is OK, but Gabriel hands 
over the money. He explains that he saw Kieran at the club. Kieran is still wary of him, 
until Gabriel tells him that he is the one who runs the club. Kieran is impressed. Gabriel 
asks if he can get some feedback from Kieran about the club. Kieran agrees and they 
walk down the road. They sit in a park, looking up at the stars. Gabriel is saying how he 
gets his inspiration for his music ‘from the stars. I want my music to make you feel that 
you could just reach up into the sky, then effortlessly fly up and through the stars’ Kieran 
is amazed: ‘That’s what happens!’ Gabriel explains that he wants to make Kieran ‘a 
special project’. He gives him a CD - ‘It could be the biggest track next year but I need 
someone to test it. I want it to be perfect’ Kieran is awe-struck and agrees. Gabriel tells 
him not to let anyone else listen to it and to return to Priory the next day. Kieran agrees 
and they part company. 

The Doctor is in the TARDIS. He says to himself that he hopes Ace is safe and then 
decides to go and have a look around the club. He operates the scanner and sees that 
Jude is leaving, meaning the building is now empty. In the club, he goes to the DJ's box 
- the equipment is perfectly normal.‘So it must be the music. He heads into Jude’s office 
and finds a chess set. ‘No, I'm not ready for that game yet! He then discovers Jude's 
communications equipment. ‘Take two aliens, a pinch of mesmerising music, a few 
gallons of alcohol, a smattering of illegal narcotics, add three thousand young humans - 
now what would dear Fanny Craddock make of this, I wonder...’ He hears Jude return 
and quickly hides in the next room, listening. Jude has brought back a human woman, 
Gemma.The Doctor mutters to himself to prepare to rescue her but is then surprised 
when Jude and Gemma kiss. He listens to them talking. During the conversation, we can 
hear that they are very much in love, even though Gemma is aware that he is an alien 
and that she knows what their plans are. Jude emphasises that he will protect her but 
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stresses again that his brother must never find out about her - he would see her as a 
threat to the plan. ‘I don't understand how you can love me, Gemma. You know what 
we've got planned for many of your species’ Gemma replies,‘] know and ] won't pretend 
that I can even think about that, but it’s not your race, or your plans that I love. It’s you 
Jude. I know you're not evil. It’s just this war you're involved in’ Suddenly, they hear 
Gabriel return. They kiss and Jude flings her into the same room where the Doctor is 
hiding. She is about to shout out when the Doctor puts his hand over her mouth. He 
whispers into her ear that ‘it would seem that we would both be under threat from 
Gabriel. I suggest you keep quiet and we make a strategic withdrawal from here They 
sneak out of a window. 

“Who the hell are you?’ shouts Gemma when she and the Doctor are outside. The 
Doctor won't say but asks her who she is. She tells him that she is called Gemma 
Knowles and that she is in love with Jude. ‘But what is his plan? Why does he want to 
hypnotise all these people?’ Gemma won't say. ‘I don’t agree with what he's doing but 
1 do love him. He's really a good man: 

‘He’s not even human!’ 

‘I know but we have some kind of connection. Haven't you ever been love?’ The 
Doctor is quiet as he says ‘No, not in that way! Gemma turns on him: ‘Then you can’t 
understand, can you? It’s not something I can control. My mother loved my father, even 
on the day he beat her to death with his fists. Don't you think I wish 1 could have met 
some nice safe accountant and felt this way?’ She is crying by this point, and the Doctor 
comforts her.‘I'm sorry Gemma. 1] really am. But I have to stop Jude and Gabriel’ Gemma 
stands back from the Doctor and tells him that she won't say anything to Jude about 
him, but that if he hurts Jude she ‘will find you and kill you. Trust me on that’ 

Back at the house, Caitriona is making coffee for her and Ace. Ace is reading Kieran’s 
half-finished essay about The Wizard Of Oz. Caitriona shouts through to her that Kieran 
was meant to be finishing the essay tonight but that she'd dragged him out clubbing. 
Kieran returns with the food. Caitriona shouts through Tm making tea, do you want 
one?’ 

‘No thanks. Look sorry about this but I'm knackered. I'm off to bed, he replies. He 
gives Ace the food and goes up to his room. Caitriona comes through with the tea and 
sits down, just as muffled music begins to sound through the ceiling. 

Gabriel and Jude discuss the night's events. Jude says that their superiors have been in 
touch and that ‘the Event is to go ahead as planned. Gabriel explains that he has been 
experimenting himself - nothing that will affect the plan in a big way, but that could be 
an extra bonus. Just a little test to see how malleable the human mind really is- 

Ace has fallen asleep so Caitriona pulls a blanket over her, She goes upstairs and stops 
outside Kieran’s room. She can hear the music and knocks quietly on the door. ‘Kieran?’ 
‘There is no answer. In Kieran's room we hear the music more clearly. It is at a section 
where the beat is fading away. We hear Caitriona’s muffled voice call his name again 
Then the music fades away just leaving Kieran’s slow and steady breathing. 

Silence. ‘Radio ACL: The Dance Weekend. Good morning, campers, Liam Halpin here 
with Radio ACLs Dance Weekend, continuing here into Saturday. Tonight's the night 
then! The Event at Priory! But before I tell you more of the latest news about the biggest 
dance event this millennium, let me ask you, how was your Friday night? Mine was just 
mad at Subsonic in Manchester but I'm sure yours were ali crazy as well. Phone or e-mail 
me. Go on, you tell me yours, and PH tell you mine’ 

Caitriona, hungover and miserable, hits the radio into submission. ‘I know what I'd like 
to tell you, mad-for-it Liam Halpin. I'd like to tell you to...’The Doctor suddenly sticks his 
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head around her door ‘Good morning, Caitriona isn’t it? Kieran and Ace are downstairs. 
I'm making breakfast. Why don’t you join us?’ 

‘Er... yeah right, be right there’ 

She goes downstairs. The Doctor, singing loudly and tunelessly, is in the kitchen 
cooking a huge fry-up for them alt. He comes through to the living-room and tells them 
that he thinks everything is OK at the club but that he is off to go and meet the owners. 
“Do you have an appointment?’ 

“Well, no not yet. Remind me to make one Ace. He leaves them having the breakfast, 
his parting words being ‘Whatever happens, Ace, don’t come to the club until I return’ 

‘Professor!’ The Doctor goes to meet Gabriel and Jude. ‘Aah, yes the representative 
from UNIT. Come on in’ says Jude. They begin their conversation, pretending to trust 
each other before the Doctor just says ‘lets just abandon the pretences shall we?’ 


THE DOCTOR You're not even human, are you? 

JUDE My name is Jude and this is my brother, 
Gabriel. We are members of the Euphonian Empire. 

THE DOCTOR I can’t say I’ve heard of you. 

JUDE Well, for many years Doctor, our race has been 
at war with another... 

THE DOCTOR Yes, I've heard it all before. Ongoing 


interplanetary war, millions killed, no one can even remember why 
it started. Just tell me what you are doing here, on Earth, and what 
all this disco business is all about. 

JUDE Disco? Doctor, this is a nightclub. It’s more 
than a place for people to come and dance. They come here to 
become one mass, all in tune with the music. They want to feel that 
they are reaching a higher state of consciousness. It’s a religion for 
them — they come to forget their troubles and we're here to help 
them do that - permanently. 


THE DOCTOR Do what permanently? 

JUDE Forget their troubles, forget their sad excuses 
for lives and help them to jom and serve a higher empire. 

THE DOCTOR That empire being the Euphonian Empire, no 
doubt? 

JUDE That’s right, Doctor. 


The Doctor says that he doesn’t understand how they hope to get away with it - as the 
music will only affect the comparatively few people in the nightclub. Gabriel says that 
they have plans for that and plans for him too. The Doctor is captured. 

Ace, Kieran and Caitriona go to the club (as manipulated by the Doctor). ‘Perhaps we 
should split up, just like the kids in the films?’ Ace tells the others to be careful. She heads 
towards Jude’s office and Kieran and Caitriona go down a corridor. 

Jude welcomes Ace into his office. Well, aren't I the lucky one, with alt these visitors?’ 
Ace starts to pretend she is a journalist but Jude interrupts her.‘Let’s not waste time, ch? 
You're here to find the Doctor?’ 

“Yeah, why? What have you scumbags done with him?’ Jude says he will show her. 

Kieran and Caitriona are trying different rooms down the corridor. They aren't taking 
it really seriously, pretending they're in a horror film. ‘Kieran, l'U be right back!’ 

‘Don't say that, you know what'll happen!’ Caitriona jokes that she is scared. 'Hold me, 
Kieran! They are laughing as they open the final door... suddenly Caitriona screams and 
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Kieran shouts out ‘Brian?’ Kieran is completely stunned. Caitriona grabs him ‘Come on, 
Kieran, we have to warn Ace. We've got to get out of here.This is serious! Gabricl appears 
behind them, shutting the door, ‘Serious? No, my children, this is fun’ 

Jude tells Ace that the Doctor is an interesting alien. ‘Like the mangy dogs in the 
streets, his ears are hypersensitive. Look at this’ He switches on a monitor. Suddenly, we 
hear the Doctor screaming - loud and endless. Ace is devastated - ‘What are you doing 
to him?’ she screams. ‘Playing him a tune.A tune so high, that neither your kind nor mine 
can hear it. Unfortunately for your friend in there, his kind can.A beautiful tune, but also 
deadly. The Doctor's mind is being sliced through and he will be dead within seconds, 


PART THREE 


Kieran and Caitriona are trying different rooms down the corridor. They aren't taking it 
really seriously, pretending they're in a horror film. ‘Kieran, TU be right back!" 

‘Don't say that, you know what'll happen! Caitriona jokes that she is scared. ‘Hold me, 
Kicran! They are laughing as they open the final door... suddenly Caitriona screams and 
Kieran shouts out ‘Brian?’ Kieran is completely stunned. Caitriona grabs him ‘Come on, 
Kicran, we have to warn Ace. We've got to get out of here. This is serious! Gabriel appears 
behind them, shutting the door. ‘Serious? No, my children, this is fun’ 

Jude tells Ace that the Doctor is an interesting alien. ‘Like the mangy dogs in the 
streets, his ears are hypersensitive. Look at this’ He switches on a monitor. Suddenly, we 
hear the Doctor screaming - loud and endless. Ace is devastated - ‘What are you doing 
to him?’ she screams. 'Playing him a tunc.A tune so high, that neither your kind nor mine 
can hear it. Unfortunately for your friend in there, his kind can. A beautiful tune, but also 
deadly The Doctor's mind is being sliced through and he will be dead within seconds’ 

Gabriel: ‘Yes, things are going to get a lot more fun around here now I've got you two 
to play with. Kieran asks him if they are going to end up like Brian and Justin. Gabriel 
tells them that they will but only if they beg for mercy from the Angel of Music. Caitriona 
says ‘Oh, so that’s what you like, is it?’ She starts to flirt with Gabriel. Kicran is disgusted. 
‘Caiwiona, he’s not even human!’ Caitriona says that that makes him all the more 
interesting and asks ‘since when have I been the conventional type?’ Gabriel says that 
trying to fool him won't work, as he will kill them without a second thought. Caitriona 
asks him what his plans are. He tells her about the Euphonians’ plan to wipe the minds 

of as many humans as possible and use them as soldiers. As he talks he moves closer to 
Caitriona, leaving Kieran uncovered. She asks Gabriel to move even closer and tells him 
that she is scared. He tells her not to be, as she is special and he will look after her.‘Hold 
me?’ she asks, quietly. He is doing this when Caitriona suddenly shouts out that he 
obviously hasn't seen enough horror movies and tells Kieran to escape. Kieran starts to 
disagree but has no choice. He opens the door and runs down the corridor, shouting that 
he will come back with help. Gabriel lets go of Caitriona and furiously tells her that she 
has been very stupid. We hear him lash out at her and she screams. 

Kieran runs down the corridor and bumps into Gemma on the empty dancefloor. 
‘You've got to help me! There's something going on here!’ She says she'll help him and 
takes him into Jude’s office. 

In the office we can still hear the Doctor's screams. Ace is physically attacking Jude 
but it is making no difference. ‘Jude?’ asks Gemma, entering the office. Jude turns around, 
shocked. ‘Gemma? What are you doing here?' Ace takes advantage of his surprise and 
grabs his gun, ordering him to free the Doctor. 

In the room, the Doctor stops screaming, as the high-pitched sound is stopped. He 
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quietly whispers ‘Please no morc noise. Just a little peace’ Suddenly Ace’s voice sounds 
very loudly and cheerfully over a speaker. ‘Professor. It's me. Come back to Jude's office. 
Tve got him at gunpoint and he’s unlocked the doors: The Doctor quietly whispers, 
“Thank you, Ace’ 

The Doctor enters Jude's office. ‘Well, here we all are then. Not my usual way of 
gathering the protagonists together but thank you Ace: Kieran shouts out that Caitriona 
is still being held by Gabriel. The Doctor orders Jude to contact Gabriel and to let her go 
free. Jude complies. 

Ace asks the Doctor to explain what is going on.‘It seems, Ace, that Jude and his rather 
sick brother plan to use this music of theirs to completely wipe the minds of the poor 
innocents visiting this club’ 

She replies that she doesn't understand - ‘How can music do that to people?’ Kieran 
interrupts and says:'I remember once when I was in this amazing club. This tune came 
on and I don’t even know what it was, but everyone was dancing to it. Then these lasers 
shot across the room, just above our heads - just at the moment when the beat stopped 
and there was just this beautiful melody and every single one of the 2000 or more 
people in there reached up. Trying to catch the lasers and then the beat returned only 
faster and twice as powerful and everyone screamed and danced so passionately. It was 
amazing. Like 2000 people just suddenly had one mind - there’s no other feeling like it 
- and I remember every single one of us had these huge smiles on our faces because we 
just felt so happy - so full of joy at being part of this extreme experience. It wasn’t like 
the DJ had shouted out or like some pre-planned dance sequence - it was tribal - we 
instinctively knew what to do!" 

The Doctor tells Jude that he cannot allow his plan to succeed. Jude asks the Doctor 
what he would do if it were his home under threat - ‘if everything you knew, everything 
you loved was under threat?’ - would he not do anything in his power to protect it? 


THE DOCTOR Millennia ago we were... my people were under 
threat from a powerful race from another universe. We fought it 
and, yes, innocents died. But had we not, then everything and 
everyone in this universe would have been destroyed. 

JUDE So the ends justified the means? A few 
innocents had to die, in order for the rest to live? Who’s to say that 
our enemy won't strike at this planet next? By sacrificing a few, 
we may allow the rest to survive. 

THE DOCTOR There are other ways. 

JUDE That’s very easy for you to say, Doctor. 


There is a pause. Kicran asks where Gabriel and Caitriona are.Ace says she'll go and look 
for them but he replies that he'll go. 

After Kieran has gone, Gemma says to Jude that perhaps the Doctor is right. How can 
the war be so important? Jude explains why the war is so personal to him. Tve lost the 
two pcople closest to me. Eight years ago, my wife was visiting her family on one of 
colony worlds. We stayed in regular contact, and soon I was to join her. Every day she 
would contact me, telling me about the home she had found for us, about her new work, 
about... then one day she didn't.At first. I thought she must have been busy but then the 
news came. Everyone on the planet - my wife, her family - they had all been killed. 
Invaders had arrived and had just simply wiped them out. There was no reason. We didn’t 
even know who they were. Since that day we have been at war. 1 wept for her, and for 


334 


myself, for months. She was everything to me. 1 never thought I could feel as strongly 
about anyone as I did about her, but then.. 

Gemma says she knows and understands.. ‘Ace asks him who the other person was. He 
replies: ‘My brother, Gabriel’ 

Kieran walks through the empty dancefloor, quietly humming a tune to himself. 
Suddenly, Gabriel's voice echoes out across the room, telling him to stop. We hear the 
huge lights being switched on. ‘Where are you?’ shouts Kieran ‘Are you trying to blind 
me?’ Gabriel asks him if he has been listening to the CD he gave him. Where's Caitriona?’ 
asks Kieran. Gabriel says that if he answers his questions, then Caitriona will live through 
to the morning. Suddenly, Caitriona’s voice shouts out. ‘We're up here in the DJ’s box, 
Kieran. Do as he says, he’s crazy’ Kieran asks her if she is OK. Her voice is muffled and 
Gabriel shouts out that Kieran must answer his questions first. He repeats his question. 
Kieran says that he has been listening to the CD. 

Back in the office, Jude is answering Ace's question. ‘It’s the war, it changes people. My 
brother - I know he’s sick. He’s twisted, callous, bitter... but he never used to be. He 
used to be a composer. He composed some of the finest melodies you've ever heard. But 
his music was so sad, so tragic. He could make people, grown men, cry. They would weep 
tears at the anguish and heartache he reflected in his music. One day, he was performing 
for a group of refugees - children rescued from one of the devastated colonies, when an 
enemy appeared out of nowhere, slicing through them, ripping through their bodies 
without them even knowing or comprehending what was happening, Soldiers managed 
to kill it before it killed him, but it’s like the brother 1 had died that day. I just want him 
back. 


Back on the dancefloor. 


GABRIEL Oh, that is good news. 

KIERAN What do you mean? It was just a CD, yeah? 
GABRIEL The beautiful thing about music, my dear 
young friend, is that it can make you forget all your worries. 
KIERAN What do you mean? 

GABRIEL You liked the tune? I heard you humming it, 
just now. 

KIERAN Yeah. 

GABRIEL Child, that CD has been slowly wiping your 


mind. Brasing your memories, your personality, in essence, erasing 
your very soul. 


KIERAN (Starts to panic) Don’t be stupid. 
GABRIEL Well, tell me your earliest memory. 
KIERAN Well, I guess when I was a kid and... I - 


I dunno, I guess I've drunk a, bit too much recently. You know, killed 
a few brain cells. 

GABRIEL Oh they’re not dead, Kieran, just sleeping. 
Let’s have an easier question. Tell me the names of your dear 
parents. 
KIERAN Er... what have you done to me? Why can't 
I remember? 

CAITRIONA shouts out for KIERAN to leave, to save himself. 


GABRIEL I like a nice, clean mind, uncluttered by all the 
mess of the past. You're special Kieran. 
KIERAN I'll remember eventually and there’s no way 


I'm going to help you. 
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GABRIEL Oh but you will, because soon you'll remember 


quiet. 
JUDE My brother. His music. 
THE DOCTOR I know you want him back. But every war has 


its victims. Pawns who are sacrificed. But, don’t you see Jude, 
continuing the war, keeping him involved, won’t bring him back. 
Back on the dancefloor, the music is louder: 

GABRIEL Wait. The music needs something else. 

He brings up another sound, edited in time to the music — it is a 
Joop of Brian’s screams. CAITRIONA screams. 


GABRIEL Answer me this, Kieran. What’s your favourite 
colour? 

KIERAN Blue. 

GABRIEL Favourite food? 

KIERAN Er... chicken... 

GABRIEL Brothers or sisters? 

KIERAN No, I don’t know. 

GABRIEL Qualifications? What course are you studying? 


Nationality? Age? Where were you born? Name? (Shouts) What is 
your name? 


KIERAN (Screams out) I don’t know! 
CAITRIONA Get off me. 
GABRIEL That’s it, girl. Go join your friend. 


We hear CAITRIONA get into the lift and it starting to descend. 
Back in the office. 

JUDE Perhaps, you're right, Doctor. 

ACE You found Gemma. You never thought you'd 
love anyone after your wife’s death. Don’t you see? The Professor’s 
right. The only way you can save Gabriel is by letting go. Let others 
fight the war. Stay here with Gemma. Help Gabriel. 

Back on the dancefloor, CAITRIONA has descended in the lift and 
is on the floor with KIERAN. 

CAITRIONA Kieran, can you hear me? Kieran? 

GABRIEL (Shouting down from the DJ's box) You 
betrayed me, girl. It’s time to pay. Kieran, kill her. 

The music rises in volume. 


CAITRIONA Kieran. Don't do this. Listen to me. It’s me 
Caitriona. Kieran, Gabriel’s just using you. I... I love you. 
KIERAN I love... I love... I love the music! 

Back in the office. 

JUDE You're right. There doesn’t need to be any 
more death. I’m going to call off the event. 

THE DOCTOR You've made the right decision, Jude. 


ACE goes over to GEMMA. 
ACE 


Did you hear that? The Doctor’s done it. You 
can have Jude and no one’s going to die. 
GEMMA (Slurred) Thank you, Doctor. 


The muffled music becomes louder, especially the distorted sounds 
of BRIAN’s screams. 
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ACE ‘Bre, are you alright? 
There is a crackle of energy. 


GEMMA I am Gemma. (Her voices changes) I am the 
Rutan! Prepare to die. 

JUDE (Screams) The enemy! Gemma, no! 

Back on the dancefloor. 

CAITRIONA Kieran, no! 

She screams. Back in the office. 

THE DOCTOR Ace! Get back! 


JUDE screams. JUDE’s scream is then inter-cut with CAITRIONA's 
scream. The editing becomes quicker and quicker until the two 
screams are played over each other, accompanied by GABRIEL’s 
tune, all of which merge into... 

Closing music: Doctor Who theme 


PART FOUR 


There is a crackle of energy. 

GEMMA I am Gemma. (Her voices changes) I am the 
Rutan! Prepare to die. 

JUDE (Screams) The enemy! Gemma, no! 

Back on the dancefloor. 

CAITRIONA Kieran, no! 

She screams. Back in the office. 

THE DOCTOR Ace! Get back! 

JUDE screams. JUDE’s scream is then inter-cut with CAITRIONA’s 
scream. The editing becomes quicker and quicker until the two 
screams are played over each other, accompanied by GABRIEL's 
tune, all of which merge into... 

Radio ACL's jingle. 


We hear Liam Halpin's radio broadcast: ‘Well, let's hope that everything's going smoothly 
at Priory - ready for the Event tonight. It’s going to be the largest music broadcast in 
human history. An estimated million listeners will be hearing tonight’s top tunes at the 
club, through the club's webcast, live on BBC2 and, of course, here on Radio ACL. In a 
minute, a few more shout-outs to some of you clubbing people out there but first some 
tunes, starting with one from a couple of ycars ago that’s made a big comeback in the 
last month - it's Ciubbed to Death and | love it to death...’ 

In Jude's office, the Doctor is quiet as he tells everyone to move away from the now 
transformed Gemma. Ace asks him, what she is. He tells her that she is a Rutan and 
explains about their ongoing war with the Sontaran Empire. He asks Gemma/the Rutan 
why she invaded Euphonian space. Gemma/the Rutan explains that they believed the 
Euphonians were hiding Sontaran operatives. The Doctor says that the Euphonians don’t 
even know who the Sontarans are. Ace asks the Doctor if Gemma was ever real. The 
Doctor, sadly, says that she was. The Rutans usually base their physical appearance on the 
form of a life they have killed. He says he believes the real Gemma must have been killed 
the night before, shortly after his meeting with her. Jude lets out a mournful cry. Ace 
whispers to the Doctor that Jude seems to be having some sort of breakdown. The 
Doctor, almost angry, tells her that of course he is - “he had finally let the past go. Finally 
found love again, when the very thing responsible for the death of his wife, for his 
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brother's breakdown, for the death of so many of his people, follows him to Earth and 
kills the woman he had fallen in love with. This isn’t what I had planned. Ace is about to 
ask him what he means when they hear Caitriona’s screams from the dancefloor. 

The Doctor and Ace rush onto the dancefloor, followed by Gemma. Kieran has his 
hands around Caitriona’s neck. Gabriel is laughing until he sees Gemma/the Rutan. 
Suddenly he screams out ‘the children!’ and lunges at Gemma/the Rutan There is a 
crackle of energy and Gabriel is killed. The Doctor angrily tells Gemma/the Rutan that 
there was no need to do that. She replies that while there are Euphonians alive, there is 
a risk that they are Sontaran operatives. The Doctor tells her that there must be no more 
killing. ‘Leave this place. Leave the Euphonian space.Take your blasted war to your own 
sector and let there be no more death. Jude suddenly appears behind Genuma/the Rutan. 
‘I'm sorry Doctor but this one must dic!’ He shoots Gemma/the Rutan, who reverts to a 
liquid state, dead. Ace pulls Kieran off Caitriona. He is distracted asking what has 
happened to his master, He goes over to Jude, who is knelt by Gabricl’s body. They are 
both desolate, Caitriona tries to pull Kieran away but he lashes out at her, pushing her 
away. The Doctor tries to talk to Jude, saying that it is all over. Jude replies: ‘It’s not over 
Doctor, My brother’s death... Gemma’s death... they didn’t just dic because of the 
Rutan, but because of you Doctor - you and this human race You are all the enemy now, 
and I will kill you all’ He starts to moan, and the Doctor suggests a tactical retreat to Ace 
and Caitriona. The three of them run out of the club. 

In the TARDIS: Ace asks the Doctor what he meant by ‘this isn't what I had planned. 
Caitriona asks him if he knew about Gabriel and Jude. He replies with ‘I knew something, 
was going on but...’ when Ace interrupts him ‘You let me go into the club?’ The Doctor 
is quiet as he tells her that it was her own free will - ‘your own decision, Ace’ Angrily, 
Ace replies with ‘But you knew exactly which buttons to press. They are about to argue 
more when Caitriona interrupts, reminding them about Kieran. She asks him if he can 
save Kicran, if there is any way to reverse Gabriel's mind-wipe.The Doctor says he is not 
sure but that he will do his best. 

Back in the club, Jude is still knelt by Gabriel's body. He turns to Kieran and shouts at 
him, asking him what he is still doing here. Kicran just mutters‘my master’. Jude is crying 
over his brother's body. He swears revenge on everyone and everything and is obviously 
deranged. He realises that Kieran and the music are his brother’s legacy and that he must 
use them. ‘The fallen angel's legacies are the weapons to finish this war’ 

In the TARDIS, the Doctor,Ace and Caitriona decide that their only real option is to try 
and stop the music at its source ~ the DJ's booth. The problem is that the only way to 
get to it is by using a glass lift, visible to the entire dancefloor. The Doctor suggests that 
he gets into the booth another way, while the two girls stay on the dancefloor to try and 
get the clubbers out, if his plan does not work. ‘But will Kieran be OK?’ asks Caitriona. 
The Doctor says he doesn’t know but he will do everything in his power to save him. 
Ace looks at the scanner and sees that the clubbers have started to arrive. 

Jude is in the DJ’s booth. He is explaining to the Dj that at the right moment, when as 
many people as possible can hear he must play the tune. The DJ says he knows, the tune 
that'll wipe all their minds. Jude quietly says to him that he must play the ‘other mix - 
the one with Gabriel's special extras: The DJ is shocked. ‘But that'll kill them. Listen, I'm 
not getting paid to commit mass murder’ Jude says that they were going to die anyway 
- the DJ knew what they had planned for the humans. The DJ says “Yeah, | kaow, but that 
was different. J wasn’t going to be the one killing them! Jude explodes at the DJ, 
comparing him to the Rutan enemy, calling him a cowatd who kills in disguise and 
generally lashing out at him in every way possible. The DJ runs out of the booth and 
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bumps into Kieran. 'Listen mate, you'd better get out of here. That Jude is crazy: Kieran 
replies that Jude is his new master and stabs the DJ. Jude appears and asks him if he is 
dead. ‘Not yet. 

‘Then finish him off’ Kieran viciously attacks the DJ's dying body. 

In the TARDIS, Ace and Caitriona have got changed. The Doctor says that he is going 
to sneak into the building through a window, while Ace and Caitriona use the main 
entrance. They leave the TARDIS. 

At the entrance to the club, the bouncers are turning away someone without ID. Jude 
appears and viciously hisses at them. ‘What do you think you are doing?’ They explain 
that the clubber in front of them looks too young. Jude caimly tells them to go to his 
office. As they leave he turns to everyone in the queue and pleasantly welcomes them 
all - telling them that entrance to the club is free and that all the drinks are on him. 

The Doctor climbs through a window, muttering to himself that he hasn't got much 
time. 

In his office, Jude thanks the two bouncers for all their help, then kills them. 

Ace and Caitriona enter the club, where everyone is dancing and drinking. Ace 
suddenly tells Caitriona to turn away as she sees Jude leave his office and head towards 
the lift. Caitriona suddenly panics and grabs a drink. She is gulping it down when Ace 
shouts at her.'What are you doing?’ Caitriona agitatedly tells her that she can't cope with 
this. ‘You don't understand, Ace. I can’t cope with real life, let alone any of this. If 1 down 
a load of vodka, I might just be able to cope. God, Kieran, why you?’Ace tries to calm her, 
when Caitriona explains to her how Kieran once saved her life. ‘I just couldn't... 
couldn't live with being me anymore. He found me. He took me to the hospital. They 
pumped the pills out of my stomach. He saved my life’ Ace says that now Caitriona has 
to save Kieran’s life.‘I can’t. I don’t know what to do. He’s going to die and irll be my 
fault’ Ace says that Caitriona has to be strong. She has to trust in herself and in her 
friends. Ace manages to calm her down. ‘Caitriona, we have to try. You're stronger than 
you think and drinking won't help anyone. Look at me and wait for the Doctor's sign’ 

The Doctor is climbing through the rafters above the DJ's booth and is planning to 
drop into it. He looks down and sees Jude entering the booth. 

Caitriona asks where Ace has been. Ace replies: ‘Jude's office. The Doctor's plans 
sometimes need a little help - Ace-style. How are you doing?’ Caitriona says she is fine 
and apologises for her outburst. ‘That's OK. I reckon we should try and get as many 
people out of here as possible. Caitriona agrees ‘But carefully. If we cause a panic and 
everyone tries to leave at once...’ 

'I can't let you do this Jude’ says the Doctor, dropping into the DJ's booth. Jude turns 
on the Doctor and shrieks at him. ‘You killed him! You killed my brother! He tells the 
Doctor that he is going to kill everyone listening to the music but that first he will kill 
him. ‘Where are your weapons, Doctor?” 

‘I haven't got any, Jude. This isn’t a war’ 

Caitriona and Ace are trying to persuade a small group of clubbers to leave.‘Are you 
crazy girl?’ asks one. ‘Can't you hear the music? They decide to move on to another 
group, when suddenly Kieran appears and grabs Ace around the neck.'Move, or I'll break 
her neck: He leads Caitriona and Ace over to the lift. We're going to see our new leader’ 

‘It is a war, Doctor, and I shali be the victor. I will avenge their deaths’ The Doctor says 
that killing thousands of humans won't help anybody. Jude shouts at him. ‘I'm sick of you 
and your whining. It’s your sort that make us all sit by as we get slaughtered. I'l be 
teaching this planet a lesson’ Kieran arrives in the lift, pushing the two girls in front of 
him. He is slowly strangling Ace, who can hardly breathe. ‘Ah, my loyal soldier with two 
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prisoners-of-war. Well, Doctor, you judge me. Let's see how you change. How forgiving of 
me will you be after 1 have shot these two friends of yours? Will you still say there's 
another way aft...’ He is interrupted by a beeping. ‘Wait, we're online. Maximum 
audience. Always the best way, don’t you think? Don’t strike until you can guarantee as 
many casualties as is possible. Less resistance, more effect. Let the dying begin!’ 

Radio broadcast: ‘We're now broadcasting live from Priory!’ announces DJ Liam 
Halpin. ‘Welcome, one and all and it seems that DJ Jude is starting off with Priory’s 
signature tune - Priory Machine! I've heard it does untold things to your senses so relax 
your mind and enjoy!’ 

On the dancefloor, we hear Jude's voice shouting over the sound system. ‘This one’s 
for the Fallen Angel!" We then hear Priory Machine (the tune from Episode One) start to 
play. This time, though, it has an extra melody, is louder, faster and generally more 
emotional. The crowd cheer. 

Back in the booth, the Doctor begs him not to do this. Surely, he reckons, Jude needs 
every human alive, so they can fight for the Euphonian Empire. Jude says that he no 
longer cares about the Empire and their war - ‘This is my War!’ Caitriona rushes at the 
controls and starts to manocuvre them, trying to stop the music. Jude shoots Caitriona 
who screams and falls to the floor. ‘Stupid little girl’ shouts Jude. ‘Caitriona!’ shrieks 
Kieran. The shooting of his friend has broken through his conditioning and he rushes at 
Jude. He pushes Jude through the glass of the booth and the Euphonian falls to his death 
on the dancefloor, scattering clubbers. ‘This isn't over!’ screams Jude as he falls. 

The Doctor switches off the music and is announcing to the clubbers that they should 
leave as calmly as possible when there is an explosion. ‘Jude's office! shouts the Doctor. 
‘He must have left a bomb in case his plan failed’ 

‘Er no, Professor. That was me. Four cans of nitro-nine: As fire begins to take over the 
building,Ace is upset about Caitriona and Kieran. Suddenly, both cough and begin to get 
up. Neither can believe that they are still alive. The Doctor says that Jude's shooting of 
Caitriona began to break through Kieran’s conditioning and that he then absorbed the 
blast of the laser - the shock of which ‘re-set’ his mind. Kieran says he is fine and just has 
a bad headache. ‘You'll have more than that if we don’t get out of here; shouts the 
Doctor. As the fire spreads to the dancefloor, the Doctor, Ace, Kieran and Caitriona join 
the screaming clubbers and flee the building 

They stand outside the TARDIS and watch the whole building burn. We hear the 
sounds of the burning house, sirens approaching and people fleeing. 


THE DOCTOR I don't believe it. There’s something about that 
building and me. 

ACE The fire’s too big, there’s no way they'll be able 
to put it out. 

We hear a roll of thunder and it starts to rain. 

THE DOCTOR (Mysteriously) Fate. 


ACE, CAITRIONA and KIERAN giggle. 


Kieran asks if they can come with the Doctor and Ace. Caitriona interrupts the Doctor, 
saying she has something to tell Kieran. ‘1 know we're young and I know it’s 
unfashionable but, it’s just that, I love you Kieran. I really love you. I know we both want 
careers and neither of us want serious relationships or a nice little life in suburbia but 
I can’t help it - I want to spend my whole life with you. Kieran is replying that he feels 
the same way, when the Doctor says that it would be better for them both if they stayed 
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on Earth, together. ‘] have a strange feeling you're going to be very happy together. 
Besides, you're both needed on Earth and I believe we may meet again’ As they leave the 
Doctor and Ace, Caitriona takes Ace to one side. She warns her to be careful of the 
Doctor - although he is a good man, he knows more than he lets on. Ace says she will 
be careful and hugs Caitriona and Kieran who leave. 


ACE Will it always be like this, Doctor? 

THE DOCTOR What do you mean? 

ACE You manipulating me. People dying. People 
I get to close to, getting hurt. 

THE DOCTOR Ace, I promise you that I will always do my 


best to protect you and those you are close to. I will never harm 
you. 


There is an ominous roar of thunder as they enter the TARDIS. The sound of the TARDIS 
dematerialising merges into... 

...the sound of a busy office. We hear phones ringing and general office chatter. The 
office manager announces that he is off to his meeting. One of the workers turns to her 
colleague and says that she can check out her personal e-mails. We hear her double- 
clicking her mouse.‘One from Jackie, one from John... wait, what's this? “I love you” from 
anonymous: She double-cticks on the e-mail. She reads aloud:"To prove my undying love 
for you, I have composed this song. Open the attachment to hear my music. We hear her 
double-click on the attachment and ‘Priory Machine’ begins to play.The office noise - the 
chatting, the typing, the photocopying, everything - stops and there is silence. A phone 
begins to ring. Another phone starts ringing. For a while we hear the sounds of the 
unanswered phones ringing. 


Email: Gary Russell to Joseph Lidster — Sunday 18 March 2001 


Joe, 
Will read and absorb soon. (No, really...) 
Gary 
Email: Joseph Lidster to Gary Russell — Tuesday 20 March 2001 
Gary, 


Hope you like it but forgot to say one thing. Like you suggested, it's a Seventh 
Doctor/Ace tale - but it is set early on in Ace's travels, definitely before Season 26. 
Do you have any thoughts/questions? 

Joe 


Email: Gary Russell to Joseph Lidster ~ Monday 23 April 2001 


Joe, 

Lots, some of which you might not like - mainly that is bas to be post-Survival, 
not earlier, because we're ‘doing things’ with Ace and if we go with Priory, they'll 
need to fit into that.To give you an idea, here’s a bit of the email ] sent to Steve Lyons 
regarding his Colditz seript: 
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Best way I can do this is give you an extract of an interview I did recently; 

‘last night I came to a decision that I want to do something with the 
Sylvester McCoy run of stories. I wasn't going to be breaking any ground 
particularly, but we'll move something on a little bit. I might get shot down 
for this by Jason Haigh-Ellery and perbaps by the actors concerned, but 
I’m very keen to stop calling Ace “Ace”. Sophie herself is older, sbe sounds 
older. I want the character to bave grown up a little bit and I want to do 
something somewhere in a story where Ace realises, on audio, that she 
isn’t Ace anymore, she’s got to start being Dorothy McShane. And I think 
that’s an important piece of progression, and what I think Id like to see 
come out of that is the Doctor will continue to call her Ace’ because be 
does, but she will to berseif and to other people and other character refer 
to herself as either “Dorothy”, or I might just go with “McShane” I like the 
idea that because she hates the name Dorothy so much she'll just start 
being referred to by ber surname, 

One thing I think could help ‘harden’ Ace would be for a slight change. 
1 know it might not be historically accurate, but what if the guards didn’t 
get to Tim in time and the other prisoners, angry, perbaps almost 
expecting to be stopped, do actually kill him. So later, instead of seeing bim 
taken to solitary in his last scene, she sees a body being moved, asks who 
it is and is told. The realisation that she caused it by ber outburst might 
shake ber up. I want to give Sophie a tad more to do than just be that 
dreadful teenagerthat-neverwas from 1989. A bit of emotional content 
and taking responsibility. Colditz was not a nice place and I think both 
the Doctor and Ace should emerge scathed for once. 


The other thing I'd like to do with Priory, if we go with it, is introduce Ace’s 
brother... 
Gary 


Email: Joseph Lidster to Gary Russell - Monday 23 April 2001 


Hi Gary 

Surprisingly, I really like this idea. 1 say surprisingly because I'm a bit of a closet 
continuity fetishist! But I do really like this idea. Had a few thoughts about how 
Priory could follow Colditz, One way for Ace to cope with the events of Colditz 
would be to have a great night out. I know that sounds terribly shallow, but it’s true. 
Like a wake after a funeral. Obviously, both she and the Doctor know that a night 
out isn’t going to make her forget all that’s happened, but Priory could begin with 
a quiet Doctor trying to comfort her, Perhaps offering to take her to nice peaceful 
places (Eye of Orion et cetera). She could then surprise him by saying, ‘Actually, 
Doctor, just for one night I'd like to be normal: 

‘Normal?’ 

‘Yeah, do the things a normal twenty-three year old woman would be doing. Go 
out, have a few drinks, maybe go to a club. No monsters, no explosions, no 
“Professor and Ace”. Just simple Dorothy McShane on an ordinary night out’ 

This wouldn't be a teenage tantrum or anything like that, just calm and relaxed. 
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The fact that she is older would also mean that she'd be nearer the age of the 
students in Priory. She can still get drunk, but instead of an embarrasingly teenage 
kind of drunk, she’d be enjoying herself before becoming reflective again. There 
could also be a parallel drawn between Ace's struggling to come to terms with the 
events of Colditz and Caitriona’s struggling to cope with her depression. With this 
older McShane, though, would you still be keeping recognisable traits like her 
impulsiveness and the nitro-nine? 

And as for her having a brother??? 

What did you have in mind? Older or younger? Did he live with Ace’s mum or 
her dad? Did they know that the other one existed? Is he good or 
ceceecececcevvyvvyvvilll? Would you see him as replacing one of the existing 
characters or being a new addition? Do you have long-term plans for him? 

Sorry this is all a bit rushed but I totally love this idea. I think Priory could work 
well following this theme, so please ask me any questions you want or suggest 
changes or whatever. Or tell me to shut up. 

Joe 


Email: Joseph Lidster to Gary Russell — Tuesday 24 April 2001 


Hi Gary, 

Just a quick note as I was thinking more about the Ace-masterplan last night. If 
you did go ahead with Priory, I think we could make some interesting parallels 
between Ace and her brother and the relationship between the brothers Gabriel 
and Jude. Also connections would be made between the wars that Ace has seen in 
The Curse of Fenric and Colditz with the Euphonians’ War. Both these 
developments of Ace do tie in with the themes 1 was developing with Priory - love 
and war, etc. 

Like I say, just a thought, so I'll leave it with you. 

Joe 


Email: Gary Russell to Joseph Lidster — Tuesday 24 April 2001 


Joe, 

1 thought Kieran would pretty much be Ace’s brother in terms of incident and 
effect (although if she’s Dorothy, Kieran might be a bit much of a fancy name). 

Listen, I like what I’ve flicked through so far. Do me an updated synopsis taking 
aboard all we've discussed this last couple of days... 

Gary 


PS: I did think there were a tad too many characters - Doctor, Ace plus six others 
remember. 


Email: Joseph Lidster to Gary Russell — Tuesday 8 May 2001 
Hi Gary 
‘Well I've changed it to include the whole Dorothy/Dorothy’s brother thing. Hope 
you like it. Basically, it all follows on from what you said about Colditz - Tm 
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assuming that Tim did die and that Dorothy did blame herself so Priory starts with 
her grieving. What 1 worked out though was that she hasn’t cried since Colditz or 
anything and when her brother reveals who he is, it causes everything to come to 
the fore. I've renamed her brother Liam and have, for the most part, swapped him 
with Caitriona, as I didn’t think you could really introduce Ace’s brother and then 
have him brainwashed for two episodes. I've also got rid of the little scene set in an 
office at the end as I think the story needs to end on a more upbeat tone - Dorothy 
has found her brother and now she and the Doctor can have a nicer, more fun 
friendship - she’s more grown up and he won't be manipulating her. I've also got 
rid of a couple of minor characters - the DJ and one of the bouncers, which makes 
it a bit snappier. I think it all works OK but I guess that's more for you to decide. 

Look forward to hearing from you. 

Joe 


Email: Gary Russell to Joseph Lidster — Wednesday 9 May 2002 


Joe 

I'm up for this with the following (typically last-minute) provisos. 

1 - No Rutan. That spoils the originality of your story and detracts from the 
uniqueness of Gabriel and Jude’s angelic status. I don't like old monsters, really. 

2 - Bring back the downbeat office scene. Fantastic way to close an audio story. 

3 - Ace calls herself McShane. Doctor calls her Ace. 

TU send you Steve’s Colditz script (Tim doesn’t die - apparently he’s based on a 
real person, so historically, he couldn't) for you to digest. So long as you're willing 
for me to keep changing my mind at annoying moments, demand ridiculous 
rewrites and ignore you for long periods and then out of the blue say, ‘I need this 
done yesterday’, I’m ready to send you a contract. 

If you still want me to.And don’t tell people. Yet. 

But don’t start work yet - 1 want a chance to really digest the newest story now. 

Gary 


Email: Joseph Lidster to Gary Russell — Friday 15 June 2001 


Hi Gary 

How are things going? Just a note to say very excited to see Priory announced in 
Doctor Who Magazine and on the website. Have been thinking about Priory and 
have come up with a new alien to replace the Rutan. 

Joe 


Email: Gary Russell to Joseph Lidster — Wednesday 18 July 2001 


Joe 
Okay. Hi. How are you? Happy? Oh good. Ummm.... How can I put this...? 


Reaction to Dust Breeding has been good. Very good in fact. Mainly due to Geoffrey 
Beevers as the Master. 


You know you were looking for a replacement villain... ummm... d'you think 
you could, you know, try and put the Master in The Priory? 
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No mystery, we'll announce he’s in it... 
D’you want to hit me now? 
Gary 


Email: Joseph Lidster to Gary Russell — Wednesday 18 July 2001 


STUNNED SILENCE!!!! 

Seriously, I can but try, So far, I've written Parts One and Two and have started Part 
Three. 

Bad timing - I am stupidly busy here at work today and that's totally knocked me 
for six - might have to sneak out for a cig to think about it. 

At the moment, it seems impossible but so did the Ace’s brother subplot. I'm really 
not sure how it can be done - both the characters of Jude and Gabriel have become 
quite well-developed and I’m not sure how anybody could be changed. 

Do you have any suggestions? Or should I just go away and think about it? 

Oh dear God, help me! 

Joe 


Email: Gary Russell to Joseph Lidster — Wednesday 18 July 2001 


Joe, 

In that case, best leave it. Please do not fret any longer, I thought it was a bit 
cheeky of me! 

I now return you to your normal broadcast... 

Gary 


Email: Joseph Lidster to Gary Russell — Wednesday 18 July 2001 


Hi Gary, 

Thanks. It’s very difficult to keep your mind on processing applications for motor 
finance when you've been asked to include the Master in your first Doctor Whe 
story ~ so I've spent the afternoon trying to work out how I can do it. 

I've come up with an idea but I don’t know if it’s really what you have in mind. 
Basically, offhand | can’t think of a way of including him in the bulk of the story 
without detracting from the other characters and their motivations, et cetera, so 
I thought of a way to include him and set up stories for the future. 

Here goes: 

Basically he isn’t in Parts One, Two or most of Three then, at the end of Part Three, 
instead of Gemma being taken over by the enemy monster she pulls out a gun or 
something and the Doctor says, ‘What's wrong with you? Have you been 
hypnotised?’ and then the Master walks in and says, ‘Indeed she has - by me, 
Doctor’.And that’s the cliffhanger to Part Three. It all goes pear-shaped in Part Four, 
with the Doctor having to fight the Master and the now-deranged Jude. Turns out, 
the Master has either set the whole situation up or has walked in and seen the 
Doctor's problems and has decided that he wants the remaining incarnations of the 
Doctor. This does kind of tie in with the TV Movie. The Master is obviously in his 
scabby final incarnation and has decided that his mission in life is to steal the 
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Doctor's life. This would be a surprise reappearance for the story and would set 
things up for future stories with the ending to Priory possibly being a cliffhanger. 
The story could even end up with the Doctor and McShane back in the TARDIS. ‘So 
we're both happy and are going to have some fun adventures with no more angst’- 
type of conversation. 'Not if I've got anything to do with it! says the Master stepping 
into the console room from inside the TARDIS. 

Now, I realise that this isn’t probably what you had in mind - more of a Master 
piot that the Doctor and Ace happen to arrive in, and it is a bit cheeky of me as a 
first-time writer to suggest any kind of story are and that this is all a bit up in the air 
- and I've just got your e-mail to say forget about it - so it's up to you. rm quite 
happy not to have in it but it would be fun to set him up for some future scary story 
arc. 

What do you think? 

Joe Lidster 


Email: Gary Russell to Joseph Lidster — Wednesday 18 July 2001 


Joe, 

See my reply to your last email. I think it'd compromise your story to shoehorn 
the Master in. Ignore me and everything I've said today. 

But bless you for coming up with something so fast! Now ignore it... 

Cheers, 


Gary 
Email: Joseph Lidster to Gary Russell — Monday 3 September 2001 
Gary, 
Is it too soon to be asking if you've had chance to read the script yet? 
Joe 


Email: Gary Russell to Joseph Lidster - Monday 3 September 2001 


Oh God, yes... 
Gary 
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THE CHIMES OF MIDNIGHT 
By Robert Shearman 


The TARDIS arrives in the servants’ quarters of a Victorian house. In typical Upstairs 
Downstairs fashion, the ‘downstairs’ of the mansion is the domain of the staff: there 
is the austere and sour butler, the old cook whose bark is worse than her bite, the 
nervous and stammering scullery maid, the rather proud ladies’ maid with ideas 
above her station, and the debonair but somewhat caddish chauffeur. It is Christmas 
Eve, 1915.The Doctor and Charley are welcomed quite easily by the household - a 
little too easily by the Doctor, who is used to more suspicion than this. It is late in 
the evening, and the house is cut off by the snow - and the hours towards midnight 
are ticking away... 

As the clock strikes ten there is a scream. And the old cook is found murdered. 
There arc the usual recriminations amongst the staff, as they accuse cach other ~ 
but no one accuses the Doctor or Charley, who take on the role of sleuths with their 
full consent. The cook may have caught the chauffeur having an affair with the 
scullery maid and threatened to tell the master of the house - the ladies’ maid 
always hated the cook who mocked the fact she had ideas above her station. There 
are plenty of clues and motives for the Doctor to pore over, and he begins to relax 
and enjoy himself, putting aside his suspicions about the place. But as the clock 
chimes eleven there is another murder... this time, the chauffeur. The TARDIS crew 
begin to suspect that there will be a killing on the hour. The first episode ends as it 
strikes midnight... 

But at midnight everything returns to the way it was a few hours before. All the 
household are still alive, it is still Christmas Eve, and all welcome the Doctor and 
Charley as though they have never scen them before. The Doctor and Charley find 
themselves in a unique position - they can now try to solve the murder of the cook 
before it has even happened.To this end, they make sure they are by her side at ten 
o'clock when the grandfather clock upstairs chimes... but there is another scream 
from elsewhere. And they find that this time the murder victim is the butler. 

The Doctor has disquieting ideas that something is very wrong. He tries to go 
upstairs - but it’s the only time that the household turn aggressively on him. At 
eleven o'clock he tries to ensure that the household are all together - but the lights 
go out at the crucial moment, and when power is restored, there is another corpse. 
The cook and the chauffeur are still alive this time - it’s the scullery maid who has 
been butchered today. And every time he investigates the killings, he is provided 
with still more clues and motives - even if they contradict the facts of the previous 
day. This time it’s the butler who was having an affair with the scullery maid. Most 
frightening of al! for the Doctor is the way that Charley has stopped being an 
outsider to the houschold, but seems to have become one of them - she calmly 
claims a history with them, and they with her. He takes her in the TARDIS, and they 
try to escape - but he always lands back in the same position, still waiting midnight. 
As the hour draws near, he takes Charley and rushes upstairs despite the 
household’s protests... and finds himself still within the servants’ quarters he just 
left behind. Only this time it’s no longer 1915, but Christmas Eve 1940. None of the 
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characters have aged, and are going through the same rote of casual murders and 
Christmas preparations as before - except this time the talk is of Nazi bombings not 
Trench battles. 

The Doctor is trapped in a house which seems to be going round and round ina 
loose cycle. There are more murders on the hour, but he now has a bigger mystery 
to solve. Because wherever he is, it certainly isn’t a Victorian house in the 
fashionable part of South London. Forcing himself up the stairs again, he finds 
himself in the servants’ quarters, but this time in 1965. The characters are slightly 
different to reflect the age they live in - the scullery maid is a lot more confident 
as the years go by, the butler less respected - but the same basic cycle remains.And 
Charley has by this time been absorbed entirely into the scenario - in a shock 
moment, when the Doctor dares the household to produce their employers, 
Charley is brought forward as the lady of the house.And the expectation clearly is 
that the Doctor is the lord - a role he finds himself irresistibly drawn towards. As 
the clock reaches its third midnight, the Doctor realises that he cannot escape from 
the house either upwards or downwards - only sideways. And that he must 
engineer events so that it is he that is the next murder victim... 
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